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\Sinfonia Concertante in Eb ~Z ',0 Z. K\
(K. Anh. 9/297B) ............... W. A. Mozart (1156-1791) ­

OJ Allegro \1\ 
(ii) Adagio ~ 
(iii) Andantino con Variation; \S 

>0 

INTERMISSION 

'59:!)9 -5l~ 
Z-Symphony No.1 in E ... Anion Bruckner (1824-1896) 

(Edited by Leopold Novak) M _ ~~ 
(i) Allellro moderato -v­
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1lJB SJNR)NIA CONCERTANIE for four solo wiitl instruments and orchestra is 
thought to have b.:en composed by Mozart during his time in Paris, where he 
had mov~ following a brief stay in Mannbeim. Unfortunately, there is litde 
evidence to support Mozart actually having written this work. In s letter home, 
he says that he had composed a Sinfonia Concertante for flute, oboe, born ard 
bassoon, probably around April 1778. This composition was suppressed by the 
director of the Concert Spirituel, a Parisian concert series which was devoted, at 
that time, to the performance of sacred music. However, this manuscript was 
lost. The work to be performed tonight was discovered in a 19tft.:.century copy, 
and is thought to bea version of the lost composition. According to the British 
musicologist Stanley Sadie, evidence to support this claim is scant, and any 
music that might actually be Mozart's is probably in a corrupt form. Regardless 
of whether or not this was· written by Mozart, it is a beautiful. work which 
clearly shows the capabilities and qualities of each of the solo instrurDents. 

The first movement opens with an extended introduction in which we encoun­
ter the two main themes: a vigorous unison in the strings and a contrasting, 
almost vocal line heard later. The virtuosity of the solo writing is not readily 
apparent The concentration is on a more cantabile style. This same mood is 
carried over into the Adagio in which a strong dotted opening figure gives way to 
longer, smoother lines in the solo instruments. 

It is in the last movement, a charming set of variations, that we bear the more 
virtuosic solo writing. A quirky opening theme, accompanied/by pizzicptg. 
strings leads to ten variations of growing complexity. A brief,. slower seCIlpn 
brings us to the coda, ajaunty allegro which conclu~s the work.. . 
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Anton Bruckner was aman of profound religious faith, coupled with a very nai've 
nature. He was raised as a child of Austrian peasant stock, and his early edoca­
tion was in the closed'atmospbere of the monastic school attached.to the Abbey . 
of St. Florian, It was as a chorister there'that he developed his love ofmed.' 
music and his considemble abilities as an'orpnist. At the sge'()f 21,:lie.was 
named as the organist of S1. Florian, before Being appointed cathedral organist 'at 
Linz. At this time, hii'. was studying strict· counterpoint and harmony, wh,ile 
writing many sacred works; all of this in addition to developing his skills as an 
improviser at the organ. A major tumiog.point came between 1862 and 1863 
when he was able to study the score of Wagner's Tannhailser as an assistant to 
the conductor Otto Kitzler, his compositii>Jf and orchestration teacher at that 
time. Later visits to Bayreuth for the pre~eres of the Ring cycle and P~ifal 
would confirm Bruckner's stance as an avowed follower of Wagner. This al~oSt 
adulation of Wagner's work would find its way into Bruckner's symphonies in 
the guise of a dense chromatic language, coupled with luxuriant orchestrations. 

Like Brahms, Bruckner came late to symphonic writing: his fIrst symphony 
was,CQmposed when ~Was just past .his fortieth birthday. Critical acclaim for 
biseadier symphoni~ ,was not fortpCOIn,i.n3,'8f'd"jr; is only wid).' his seventh 
symphoD,Y. complet#d~nen ~ ~aJ·s.u.J:y~IDQJJ.le'"~ve<l.wUUng.~mbUl)g.: 
unanimous approval from the critics. ' ., .,' .. 

Many criticisms have been leveled against the symphonies of Bruckner. Many 
writers have objected to the orchestrations as being nothing more than blocks of 
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1997':98'upcOMING E\lENTS . 

Tickets and information for events listedbe/ow in Meany Theater and Meany 
Studio are available from the UW Arts Ticket Office at 543-4880. 

Tickets for events listed below in Brechemin Auditorium (Music Building) ar:l 
Walker-Ames Room(Kone Hall) tn on sale at the door, beginning thirty 
minutes before the peTj'ormance. Information for those events is available 
from the School ofMusic Calendar ofEvents line at 685-8384. 

To request disability accommodations, contact the Office of the ADA 
Coordinator at least ten days in advance ofthe event. 543-6450 (voice); 543­
6452 (TDD),' 685-3885 (FAX); access@u.washington.edu(E_mail). 

December 10, Studio Jazz Ensemble. 8 PM, Meany Theater. 
December 11, Keyboard Debut Series. Free. 8 PM, BrecheminAuditorium. 
December 12, Vocal Jazz Ensemble. Free. 8 PM, Brechemin Auditorium. 
December 13, Collegium Musicum: 

Brechemin Auditorium. 
A Medieval English Christmas. 8 PM, 

December 14, Collegium Musicum: A Medieval English Christmas. 2 PM, 
Brechemin AUditorium. 

January 9, Seattle Opera Preview, Elixir of Love. Free. 1:30 PM, Brechemin 
Auditorium. . 

January 14, Baroque Ensemble. 8 PM, Brechemin Audiij)rium., .;:: ,( 
Jaifuaiy'15, Faculty. Reci6il: TOby .S,aks, cello ... 8rM,~~y~~t~f. ~h; (,.. WIJJ 

.. January 16. Faculty Recital: MargrietT'mc:teIi:i8fis, ViDlada8amba 8 PM, ' 
·Brechemin Auditorlum:': .. . 

January 23, Jazz ArtistS·Series. 8 PM, Brechemin Auditorium. 
January 27, University Symphony with Robin McCabe, piano. 8 PM, Meany 

Theater. 
February 9, Guitar Ensemble. Free. 8 PM. Brechemin Auditorium. ~. 
February 10, Faculty Recital: Carole Terry; i2Oth-century harpsichord. 8 PM, 

Meany Theater. 

February 12, Keyboard Debut Series. Free. 8 PM, Brechemin Auditorium. 
February 13, Collegium Musicum. 8 PM, Brechemin Auditorium. 
February 17, Faculty Recital: Helen Callus, viola. 8 PM, Meany Theater. 
February 19, University Symphony. Free. 8 PM, Meany Theater. 
February 21, Young Internationals Chamber. Music. Free. 8 PM, Brechemin 

Auditorium. 

February 27, ProConArt. Free. 8 PM, Brechemin Auditorium. 
March I, Master Class: Pamela Frank, violin. Free. 6 PM, Brechemin 

Auditorium. 

March.2, Voice Division Recital. Free. 7 PM, Brechemin Auditorium. 
March 2, Studio Jazz Ensemble. 8 PM, Meany Theater. 
March 3, Percussion Ensemble. 8 PM, Meany Theater. 
March 4, Jazz Combos. 8 PM, Brechemin Auditorium. 
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sound pined against each other. Another major criticism has been over' the 
seeming lack of thematic development within the accepted boundaries of sonata 
form. It can be seen that Bruckner works in the realm of small sections, all of 
which seem to achieve closure before the next begins. However, it is' worth 
quoting here the musicologist Deryck Cooke on this subject: "Sonata form is a 
dynamic, humanistic process, always going somewhere, constantly trying to 
arrive; but with Bruckner fInD in his religious faith, the music has no need to go 
anywhere ... because it is already there. Experiencing Bruckner's symphonic 
music is more like walking around as cathedral, and taking in each aspect of it, 
than like setting out on ajoumey to some hoped-for goal". 

1llE SEVENTH SYMPHONY received its premiere in Leipzig on December 30th 
1884 under the baton of the great conductor Arthur Nikisch, following a process 
ofcomposition which lasted nearly three years. 

The frrst movement is an architecturally huge work. At the outset we are pre­
sented with a melody notable for its scale and breadth. This extraordinary mel­
ody is quickly followed by a more restless theme in the woodwind. Another 
contrasting element follows shortly in the form of an ostinato figure which 
drives the music towards the center of the movement, and, in tum, to the almost 
concealed recapitulation. A re-presentation of the opening melody under glisten­
ing string figure, coupled with a huge crescendo brings this movement to its 
conclusion. 

With the second movement, we reach what might be considered as being the 
heart of this symphony. Bruckner sketched this movement during the final.,iIl- ., 
ness of Wagner. Upon h(;aring of Wagner's death, B~kner Id:Ied a P9igqaut, 
coda as his·homaget<fftiecomposerwbo had been sllcha great influence on 
him. It is in this movement that we hear. for the frrst time.:four Wagner Tubas, 
he individual timbre of which adds so much to the angst-Illden atmosphere of the 
opening melody. This melody appears three times, and on each occasion is 
bathed in a background of increasing color. Between these appearances is a 
string melody, which almost seems to capture a sense of yearning for the mem­
ory of the composer to whom Bruckner felt such affinity. Truly, the climax of 
this movement bears so many similarities to places of equal emotional depth in 
the operas of Wagner. 

The Scherzo which follows provides a foreshadowing of similar movements in 
the symphonies of Mahler, particularly in the opening trumpet motif heard 
above a restless string figure. A calmer trio section offers a respite from the 
foreboding atmosphere. 

Thematically. many parallels can be drawn between the first movement and the. , 
Finale; indeed, the opening string figure bear this out. The contrasting sections, 
including a glorious chorale-like string melody, which follow this noble opening 
motif, help to propel this symphony to a blazing conclusion - a conclusion fit­
ting for a work of such scale and emotional intensity. 

" ~ (Programme notes by Robert Huw Morgan) 
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