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MARK KUSS ...................... L'Homme Arme (1988) 't 


Mark Kuss, recorder Irene Senedak, recorder 

Margriet Tindemans, viola da gamba 


JOS MERTENS ....................Gebed Voor Dufay (1974) (" 


Voices Viols 
Cynthia Beitmen Gretchen Hubbert Margriet Tindemans 
Christa Cady Molly Seibert Teresa Wang 
Erin Durrett Irene Senedak Ellen Seibert 
Tamara Friedman Pamela Salimperi Joseph Bichsel 

MARK KUSS ••••••••••••••••••••••••••• Overlay (1987) 3 

Recorders 

Mark Kuss Irene Senedak 
Leslie Totusek Sara Weiner 

MARK KUSS ............................. Trio (1987) (., 


Viola da gambas 

Margriet Tindemans Ellen Seibert 

Joseph Bichsel 


Intermission 
(l~ sldJ--1S 
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KEVIN VOLANS ••••••••••••••••••• Wbite Man Sleeps (1982) 

Mark Kuss,percussion Vincent Ranger, harpsichord 
Tamara Still, harpsichord Margriet Tindemans, viola da gamba 

New Music for Early Instruments 

Not long after the discovery of 'early' instruments as museum pieces and as 
a means to bring to life masterworks from the past came the realization by 
modem composers that these instruments had things to offer that 'modem' 
instruments could not. Different sounds, more fleixibility in tuning systems, and 
an eagerness on the part of the players of these instruments to experiment were 
some of the factors that attracted many new composers to write specifically for 
early instruments. 

As director of the Collegium Musicum I think it is very important to present 
'early' instruments not only as charming, strange and exotic museum pieces but 
to explore and promote their place in today's music life. No movement can 
flourish without proper roots in the society and in the time in which it exists. 

I will try to make this conert an annual Colle~um event and I hope that upon 
hearing this concert many Northwest composers WIll be inspired to contribute to our 
future programs. - Margriet Tindemans 

The idea of writing new music for original instruments is in fact not particularly 
new. Poulenc, d'lndy, Milhaud and others were experimenting in this vein back in 
the early part of this century. Their orientation in choice of instruments was much 
more limited than ours is today, confined as it was to organ, harpsichord, recorder 
and percussion. Now their are fortepianos, virginals, clavichords, gambas, lutes, 
crumhorns, shawms, etc., and they usually come equiped with performer. 

My interest in writing for original instruments lies in their potential for unusual 
color combinations and for the variety ofarticulations and attacks they seem to offer. 
They also bring with them the history on an incredible literature which is also a 
shaping force in writing for them. My "L'bomme Arme" setting is a simple piece 
- one in which rhythm predominates. "Trio" is more complicated. It is reminis­
cient of Bartok, both in handling and language. "Overlay" is a kind of musical joke 
developed from the conjoinment of minimalism and a susato-style dance. " 

-MarkKuss 
"Prayer for Dufay" was composed for the 1974 Flanders Festival to com­

memorate the 500th anniversery of Guillaume Dufay's death. It was written for the 
Belgian children's choir "Concinite" and for the viol consort "Syrinx" of which 
Margriet Tindemans was director at the time. 

The text is a French translation ofa Latin text from the motet "Omnium bonorum 
plena" by Loyset Compere. It is a prayer to the Virgin Mother to protect and have 
mercy on all singers, above all on Guillaume Dufay, star of music, light to all singers. 

- Margriet Tindemans 
"Wbite Man Sleeps" is the third of some fourteen "African Paraphrases". The 

piece is partly eclectic, and partly invented folklore. As well as writing imaginary 
North African music, I drew from and modified (filtered, slowed down, interlocked, 
etc.) the music of the Tswana, San, Nyanga and Sotho people of Southern Africa. 
The piece is played in African tuning. The title "White Man Sleeps" comes from a 
dance step in N yanga panpipe music, where the dancers leave offplaying their (loud) 
panpipes and dance to the accompaniment of rattles only, in order to allow the 
landowner to sleep, for a few moments. The piece consists of five dances, the third 
of which is the above mentioned Nyanga dance. The second dance is inspired by 
San bow music depicting the gaits of various animals. "White Man Sleeps" was 
written for and dedicated to Margriet Tindemans, who premiered the piece in 
London in 1982. -Kevin Volans 

Early Music Special Events 

Fortepiano Festival 
Music for Voice, Clarinet and Fortepiano; Nancy Zylstra, soprano, William Mcoll, 
clarinet. Bonnie Garrett,fortepiano; May 1,8:00 PM, Brechemin Auditorium. Free. 
Spring Concert of Tbe Musical- Poetical Club; Lieder, solo piano and chamber 
music by Haydn, Mozart and Beethoven performed on period instruments; Graduate 
students, Faculty and Guests; May 7, 3:00 PM, Brechemin Auditorium. Free. 

Collegium Concert 
CoUegium Musicum, May 19 & 20, 8:00 PM, Brechemin Auditorium 
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BENEFACTORS 

Brechernin Family Foundation 
Hans and Thelma Lehmann 
Aura Bonell Morrison 
SPONSORS 

Elmer F. Edwards 
John Graham 
Oiarles and Janet Griffes 
Mary Helene Schewnann 
OnrheTown 
SUPPORTERS 

Alumni Anonymous 
Faculty/Staff Anonymous 
James and Jane Beale 
Niranjan and Shanta Benegal 
Kennerh Benshoof 
James and Mary Carlsen 
Parlter and Mildred Cook: 
Stuart and Renko Dempster 
Bryant.and ~dred DUnn 
MuPmE~ilon 

Friends of Music 

Kirby and &lirh Holmes 
Darence and Barbara Howell 
Robert F. Jones 
James R. McColley 
Donald and Renate McVittie 
Peter and Anna Marie MOltOn 
Kathleen Munro 
James L Odlin 
Sheffield and Patrica Phelps 
Cad and Marian Pruzan 
Jean Foster Radford 
Alan T. Robertson 
Michael and Fran Rosella 
Sam Rubinstein 
Irwin and Barbara Sanson 
Ralph and Pearl Schau 
Renee Myers Solomon 
Thomas and Grena Stimson 
Ronald O. Thompson 
Robert and Irene Walters 
Welles R. Wiley 
Carl B. Zytowslci 
DONORS 
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Gene and Marguerite En::kenhradt Don and Jane Abel 
Richard and Judirh Evans 
Kennerh and Mar&aren Fisher 
The Babb Foundation 
Ramesh and Shanta Gangolli 
John and Ann Hauberx 
Milton and Virginia Katims 
Albert and Audrey Kerry 
Lester and Belle Levine 
William E. Mahlik 
Linda L. Miller 
Daniel and Arundhati Neuman 
John M Paterson 
Maynard and Ellen Pennell 
Andrew and Marianna Price 
Melville and Mary Price 
John and Mary Robinson 
Gilbert J. Rorh 
Joseph Pollard White 
Seattle Yourh Symphony 
CONTRIBUTORS 

Piper, Jaffray &0 Hopwood, Inc. 
George H. Allison 
Margarita Andrijic 
Carland Corrine Berg 
Nicolas and Gizele Berman 
Faye W. Bichon 
Robert and Mary Lou Blodt 
Peter Canlis 
Greater University 

Ownber of Canmerce 
S. Merle Oiristensen 
Dale and Penny DeGraff 
Robert and Jerry Evans 
UW Faculty Dub 
Melvin and Margaret Figl~ 
Frederic Blanchett Foundallon 
Stanley and Adele Golub 
Robert and Margaret Graham 
Eva Heinitz 
James and Jayne Holland 

Arthur and Laura Artsey 
Joseph and Beverly Arralade 
Shah Asadullah 
Daniel and Violet Backman 
Michael D. Barclay 
Richard B. Barnes 
Andrew Biles 
Howard and Carol Bogert 
Wallace and Beuy Bostidt 
Carl Bowman 
Isabell Hopkins Bradshaw 
Kahnan and Amy Bmmer 
James and Donna Brudvilc 
Edward and Virginia Buhn 
Brent and Jill Burday-Carsoo 
Philip and Mary Jo Cadsen 
Stanley and Elise Ching 
Robert and Mary Deland 
Louise Collins 
H«:Ilry and Mati!d& Costanza 
Oiftoo and JesSIe Crook 
Hc:~ and Gini aut 
William and Helen Dahlberg 
Glen and Maren Davis 
Joseph E. Donovon 
Carey and Marty Donworrh 
Robert Duisberg 
Gerald and Rosemary Duris 
Tom and Virginia Dziekonslci 
Keirh and Karen Eisenbrey 
Brigitte Cecilia Elwell 
Jerry Shaw Evans 
Harold and Geraldine Fardal 
Clara King Floyd 
Jo R. Freidman 
Cornelius Gaddum-Rosse 
Joan Giacomini 
Neal D. Gordon 
Edward and Florence Gross 
Finn Sigurd Gundersen 
Mary Ann Hagan 

Gina Marie Haines 
Marlt and Jan Hale 
William and Mary Hallauer 
Darlene E. Hamilton 
Dorrhea C Hawley 
Ernest and Elaine Henley 
Randolph and Dororhy Hokanson 
Debbie Hu 
Ernest and Helen Jensen 
Bradley and Leslie Johnson 
Solomon Katz 
David and Joelle Keene 

Maurice and Jeane Kutner 

Carhy M. Lacefield 

The Ladies Musical Dub 

Grace S. LaruUe1dt 

Leroy and Rebea::a Lehman 

AnnV.Lemon 

William P. Mahrt 

David and Alice Malone 

Brent and Karen McCullouglt 

Albert and Meridirh Melhart 

Rurhanna C. ~er 

Steve Paul Moen 

Joseph and Marlene Morin 

Franlt and ~alyceMorrison 

Neal and Debbie O'Doan 

John C. Paulson 

Robert and florence Pelton 

Helen T. Prillaman 

Curt A. Pryde 

Harry and Ann D..uL. 


Marc and LisaP;Y:k 

Natalie Pryde 

Thomas and Kelly Rarh 
Eberhard K. Riedel 
Earl H. Robin.oo 
Ralph and Virginia Rosinbum 
SandraK.Rucooid! 
Joel W. Schaaf 
Kennerh H. Schellberg 
Alastair and Julia Schitebly-Bladt 
David Lawn:nce Schott 
Elizabeth Anne Seidelhuber 
Scott P. Se11evold 
Fiona Sbannon 
Jenold K. Sherson 
Robert and <lIery1 Smirh-Eclce 
Emmea and ElizabeIh Sullivan 
Jean P. Swansoo 
Diane ThOll1e 
David and Margaret Thculess 
Jonathan M. Turner 
University United 

Merhudist Oiurch 
Joseph and Marsha Urlacher 
Joim and Linda Ward 
penny and Carherine Walt 
Richard and Jean Weidt 
Ryan Layne Whitney 
Richard and Janet Wilke 
~ and Colleen Willoughby 
Antoinette Wills 
Stanley and April Yantis 
Gregory and BecIcy YoulZ 
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