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Friday, November 30, 19 73 	 210 Kane Hall , 8: 00 P .M. 

P~OGRA M ~ N(), I - 711/""Jq;. 
CAMBINI IS": 114 I....- Quintet t o Concertante No.3, in F Maj or (180 2) 
(1746 -1825) 11-,·00 Allegro maestoso ~ 


Larghetto sostenuto L 1lI".Lu1l ~ 

Rondo: Allegretto con brio f-----~ 


vivace 

INTERMI SSInN74f.L N'D." - 7/~ 

REI01A QI :01- Quintet in E Minor, Op.88, No.1 (1810)
(1 770 -1836) Andante - Allegro ma non troppo 

2/-10 	 Andante poco Allegretto 
Menuetto: Allegro vivo 
Finale: Allegro 

FRAN IX 10 :21 .7. 



PROGRAM NOTES 

GIOVANNI GIUSEPPE CAMBINI, Italian v iolinist and c omposer, settled in Paris 
ar ound 1770 and became h i ghl y a c t ive in t h e mus ical life of the p re­
Revo l un t ionary French cap i t a l . His major con t r i buti on was the propagation of 
the s ymphonie concertan te fo rm, as he became the largest single contributor to 
this genre. His concertante wind quintets date f r om the end of this activity, 
and a re a pparen tly the fi rs t works composed for this particular combination of 
wi nd inst rument s . 

The Brazi l ian HEI TOR VILLA-LOBOS wrote an impressive series of chamber works 
f or winds , many of these dating from the yea r s he spent in Par is in the 1920's. 
Some make use of the f orms t hat Villa - Lobos cons idered his OWll, i.e. the 
"charas " and "Bachianas Br as i l eiras" , but i n the Quar te t for Hinds, his 
inven t i v ene ss and uniq ue us age of the instruments a re channeled into a more 
convent iona l neo-c l a ss ic cas t. 

J EAN FRANCAIX appears to be a s piri tual heir of the French "Les Six" group of 
composers who f el t among other t hings that l i gh t -heartedness , mock seriousness, 
and per hap s even out r igh t f r i vo l i t y had t heir pla ce as a bas i s for compositional 
expres s i on . 

ANTON REI CHA , p ro f ess or of compos i t i on and theor y at the Paris Conservatoire 
a nd one time teache r oE B~rliDz , Lisz t , Gouno d and Franck among others , seemed in 
h i s young e r yea r s to have t aken on the t a sk s ingle- handedly of estab l ishing a 
new chamber-mus ic ensemble -- one composed of s i ng l e representatives of the 
f our principal winds plus horn. His first compos i t i ons for it were enthusiasti­
ca l l y recei ved by pr of es sionals and students , and he eventually completed a 
total of t wenty-four s uch quintet s . Reicha bel i eved himself the creator of 
t hi s comb i na tion, and i t i s i nt r i gui ng to note t ha t mus i c histo r y apparently 
pr ovi des no exp l anation f or the f act t ha t Camb ini and Reicha, l iving in the sal,,_ 
c i ty at the same t i me, were seemi ngly unaware of each other's existance. 


