
from the solo quartet sounds in the second measure. as the players get down to 
business. The cballenges that Schumann placed on the soloists' stands are phe­
nomenal! The sheer difficulty of the wort for all four players may be the reason 
fot the very rare performances of this piece. The second movement, Romtl1lU: 
ZeimJich langsam. doch n;chl schleppend (Romance - somewbat slowly, without 
dra88ing), follows without pause. The warm colors betray Schumann's skill as 
orchestrator and melodist A short transition leads to the finale, Sehr lebhaft 
(Very lively). With wit, joy, and perhaps a tip of the bat to his friend Felix 
Mendelssohn's (1809-1847) Midsummer Night s Dream the movement closes 
brilliandy with a flourish from the quartet. 

When 23-year-old GUSTAV MAHLER left Vienna in 1883, be was already 
well into a long string of relatively unimportant Kapellmeister (conductor) jobs. 
After stints in places like Laibach (1881), Olmutz (1882), and Vienna (1883), be 
went to Kassel (in late 1883) and stayed put for two years. When be wasn't COD­
ducting, he composed. 

The genesis of Mahler's Symphony No. 1 in D is closely wound with his 
Ikder eines /ahrendell Gesellen (Sollgs 0/ a Way/arer). The songs, autobio­
gmpbical. in nature, were begun in Kassel and completed there in 1885; the Sym­
phony. also begun in Kassel in 1884, was completed in Leipzig in 1888. Mahler 
is the wayfarer in the Gesellen songs. writing into the cycle his struggles with life 
and love, not unlike Franz Schubert (1797-1828) in Die Winterreise: 'A lonely. 
wanderer setting out for nowhere in particular after a desperately unhappy love­
affair: 

Mahler based the 'program' for his Symphony on the novel The Titan by Jean 
Paul Richter (1763-1825). Like the Wayfarer, the Symphony progresses from 
bliss to tragedy, from heaven to bell. The hero of Symphony, however, struggles 
on through the desolation 'of a heart wounded to its depths' to reach paradise. 

Mahler worked on the Symphony through two more job changes: Prague 
(1885-86) and Leipzig (1886-88), conducting the fmt perfmnance in Budapest in 
1889. 

The first movement Langsam. Schleppend wit ein Naturlaut- (Slowly, like a 
sound of nature), begins in the primordial stillness of a silvery, high A. Mahler 

• 	 painted 'the awakening of nature at early dawn' amongst the ,gathering richness of 
creation: One can almost smell the flowers with the bird calls and horn fanfares. 
Mahlerian cuckoos. interestingly, sing in perfect fourths. perhaps out of respect 
for the Symphony's primary theme, borrowed from the fm of the Wayfarer 
songs. Other composers' cuckoos usually sing minor thirds! The scherzo, 
Krajtig hewegt - (strongly agitated), opens with the rhythmic excitement of a 
oountry dance. Its trio, Rechl gemachlich - (comfortably), offers CODttasts in coler 
and mood. MuMed timpani and a lone bass viol open the third movement, 
FeierUch U1Id 8emesse1l ohne zu schleppen - (Solemn and measured without 
dragging), Inspiration for the minor-mode Frere Jacques was provided by the 
artist Callot's 'The Hunter's Funeral' in which the hUDter's coffin is carried in 
procession by the animals of the faest. The dream-like middle section is itself a 
funeral march from the last of the Wayfarer songs. The funeral procession's 
reprise gets merrier without losing any of its irony. Sturmisch bewe8t - (stormy, 
agitated) recalls and develops the sinister glimpses of doom heard in the first 
movement The symphony closes with dramatic retelling of the aeation story: 
life over death. 

Notes copyright 1994, Stephen Long 

" 


Universilyof Washington S'f1THE SCHOOL OF MUSIC 
199'( 

presents the 	 t( -11 

UNIVERSITY 

SYMPHONY 


Peter Eros, Conductor 

with hom soloists 

David Kappy 

Jacqueline Faissal 


Lorraine Fader 

Jennifer Barrett 


Tony Miller 


8:00PM 

April 19, 1994 

Meany Theater 




A 

I
(J\-'1-<;DA--T I 

121~(PS; 12) "3(00 
. PRO;aItAM 

pt1-=l (Lj 0 I) 

II) Z- OVerture: 1HE MARRIAGE OF AGARO ..•....• Wofgang Amadeus Mozart 


K. 492-. (1756-1791) 

Ib'1 CONCERT p~ F9R FOUR HORNS~.?:.~~.?.......... Robert Sch~~ 
AND ORCHESTRA. Op. 86; '(1.~'J~1856) 

lebhaft .,' t '. 

ROnuInZ/l - Ziemlich langsam. doch nicht schleppend 
Sehr lebhaft 

Hom soloists ." 

David Kappy. Jacqueline Falssal. Lorraine Fader. 
Jennifer Bartlett. Tony MIller 

INTERMISSION 
·f 

.,,( 

ID~ SYMPHONXJiQJ,iJIN D ("Titan") ... (j.cr~~~.~.!.................. G~v ~er 

.Ui,"IL.I>lilW' ; ',~n~··r.;;,,:.~I'l!W· I; (lid,'Whl.l·NI·;'iIb.!'.... 

-DOlI- " rJ' ,- 'c 

, . :~wie ern Naturlout .' .,,;~~. '~'''''. :,~"
~~'~iTdoch nicht zu schneU'" C~~'F~:i;}'~~~ 

Feterlich und gemessen. oh1ie iU schleppen S'{P€13 \ 
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WOLFGANG AMADEUS MOZART completed his comic opera The Marriage 

of Figaro in April 1786; it opened on May first at tbe Vienna Burgtbeater. The 

splendid production witb an excellent cast ran for nine petfODDance5 until closing 

on December 18th. There were 26 additional perfonnances sung in Getman in 

1789-90. [Hildesbeimet & Keys] 


In May 1783. Mozart made the acquaintmce of bbrettist Lorenzo da Ponte at 

the home of Baron Raimand Wetzlar von Plankenstern. godfather of the Mozarts' 

first child Da Poote had just been appointed poet fm' the IIaIian opera company in 

Vienna. Several mootbs 1aIer, da Poote needed acomposer just as Mozart coinci­

dentally, was seeking a librettisl The third comer of tbis triangle, a suitable 

subject, lay just before their eyes. 


Gio.w Paislello's (1740-1816) popuJar II Barbiere di Siviglia bad been in 

production in Vienna since 1783. It was based on the Cmt half of a five-act 

comedy by Pierre-Augustin Beamnarchais (1732-1799). Mozart reasoned that the 

second half of Beamnarcbais' notorious work would be a proper sequel to 

Figaro's adventures in II Barbiere. The result was I.e Nozze di Figaro. Witb 

fmancial back:ingfrom Baron Wetz1ar, alllhey needed was "tile big green light"
fmnlhe Emperor. . .'. . , . 
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UPCOMING 1993-94 CONCERTS: 

To request disability acco~OtIS, contact the OfIice o/the ADA Coordi1llllor 
at least ten days in advance o/the event. 543-645{) (voice); 543-6452 (WD);
685-3885 (FAX); access@u.washingron.edu (E-mail).Pi 

It: April 20, Music of North India and Indonesia. 8 PM. Brecbemin AUditorium. 
April 21, BENEFfI'RECfI'AL FOR SCHOOL OF MUSIC SCHOLARSHips: Robin 

McCabe &: Rachelle McCabe, pianists. 8 PM. Meany Theater. 

April 25, Fourth Annual Eiecup..Acoustic Music Festival. 8 PM. Meany Theater. 
April 28. Graduate Wind Quintet 8 PM, Brechemin AUditorium. 
April 30, Systematic Musicology Concert. 7 PM. Brecbemin Auditorium. 

May I, FACULTY RECfI'AL: Soni Ventorum Wind Quintet 3 PM, Brecbemin . 


Auditorium. . , 

May 2-13. SCHOOL OF MUSIC RESIDENCY: Dislingusbed Hans and Thelma 
Lehmam Professor: William Bolcom, pianist/composer. (Information: 685­
8384). 

May 4, Joan Morris, soprano: Master Class. 1:30 PM. Brecbemin Auditorium. 

May 4, Voire Division Recital 3:45 PM, Brecbemin Auditorium. 

May 4, MinaMiller, pianist. 8 PM. Brechemin Auditorium. 

May 5, William Bolcom Celebrated: A Musical HomeComing. 8 PM. Meany . 


1beaIer. '; O·:i •. , ,; . ' .' : 

May 6, Jazz StudiesCoocert Series. 8 PM, Brechemin Auditorium.; " 
May 8. An Aftemoonof. Gospel· Preludes for Orgaa by wilWmi Balcom, 

composer. Featuring Pat Wright and ~.TotaI Experienre GospelCboir. 4:00,
PM, UniveJSity Methodist Temple. . , !, 

May II, William Bolcom's Piano Etudes. 5 PM, Brecbemin Auditorium. 
May 12, Keyboard Debut Series. 8 PM. Brechemin Auditorium. 
May 13, Contemporary Group. 8 PM. Brecbemin Auditorium. 
May 13, Littlefield Organ Series: Paul Klemme, organ and Jerry Webster, 

trumpet. 12:30 PM, Walker-Ames Room, Kane Hall. 
May 14, Littlefield Organ Series: Paul Klemme, organ and Jerry Webster, 

trumpet. 8 PM, Walker-Ames Room, Kane Hall. 
May 18 and 19. Jazz Combos. 8 PM, Brecbemin Auditorium. 

May 18, UW Opera: 1lIEMARRIAOE OF HOARO. 8 PM, Meany Theater. 
May 20, Collegium Musicum. 8 PM, Brecbemin Auditorium. 


May 20, UW Opera: 1lIE MARRlAOE OF HOARO. 8 PM, Meany Theater. 

May 21, Collegium Musicum. 8 PM. Brecbemin Auditorium. 


May 22, UW Opera: 1lIEMARRIAOE OF HOARO. 3 PM. Meany Theater. 

May 23, Jazz'Studies Concert Series. 8 PM, Brecbemin Auditorium. 

May 24, University Singers. 8 PM, Meany Theater. 

May 24, ProConAn. 8 PM. Brecbemin AUditorium. 

May 25, Wind Ensemble 8 PM, Mcimy Theater. 

May 26, Madrigal Singers. 8 PM, Meany Theater. 
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Da Poote's reoollections, from his Memoirs, offer:insigbtinto the thorny cor­
ridors of royal patronage: . . 

Talking one day with Mozart, be asked me if I could tum Beaumarcbais' 
Noces de Figaro into an opera. The idea was to my taste, and its success was 
immediate and universal. 

For some time this play bad been forbidden by tbe Emperor because of its 
immorality. How then to propose it anew••• I awaited the opportune moment 
to propose the poem either to the Intendent or, if I bad the courage, to the 
Emperor himself. 

As fast as I wrote the words, Mozart wrote the music, and it was all fm­
isbed in six weeks. The lucky star of Mozart willed an opportune moment and 
permitted me to carty my manuscript directly to the F.mDeror. 

'What's this?' said Joseph to me. 'You know that Mozart, while remark­
able forbis ins1nllOeDtaI music, bas with one exception never written for song, 
and the exception is not much good.' 

I answered timidly, 'Without the kindness of the Emperor, I should have 
written only one drama in Vienna.' 

'True. But I have already forbidden the German company to give this play,
Figaro.' .. 

'I know it; but in tuming it into an opera, I have cut out whole srenes, 
shortened others, and been careful everywhere to omit anything that might 
shock the conventionalities and good taste. In a word, I have made a work 
worthy of the theater honored by His Majesty's protection. As for the music, 
as far as I can judge, it seems to me a masterpiece.' 

'Very well: said the Emperor, 'I trust your taste and prudence. Send the 
score to the copyists~' 

ROBERT SCHUMANN referred to 1849 in'~, the year be completed 
some thirty compositions, as 'My most fruitful year.' listed chronologically, the 
progression of works is staggering. Three immediately precede the Concert Piece 
/Or Four Horns and Orchestra: Waldszenen (Forest Scenes) Op. 82, for piano 
solo, fmisbed on January 6; FantasiestucU (Fantasy Piece) Op. 73, for clarinet &: 
piano, on Febmary 12; and Adagio ruu:l Allegro, Op. 70 for horn &: piano on 
Febmary 17. The very next day he began work on the Konzertstuck Op. 86, 
completing the sketches by February 20 and orcbeslral score on the 11th of 
March. 'It seems to me to be one of my best pieces,' wrote Schumann on April 
10, 1849 to poet Ferdinand Hiller. 

Robert and Clara Schumann, eager to leave Dresden, were in Leip-zig in 
Febmary 1850 looking for work and to oversee rehearsals of Schumann s opera
Genoveva. The production scbedule was postponed, to the Schumann's great dis­
appointment, to give room for Giacomo Meyerbeer's (1791-1864) Le Prophete. 
To add to the gloom, the first perfOlDl8DCe by Clara of the Introduction und 
Allegro (Op.92), for piano and orebestm. at the Gewandbaus on the 14th, was not 
very successful. Fortune smiled broadly, however, on tbe 25th, when the Kooz­
ensuct: and the Genoveva overture were premiered under Robert's direction, at tbe 
orebestta's pension fund ooncert. 

Despite its tide; tbe Concert Piece is really a concerto grosso, after the exam­
ples of Bach's six Brandenburg concerti. While living in Dresden, Schumann 
may have inleDded the piece for the horn section of the Dresden Royal Orchestta, 
as it was written for the modem chromatic vaIve-hom. 

The fll'St movement Lebhqft (lively), opens with two chords that lead to the 
tonic key, F Major, in the third measure. (Did SchUlilann deliberately IOCaH the, 
unusual opening gesture in Beethoven's First SymphoDy1) A thrilling fanfare 
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