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TRANSLITERATION

Exactly the same transliteration has been used for Persian as
for Arabic. Each letter or digraph in the transliteraﬁion represents an Arab';c
script consonant or vowel. 'Initial hamza has not been représented in either
language, as it may be assumed. Final, silent h in Persian has not been

kept after &, to distinguish it from proncunced h.

Arabic ~ Persian Additions Vowels

' .

b R Fatha - a+alif - a

t .

th Kasra - i+y - 1

1 & R _

Darma - u+¥ - u

2

h T marbita is omitted except in

-] the feminine construct, when it

dh is shown as t. Final vowels in

r Arabic are omitted, so the article
-z sh is always al- . One exception

8 is in names etc. when Persian,

sh ( though Arabic in form, e.g.,

s  Shamsu'l-DIn. With a few

g exceptions, letters are named by

v their transliteration, except
K alir, ‘eyn.

e _

g

.

1
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Arabic _ Persian Additions Vowels

[

g .

(1~ 1 B 1 I [

i<

(v - silent)

”
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INTRODUCTION

The purpose of the present book is to provi&e students of
Arabic and Persian with an explanation of both how to scan poetry in those
languages and the complex terminology, and theories connected with it, to
be found in any native work on the subject. |

This book has been long in mental gestation. It began with
the frustration of an unciergraduate at Cambridge in the late l95_0's, who

found that the ba.ckl of Wright's Arabic Grammar helped to scan Arsbic verse,

though not to remember the metres without cénsulting it, while Persien

metres remained a tantalising puzzle, especially the complex nemes of them,

such as could be found in R.A. Nicholson's excellent Selected Poems from the

Divani Shamsi Tabriz, in which' each poem is headed by the traditional

description“of its metre, and the scansion in classical longs and shorts.
Still in -the erroneous belief jtha.t he understood Arabic metres, thanks to
Wright, the now graduate of Cambridge Univei-sity, between teaching times in
Isfahen, tackled the Persien problem, with increasing knowledge and dis-
satisfection, until the truth of the rubi'I, as presented in the Ma jem of
Shems-1 Qays, struck him like lightening. The discovery that the rubd I
could be better and more simply described determined him to write the book.
Several years and a doctorate later, discussion wifh graduate students
reaffirmed the need for the book. The original plan was to present the matter
in two partS: the first would describe Persian metres as they were, without |
the complexities of the adopted Arabic system of cg.ﬂ'ig_; the second would

describe the °arﬁ§: as -applied to Persian. Then, a reading of Gotthold Weil's



Grundriss und System der altarabischen Metren inspired further investigation of
‘ c -
Arabic verse and the original arud. Weil's most important contribution in his
c
masterly little book, only adumbrated in his revised article, s.v. arud,

in the second edition of the Excyclopaedia. of Islam, was the explanation of the

true purpose of 2l-Khalil's cirecles. Finally, the chance discovery of an

exhaustive summary of classical Arabic theory, la métrique arabe. Tra.ité

complet de versification, by an Algerian, Mohammed-ben-Braham, mostly in

French but with all the technical matter and quotations from sources in the
original Arabic, lgd to the decision to deal with both Arabic and Persian.
Further teaching and discussion of the subject decided the final form, :Ln

- three parts. The first would present the Arabic cgr_fiq.._, for it is a practical
syste‘ni that fits Arabic better thaﬁ the Western attempts to use purely Greco-
Iatin quantitative patterns. This part draws heavily on Ben-Braham's work.
The second would present a new .ana.lysis of Persiari metres, which are purely
qua.ntita.tife and should be analysed and described as such. The analogies in the
patterns resulting from the new a_na]ysis with a Greco-ILatin classical type of
system are -so striking that classical names of poetic feet have beex; inserted
in this part, which are merely suggestive and do not presume proof of any con- .

S c -
‘nection. It should be added that Parwiz Natil Khanlari's Wezn-i shi r-i farsi

‘confirms fost of the conclusicns of this part, but the author of this book still
cannot see why Professor Khanlari made up even more circles for Persian metres
when he seemed so close to truth and .simplicit'y. His most interesting observationv
concerns the place of stress in Persian verse. It does not affect the quantitative
metres as such, but if there is not an even distribution of word stresses, so tba.‘é

one falls on one syllable in every' two, though it does not matter which, the
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metre sounﬁs different and ma:y be awkward to read or hear. This is an
important observation for any discussion of style and .its development in
Persian, but it does not affect the metres.

Finally, because it is impossible to understand any Persian
. discussicn of metre, even the book of Professor Khanlari referred to, without
a knowledge of the ‘l';raditional system of c;a._z_'_u'_d_ in Persian, the third part,
presuming a knowledge of the Arabic ca.iu'_g_, is a critical and explanatory

‘ e . _ e. . - c
summaxry of al-Mu jam fi ma ayir a.shcar al- ajam, without all the details

and examples. This method is thé opposite of what has usually been done
in this field. Until Weil, no western scholar took cg:_r_u:_q_ seriousiy for
_Arabic. The case was different in Persian. Gladwin, Blochmann and those
who included metrics in their grammers, like Platts and RanKing, presented
mgiish versions of the traditional Persian system, usually according to
late summaries, like $ay_'f:T.’s, which Gla.dwin used and Blochmann translated.
The -presenﬁ work is based on these gssxmptions: that a knowledge of metrics
1s necessary for the proper study of Arabic and Persian classical poetry;
that the cg_z::.'_d; best explains Arabic metres and is more memorable than an
arbitrary Western classical system; thé.t cg._z:u:g_ as applied to Persian metres
.is -an excellent example of misguided ingenuii:y, as Persian‘ metres fo]ldw qﬁite
-different pfinciples; that, on -the other hand, Shams-i Qays, author of the
Ma_jam, has many interesting things to say, and,though hampered by his
traditional theories, knows perfectly well the differex;ce between Arabic and
Pers_ia.n practices in verse, a.nd is worthy of study. His book is much easier
if the reader already u.nderstandscir_ﬁg as applied to Arabic.’

| The terms, "reader" and "student", should be understood in

the widest. sense -- anyone who attempts Arabic and Persian poetry in the original.
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The author is_ conscious that he has not reed, nor ever wiil, every line of
Persian verse, so the second part, which depends less c;on any theoretical source
than on reading, teaching and explaining Persian poetry, may sin by omission;
ccmments' and criticisms, with references, will be welcome from such readers and
students. For the rest, the Bibliography makes clear the extent of the

author's debt.
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A1-®arig: The Prosody of Classical Arabic Verse

l. The term Cartid or, more precisely, ci].tn al-arud, refers to the metric

system of classical Arabic verse. Rhyme is a separate subject.
2. The minimum unit of a poem is a bayt, and each bayt consists of two equal,

; . . _=C . .
or nearly equal parts, called m:.grac or-migra . Bayt and misra® are ancient

terms, . )

3. The rphiIOlogis;b a.l-Kfnalil ibn Ahmad (t 175/79_1) 1s credited with the
original ela.b_ora:bion of E_r_ﬁi. Taking the few terms already known and

making their use precise, and adding a larger number of terms, he single-‘- .
handedly invented the prosodic system used with li'b'blg change for centuries

by all succeeding students of Arsbic metres, and followed faithfully by the
overwhelming majority of Arabic-writing poets till modern times.

4, Each poem is written in one metre, and each metre is distinguished by

its own péttem of long and short syllables. However, the concept of the
syllable was lacking, or at least there was no word to express it. The

Arabic alphabet is such that a single letter (i.e. consonant) bearing a vowel
constitutes an open, short- syllable, but such a letter was not regarded as a

‘ m:.nimtm utterance. Furtﬁer , although a poeni_ always kept to one metré R ceitai.n

- long sy]_labies could be shortened, while others could not.

5. The minimm utterance was considered to consist of one letter with a vowel
end one letter without, or as al-@alil, in common with his fellow grammarians,
put it, one movent (mutaharrik) and one quiescent (sakin), e.g. gad. Also

to be found was a group of 'bw6 movents, e.g. '.J_.&a_. These, together with the
impoftant' three-letter groups consisting of two movents followed by a quiescent,
e.g. lagad, or a quiescent between two movents, e.g.. -waJ__'ba, made up the rhytimic

patterns by vhich the metres were distinguished.
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6. Al-Khalil showed that the changeable elements in these patterns were the

two-letter groups, while the three-letter groups were constant. He called

the two-letter groups sabab (rope) and the three-letter groups watad or watid
(peg). Each metric pattern, which may be called a foot, consisted of one
or two sababs and one watad. The commonest sabab, that of one movent and

_one quiescent, was called light, sabab khafif; that of two movents was

called heavy, sabab thagil. Of the watads, the cormonest.was that ending in

a quiescent, its movents together, so it was called watad majmiC -- sometimes

watad maqrun in later treatises --3; that with its quiescent between the two

movents, separating them, was called watad mafrug.

7. The feet were exemplified in the kind of paradigm words used by gram-
marisns, based on the radicals fa' _..XE’ lam. However, as verse rhythms
derive from what is heard rather than from what is written, the nunation

-is written out as a mm. Also, the pronouns hu, hi, humu, kumu, usually
counted as hu,hi,humi, kumi. Hence, as a general term, the feet were called
_‘Eif_c_ﬁ;a,pl. 'ba.fé.ci'.l, while as constituent parts of a verse they were called
juz), pl. ajza, or rukh, pl. arkin.

The feet regarded as basic were the following:

. Five letter feet g as:.} : one watad mf.gmu & one sabab khafif facﬁlun

£3°ilun

: one sabab khefif & one watad ma.jmﬁc -

. Seven letter feet (suba®i): one watad mejma- & two sabab khafif -- mafiCilun

two sabab khafif & one watad majmiC -- mustafCilun

one watad majmi. between two sebab khafif -- fi ilatun

watad majmiC, sabab thagil & sabab khafif -- mufa aletun

sabab thaqil, sabab khafif & watad majmaC-- mutafaCilun




Seven_lgtter feet o o -
(sub2®i) (con’t.) : one watad mafrug & two sabab khafIf -- FA Tlatun

: one watad ma.ﬁ"ﬁq between two sabab khafIf -- musTAFCTlun

: two sabab khafif and one watad mafrig -- maf ulitu
8. TFor greater clarity, these elements and feet were shown by symbols, a

25' for a movent, an 'alif for a quiescent.

Thus: sabab khafif: 16 (reading right to left)

sabab thagil: o006

watad ma.g'mﬁc: 166 |
[
- watad mafruqg: 01

9. As, in some metres, the constant element of one foot in each mi§ra° was

a watad mafruq, wvhile in the majority of metres it was exclusively a watad

mag'mﬁc , al-Khalil arranged the metres in circles, to show the position of the
watad and vhether it was mag'mﬁ.c or maﬁﬁg.

10, a) The first circle, called al-da'iratu'l-mukhtalifa because its metres

have different feet contains three metres (bahr, pl. buhur):

c- _C. c. c. '
tawil: ©PFA Olun MAFA Ilun FA Ulun MAFA ilun
. c c _c
basit: CIIUNfa- IIUN[mustaf IIUN fa ILUN mustaf-
- C_ - -
madid: cIL.UI\Ifa. cIE&-tun fa- ILUI\I[fac JIA- tun fa=-

b) It can be seen in this arrangement that the sababs and watads occur
vertically under or over each of.her; the origingl arrangement showed the

same patterns in a circle, so that by beginning with the £2%0lun of tawil

-c - e
the watads are shown to be majmi , as in the fee-t_-, s £a%31un and ma.fa.cllun,

which comprise that metre; the watads can be nothing else. Further, they
precede the weaker, because variable, sababs, giving the unmistakable, strong

rising rhythm at the beginning of each _foot. Tt is not surprising that the
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tawil was by far .the most common ancient Arabic metre.
¢) The second metre, the ‘p_as_:T._‘g, consists of feet :Ln which the position
of the watad J".s at least potentially ambiguous. _The foot _ms‘hafcilun can
be analysed in two ways, as shown in Number 7. But, by beginning on the
c::.g._u_r_)._ of the second foot of tawil, the student of c_aiu:q._ £inds that the next

- -c = -
element is the unmistakable fa,c.u, a watad majmu . cJ:Lun £a°u is changed to

mistarCilun restoring the fa, c_a_zg, lam, and the familiar grammatical

paradigm Mustaf ITUN is MAFACIlun reversed. The next foot of basit, fa ilun,

which corresponds in the circle with lun maa of tawil also has its watad

at the end, and is'similarly fa'ilun reversed.

d) The 'z_n_a_g._n'_.g is found by beginning on the lun of the third foot of
tawll, or the £i of the second foot of basly. Here, the vatads il and
ill_ug._ are also %mﬁc, and cg'.l_g. falls between sababs, rather than before or
after them This arrangemen‘l;. was found to be weaker and the m_a@ was
comparatively rare. [Note: This arrangement of the metres in this circle
is the ancient one. In later treatises, the order of the ‘_na_s:’;i and the
madid was inverted, as the latter was derived mechanically from the lun
'of the first foot of E.H_ig._. The a.ncient. order, é.s testified to Ey al-Jahiz,
keeps the metre with £3Cildtun last, as this foot is weaker than mustaf ilun,
with its watad at the end which is the subd I foot of the basit.]

11. a) The second circie, called al-da'iratu'l-m’talifa because its

metres have only one foot each, contains two metres:

wafir: MUFACalatun MUFECalatun - MUFACalatun
kamil: ‘mrtafa . SITUN mutafa . SITUN mutafaCITUN

b) As in the first circle, the metre with the foot beginning with an

unmistakable watad ma.g‘mﬁc precedes that with the foot ending with the watad.
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The other possible arrangement of a sabab khafif, watad mejmi_ and sabab thaqil,

later exemplified as faCITAtuka, did not obtain in classical Arabiec.

12, a) The third circle, called al-da'iratu'l-mujtaliba, because the

characteristic subaCl feet of each can be thought of as "transferred” from
the metres of the first circle, has three metres:

hazaj:  MAFA Ilun MAFACI1un MAFAS 1 1un

c C
rajaz: mstaf ITUN rmustafCIIUN  mustaf ITUN
c . - ' -
_ remal: £3 TIA-tun  £aSITA-tun  faCITA-tun

~ b) It can be seen that the characteristic feet of these metres are
in the same order as they are in the first circle. All have the watad majmﬁc,:
but in different positions.

13. &) The fourth circle, called al-dé."iratu'l-nméhtab:‘ha for reasons

that will become clear, h2s six metres:

seri®: mustefIIUN  mustefSIIUN  maf GIATU

mmsarik: . mustaf TION  mafCGIATU  mustaf IIUN
Moarif: tun [F2°TIA-tun  musTAF Tlun  £3CTIA
- e C . Cr . ~ C, ‘ --1 ¢ ~ A
mdari: ilun [MAFA “ilun. FA T la-tun MAFA
‘mqtadab: mstafSIION  [mafSd IATU  mustaf’ ITUN
mujtathth: tun fACTIA-tun  [musTAF°Tlun  fatmA

b) The "ambiguous" circle is well-named, for it alone can boast of no
: - . _e
‘metre with a strong opening watad majmu with vhich to begin, and it alone

contains the watad mafrug, which occurs in the strange and somewhat artificial

foot mai‘cﬁIATU, and in the feet musTAF Ilun, FA®T13tun, so easy to confuse with

the more normal mustafCIIUN, £a°ITAtun.

¢) Of these six metreé, only the first three are found in the ancient

poetry, and are not too common in comparison with the tawil, basit, wafir,

" kamil or rajaz, though they seem to occur more often than the hazaj. The last

three are only found in relatively late verse, and never became common.



- 6 -

4. a) The fifth circle, called al-da'iratu'l-muttafiga, contained originally

only one metre, but a second was subsequently added:

mitagarib: FACGlun FASOlun  FASHlun  FASTlun

mitadarik: CTLUN {fa--cmm £3-TION - £3-CIIUN 3

b) The first of these metres was the only ancient one .of this circle.
The second, possibly :introc_iuced from more popular verse, was admnitted later to
the system, though it remained more popular than high classical. It had other

names : al-mukhtarac, al-muhdath, al-rmntasig, al-shagiq, al-kKhabab,

rakdu'l-khayl, darbu'l-naqus.

15. All the paradigms given above represent only the full, theoretically basic
patterns of one _m_i_§£§i of each metre. It can be seen that some metres, in
fhei.r basic forms, contain four feet in each ;_a_:._g_r_z_?._c_:_ ,' while others contain only
three. The longest metres are those of the first circle. EHach misra® of

these metres has twenty-four Arabic ~le‘ttérs, five in fa%ilun, £2%ilun, seven in

=C< c —— e 'Y _— ; .
mafa ilun, mustaf ilun, fa.cllatvn, each pair of basic feet .being repeated once

in each m_is__réc.:  The metres of the second, third and fourth circles consist
only of §1_1_‘r_3_a.-_c_§._ feet, of seven letters each; four .of any of these in one misra®
would total twenty-eight letters, which was thought ideally too many, so the
basic forms éonta.ined only three feet, totalling twenty-one lin each m__i_s_z_'_é._c.

The metres of the fifth circle contain only khumasi feet, of five lett_ers each,
56 the basic Er_e'.c consisted of four , totalling tt-rgrity letters.

16. Most of the metres occur with the number of feet in their several paradigms.
This form is called @. Some metres occur also, and a few only, in shortened |

forms. The process of shortening 2 bayt by one foot (juz') in each misra’ is

called jaz'; the bayt so shortened is called ma,jzﬁ.c . Shatr reduces a bayt to.

half, i.e. one migra’ (also called shatr); such a bayt is called mashiur. Nehk

- reduces a bayt to one third of its salim length; such a bayt is called manhuk.
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17. In each bayt, the last foot of the first m.@_iiz_éi is called c_a_z:_u'_c}_. In this
sense c_a_z_'_ﬁgl_ is feminine. The last foot of the second n_gizﬁ is called darb,
which is masculine. The first foot of thé first z_n_i_§_1:§._° is called sadr; that

of the second misra", 'ibtida'. All other feet are knowm collectively as

hashw; hashw also denotes all feet exceps carﬁj. and darb.

18. As mentioned in MNumbers Ut and 6, certain elements, the M,‘were
frequently found shortened, in the sense that the system presupposes e.g.

mafs Ilun to be basic, or original, so that the frequently found mafiilun

is reckoned shortened and derived. As the term and concept of the éyuable

were lacking, such a change was expressed as d;-opping a letter, or sometimes

a vowel --'_1.12‘_8._.1{_6_.. These changes in the metric feet were regarded as relaxation --
2ihaf -- of the ropes -- asbab. A zihdf, pl. zihafit, affects only sababs,

and may occur in any foot with:".n the haghw in the same poem without changing

the me‘l:r.e., which is forbidden.

19. Another kind of change may affect the —arid and derb, both the sabab and
the watad. This is a more serious change, and is called c:T.:L'La., pl.cilal s
defect or disease., The term does not imply disapproval but the fact tha.’; once

c -
a poem has begun with a certain illa in its Carid or darb, the resulting

pattern must be followed throughout the poem. While zihifat in the hashw

c - . - c
do not change the metre, ilal in ca.ruq. or darb do, so in effect, ilal

result in sub-metres, known by the form of the carﬁd'and darb. The carﬁj:
is primary, in that a sub-metre is characterised by it; to it correspond one
or more patterns of darb. Thus, a poenm may be said to be in e.g. the first,

second, or third darb of the first Cartd of al-tawil.

20. The differing functions of zihaf and €i11a are not quite so sharply

distinguished as their operations, i.e. the model theory as stated does not

. quite cover all cases. Iater theory differentiates pure zihaf (al-zihaf al-mehd)s
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c C— - - -
pure $illa (al- illa al-mehda), Cilla-zihar (al-Cilla al-jariye majrd al-zihif)

. c - - - -
and zihaf- illa (al-zihaf al-jari majra al-Cilla). The first two are as in

Number 19. The fourth case is simbly that of a zihaf change acting in the

Carud or derb as if it were ciJJ.za., i,e. it must be observed throughout the

poem and distinguishes a sub-metre. The third case covers a number of rela.tivély
rare phenomena. o : It will also be observed that scme
zihdfs are so usual in certain metric forms as to be virtually obligatory.

21. Some zihafs are simple, i.e. they effect a single change in the sabab

of a theoretically basic foot. Others are the combination of two zihafs in |

one foot. All zihafs decrease the foot. _ci%, on the other hand may increase

or decrease the foot.

a)The simple zihafs (al-zihafat al-munfarida)(Each Arabic letter stands

in a position from first to seventh):
igmar  drops the haraka in the second position.

drops the quiescent letter in the second position.

khatn
wags  drops the movent letter in the second position.
p_aﬂ- drops the ‘quiescen‘b letter in the fourth position.
Casb  drops the haraka in the fifth position.

gabd dropé the quiescent letter in the fifth position.
®aql  drops the movent letter in the fifth poﬁition. |
kaff dropé the quiescent letter 1n the seventh position.

b) The combined zihafs (al-zihafdt el-muzdawija):

khazl combines }_q._rgi_g and fayy.
khabl combines tayy and khabn.

2]

hakl combines kaff and khabn.

nags combines kaff and ca§b.



c)
tasbigh

=

adhyi

ct

tarfil

d)

asr

g[g
ct et
H H
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- Lo )
Increasing Cillas ( Ilal al-ziyada):

adds a quiesceﬁt to a final sabab.

adds a quiescent to a final watad.

adds a sabab khafif to a final watad.

c
Decreasing ®illas ( ilal al-nags):

drops the final letter and preceding haraka.
drops the final sabab.

drops the final letter and pi'eceding haraka of a final watad.

drops the final watad majmaC.

drops the final haraka of a final watad mafrug.

drops the final movent of a final watad mafruq.

drops a final watad mafruq.

combines Sasb with I}adhf.
c
combines p.gdhf with gat .

combines khabn with gat® (in the basif majzad').

Note: Kasf is sometimes called kashf, especially by later and Persian writers.

Tt is also sometines found describing the function of wagf.

e) Cilla-zihafs

tash®Ith

kharm

adds up to four letters to the beginning of the first hemistich,
and up to two to the second hemistich, though even this may take
up to four letters. This is uncoﬂlmon and not highly regarded.
is regarded as _illa-zihif when so used, e.g. in some ®arids

of mutagarib.

drops the first letter of the watad majmi in the darb of kharif,

‘myjtathth, and mutad8rik.

‘drops the first letter of an initial wetad majmi in tawil, wafir,

hazaj, mgdari® and mutagirib.
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kharm has. eight other names for different cases; for mafaIlun

without zihaf, kharm itself is used:

thalm -- kharm of fa'ulun without zihaf.

tharm -- kharm of faStlun with qabd.

. '
shatr -- kharm of mafa ilun with gabd.

kharb -- kherm of mafacilun with kaff.

c ' -c -
adb == kharm of mufa alatun without zihaf.

engiha—

- c
gasm = kharm of nm.facalatun with asb.

_c e - ,
bajam (hajm)-- kherm of mufa alatun with agl. Also called jamam,

_c
2qs =- kharm of mufa alatun with nags.

f) Each of the preceding terms is a verbal noun, which expresses the

function in terms of the system. Corresponding to each term is an adjective,

which describes a foot, or by extehsion, the misracor bayt, or even sub-metre

containing the foot so affected.

Verbal Noun - Adjective
Khabn ‘makhbin
wags mavgus
2’:§R maCsub
f&g_l. | ma’qul
s s
khazl ' makhzul -
khabl - | makhbil
shakl _ _ mashlul

naas . - ‘ manaus ,



Verbal Noun

tasbigh
ta i1 -

tarfil

ags

Agjective

misabbagh

magsur
ol an——

mahdhif
magtu’®
ahadhdh
mesrqul
maksuf
makshuf

aslam
avliearen—

_ magtuf

.abtar

c
mkhalla
makhzun

mishaCCath

akhram

athlam

" athram

ashter
akreb
a'gsb
agsem
ehjan
-

¢
a‘gas
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The different feet and the

may be surmarised as follows:

a) £2%Glun with qabd

WY = e

£a%0lun with qasr
el —

V - g
fa®alun

¢

<

<

with hedhf
£2CGlun with betr

£23lun with thalm

- 12 -

forms they take when affected by zihaf or

- £2°01u -
WV =
- %01 -
v -
- 'Pacu)facal -
u -
-— fa -

- — e
- culu.n) fa lun ~-

£2 3 1un

with tharm

" b) mafa ilun

v-—-—'—

with agabd

ma.fa. Ilun with kaf?
[V ‘c— —
mafa ilun with gadhf
Ve —
mefa ilun with kham
- -
mafa ilun with shetr
mafa Ilun with kharb
[
-C . c
¢)mfa alatun with “asb
Ve voo ——
mufa alatun irith Cacl
Ve VU — -
-c
mufa alatun with naags
W - e VAl e
mfa alatun with qatf
v - [ ] c
mfa alatun with adb
PR

VA o=

mufa alatun with gasm

muifd_alatun with hajam

mufaCalatun with Cags

V"

c.. c _
- ulu> fa lu -

—U

ma.fa ilun -
N e W e

= mafiil

v/ -c-‘ v
-- mafa 1d faulun--

-C_ C- ’
-= f2 ilumdmaf ulun =--

\} == e

- £2%ilun

— P

: ~C=z, -
-= o ilud raflilu -

-C -cr
~--mfa altun )m;.fncilun

[rmp————

--mui‘a a.tun >ma1a ilun

V‘ anam  mme

V—U-

_c _c
~=mufa altudmafa ilu

v- - \)

-= mfa al > fa C3lun

--fé alatun 7muﬁ:a. ilun

V-—'

- WV Ve

- Cw
-=fa"altun y maf ulun

--f3latun 7 fA°ilun

—a-

-3 altu Ymafily

- oy

C. ‘
illa

magbud

1

mahdhuf

abtar

athlam

athram
magbud

makfaf

mahdhu?

akhram

- maCqul
-- manqus
-- magtuf
- 2%ap
-~ agsam

d) FE T13tun (Tflth initial watad mafrug) with keff -- £3°113tu -- makfuf

with khabn

'--fa ilun

with qat®

v L

with tadhyil

.
-=2 ilen

with tarfil

- S -

-=fa ilatun

- YV = e

- v

- ==  makhbun

!

== magtu

dhayyal

= ' mraffal
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£) mustaf®ilun with khebn -- mutafSilun9mefi’ilun -- makhbin
—— — @ - V -— \/ —

C -
mistaf ilun with fayy -- muste’ilunsmufta’ilun -- mawl
- — - _ -— P S -
mustafciWun with khabl - mrbacilu.n faCilatun -« makhbul
- U U VY e
mustaf :Llu.n with tadhyil -- mu.staf ilan -- mdhayyal
-— \J -— v o
mistafSilun with tadhyil & khebn -- mafiCilin
— \J —— A - U -—
mustaf®ilun with tadhyil & tayy -- mifta” ilin
e | - o W W e

fafalatdn (or, by khabn from mufta®ilin)

mustafcllu.n with tadhyil & Khabl --

- = . - -
mistaf ilun with gat’ -- mustaf i19mafrSilun -~ magid
-— u — —— —— — R
musta.f ilun with oa*' & k¥habn -- ma ulu.n 7fa. ulun
=& v - == -
g) fa ilatun with khebn - £a%ilatun -~ makhbun
- W = e v vV o o
£a’ilatun with kaff -- £3°i13tu - makfif
oo ) e - -— '—'U
£a%i13tun with shakl  -- f£a’ildtu -- meshial
fa ilatun with tasbigh ee £3°il3%tan )fa iliyyan -- musabbagh
fa ilatun with tasbigh &-. kha.bn - £2°%i13tan )fa iliyyan
- o= == ww - -
£2°il3tun with gasr — 1Al :_'Lat S £a°1ilan -~ magsur
£2°i1atun with gasr & khabn -- f£afilan
facilatun with hadhf -~ £3 il Hfa ilun -- mahdhuf
e W/ ape o - N\
£2°i13tun with hadhf & khabn -- faci‘.}un
- Y o o ) v -
£a ilatun with batr - 2011 - -~ abtar
& T~ - i c. ' ce
© £5%413tun with tashCith -- falituny mef Glun -~ musha  ath
—-— N e - - —
h) mutafi ilun with 1dmar -- mut£a%ilun )musta €ilun -- mudmar
Wt o=\ e -— - W/ o=
mutafi®ilun with wags == mufé. ilun>maf5' i1 -~ manqus
vo-o= " . v=—v=
mutafa ilun with khazl -- mutfa ilun‘ymufta ilun -- makhzul
WA - W e - d Y =
=C - - -
mutafa ilun with tadhyil -- mutafa ilin -- mudhayyal

o

[ VN e Y e
mutafi ilun with tadhyil & idmir -- mustafoilan

-— A o=

W W e oS - -—
-C + - -

mitafa ilun with tadhyil & wagqs -- mafa’ ilin

LS = \/ - V = Y e

mrba.fa ilun with tadhyil & khazl -- mufta ilan

WVt - - - V V e




-3_1;.-

-c - - -
mytafa ilun with tarfil -- nmta.fa.cila.tun -= muraffal
vv—cu_—- vu—v—--—c ‘ I
mtafz ilun with tarfil & idmar -- mustaf ilatun
S W o - -— e
mrtafi ilun with tarfil & wags -- mafa ilatun
o — = o= ==

_c - -
mtafa ilun with tarfil & khazl -- mufta ilatun

& Nt wm S - ot o e

- [+ - - -C
matafi ilun with gag -- mutafaily f2’ilatun -- mag}dl
VA e S ¢ _ c\; o o -E
matafa®ilun with gat & idmar -- mustaf il maf ulun
WS e N . - eem e
mitafi®ilun with hadhadh -- mutef3y fa_ ilun -~ ahadhdh
WA= gcv -
mutafa ilun with hadhadh & idmar -- fa lun
W o e - N - e

- - . C__- -C -

i)maf Wldtu with khabn -- ma ulatuymafi‘ilu -~ makhbin

- e I ' S — ——y

- e _. - _C,.- -
mar alitu with tayy - -- maf ulatuyfa ilatu -- matwi

_ . . c c . -
maf alitu with khabl  -- m2 uldtu)fa ildtu -- makhbil
maf ulatu with waqf -- mef ulatPmef ulan -- mawquf

e i 4 . emm e ame

_—— : c___ . c._-
mafcula.tu with waqf & khabn -- ma ulansfa ulan
— - _-—_ “/ c _ ‘J-c-' ":

: ma.fculatu with waqf & tayy -- maf uJ.a.n—7 fa ilan

- A e

- - - _———  c_ -
maf ulatu with kasf - ma.fcula)maf ulun : -- maksuf

marSilitu with kesf & khabn  -- meCulun fa’alun

W e -

- c -
marSulatu with kasf & tayy -- maf ulun > £32°ilun

-—a— e \J/ s o S =
mafCalatu with kasf & khabl -- maulun »fa’ilun
- W e - W o=
- - - ._C_.
maf wlatu with salm - ma.fcu yfa lun -- gglam

J

: _ _c
§)musTAFCTIun (with middle watad mafrag) with khebn -- mutafCilun > mafa ilun

msTAFSTlun with kaff -- mustaf ilu -- mekfaf
-y e o W/ )

C - -

musTAF Tlun with shakl -- mtaf ilu)mafacil -- mashkul
. Vv == W

(] : ) - C.

musTAF Tlun with khabn & gasr -- mafa il fa dlun
WV e e

23. Before listing the actual forms and valjiatlions that occur in the several
metres, it is well here to summarise three rules élaborated by Arab prosodists
to explain the inferrelation of certain zihaf changes in some metres. Further

reference will be made to these rules under the analysis of the appropriate metres.
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a) Mucégabé governs the change of two consecutive sababs within a

foot, or between two feet. According to it, if two sabab khafif occur one

after the other in one or two feet, one may suffer zihaf, or neither, but

not both. Tt is observed in nine metres: tawil, medid, wafir, kamil, hezaj,

ramal, munsarih, khafif and mujtathth. The rule prevents sequences of four

movents between feet, or five consecutive movents; it also ‘prevents the
equalising of two feet in such a way that the metric form would be confused.

c - . - C :
It does not apply in certain cases where illa or zihaf -illa occur. These

cases will be noted.

b) Muragaba,governs the change of two sababs within a foot. According
to it, if- two sababs are consecutive within a foot, one or the other must
change by the appropriate zihaf. It is observed in tvo metres, nﬂ_é._ric
and mugtadab. |

¢) Mukinafa also governs the change of two sababs within a foot.
According to it, of ﬁro consecutive sababs within a foot, one or both or

neither may take zihaf, It is observed in four metres: basit, rajez,

-C c -
sarli , mmsarih. It is not observed in feet with illa or zihaf filla,

d) In connection with these rules', three terms refer to certain
cases: . |

‘1. gadr is a foot of which the first sabeb is changed to
breserve a preceding s_a_t&b_ . |

2. iﬁ_.iz_ is a foot of vhich the last sabsb is changed to
preserve a following sabab.

l3. Terafan is a foot of which the first and last sababs
ai'e changed for both reasons. |

.2)‘“ There are certain other technical terms which apply to feet in certain

conditions.
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a) ibtida': every initial foot of a bayt in which a change is
permitted that is not permitted in the hashw, whether or not the change
occurs in fact. -

b) ictiméd: every foot of the hashw affected by a z_112_a-_f_ not peculiar
to it.

c) fagl: every ca_rég which differs from its counterpart in the
M by being changeable or unchangeable, while the hashw is opposite in
each case. ' |

d) ghiya: every darb which differs from its counterpert in the
hashw by being changeable or-unchangeable, while the hashw is opposite in
each case. .
| _e) mawfur: every foot unchenged by kherm théugh kharm is
permissibie. | | o

) _séin_ every foot unchanged "by zihaf though zihaf is permissible.

< c -
g) sehih: every arud or darb unchanged by what does not occur in

the hashw. i.e. most cases of c‘i_l_l_a_._._

h) mucarré'.: every foot unaffected by an increasing cj._l_]_._a; , though.
this change is permissible.
25. The mefres may now be listed in detail, For the theoretical patterns,
see Nuibers 10-1k, |

. : c _ : ,
a) Tawlil has one arud and three darbs.

" ®Ar@ig - magbid  Darb 1 - S3lim

Cc- " A=Cxa C- -C, C- -C c~ -C.
faulun mafa ilun fa ulun mafa ilun f2 wlun mafa ilun fa“ulun mafa ilun

V o= o Y = e - | Ve Y - - V - - Y o o e V) = O = o e

Darb 2 - Magbud

c- Co.  Ce —Cc. c-, —Cx c- -c,
fa ulun mafa ilun fe wlun mafa "iluan f2 ulun mafatilun f2%3lun mafs ilun
V = - Y - - [V YV - v - PY P U = e - PY PSS O o O o=
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Darb 3 - Mahdhaf

o -Cs c- -C. c- __-C. . C. c—
fa*ulun mafa ilun fa ulun mafa ilun fa ulun mafa ilun fa ulu(n) fa ulun
Y - - Y orw o = - Ve v - V= - vV = —-a V- Y o

c_
The gabd of fa ulun before darb 3 is strongly recommended, and so usual as to be

regular,

The hashw admits gabd generally, kaff, thalm and tharm. Qabd of

c. , Cx _
fa ulun is good (hasan); gabd of mafa ilun is acceptable (galih); kaff of

=Ce - -
mafi ilun and thalm and tharm of fa'dlun are bad (gabih).

Mucé'.gaba obtains (Number 23 a); if mafiilun is changed by gabd, it

should not take kaff and vice versa, i.e. it may become mafécilun v V-
T oee : -c
or mafitily ve=V , but not mafa ilu v-vv,
Darb 1 admits no gabg; that means a poet must choose either garb 1

or darb 2 (megbud) and keep it throughout a poem., Thus, gabd, in darb 2,

- ¢ - ' ,
is zihaf- illa. "Darb 3 cannot take cabd, as this would destroy the distinctive

facﬁlun, or, as Arab metrics would say, because of the pause. Kaff is
impossible in all three darbs. ébme say darb 3 should always have ridf ( a
letter of p&olonga.tion tefore the _zﬂri - rhyme letter; see the section on
rhyme). -

Tawil is often modified by agri’, which makes both migra®s exactly
equal. Tn this case the line is called mugarra® , énd the gabd of the ca_lu'_q..
is not. obligatory, so a line.ma.y contain the forty-eight letters of the

. C
theoretical pattern. It is considered a fault (ca._'L]_.ed tajml ) to make an

" ®artd salim or mahdhif without tagri; i.e. making it equal to the darb.

There is indeed a’ second carﬁ@ of tawil, mahdhuf, rare and thought irregular.

Tt has two darbs, mahdhif and macbid. Tasri® is commonly found in ‘the

first line of the cagida, the matla®(Cf. Number 26).
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b) - Basif has three carﬁgs and six garbs.
| °Ardd 1 - Makibin

Darb 1 - Makhbun

c -c -c c
mastaf ilun fa ilun musta_,fcilun facilu_.n mustaf®ilun £3 ilun mustaf ilun facilu.n

- = (7] — G -— ar QY e Vv — - o Y - -— - - o U e EV T

-C
Darb 2 - Maatd

- c - -
msta£Cilun facilu.n mustafcilun facilun mistaf ilan facilun mustafcilun i‘acil

c - - - .
Arud 2 - Majzu', Salim

Darb 1 - Mudhayyal

: - c . - c .
musta.fcilu.n fagilun mistaf ilun msta,fcilun facilu.n mistaf ila.n )

-— - VY o= —~ ey - -— W - — amm Q) e - &S - — o QS ammo

- Darb 2 - Salim

- c__ . e _ ¢
mustafcilu.n fa.cilun mistaf ilun : mastef ilun £2%ilun mustaf ilun

- - - ~ -— - - e U e -—y — — w— W -

-C
Darb 3 - Magtu

_ _ o e ) )
mustafcilun £2%i1un mustafcilun mastaf ilun £3%ilun mafculun
— e V= e - - - _—— U = e Y = e =

c . e _c
Arud 3 - Majzu~, Maatu

. C
Darb -~ Magiu .

- c_ c - -
mstafcﬂ.un facilu.n maf ulun . - mustaf ilun facilu.n ma.fculun_

The hashw admits khabn, which is good (hasan); tayy, vwhich is

- = T c - .
acceptable (galih); khebl, which is bad (gabih). Darb 1 of arug 2 admits

_ c - c. -
all these. Derb 2 of arug 2 admits khebn, Arug 3 and its darb admit khabn.

The combination of khebn and gat® in the basif majzi' is called takhli'. A
line so affected is called mukhalla.‘,: or ‘somet,imes makbul, which latter term
would seem to refer to a term, kabl, not usually iisted. Mukha.]_lac verses

- . c - -
are more popular in later poetry. There are some rare aruds of basit,

as follows:
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c - - —c -
Arud (4) - Majzu®, Ahadhdh, Makhbun

Darb 1 - Ahadhdh, Makhbun

c._ - - c . _e c
mistaf ilun £ailun fa al : mzstafcilu.n fa, ilun fa al

Note: Hadhadh is not usually listed as an Cilla of mustaf ilun, but of

_c -
mytafa ilun, vhich it reduces to mutafa ) fa.cilu.n, i.e. it removes the final

- Cc c
watad majmuc. The same process reduces mustaf ilun to mustaf)fa lun, and,

: c
with khebn, to mutaf)fa al.

°Artid (5) - Mashtir Darb - Mashidr

- e _c
Cmstafilun ficilun mustafCilun 3 ilun -

- ar 4 - §f - P Y - -— )

Note: In any mashtur line, the Cariid and darb come-together, i.e. are identical.

Not to use khebn in the first Carid of basit, likewise in its first garb, is

irregular, but occurs rarely. The sababs of basit are governed by mukanafa

(Number 23, c).
c) Madid. This metre is always majzu'. In other words, the circle

pattern is theoretical as regé.rds the length of line, but by aligning this metre

with tawil shows that the watads are majmﬁc., ‘With this reservation, madid
has three cariigs and six darbs.

Argd 1 - S3lim

Darb - Salim
-C,. - -C, . -c, " a=Coen =€, C,. =
fa "ilatun fa iilun fa ilatun fa ilatun fa ilun fa ilatun
-— Y - =V - Y e~ : - Y e e e Y-

CAyud 2 - Mahdhuf

Darb 1 - Magsur
~C, = -C, -c, . pzCiqz ~Cimin ozCan=
fa ilatun fa ilun fa ilun fa ilatun fa~ilun fa ilan

- gy - - - o e - ¢ o . -— ) e - § e - gy e
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Darb 2 -~ MahdhGf

-C. _- -C -C C - -C. -C.
fa ilatun fa ilun fa ilun fa ilatun fa ilun fa ilun

P VAP - - -— oS - -— g ™ | e ) - -— S -

Darb 3 - Abtar

-C,. =~ -C, ~Con. —C,. = -C. -C,
fa {latun fa ilun fa ilun fa ilatun fa "ilun fa il

- V> eV eV~ -_— - = e = e e

c - - -
Ariid 3 -- Mahdhaf, Makhban

Darb 1 - Mchdluf, Makhbun

. . -c c - - -C c
fa ilatun fa ilun fa ilun £2%i1atun 2 ilun fa ilun
- Y e @ & - [ 7 P ] -— o — - vV —

Darb 2 - Abtar

£2%115tun fa ilun falilun £2%11atun £5Cilun £a il

_— .- - V- v v — I

The hashw admits khabn, which is good (hasan); kaff, which is acceptable

- - - c .
(s2lih); shakl, which is bad (qabih). MuCagaba is observed. Arud 1

- c .
admits the same zihafs as the hashw. Its dorb admits only khabn. Arud 2

rejects khabn. Older opinion attributed to al-Khalil himself rejects khsbn
in garb 1 of caiu'g._ 2. Al—Akhfash is said to have a.cceéted. it. ‘c@ 3 admits
. no E-‘h’ﬁ other than its characteristic khabn. For all its varieties, madid
is compara.tivély rare'.

d) Wafir has two _ariids and three darbs.

CArad 1 - Maqtuf

Darb - Magtuf

-C -c c- | -C -c C-
mifa alatun mufa alatun fa ulun _ mifa alatun mufa alatun fa ulun

V =V = V e V) e Y = = Ve YV o Voo y =~ U o

CArud 2 - Majzu', Salim

Darb 1 - Salim

o _C -C -C -C
mifa alatun mufa alatun _ mufa alatun mufa alatun

vd-VV— = VY = Vew VYV = v-v/—'

c -
Darb 2 - Ma sub

- - ' ' - -C._
mifa alatun mufatalatun S mfafalatun mafa ilun

VetV = =¥ ~ ‘ Ve Y = V= ==
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c c . - ' c
The hashw admits cagb, agl, nags, adb, gagm, hejem and Cagg. Asb is

good (hasan); caql is acceptable (gélih); the others are all bad (gabik).

c-— - c . - c .
Mu aqaba rules mui'acalatun wvhen ma sub, i.e. mafaCilun. Artd 1 and all

other darbs of wafir admit no ‘agl or nags, and darb 2 of Sarig 2 accepts

only its characteristic asb. cArﬁg: 2 admits only “asb , (rarely ®aq1, which

C - - - bl
is disputed). Al-Akhfash cites a third arud, majzu', meqtuf, its one darb

the same, This is rare.

- C- c
Note: The change of rrmfacala‘c.un to mufacilun by agb is so common

and normal in 1@‘_15 that it is almost true that only an occasional mifa alatun
distinguishes wafir from hazaj in some cases. However, wafir is one of the
_éommonest metres in classical Arabic, while hazaj -is_ comparatively rare,
)and. there are other differenées, chiefly in that h__a_ggi is always majzu’',
but see below. | |

e) Kimil has three Cardds and nine garbs.

CArid 1 - Salim

Darb 'l - Sdlim

~C, -C, -C, ' ' =C, -C, -Ce
mitafa ilun mutafe ilun mutafa ilun mitafa ilun mutafa ilun mutafaCilun
VY = ¢~ VY = YV o — VYo v~ VYV~ Ve vV — =

Darb 2 - Magtu®

-c, -C. -C, - -C. -C, c.. -
mutafa ilun mutafa ilun mutafa ilun mytafa ilun mutafa ilun fa ilatun
Yy - Vo V- - v.v-—v_ vV v - V- VL e LV = e

Darb 3 - Ahadhdh, Mudmer

-C, =C.5.. =C. . ' —c... -C, c
mtafa ilun mutafa ilun mutafa ilun mtafa ilun mutafa ilun fa lun

®Ardd 2 - Ahadhdh

. Parb 1 - Ahadhdh

-C. -C. . ) -C. -C. c
mytafa ilun muta.facllun f2Cilun mitafa ilun mu'ba.f‘acllun fa~"ilun
PVRRY VR T VvV U =V = vy - . V Yy = ¢ - VY -y - [V



Dardb 2 - ahadhdh, mugmar

mytafi ilun mutafaCilun £atilun mrtafaCilun mrtafaCilun £alun
VYV~ vV Vv -V~ LA i . VY = V = VS y - _—

CArid 3 - Majzi', Salim

Darb 1 - Muraffal

-c, -C, ‘ -c. =C._ -
mitafa ilun. mutafa "ilun mitafea ilun mutafa ilatun

Darb 2 - Madhayyal

=C, -C, -C, .. =
mtafe "ilun mutafa ilun - : : mtafa ilun mutafa ilan
Vv —Vv VvV — Ve 'V-,V—' Yy e V-

Darb 3 - Salim

-c, . -c, -c, -c.
matafa ilun mutafa ilun _ mitafa ijun mutafa ilun
VYV =— V= vV y— Vv~ .. vy — Vv — vy~ -

Darb 4 - Maatd

=C. -C. : -C., C.q-~-
mtafa ilun mutafa ilun : mtafa ilun fa ilatun
v V— V- Vv~V — . V Yy — - vV -

The hashw admits igmar, which is good (hesan); wagg, vhich is acceptable (3alih);

- c_ - -
khazl, which is bad (qabih). Mu agaba rules mtafi’ilun when it is mudmer,

i.e. mustafcilun. The darb, wheri muraffal or mudhayyal or salim, can take

the same zihafs as the hashw, especially _cha.r Idmar is commonly allowed

in the darb mac}i® of Carigs 1 and 3, and some allow it in garb 1 of ardd 2,

~ though fhi_s- is really mixing two darbs, and is nét co@on. Xemil is also found,
in later poetry, mashfur, with and without taghyil and tarfil. A form

'with five feet to the bayt is quite irregular.

Note: The frequent use of idmir in kimil can make it seem identical

to i'ag'az. Aﬁcient and common as-rajaz is, its uses wére mostly quite different,
and it is further dlst:.ngulshed by a great varlety of changes never admitted
in ka.mil, while on_Lv mm:.l has the foot mutafa. ilun,

£) Hazaj is always majzu', and has one arid and two darbs.



CArad - Salim

Darb 1 - Salim

marfaCilun mafiilun ' mafatilun maficilun

Vo - - (VAP i ¢ - o - Y = = -

Darb 2 - Mahdhuf

-C. ~C= —C. -
mafa ilun mafacilun mafacilun fa.cu.lun

V oome o YV an -~ - ] PV AR R VvV - -

The hashw admits gabd and kaff, subject to mucéqé.ba. The first foot may take

"kharm, shatr and kherb. Only kaff is said to be good (hasan); all the others

are bad (gabih). The Carud admits gabd and kaff. Darb 1 cannot take kaff,

and some prohibit gabd also. Darb 2 can have neither gabd nor kaff. Even the

salim hazaj is rare, though found somewhat more in later poetry. A darb maagur
is cited, but this is essentially not rmch different from the mehdhuf. A

second carfig., mapdhuf with darb the same is also mentioned, but is declared -

irregular by some writers. ‘

Note: Readers will come across too little, if any, hazaj in Arabic
poetry to conéern themselves too mich with this metre, which is easily recognisable
if found. Most qagidas consisting mostly, at first sight, of mafalilun, turn

out to be wafir, with that metre's characteristic mixture of mraelatun

and mafZilun (malsub).

g) Rajaz has four Cariids and five darbs.

°Aréid 1 - Silim

Darb 1 - Salim

c, c, . c. c. . :
mistaf ilun mustaf ilun mustafCilun mistaf ilun mustafCilun mustafCilun .

Darb 2 - Meata®

c
mstaf®ilun mistaf ilun mstaf®ilun mistaf"ilun mstaf®ilun mas ilun



- oo -

c - - -
Arud 2 -- Majzu', Salim

Darb - Salim

- (o]
mastaf ilun mustaf ilun mstafcilun mustafcilun

- — - -— - v = —_—-— v - —_—— -

®Arid 2 -- Mashtdr, Salim

Darb - identical foot with Cartid

mstar®ilun mustar®ilun mu.stafc ilun

- aw Y o L VR - Q) -

CArud 4 -- Manhuk, Salim

Darb - identical foot with Carug

nmsta.fc ilun mustafcilun

-— - & - -— — 4 —

The hashw admits tayy, which is good (hasan); khabn,.t-rhich is acceptable (galih);
khabl, ﬁhich is bad (gabip)[but see the note below). The zihafs are ruled

by mukanafa, i.e-.' can be used ﬁeely or not. The darb m;a_g;tﬁc admits khabn,

but not tayy (mor, therefore, khebl). Other darbs and all ®arids admit all
zihafs admitted in the heshw. A form of rajaz, not majzd' but with gaf”

(and also khabn) in °§_@- and garb is cited by some. A form with gat® in

arig (darb) of the mashfir form is identical with a form of sari®, as al-Knalil

is said to hé.ve classified it (sari® mashtar maksuf). A mashjur form with

pairs of verses alternately salim and maqtﬁcis found and admitted universally.

This is the urjuza mashtira muzdewija. Hadhadh and tasbigh are admitted by

some in the mashtur. In later times, even a manhuk form of ‘the mashtur, as
it was called, was used, mistaf ilun once (this being one~third of the mashtur,
mustafcilun three times). There are even cé.ses of mcs in threes, or .
two hemistichs follow;ved by one. This great variability has led to rajaz

polt B 4J

: - ¢
being called "the poets' donkey”, "himar al-shu ara'".
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Note: Though rajaz is almost certainly the most ancient of the
Arabic metres, it never was fully accepted by professional poets and for the
most part was used in specific forms other than the gagida. Older rajaz
poetry was rhymed in both hemistichs., In Iﬁna.yyad times there was even a

body of writers who used only the urjuza, or rajaz poem, and who were not

classed as shu’ari'. The urjuza later become the vehicle for manuals of
grammar and other subjects. Only very late was rajaz used as a normal metre
for a gagida proper. Apart from usage, the fact that rajaz never has a foot

- - ¢ :
mutafacilun, while it frequently sets mustafcilun, mafacilun, mufta ilun and

Cc ! .
even fa ilatun together, easily distinguishes it metrically from the

characteristic mixture of mutafi ilun and mustaf ilun of kimil. The prosodists'

fraditiona.l classification of the zihafs of rajaz as good, acceptable or bad

sca.rcely— applies to the old rajaz and the urg‘ﬁzas, where the makhbul foot
i-‘aci-lé.tu.n is comﬁzon. In very léte poetry, where rajaz is, so to speak, promoted
to the gagida, this zihaf is avoided.

h) Remal has two Carids and six darbs.

CArud 1 - Mshdhuf

Darb 1 - Salim

C, -, = _-C, - -c, -, - -c, -Cc, -
fa ilatun fa ilatun fa~ ilun fa ilatun fa ilatun fa ilatun

- Y - - -— o= -~ —y em= o - gy em= e — QS == cms

Darb 2 - Magsur

c _ - - -.C - - - - - -
£3 ildtun £aCildtun £ ilun £2%11atun fa ildtun £a°ildn

Darb 3 - mahdhuf

£2%115tun £a%1l5tun £ ilun £5%113tun. £acilatun £3 ilun

- - - -y e e ) - - e e ey e - -y
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®Ardd 2 -- Majzd', Silim

Darb 1 - Musabbagh

.c . L . ' - - - -
£a ilatun fa ilatun ra’ilatun £a iliyyan

-— Y " e - - - - Y = am -— & a ——

- c -
Darb 2 - Salim (mu arrsa)

C - P - o -
fa ilatun fac ilatun fa ilatun fac ilatun
P - - -— Y O - - —

Darb 3 - Mahdhuf

- - - - -C. _- -
£a%113tun  £3°113tun | £5 ilitun f3 ilun

- §f av o= - Yy - - -— Y T an — G

The hashw admits kliabn, which is good (pasan); kaff, which is acceptable (salin);

- - c
and shakl, which is bad (cabih). Mua agaba obtains throughout. Only khabn

c . - .
may affect all aruds and darbs of ramal, even a darb megsur or musabbagh.

- - - ce
An Sartd salin is irregular in the full, not majzu', ramal. A darb musha ath

is irregular in a ramal-majzu'.-

- C - .
i) sari® has four aruds and six darbs.

°ArGd 1 -- Maksaf, Matwi

Darb 1 - Mawauf, Matwi

- c ' e -
mustafcilun mistafCilun fa.cilun mustaf ilun musta.fcilu.n facilan

Darb 2 -~ Maksuf, Matwi

c _c -
mustaf ilun mus’cafcilun fa ilun mus’f:,af.c ilun musta,fcilun fa.cilun

Darb 3 -~ Aglam

-C o]
mistaf ilun mistaf ilun £3 ilun mistarSilun mustaf ilun fa lun

_—— Y e o e - —— V- e e = —

CArdd 2 -- Maksif, Makhbil

Darb - Maksuf, Makhbul

. . C
mistafCilun mstarSilun falilun mstafCilun mustaf ilun fa_ilun

P N A SO VA o v~ - - e Yy - _— - - V-
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c, - - -
- . ‘Arud 3 -- Mashtur, Mawquf

Darb (é’é,rﬁc;i) B

c c - -
mstaf ilun mustaf ilun mafculan

— eaw O am — —— ) o - o o

CArdd 4 -- Mashtir, Maksaf

c -
Darb (=3 arud)

e -
mstaf ilun mustafCilun maf alun
~ - - -—-— Y -~ - - =

The hashw admits tayy, which is good (hasan); khabn, which is acceptable (galih);
khabl:, which is bad (qabih). All zihifs follow mukinafa, i.e. may be used
" freely or not. Only khabn is allowed in aruds 3 and 4, Some allow khabn in

c . )
arud 1 . No jaz' or nabk occurs, which would confuse this metre with rajaz.

Some permit a darb aglam in ca.rﬁc}. 2, in which case both darbs may be used .in
one poem. | 7

Note: It will be noted that the foot'mafcﬁla'.tu, which is the theoretical
final foot of _s_a_r_f..cin ;bhe circle it heads, never occurs as such; 'ind.eed., the |
fact that it ends in a short syllable ensures that it never retains this
_Syllable at the end of a bayt. Further, as this syllable is the second of

a theoretical watad mafrug, it follows that the watad mafrug never occurs as

such in sar:’.c._' The fact is so obvious that it must have been clear to al-Khalil
"when he devised the cirecles. Unable to find a metre opening with a strong

watad majmi. to head a circle indicating the position of the watads majma- in

.six of the metres he was analysing, and ascertaining the existence of a trochaic,

permanent element in these same metres, he posited a final watad mafrug at

the end of _sgic s in a theoretical foot containﬁag only two sababs before it,
so there could be no mistake, and by aligning the -other metres in the circle,
he showed that one- of the permanent elementé in each metre was trochaic, not

jambic. The weak po_in‘@: of .the circle is that it cannot show positively which



-c
watads are majmu , whence it is a doubtful circle. It is a minor and inevitable

weakness, for the circle isolates these difficult metres and it is easy to

remember that only one watad is mafrug in any migra.c. The ghost of the watad

mafrug in sari’ is embodied in the other five metres of the "doubtful circle".

'J) Munsarih has three Cartids and three darbs.

c - -
Arud 1 -- Salim

Darb - Matwi .
mstafCilun mefCaldtu mustarilun mistaf ilun mar®ilitu mufta®ilun
-— Y e = =Y e = V= ) ‘-..v---‘l,-v.-vy—
. CArqd 2 -- Manhuk, Mawquf

Darb (= Carud)

mstafCilun maf alan

-— @ & - -— omr e

CArtid 3 -- Manhuk, Maksuf

Darb (= arud)

c.
mustafcilun maf ulun

a > Y — e S

The hashw admits }ayy, which is good (hasan); khabn, which is acceptable (salih)

. c . - -
in mustaf ilun, bad (qabih) in matSulatu; khabl, vhich is bad (gabih). ‘The

- C___ c. (s
zihafs of mustafcilu.n after maf ulatu observ mu agaba;those of mustaf ilun before

mafCalatu observe mukdnafa. . ®Arda 1 accepts tayy or khaba but not khabl

(i.e. as zigéf); Tts derb cannot take khebn as it is already majwi. The

other carﬁg_s /garbs adnit khabn, but not M'or khabl., In darb 2, ridf is .

_ +C
obligatory; in darb 3, it is good. Tayy is so common as to be normal in sari ,

and some say that even carﬁg 1 only occurs matwi; Cariid 1 is also said to have

~-C '
another darb, maqtu , but this is rare, though less so in later verse. Moderns

even omit ridf. (see section on rhyme).
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k) Khafif has three carﬁgs and five darbs.

®Ardd 1 - Salim

Darb 1 - Salim

£5°115tun mistarCilun £aCilitun

- gy e e -— aw ) - -— gy - e

Darb 2 - Mahdhuf

£2°11atun mistarCilun £alilatun

-~ Y " - V- _——

-C. - - .
fa, ilatun musta.fcilun fa ilatun

- ¢ o e -— oo Lf @ — e ) = e

£a%115tun mstarCilun £3°ilun

- Gy o= - «r ) -— Yy -

cArx'zc; 2 - Mahdhuf

Darb - Mahdhuf

£5%115tun mstafCilun fa ilun

e - _c
fa ilatun mustafcilun fa ilun
-~ f - V- — L -

- — o

Darb 1 - Salim

£3%115tun  mustaf ilun

TV -— am W

Darb 2 - Maasur, Makhbun

£2%113tun  mustaf ilun

-U"' -— e Y o=

CArtd 3 - Majzu', Salim

£5%11atun mstas® ilun

- §f " o - e o omm

- C - C.
£a%ilatun  fa alun

— f - W —— oo

The hashw admits khabn, which is good (pasan); kaff, vhich is acceptable (salih);

shakl, which is bad (gabih). In both misra®s, khabn of muistaf ilun and kaff of

- e . . e . . L
the first facilatun, also kaff of mustaf ilun and khabn of the last £3°i13tun

follow muca'.qaba.. Khabn is allowed

in 211 darbs and ®aruds, even when mahdhif:

(garb 2 - ®arig 3 is already mekhbin). Tash®ith is allowed in darb 1 of ‘ariid 1.

According to al-Akhfash, it was the

- c.
-opinion of al-Khalil that mu agaba was

' —C. - _ c
prohibited between kaff of the first £2%113tun and khabn of mustaf ilun, but

. . c - - - - .
it seems normal. A rare arud is added by some, majzu', magsur, makhbun, its

darb the same. A verse in this form is credited to Abu'l-cAtéhiya, who claimed

priority over the science of arud.
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- . - . C - .
1) Max‘ic is always majzu' and has one arud with one darb.

®Ardg - SAlim

Darb - Salim

mefi ilun falilitun - mafa®ilun £2°ilatun

WV e e = -~ Y e o Voo o -— Y — -

In the hashw, murfoaba is obligatory in mafa®Ilun, which is therefore always

makfuf or magbud (but not both). Apart from this, the hashw admits shatr and

c - : -
kharb. The arud admits kaff, but not gabd. The darb is always salim,
Note: An interesting comment of al-Damamini, in his cothen‘bary on

I -
the well-known Qagida al-Khazrajiyya of al-Khazraji, is worth quoting in

translation:

"A1-Akhfash denied that al-mudari- and al-rmgtadeb
belonged to Arabic poetry and claimed that no example of them
had been heard. (Howevez:) They are .testified to be material
handed dovm from al-Khalil: al-Zajjaj -says: 'Both are so rare
that no gagida is found in either by an Arabian; only single
bayts or pairs of bayts of either have been handed dowvmn; not
one bayt in either is attributed to an Arabian (sc. pure Arab,
as opposed to other races) poet, nor are they found in the

¢ m

poems of the tribes’.

m) Mugtadab is always majzu', and has one carﬁg; and one darb.

c - .
Arud -~ Matwi

Darb - Matwi

mar°qiaty  muftaCilun |  marCllAtu mufta’ilun

-y e o -— Yy - — = = Q) am YV o=

. c_ _ v : ' . . -
The hashw (sc. maf ulatu) admits tayy or khabn according to obligatory muraqaba.

No other zihaf appears in the hashw. The tayy of both Carad and darb is

zihif-cilla, i.e. obligatory, and no other zihaf is admitted. Some say that
muragaba is not obligatory in maf®Gldtu, but at least al-Damsmini says it
should be. In any case, the metre is extremely rare, and the form: £a%ilatu

muifta ilun (—v- v "" VV=) i,e. with tayy in the theoretical mafiulatu is
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usual in the few examples of this metre to be found. If the "bax_b_s or pairs
of bayts" mentioned under the previous metre in the guotation of al-Zajjaj

by al-DamzmIni is a,little exaggerated for mugtadab or mudé.ric,: it is not

greatly so, and the statement that only non-Arabian poets have used these
metres seems true.

-c -
n) Mujtathth is always majzu , and has one carug: and one darb.

®Artg - S3lim

Darb - Salim

_ c e - ' e -
mistaf ilun fa ilatun mstafilun £aCilitun

- o §f - P - ar §f o -— Y - —

The hashw admits zihafs as khafif, i.e. khabn, which is good (hasan); kaff,

which is acceptable (s2lih); and shzkl, which is bad (gabih). Muragaba

governs khabn and kaff. The Cardd admits khabn or kaff according to muragaba

with the precedirg foot, or shakl according to muraqazba, with the prleceding

and following foot. The darb camnnot admit kaff or shakl, but can take khabn

(if the preceding foot has kaff, according to muragaba). The darb also

. - _ c_
admits tashcith, in which case it cannot take khabn. Tash ith of the darb

is not allowed by some; all agree that the Cartid cennot take ta.shcith unless

- c - ° -
the bayt is mugarre®, (e.g. as a magla ). As tash®ith is ®illa-zihaf, it may
be used in some but not all bay’Es of a poen. |

. - c . '
o) Mutacarib has two aruds and six darbs.

CArdd 1 - S4lim

Darb 1 - Salim

c- C- Cc-~ C. C~. Cc- c= c-
fa ulun f2 ulun fa wlun fa vlun fa"'ulun fa ulun fa*ulun fa ulun
V e o V v = ¢V o -'V - — V o~ - Vv > o Vo YV e o



Darb 2 - Maggur

c- c-= Cc~ C- C- C- c- c-
fa 1ulun fa wlun fa ulun fa ulun. fa ulun fa uwlun fa ulun fa ul
v ——

Vo - L R v - - v - - V- YV -

Darb 3 - Mahdhuf

- c- - - Ca_ C. -
fa.culu.n fa ulun fa’ilun fa.cu_lun fa ulun fa ulun faculun facal
¥ - - YV e - - | Y g V™ e 4y - Y o e @

Darb 4 - Abtar

- - c. - - - C oa
fa.culun faculun fa ulun facu_lun fa.cu_‘l.u.n faculqn fa.cu_lun fac

Y - - W - - Y - o - v'—afo W o= e YV = e —

CArad 2 - Majza', Mahdhuf

Darb 1 - Mzhdhuf

- - ~ - - e
falalun £ailun fafal £a°01un £atdlun falal

Darb 2 - Abtar

faaiun £2%G1un faca.l_ o £2%01un fatalun f£al

The hashw admits gabd , thalm and tharm. Qabd is good (gasan) and very common,

but the other two are bad (qabin). CArfid 1 mey take gabd or even hadhf, but

this hadhf is ci_'l.la-zihé'.f; A poem by the ancient poet Imra' al-Qays has some

ca.rﬁc_ls mahdhuf some not. No garb of ca.rﬁsl_ 1 mey take gabd, because of the pause.

Al-Khalil seems to have rejected gabd in a foot before a darb abtar, but not

. } . ' - c _
al-Akhfash and al-Zajjaj. ©Some say that gagr of cgr_ug_ 1, and gaf of arug 2,
are pure zihaf, but others deny this on the authority of al-Khalil.

p) Mutadarik has two Carids and four darbs.

®Ardd 1 - Salim

Darb - Salim

~C, -C, -C, -C, -C -C, -C, =C,
fa ilun fa"ilun fa ilun fa ilun fa ilun fa ilun fa ilun fa ilun
- = Ve == -V I A VA S
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®Arid 2 - Majza', Salim | .

Darb 1 - Muraffal, Makhbun

~Cyn... o=Cu. -C. ' a=Ceo . =C.. e, -
fa~ilun fa "ilun fa"ilun fa"ilun fa ilun fa ilatun

!

Darb 2 - Mudhayyal

-C, -C, -C. . -C, ~C, -C,. .~
fa ilun fa ilun fa~ilun fa ilun fa ilun fa ilan

-y - -V‘ - - -— N - — QS —— — NS —

Darb 3 - Salim

_c, _c e, _c -c, .,
fa ilun fa ilun fa ilun fa ilun fa ilun fa ilun-
- Y - -— — ) - - - -— gy - —-— ) w—

L l C. (o]
The hashw admits khabn, which is good (hasan) and tash Ith (virtually gat as
e - - -
an illa-zihaf), vwhich is bad (gabg' ), but not in the same foot. The Caruds

R S
and darbs admit the same. Arud 2, darb 1 is sometimes mu§arrac. Some say

Carud 2 and its darbs are irregular. Al-Zamakhshari gives the complete

{not majzu') mutadarik two other Carigs: 1. makhbun, darb makhbun; 2. mushaccath,

darb musha’Cath.

Note: This metre was not included by al-Khalil in his original system
and seems to have been added by al-Akhfash. Tt may have been of popular
origin and rejected by al-Khalil, rather than simply omitted. Unlike any

_ : c :
other metre, it has a number of other names: al-mukhtara ; al-nmuhdath;

al-muntasiq; al-shaaiq; al-khabab; rakd al-khayl; darb al-nagus. The first

two seem to indicate its late origin or invention; the third implies it was
orga.n_i.sed. or fitted into the system; the fourth name may mean "uterine brother”
or "split", or "half", perhaps the brother of mutagarib, or formed by splitting
facﬁlun and reversing its elements; the fif‘th applies especially to the form
makhbun throughout and refers to a horse's é.mbling gait; and the last two are
equally onomatopoeic, and seem to refer to the same form, which has undoubtedly

remained popular, rather than high classical.
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26. In addition to the terms listed in Number 2k, the following may be found

in treatises:

- . -, . - - . -
a) tamm: a bayt not majzu', mashtur, or manhuk, of which the arud and

darb are not changed by ©illa or zihar-Cilla,

- - - - " c
b) waf(in): a bayt not majzu', mashtur or manhuk, of which the arud

c -
or darb are changed by €il1a or illa-zihaf,

¢) msarra®: a bayt with c;a_.z_-_ﬁg_ identical with its darb (including the
rhyme letter, or rawi), against the usual rule for the ca._r_ﬁ_g_ in question.
d) mgaffa: as (c¢) but not against the rule for the cgu_'_g.; |
e) mujamma®: a bayt of which the “arid bresks its rule without
becoming identical with its darb.

c - c
f) musammat: a bayt neither musarrs , mugaffa, nor mujamma .

g) mudarraj/mudalkhal/mudammaj/mudatwar: a bayt with a word spanning
both its mi§racs.‘ | '

h) ba'w: a bayt with all its theoretical feet, as in the circle, and

without any sinad (see section on rhyme).

‘i) nasb: a bayt with all its theoretical feet, as in the circle, and

without a bad sinad (sinad gabih).

27. For the sake of completeness, the names of the so-called modern metres

(as opposed to Arab metres) are given here, with their paradigms, also the
: K<

so-called seven genera (anwa )

-c. c_
a) mustatil -~ mafa ilun fa ulun, four times.

_ i .
b) motadd -- £Aiilun £3 ilitun, four times.

. .
' ¢) mutawaffir -- £2 ilatuka, six times.

d) mutta'id -- £i ildtun £a°ilatun musTAFCTlun, twice.

. -C. —C. -C__ _
e) mmnsarid -- mafa Ilun mafa ilun F& Tlatun, twice.

- - -C. ~C
£) mutterid -- FACT1itun mafa ilun'mafacilu.n, twice.
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These metres have another set of names:

g) mustatil or wasiy
h) mumtadd or wasim

1) mtavaffir or muctamid
3) mutta'id or gharib
k) mmsarid T or qarib

1) mittarid or mshakil

| The first three of these metres are clearly derived from an:T.l,

madid and wafir respectively, by reversing the feet of the first two, or re-
ordering the x_@_@.oi‘ the third. The fourth is probably derived from the ig_zic s
. beginning on its second sabab. The fifth and sixth, while similarly

obtainable from the _s_a_zicpattern, beginning on the first watad majnnic and

the last watad mefrug respectively, may have & Persian origin. Indeed the

last three modern metres are all in the oldest extant Persian treatis;es under
_ their second nemes. Vhile &h;@ seems to be a prosodist's artiféct, g;a_z_'_i'.y_
is probably a genuine Persian metre-, as is mushakil, though this last was more
associated with folk poetry. The second set of names as a. whole is not

found in Arabic until the commentary on the Manzume (al-Shafiya al-Kafiya)

= c - - : ' _
£I %im al- arug, of al-Sabban (XII Cent. A H.). The student of Arabic is

-unlikely to come across any of the modern metres.
The seven genera comprise a mixed bag of forms:

c - . c c _
m) silsila - each misra : falun falildtun mutaf ilun fa ildtun

c - c. c
n) dawbayt - each migra : £a%lun mutariCilun fa wlun fa ilun

. . . . [
This is said to have five ~“aruds and seven g:arbg.

CArtd 1 - salim; darb 1 - salim; darb 2 - mudhayyal
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cArﬁi 2 - mudmer; darb 1 - mudmar; darb 2 - mudhayyal

c . - - -
Arud 3 - majzu', salim; darb - salim

CArid b - majza', mehdhiaf;. darb - mahdhuf

- c .
CArdd 5 - mashtur; darb= arud

This form, as its name shows, is clearly an Arab adzaptation of the

Persian ruba’i or dawbayti. The shortened forms are not found in Persian,

but the form is limited to two bayts in Arabic as in Persian. Al-Damanhuri

quotes a few examples.

- - C , -
o) qumia - mustaf ilun f2%12n. Popular, perhaps of Aramaic origin
p) murashshah - Several variants, e.g.:

c -C C- . =C..= -C. c. -C.
muistef ilun fa ilun fa il, twice, or £3°%118tun facllun mustaf ilun fa ilun,

twice. This term refers more to the types of strovhic poem developed
in Islamic Spain, classifiable more by rhyme-schemes than by metres.
q) zajal - several 'v"aria.nts, ..t

c. c c, . c, c c
mistaf ilun mustaf ilun mustaf i1, twice, or rmstaf ilun fe lun f2 lun, twice,

c c e o
or mustaf ilun fa lun fa2 lan, twice.

Thé zajal is almost any traditiona.l, but popular folk poem. It
was cultiveted in Spain, but the term is also applied to much more

recent folk poetry, in strophic forms, as in modern Lebanon.

- = - c - -C
r) mewaliya - each migre : mustaf ilun £3°ilun mustaf ilun £f3 il. Popular,

perhaps of Aramaic origin.
’ c

- - . . C. C..- .
s) kan wa kan - first mlgracz mustaf ilun fa ilan; second misra :

c c._ - : c c _
mustaf ilun mustaf ilan, or: mustaf ilun fa lan, according to

whether the bayt i1s in an odd or even position.



- 37 -
AL-Q.,KFIYA:‘ RHYME IN CIASSICAL ARABIC VERSE

28. The rules of rhyme in classical Arabic verse look to fhe final letters
(hurdf) of a migra® or bayt and their vowels (harakft). The earliest definition
of the rhyme 1s apparently: "(The rhyme) is from the end of the bayt (back) to
the first movent preceding a quiescent which is between these two." This
definition is attributed to al-Khalil. A later precision of al-Damanhuri: "It
consists of the last two quiescents of the bayt, the movents between them and
the movent preceding the first quiescent (of the 1ast two)." |
29. The names of the letters of the rhyme are:

a) rawi . ' ~

b) wasl

¢) khuruj -
d) ridf

. Known collectively as: huruf al-gafiya

e) ‘ta'sis
~ £) dakhil
No rhyme has all of these; five is the maximm, as ridf can never be in the

same rhyme as dakhil or ta'sis .

30. a) The rawi is the consonant letter (harf) essential to the rhyme; according

to it a gagida is often known as e.g. lamiyya, ta'iyya, i.e. 2 gagide rhyming in

lam, ta', etc.

b) Wasl is-a letter of prolongation after tl-le.vowel of the _1317_::, or ahin
the same position. |

cl:) Khurtj is always alif, w or y following h as wagl .

d) Ridf is a weak 1etter,. alif, w or y before the ;_gw_j._ either as a letter of
prolongation with. a homogeneous vowel or forming a diphthong with a heterogeneous
vowel. As letters of prolongation, w and y can occur as fi“i in one poem;
diphtﬁongs with both ¥ and y can é.lso occur in one poem, but should not mix

with w and y as letters of prolongation ,' forming long vowels.
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e) Ta'sis is always an alif before the rawi but separated fram it by
another letter. If, as usually, the alif is originel, ta'sis must be kept
throughout the poem; opinions differ on 2lif standing for hamza.

f) Dakhil is the letter between the ta'sis and the g_a_._tii_ It is always
vowelled, but may be any letter and change throughout the poem.

31. All letters may be rawl except, in certain cases, alif, w, y, h, y of tanwin,
n of the emphatic, iha__ing_a_ of pause. Alif is not 19 vhen it amplifies thé rhyme,
2° as a dual sign, 3°as part of the third pe.:cson feminine pronoun, 4° when
replacing tanwin or n of emphasis, 5° when a sign for a vowel as in ana, the
first person singulgr pronoun (of which the second vowel is short, i.e. the

alif is not counted). Alif mey be rawi or wasl 1%hen radical, 2° when the

augment of the feminine (alif za'idat al-ta'nith), 3° when merely added.,

W is not rawi when 1° it amplifies the rhyme, 2° after Jamma, as part of a
plurel, 3%s part of a promoun. Y is not rawi when it amplifies the rhyme,
2° as a pron!)un of the first or second person gfter‘ kasra, 3° with any pronoun.
Y of the nisba, with tashdid can only be rawi and counts as one letter; without

tashdid it may be rawl or wasl. W and y, vwhen quiescent radicals, preceded

respectively by Jamma and kasra, may be either rawi or vraSl, but preferably wagl.

W and y are always rawi 1° when preceded by fatha or 2° sukii, 3° when
movent and preceded by a movent, 4° when with ta.shdid =-=- i this case thej are
like any other letter with tashdid, which should obtain throughout a poem.
H is not rawi 1%hen it is the h of pause, 2° when a mark of the feminine,

)

3 as 'a. pronoun novent -or quiescent preceded by a movent, or without tashdid.

The mark of the feminine has sometimes beeh considered rawi but it is better

considered wagl. Radical h, preceded by a movent, may be rawi or wasl. When

preceded by a quiescent, it may only be rawi, whether it is radical or not as
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in sajaysha, fih(i), nubabbih(i), alayh(i), ladayh(i), al-fatah (for al-

fatatu), al-hayzh (for al-hayatu). The t of the feminine may not be wagl

or ravi. Tanwin may not be wagl or rawi, nor may the n of the emphatic. Hamza

of pause may never be wagl or rawi. K may be raw1 or wa.sl, but when a pronoun

or part of one it is not satisfactory as rav:x. and is better as § M, similarly,

may be rawi or wasgl, but as wagl it is inevitably part of a pronoun, and preceded
by k or h. |
32, The vowels of the rhyme are pa.rt of it, such that once a pqet has used
them in his g_a_’gg_c,: he must keep to them fbroughouﬁ his poem. The names of
the vowels -of fhe’ rhyme are: |
a.) majra -
b) natin
©) padhw

a) ishba’®

Known collectively as: harakat al-qafiya

e) rass .
f) tawjih
33, a) Majra is the vowel of a movent rawi.

b) Na.fadh is the vowel of a h as wasl.

. ¢) Hadhw is the vowel before ridf.

d) Tshba® is the vowel cf d.akh:'f_.l.

e) Rass is the vowel before ta'sis (always fatha).
f) Tawjih is the vowel before a quiescent rawi.
34, The meximum of letters and vowels in a single rhyme is riine, as in the

word : yuwrafiouha; the vowel of the w is rass;.the alif is ta'sis; the f is dakhil,

.. e s =C . 3 . . . e = .
and its vowel is ishba ; the g is rawi, and its vowel is majra; the h is wagl,
———— — Cr————" —— \-—I—

and its vowel is nafadh; the final alif is khuruj.

35. A rawi may be mutlag, free; or it may be mugayyed, fettered. The rawl
muflag has a vowel and is followed by wagl- either a soft letter, alif, w or y, or h.
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The rawli muoayyed is quiescent; the vowel before it is tawj:T_h and it cannot be

followed by wasl. It is importanf to understand that all final vowels of a

bayt or misrac are counted long, whether‘ followed by a letter of prolongation
or nof 5 in the case of W and y, thesé letters are only written when they would
normally Ee written; alif i; always added to final fatha whether it belongs
grammatically or not.

36. According to whether its rawi is mujlag or muaayyad , & rhyme is classified

as qafiya mutlaca or gafiya muoayyada. The gafiya mutlaga has six varieties:

a) eal-gafiys al-mujarrada al-mawsula bi'l-madd: This has no

ridf or ta'sis and its wasl is a letter of prolongatioh

t B
" (which, if ¥ or y, may be understood in some lines if not
written).

b) al-qafiya al-mujarrada al-mawsila bi'l-ha’;: This has no ridf

or ta'sis and its wasl is h.
E———— . cmmpandimns -—

¢) al-gafiye al-mu'assasa al-mawsula bi'l-madd: This has ta'sis,
and its wagl is a letter of prolonga:bion..

d) al-gafiya al-mu'assasa al-mawsula bi'l-ha': This has ta'sis

and its wagl is h.

e) al-gafiya al-mardifa(al-rurdafa) al-mawsula bi'l-madd: This .

hes ridf and its wasl is a letter of prolongation.

£) al-gifiya al-mardifa (al-murdafa) al-mawsila bi'l-hi': This

has ridf and its wasl is .1_1’.

The gafiyae mugayyeda has three varieties:

g) al-qafiya al-mugayyada al-mujarrada: This has neither ridf

nor ta'sis.

h) al-gafiya al-mugayyada al-mu'assasa: This has ta'sis.

- 1) al-gafiyz al-mugayyada.al-mardufa (al-murdafa): This has ridf.
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37. Ihdividual rhymes are further classif'ied according to the number of vowels

between the two quiescents at the end of-the rhyme,

&) al-mutakawisa has four vowels between its quiescents.

b) al-rutarakiba has three vowels between its quiescents.

¢) al-mutadirika has two vowels between its quiescents.

d) al-mutawvatira has one vowel between its quiescents.

e) al-mutaradifa has no vowel between its quiescents.
The order of these terms may be easily remembered'by using the meaningless
mnemonic SaBKaRef. The first consonmant is the last radical of the first term,

al-mutakawisa. Remave this, and the next gives the last radical of the next

term, al-mutarakiba, and so on down to the last consonant of the mnemonic ,

which is the last radical of the last term, al-mutaradifa. All the terms are

of the same grammatical form, and have appropriate meénings, which may be

- sought in the lexicon.

38. 2) It is no fault to use mutakawisa, mutarakiba and mutadarilka

rhymes in one poem.

b) It is also no fault to use mutakawisa, mutawatira and mutaradifa

fhymes in one poemn,
c) It is thus implied that to use mutarakiba rhymes with mutawatira
or mutaradifa rhymes is a fault, as it is to use mutadarika rhymes with

matawatira or muta*adlfa rhymes, in one poem.

39. Thirty-five varieties of mutlaga, and five >g da rhymes, may be

sumiarised as follows:
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al-gifiya al-mjlaca al-mavgila
,al-myjarrada qamara gamaru gamari gamaruha gamaruhu ‘gamarihi
' al-mu'assasa gdpibd  sahibi  sahidbi  gahibuhd  gihibuhdi sahibihi
al-murdafe bi'l-alif sihaba  gihdba  gihabl  gipabuhd  gipabuhdl sihabini
al-murdafa bi'l-way budura  budurut  buduri  buduruha = buduruhu budurihi
al-rurdafa bi'l-y2a' habiba  habibu  habibi  habibuha = habibuhu habibihi
al-gafiya al-mugayyada qamaruh
al-mujarrada qemar sahibuh
al-m'assasa sahib sihabuh
al-murdafa bi'l-alif gihib budiruh
al-murdafa bi'l-waw budur hebibuh

al-murdafa bi'l-ya' habib

40. The faults of rhyme, other than those indicated in Number 38, are as
follows: | _ | |

a) Ita': the repetition bf a rhyming word with the same meaning as
well as souﬁd. There is an opinion that repetition of a rhyme in Eizic is

' : ’ ¢ -C
not a fault, i.e. using later in a darb a rhyming word of an arud in tagri .

b) m: enjambement, connecting the rhyme with a following bayt
in gra.nnnaticai construction. T_a§£1£ is bad (g_a._gnllz) when the sense requires
it, but it is iaermissible (ja'iz) if the first Béﬂ makes sense without the
followihg , Which only complemenfs thé ‘sense. |

¢) igwa': using both kasra and damma as majra (vowel of the rawi)

- within a poenm.
d) israf: wusing both fatha and another vowel as majra within a poem.
Igraf is worse than igwa', as fatha is said to be heavy, the other vowels light.

e) ikfa': using a different rawi, but similar in sound to the principal

rawvi (mutagarib al-makhraj); worse than israf or igqwa’'.
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£) ijaza: using a different rawi remote in sound from the principal

- -c - - -
rawi (mutaba id al-makhraj). Worse than ikfa', israf or iqwa'.

g) ' sinad: any change in the consonants or vowels before the rawi.
There are five main kinds, two concerning the consonants, thrée the vowels.

lo sinad al-ridf - using ridf in one or some bayts but not

another or others.

sinad al-ta'sis - using ta'sis in one or some bayts but

not another or others.

- -C’ T .. =
3° sin3d al-ishba - changing the vowel of the dakhil, the ishba®.

According to common usage, alternating between kasra and

_c _
gamma as ishba is not bad, while alternating between fatha

and another vowel is bad. As al-Damanhuri puts it: "Sinad
a.l-ish.ba'.c may be in vowels close in weight, sc. kasra and
domma, or remote in weight, sc. fathe and one of the others.”

oy sinad al-hadhw - applied to alternation between fatha and

another vowel as the vowel before the ridf.

50 sinad al-tawjih - changing the vowel before a rawi mmoayyad,

tﬁe tawjih. Most agree that demma and kasra may interchange,
-but not fatha. _

h) tahrid: not always found in manuais of rhyme, is the term épplied
to the use of more than one gggg'wiﬁhin a poem.

i) igiég: also not always in manuals of rﬁyme, is the term for
changing the cgzgg'within a poem in the Eégi;‘métre. It is not so much a fault
of rhyme as of metre.
hi. The conditions laid down by tradition an& theory for a true gagida
concern lehgth, metre and rhyme. it should have at least seven bayts (though

theoretical opinion varies: at least three, ten, eleven, sixteen, twenty).
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A gagida, fm;ther, should opeh with a %c, a bayt rhyming its cgr_ﬁg and
darb. The rhyme and metre established in the ;mg;iaf must be kept throughout
the poem, the rhyme only in the i‘ﬂ:‘ﬁ All bayts must have the same number of
feet, the same darb and c_aiﬁg; and follow the same rules, whether obligatory,

optional or prohibitive., Vhile uniformity of rewi is said not to be a condition,

absence of igqwa', ikfa', israf, and ijaza is, which comes to saying the

same thing.



PART IT. THE PROSODY OF PERSIAN CIASSICAL VERSE

1. Persian classical verse is truly quantitative. .While the Persians,
after the Islamic conquest adopted the form of thé Arabic qasida and wrote
Persian ga§idas in one metre to each poem and in perfect monorhyme, a feat
made possible by the relative ease of rhyming in Persian, they also introduced,
or preserved, other forms of verse such as couplets, the famous quatrains known
as zgpéfi and various étrophic forms, In all of these forms, each pbem, even
long narratives in couplets, kept to one quantitative metre. The use of
monometre is not peculiar to Arabic by'any means, so the undoubted influence
of Arebic poetry on Persian in early times mey have done no more than reinforce
and senction a practise already native to Persian.-
2. Persiesn quanﬁity is of three degrees: short, long, and extra long, the
last of which is equal to a ldng_and 2 short, in that order. These are best
represented by the traditional signs: short v ; long-—; extra long—VY or ——y.
3. A short Syllable is an open syllable with a short vowel; a long syllable
is either an open syllable with a long vowel or diphthong, or a closed s&llable
with a short vowel; an extra.long syllable is a closed syllable with a long’
vowel, or a syllable with a short vowel and closed by two consonants., Extra
longs only count before another consonant, therefore, not at the end of 2 line
or hemistich. Ig some metres, forms occur with =2 stfong diaeresis that dividés
| the hemistich in tﬁo; the rule then applies torthe end of each half. Examplés
mey be seen as foilows:

nashud; bad bud; dast bud; rah bud

Syllsbles with long vowels closed by two consonants are usually treated as if

there were only one consonant, e.g. rast bud, but may also count rast bud, as

——— ) emm—— — I
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if both vowelless consonants in rast were followed by vowels. An important
exception to the extra long rule is that of syllables with long vowels, not

diphthongs, closed by n. Thus, zanin dad, derman kard. Silent consonants

u—- ey -—
do not count, e.g. zamin khyard.
v - —

4, Some syllsbles are anceps, i.e. may be long or short as required. These

are: the idafa; the finel vowel represented‘by "silent b"; the word for "and",
always pronounced [o] between consonants, [6v] before a vowel, unless contracted
as in yendar (never wa in poetry); the finainvowel [o] represented by ¥, e.g.

5. Wbrds‘beginning'with a vowvel (written with ilif) m2y simply attach them-
selves to a preceding word, thus opening its final consonznt or mey be pronounced

with 2 gentle glottal stop (counting the 2lif as a consonant), e.g. bad ast or

bad 'ast, bad 2st or bed'ast. The final vowel represented by h may coalesce

o ) - em—— u - — -— ~ —

with an initial vowel represented by =21lif, or not, in a similar way, e.g.

guft ast or gufts 'ast.
6. TFinal [i:] and [u:] resolve into [1j] and [ov] before [2:], e.g.: Ireni,
(==—=), but Iraniyan (~-v-): bzzu, (--) but bazwran (=v-). Final [u:] may

shorten before id2fz, e.g.: su-yi or su-yi, the igéfé itself being long or short.

7. Certain shortenings are common: tashdid is dropped, especizally finally;
the nisba ending I then follows Number 6, but the poet retazins the option of -

keeping it; long vowels are shortened in certain words: rah, shzh, m2h, for

rah, shzh, mah.

8. Some words in verse show a different vowel distribution from that normal

in modern standard pronunciation, e.g. gursina for gurusna. Some words have
alternate forms, with and without teshdid. Such varieties, if not irmediately

apparent from the metric pattern, may be sought in lexica of the classicel language.
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9. The various metres are different patterns of long and short syllables, which,
for convenienc.e, may be analysed as feeﬁ analogous to those of classical CGreek
and Latin poetry. The Pe_rsian extra long syllable fits into the patterns as if
it were simply one long syj_lable followed by one short sylleble, though only
the extra long is pronounced; the long closed syllable, or vowel and cluster

Qf consonants have the time of a long and a short before snother consonant.

10. Repetition and sometimes combination of the various feet b;J.ild the
patterns for verse units, of which the mlnmu.m in Persian may be called hemi-
stich as it is normelly paired with another, exactly equal metrié.al‘ia‘r, to

form 2 line. This (produces a superficial resemblance to the Arabic bayt znd
Mc, of which the Persian lines and hemistichs mey be conscious imitations;
indeed the Arabic terms are used in Persian, as in all prosodic matters, as
Part III will show. Nevertheless, the Persian hemistiéh hzs a metric;al
independence lacking to tﬁe Arabic g:l.§g_zt_c. It is never linked to its mate

by a word spanning both, 2s is common between two smisra’s of a _@E in Arabic.
It is often fou.nci or cuoted alone, or may be one of an odd number of hemistichs
in a strophe. | |

11. The Persian quatrain, usually known as rubéci, mey conveniently be
analysed first, as it is undoubtedly native to Persian and unique as a form

in that it is characterised by j.ts metre, rather than by its rhyme scheme. Its
peculiar metre illustrates well the sﬁric’cnes_s of quantitative relations found
in ell Persian metres. The rubgci hemistich, its basic u.nifc, is built up from -
four feet of two or tﬁree syllebles: — —(Spondee);vv — {Lnapaest); V —U
(Amphibrach ); — vU(Dactyl). As in all Persian poetry (with partial exceptionms,’
see Number 13), oné long equals two shorts,'and the ruba’i hemistich is always

equivalent to ten long syllables, according to the following substitution table

(moving from left to right).
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The ten long syllebles‘, which do occur, though rarely, have been
placed on top to sho_w the relationship to the other feet. I-Ioteworthy is the
syncopation possible in the third foot, ‘which is the odd man out among the
other feet. The first and second, like the fourth and fifth, are always
"‘""""o’r -—-lvv—. A favourite variety is:—-|vu-|v -b[—=|vvu~, The fifth
foot is commonlye-., as is the second, possibly as commonly. The third foot
is—VVfairly’ cormnorily,/but far less often=~-. U’niquely to the _rx_J._b_é'F_:’;, any one
~ of the twelve possible varieties of the hemistich is 2llowed in each of the
four .'hemist.ichs comprising t’he 5_@_& proper. No other Persian metre can boasf
such chameleon quentities. As to rhyme, the first, second, and fourth
hemistichs must rhyme;- the third may, and often does. Such an grrangement is
- not peculiar to the r_u_'péc_i in comparison with the first four h_emistichs of a

Persian gasida or ghazal. Some early poets wrote longer pieces using this

c -
nmetre and pairs of hemistichs in it are scaitered through Sa di's Culistan,
along with short pieces in other metres.

12. The other metres are built up of the following feet, which have been
‘selected as the most natural metra of Persian verse, other than the rubécn’.;
-the anzpaestvv-2lso occurs in one metre.
a) Feet of three syllables, one short énd two long: .
u o c—
— -

b) Feet of four syllables, three short and one long:

VU =V
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c) Feet of four syllables, two short and two long:
' VY — =
-t =
—_—- vV
ve-Vv-
-—v =U

d) TFeet of four syllables, one short and three long:

u — — -

- o =
- = A

13. The feet are subject to limited change a2t the beginning, in the middle
end at the end of the hemistich, subject to the following rules:
| a) Every hemistich of a pbem must be qpantitavely equal, one long

equalling two shorts, except for (c) below.

b) Two successive shbrts within a foot but not begimning the hemistich
may become one long. This is not overdone, not usﬁally more than once in 2
hemistich.

¢) Of two shorts beginning 2 hemistich, the first alone may become
long. .

d) Final syllables of a hemistich must be long. This means one or
two final short syilables.must be made one long or, more usually, dropped (see (e)).

e) Some metres are catalectic, or have both catalectic and acatalectic
forms. In the catalectic form a final long is dropped. If a short or shorts
are léft, Number 13 (d) applies. ..

.. Note 1: (a) governs (b), (d) and (e); (c) is a pértial exception,
Therefore (b) and (c) mey apply in some hemistichs of a poem and not otheré,
- but (d) and (e) must obtain throughout or not at ali, according to (a).

Note 2: .Another rare exception to (2) is the acephalous line,

which drops a singlé initial short. It is confined to 2 éingle metre, found
in o0ld poets but increasinly rare. |
14, The metres may be classified according to whether théy are built up by

-répetition of one foot or'by/combining more than one kind of feet.
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a) ~Based on V-~ (Thg bacchius).

A coxﬁmon metre, most usually the tetrameter catalectic {(hendecasyllable):

Vere fveajv==|v- (The mutagarib)

This was established early, mzinly by Firdawsi, as the epic metre, but
'3t hed other uses. Another famous exzmple of its use is the Bustan of sa®ai.

Less common are the _acatalectic and trimeter forms, both cetalectic and

acatalectic:
ve - Ju--[v--[v—--

b) Based on-vu-. (The Cretic).

The only metre based on this foot (the mutadarik) is found in traditional
- treatises, but nowhere else, 2pparently, in Persian. Undoubtedly it is mentioned
because it is an Arabic metre, though not one of the five "2Arab metres"

(tawil, pasit, madid, wafir, and k2mil) alweys quoted as not in use by Persians

except in imitation of Arabic. The foot is found in combination.

VU = . . .. o
c)‘; v u}T‘nese feet are only found in combination (Pzeon tertius e secundus).

d) Based onvv--{The Ionic a mninore).
Both trimeter and tetrameter forms, most commonly catalectic:

UUee | U0 U~ Tu—(-) .
(The Remal-i mekhbun)

QU= oo =-=150 =)
‘This is one of the metres used for narrative poetry, but apparently first by

Khusraw of Delhi (XITI-XIV Centuries) probably as a variety of the traditional

Ramal (J).
e) Based on-vv-(The Choriszmb).

- Both trimeter and tetrameter forms, always acatalectic, unless the

metre (u) below be accounted a catalectic form:
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~ov —\=vo- ‘ - Vu-= \ — YV (The Rajez-i matwi)

The form: —vve=|—-=ll—vv— | —=— » with strong diaeresis throughout, occurs.
i ST S S
The fOrm: —wve |-vv-| — —=- , with final -~--throughout, occurs.
f) Based on--vv(The Ionic 2 maiore).

Both trimeter and tetrameter forms, almost always catalectic:

—-oul=-Ovlma SU -~ (The Hazaj-i akhrab-i mekfif-i

——v || — . °_maqgir/mehdhir)

The form: ..-vu\-—--\\-"'uv‘ = = — ,with strong diaeresis throughout, is found.

g) Based onv=w— (The Diiamb).
t
‘Both trimeter and tetrameter forms, usually acatalectic.

vev—|u-u-lu- v-jfuv-v-—- (The Rajzz~i makhbun)

J- Ve l V-U—\.U_’U'—

This purely ismbic pattern is not common.

h) =V —v  (The Ditrochee) . This foot is only found
in combrina'bion.

1) Besed on U-e- (The First Epitrite)
Both 'brimeter_ and tetrameter forms, catalectic and acatalec‘bic:

v - \U’——\"' - = \V" — = ](The Hazej-i silim, or measir/mehdhuf)
e = (e =\ —oym

V- == jumm = Y- —-
The trlme'ber catalectic is, like the tetrameter cztalectic of (a),

(mutaoarib), a hendecasyllebic line, and cert_alnly ancient, It is common in '
poetz;y close to the folk, notably the simple quatrain knowm es du-ba i, as
opposed to g_u;b_éf_i_ _('bhough the terms were once synonymous). The most famous
examples are therquatrains of Beba Tahir c:Ury_z'm, the dervish dialect voet

of the eleventh century. The same metre is also one of those used in narrative
versé in couplets (mathnawi) espécially the romentic sort, e.g., Wis u Ramin

of Fekhru'l Din Gurgani.
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j) Based on-v--!The Second Zpitrite).

...,.._l_u..'-l—v——,-u-—— - - -
(The Remal-i s2lim, or meqsgur/

- - l—uf -1 -—u—--l -\
R | =vea ' mahdhuf)
—-\l——‘l - = | e

The trimeter catalectic, another hendecasyllezble, is another of the metres used

for narrative verse, being especially &ssociated with the famous I.iathna'.-ri-yi
‘ - c
C s - il =7 By = .
Ma newi of Jalalu'l-Din Rumi, though Attar s2lso had used it.

k) Based on (The Third Zpitrite).

e ) o
Both trimeter and tetremeter forms, and even dimeter, usually zcatalectic, but
catelectic forms are found (of the trimeter mostly):

_—u-—-‘ —— = I _—-u—' -— e -

—Tv- l ——v=| ——v- (The Rajaz-i sdlim/meqtd’ )

1) Based on-vv-and v-v~(The Choriampb and Diiamb).

These feet may be conbined in pat erns thet should be kept throughout a poen.

They form trimeters and tetrameters or even dimeters, e.g.:
—w=-\|vu- u—[-uv— jv-v-
v-uv- [ -Go—|v-v-]-0v-
- uv— | —o—=| v-v- l- Ue — (The Rejaz-i metwi/mekhbun)

- \)v—l - | v=uv~— " etc.
m) Bazsed on Yu. u\—-u- — [P2eon tertius and Second ITpitrite).

Adwreys tetr-“ meter acatalectic:

\IV v l V""‘l VIRV \‘V""' ‘The Ramal-i mashkal)
Fairly comron in lyrie poetry, this ﬁetre rarely lengt iens the first s*'llable.
' If often has a strong diceresis efter the second foot.,
n) Based onv- v~ 2nd vue~(The Diiemb end Ionic a minore).
Adways tetrameter, usually catalectic, though acata'lectic.occurs/:

VeU- \ VU= | vovu= | Sv - () (The :ujtathth-i mekhbun[4 meosur/mehdnir])

In the less cormon acatalectic form the last foot usu2lly keeps the shorts,

while the catalectic form.o‘ften' contracts them,
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o) Based ONa-v-andv-ww(The Third Epitrite and Paeon Secundus).
Always tetrameter, usually catalecti_c:

— - . - .c . - ) - o - -
-_——V - \ V= wJ \ -=Vv ‘ V- {The Mudari -i makhbun-i makfaf-i megsur/mahdhut)

‘The acatalectic form contracts the final shorts, according to Number 13 (d):
—ev= v l—=v=|v—— -
The form: =-—v- \u--“——v—-l"-?- , with strong dizeresis, occurs.
p) Based Onewv-v aﬁd-—uu-— (The Ditrochee and Choriamb)
A-relatively uncormon metre, usually tetrametér (or dimeter) acatalectic:

—v-v|-vw-\\-v-v |- vu- (mhe iugtegab-i matwi)

The rhythm of this metre mzkes for a strong diaeresis.
q) Based on-wveznd-v=(The Choriamb and Cretic).

Almost always tetrameter, though the trimeter occurs:

-V - \ - v —“ - Vv -—\ -v - (The iunsarih-i metwi-yi mawauf/mekshaf)
The trimeter: _.,;T,',__.,l - V’I - UV
The rhythm makes for a strong diaeresis in the tetrameter.
r) Based on.vv- 2nd —~v.v (The Choria.m;o and Ditrochee)
Almost always tetrameter éatalectic, with loss of the last three syllables:

| — - R . . - . . -C -
—vve=|—vav|-w-|- (The Munsarih-i matwi-yi majdu /msnhur)

The trimeter occurs: — OU —|—=v-u|— UV -
.§) Based on--vv gnd-v-v (The Ionic 2 maiore and Ditrochee).
* Most commonly a trimeter catalectic:

-—— vV ""J—V‘ - (The Hezaj-i akhrab-i magbud-i maggur/mahdhuf)

This metre is used for narrative poetry, Nizami of Canja being probably the
first to do so. It mey be an ancient decasyllable, but it was already classifed

as a variety of Hazaj by Persian prosodists by Nizami's time, so, having used

the Hazaj-i maqsur/mahdhif hendecesylleble (i) for his Xhusraw u Shirin, he

.may have chosen thismetre as a variety, but still sssociated with the traditional

romantic measure, for his Iayla u }ajnun.
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t) Based onw~--2and v-v— (The Ionic a minore and-Diiamb).

Always a trimeter catalectic:

Ve fu-v-jov— (The Khafif-i makhbun-i measur/mehdhuf)

This metre, apart from being one of those used for narrative 'poetry, such as

the HedIgatu'l-Haqiga of Sana'I and the Haft Pavkar of Nizami, is also

found in the earliest known fragments of Persian verse.

u) Based on ;VV— twiee and — v— (The Choriamb and Cretic)
Always trimeter acatalectic (unless this be accounted a catalectic form of
(e) =bove): |

— -— -C -
-— UV - \— vV - \ - (The Sari -i metwi)

This metre is used for narrative poetry; Nigémi of Ganja was probably the first

. to use it sgo, in his Makhzanu'l-Asrar.

" v) Based on V-~ ,vVe-~ and v-—v- {The Bacchius, Ionic a minore and Diiamb).
This metre always has the trimeter form of its three feet z2nd often drops its
_first short, ma2king an scephalous line, within 2 poem:

(V==|vv-a | vV~ (The Qarib-i mekfif-i meqsir/mahdhif)

Though classified as =& newlf; invented metre by Persian prosodists with an
Arabic viewpoint, this metre was used by Rudaki and other early poets, most
of whom may have been ignorant of the technicalities of ca_rtiq.__ as applied to
_Per'sian._ It became increasingly rzre after A'.nwa-ri"., poseibly peri pezssu with
.increasing knowledge of cﬂi_q._ among the Persian poets, for it is a strange
metre from the point of view of 2 prosodist using c@. Anweri even has
e poem with another syllable:
Q) - ‘\Tu --|v-v-- ; as this has no line with an initial short,
it is better analysed as: —-wv \-- v-lvu -

: c. _ )
This may be influenced by erud theory. Other "varieties" of this metre

given by prosodists seem artificial.
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w) Based on——v;andvv-(The Third Epitrite and Anapaest)
‘Tetrameter‘,r acatalectic: o—— v— | wel| —=v—=|vu-
The rhythm makes for a strong dizeresis. This rare.metre is, on the face
of it, a Persian adaptation of the Arabic pggii, though it is strictly reguler
in quentity in 2 menner foreign to Arabic.

x) A metre based on a ﬁixture of lines:-V--IV--- | v== 2ani a normal
q--.\v--u-\u-;(sée (1)) seems to have been a popular and dialectal form,

from which prosodists developed some artificial "varieties”; it was called

mushakil or akhir. Though used by Bundar of Ray, the dialect poet, it does

not appear to have made 2 place for itself in the repertoire of regular Persian
metres. |

- 15, Persian classical poetry includes several types of verse.

a) The Iﬂbéii has been descfibed, as it is distingﬁished primarily by
its metre (Humﬁer 11), though its form is better known: 2 quatrain of four
hemistichs, rhyming aaba, optionally (and not infrequently) aasa. Tt is ideal
for its typical uses: epigrammatic? philosophic, gnomic, erotic miniature,
and many others, especially Anacreoniic. The fourth hemistich is the conclusion
to which the first three lead. A good EEEéfi may have two premisses in the
first two hemistiché, a distinction or condition in therthird and a striking
‘conclusion in the fourth. As noted in Mummber 11, rubi I hemistichs may
-always be récogniSed by their metre, even when found alone or in pairs. The
01d alternate name, du-béxzi, became restricted to the quatrain with a simpler
metre (Number 14 (i)). Another old name for the gggéfi proper was tarana (song),
which has been revived by modern writers. |
- b) The Arabic gasida must have been adopted between the Arab conquest
and tﬁe first éppearance of Islemic Persian verse. In those early days, Persians

wrote Arabic gagides, and some continued to do so later., By the time the first
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full-blown Persizn gasidas in monorhyme ( and monometre) appeared in Samanid
times as the major form of courp poetry, the form bespeaks previous practice
and development. Nevertheless, the content of the earlier qa§idas, while
nodding in the direction of the traditionel Arabic forﬁ, is markedly different,
and may derive from an earlier Persian tradition of court poetry. The question
of Persian influence on Arabic poetry awaits detailed in#estigation. As to
form, the gaside, alike in Persian and Arabic, must open with a2 géﬁ}g?, a
pair of hemistichs rhyming together, 2nd this fhyme must be maintained in
every second hemistich thereafter. Some Persian qasides reached enofmous
lengths.

c) The ghazal seems to have develoﬁed later than the Persian gasida,

and may have begun in the tzshbio or taghazzul written for the nasib, or

"erotic prelude” traditional for the opening of a gasida., Tyric verses,
including love-lyric, are knowvmn from the'eailiest fragments of Islamic

Persien verse, but complete ghazals are not known till later. TLike the
gasida, it must open with 2 Eéﬁlﬂi , and thén rhyme every second hemistich.
Primarily a love-lyric, i% is short; various limiﬁs are given, e.g.

five to fourteen beyts i.e. pairs of hemistichs, but some poets exceed this
number, and éeven bayts become almost standard in late classical verée. While
the erotic diction persisted, the ghz2zel was early made to serve more general
uses. ‘Anwari, a seculer court-poet; was important in this generalisation, an@
. sufi poets exploited the ambiguity of erotic/mystical diction fully.

| d) The terﬁ gizfg (fragment), a number of vhich may be celled
mugattac§t collecéively,‘is applied to a short poem without matlac but
otherwise rhyming every second hemistich. %hether or not the original qitcas.

1 . c 2 - >
were "fragments”, the git a became a recognised separete form, which was used
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for philosophic, énomic, didactic short verses, as opposed to the lyric
ghazal, with its erotic tradition. Some poets specia;ised in qitCas, e.g.
Ibﬁ-i Yamin (XIII-XIV cents.) is more famous for his moral, philosophical poems
in this form than for his.panegyric esidas. |

e) Mathnewi is the term applied to couplet verse, i.e. pa2irs of hemistichs
rhyming together but not with the other pairs of the poem. Mathnawi is
used extensively for nsrrative poetry -- ep?c,_romantic, mystical, didécfic,
and more mundane sorts. Methnawl was used by eﬁfly poets, though oniy fragments
remain of anything before the monumental Shahnama. of Firdawsi.- The number
of metres used for wathnewi was limited (See Wumber 1k (2),(d),(i),(3),(s),(t),(w))
probebly by growing tradition. Jami, right a2t the end of the classical period,
was the first‘tb use 2ll seven metres, in his "Septét” or Haft Avrang (Seven
Thrones), though all of them had been used before hin by different poets.
Tradition, 2s summed up by Jemi, essigmed different groups. of metres to

c
different subjects: hazzj (Number 14 (i) and (s)) for love ( isha); ramal

-c
(Number 1% (j) a2nd (d)) 2nd sari (Number 14 (u)) for didactic (pend)and

mystical verse (tasawwuf); khefif (Wumber 14 (t)) for festive, celebratory

verse (bazm); mutzcirib (Mumber 14 (a)) for heroic, epic (razm) and festive

(bazm) verse. There are few exceptions, the Bastan of Sacdi, in mutagarib
(Number 14 (2)) being probably the most famous, as it.is essentially EEEQ
of the most delightful kind, though it has elemeﬁt; of bazm. |

£) The muéammat is a strophic poem in wﬁich each strophe consists of
four; five or six hemistichs; all the hemistichs of the strophe rhyme except
the last, wﬁich rhymes with the last hemistichs of all tﬁe other strophes of

the poerm. It is not unusual for the first.strophe to rhyme all its hemistichs,
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while the succeeding strophes have-fheir own rhyme except. in the lést hemistich.
Minﬁchihri of Démghén is well knovm for his musemmats, which mostly concern
wine.

g) Tarjic-band and tarkib-bend ere two similer kinds of strophic
verse with a refrain. The strophes are somevhat longer than those of the
musammet , fwelve pairs of hemistiehs being normal, but variations occur,
sometimes even within a poem. Every second hemistich must rhymé, but often
all do, except for the band, the pair of hemistichs forming the refrain at the
end of each strophe, which rhymes its own halves together and wiﬁh all the
other bands of the boem, though the strophes otherwise have their 6wn rhyme.
The tarjic-bandwxes exactly the same pair of hemistichs at the end of each
strophe; the tarkib-band changes the pair, but not normally the rhyme;'some

terkib-bands rhyme the bands internally but not with each other or with the

strophes.

- _c
h) Mustazad is a2 term applied to a gasida, ghazal or even rubz I

of which each hemistich is increased by a little appendix, which rhymes with

its hemistich or with the other additionms, mﬁst be metrically homogenous, and

adds to the meaning of the hemistich, which latter should still make seﬁse alone.

The added words usually scan accordihg to thé last two feet of the hemistich.
Rhyﬁe in Persian is not difficult to reCognise; It is absélutely strict;

no alteration of vowels, such és.Arébic rhyme tolerates in some cases, is

allowed. A word may not'rhymé ﬁith itself, though two hcmophones with

different meanings may.be used, especially if a literary elegance results.

Persian rhymes are eesily found, so they became cpmplicated.r In particular,

inflexional endings may not rhyme by themseives, or any such additions to a

basic word or stem. If such occur, they must be used as part of the rhyme,
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which beginskbefore them. Thus, bast rhymes with dast, basti with dasti,

but best does not rhyme with rast, nor basti with rasti. xashid rhymes with
damid, because the id is part of the pest stem of the verb; kashidem does
not rhyme with géggg . TRhymes are often féund which end.with the same word
or phrase; these constitute part of the rhyme, and, like inflections, must
be repested, the rhyme beginning beforelthem. Examples are often found in

c - - - - - ) -
ruba iyyat: abast mera - shitabast mara ~-khwabast merz; Ykhebar khiéham kard-

mukhtager khyvaham kard - bar khyaham kard. Such repeated words are knowm

as the radif {pillion-rider).
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c e _ :
PART III.,  IIM-I ARQQ, OR HOW PERSIAN METRES ARE MISREPRESENTED.

1. The Areb conguest of Persia influenced the study of poetic prosody in
that country ﬁuch more than the practice of the poets thex_n_seives. The system
of al-arﬁd,- so ingenious as an analysis of Arabic verse, was devised by ai=-
Khalil precisely when the. Islamic religiori was spreading the sciences =--
cl_:_Z_Lﬁ_.m -- through the furthest reaches of the Islamic oecumene, once an empire,
but then disintegrating in political terms without losing its distinctive
culture. Some nemes of.early Fersian prosodisté are imoﬁn,but their works
are lost. Nizami the Prosodist, of Semarcand, in the second of hisfg_x-l_r_

Discourses (Chehar' }2azla), advises the aspiring poet, once assured of his native:

talent,and having memorised 20,000 verses of the o;der poets and perused 10,000 words
of the moderns so that the measures become rooted in his wind, to turn to

the "science" of poetry (®ilm-shi®r) end ma ke himseif thoroughly acquainted

with the works of Bahrami of Sarakhs and others. That was in the twelfth

century, A.D., before the Mongol invasion. A refugee, who fled from the

Mongols at the beginning of the thirteenth century, ended up in Shiraz, where

he wrote, or rather re-wrote, vwhat is now the earliest su:rviving treatise on

c

c - - = c_ [ . . .
Persian prosody, al-Yu jam fi me ayir ash ar a2l- ajam, vwhich also deals with

rhyme and poetic criticism. Shamsu'l-Din lMiuhammad ibn Qzys of Rey, the author
of this work, mentions Bahrami of Sarakhs several times, each time to criticise
him and others severely, mainly for inventing metres that no one uses and are
contrary to good taste. Shams-1 Qays, as 'ﬁe is known for short, was healthily
conservative and as expert in Arabic ﬁros_ody as- in Persian. He tell; us that
his original work covered both Arabic and Persian, but this had been lost in
his flight from the !ongols. It is clear from his work that, not only did

he disagree with his predecessors, but there was disagreement among them.
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All of them, as did Shams-i Qays, agreed thet poetic metres should fit into
circles, like fhose of the Arabic cgzgg; the issue was, ﬁhat kind of circles?
Tt was clear that the common metres of Arabic, especially fhose of the first
two circles of al-Khalil, were not used at all by Persian poets, except in
deliberate imitation of Arabic, which implies that such-imitaﬁion was unusu#l,
as indeed it was. Nevertheless, the prosodists assumed that cgggg_ should

be followed as closely as possible. Tﬁe boék of Shams-i Qzys became enormously
influential, though menuscript copies were rare. Since its publication in
modern times, it has renewed its influence. Unfortunately, while the conservatism
of Shams-i Qays led to his sensible presentation, fér the most part,of real
mefres, as used by poets, it also caused hin to presént as varieties of one
metre, é.g. hazaj, vhat are in Persian different metres, in that they cannot

be mixed in one poem. For what all the Persian érosodists failed to understand
was that the original purpose of the circles of al-Khalil was to point out |

. i ) -
the watad and show whether it was majmu or mafrug. Any other usefulness the

circles had as good classifying systems to aid the memory was secondary.

Persian metres have no watads or sababs in any useful sense, vhich fact alone

destroys the'justification'of the circle system for an analysis of Persian

prosody.
2, The Arabic paradigm words, familiar from Arabic grammar, proved useful

‘as analyses of the metric divisions of Persian verse, just as lambs and

~ trochees etc., mutatis mutandis, can be useful for verse other than classical
Greek. As these paiadigm words were nqt used freely and purely with regard
to the realities of Persian, but came with all fhe assumptions, rﬁles and
the outlook of cgzig, with the prestige of a."sciénce", those paradigms that

L . s .
were basic in arud were treated so in Persian, and those that were derived,

likewise in Persian., In many Persian metres,'the division according to the
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tafécil was coincidentally happy. Thus, the Persian metre based onv-- fitted
f2%3lun very well. . The common cetalectic form could be descrived as mahdhif
- c - \
or magsur. Already, the arud has complicated a simple fact of Persian prosody,

because it counts letters, not syllables. The shortened foot;v—, mist be either

- c. -
facal, mehdhuf, or fa ul, magsur, according to the number of consonants (or

rather letters, including letters of prolongation) clustered at the end of
the verse. In 2 mathnawi written in this metre, the changing rhymes scatter

, —_— . .
words with only one quiescent (fa al) liberally among words with two quiescents

S C. . = o c .
(fa 1l) or even three, as tiragist-girist (at vhich point arud gives up).

3. The relatively conservative circles of Shams-i Qeys illustrate well the
‘Tost cormonly accepted grouping of the metres in classical and modern times.

c
After explaining the afi 11/taf3°il/arkin and their names, their derived forms,

he proceeds to the elucidation of "the ancieht and modern metres (buhur)and
the drawing of the circles, the scansion (Egg}if) of lines and derivation
(fakk) of the feet (2jza') of the metres from each other.” In this section,
tradition mékes him explain the original Arabic circles firstj then he
explains that five of the Arab metres do not sound well in Persian: Eﬂﬁii’

m2did, basit, w2fir and kamil. (Note that the order of the second and third

metres has been reversed by his time)., He gives examples by the ancients
(qudama), "written in imitation of Arabic poetry, to display their skill in
prosody.” These examples show what to avoid, what is clearly remote from a

Q- . 4 293 C. T . N o
sound poetic ability (tab -i salim). This leaves ten metres on vhich Persisn

poetry depends. ‘His criticisms of others' attempts to subdivide Persian metres

further, separating e.g. hazaj into three metres: bahr-i salim, bahr-i mekfuf,

and bahr-i akhrab, are very revealing. The nub of his criticism of his
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predecessors is that they put the sound hazaj, rajaz, and ramal in one circle,

and their "derived forms" (muzahafat) in another circle, and so for other metres.

This could refer to the classification in the_Micyiru'l—ashcér, attributed to

Nagiru'l-Din of Tus, which dbes precisely this. Such a further division is
unwarranted according to Shams-i Qays, because a metre (gggg) is a generic
neme for (a type of) verse; under wvhich are differenf kinds of measures
(awzan), each one of which may be described by an epithet, by which it is

distingulished from the others, e.g. hazaj-1i makfﬁf? hazaj-i akhrab, rajaz-i matwi,

- - .c -
ramal-i makhbun, mudari -i akhrab, mujtathth-i1 makhbun, and such like. Tt

is clear from this, and from his following remarks,that Shams-i Qays and his
rivals were disputing the classification of the Persian metres, not the fact

that e.g. hzzaj~-i salim never mixed with hazaj-i makfuf in a2 poem.

4. The first circle of Shéms-i Qays is the third of al-Xhalil, containing

hazaj, rajaz and ramal. Shams-i Qays, however, calls it da'irs-yi mu'talifa

and bases each metre on four feet, not three. His fourth and last circle is

exactly the fifth and last of the Arabic system, is called da'ira-yi muttafica

and contains mutagarib and mutadarik. His second and third circles diverge

most from the-Arabic system, for they contain the metres of the Arabic fourth-
circle-and some unknown to Arabic, all based on forms of the paradigm words

c - - -
" that in arud are derived (muzahaf) rather than basic (calim). The second

- is called da'irz-yi mubhtalifa and contains metres based on four feet:

munsarih, mudsric, raqtadab and mujtathth; the third is called da'ira-yi

Cc - .
muntazica and contazins metres based on three feet: sari , gharip,

garib, khafif and mushakil.
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5. These circles may be represented in the same wey as the original

Arsbic circles in Part I.

a) Da'ira-yi mu'talifa

~C : ~C_ ~C. ~C_
hazaj: MAFA 1lun MAFA ilun MAFA ilun MAFA ilun

c

rajez: CIIUN{zustaf TN mustaf® TTUmustas® ILUMmustar-
- C - _c - _ -

ramal: CITAtun[ f2 IIA tun fz ITA tun i.‘acIIA tun fa-

b) Da'ira-yi mukhtalifa

= | .
mnsarik: muftaSITUN  fa iIATU mufteSITUN  £aCilATU
- ¢ - C - _c - c - _
mdiri : 1atel MAFEC I1u FEK I -1atu (AFA- Ilu FECI-

: c -C - - -
mugtadab: mufta=ITNi[fa i IATU mu‘taiﬂmf fac-:-iL"JiU

L ' c__- -C C—» =C
muitathth: Iun fa TTAtun[maFA T lun fa ITA tun maFA T

_ c
c) Da'ira-yi nuntezi a

sari®: mufta TLUN mafte ITUN 2 iI5TU
gharib:lun[fa_-cﬂ tun facIL’i-'. tun maTFA TI-
gerid : 15tu [PA-"1 1u 1AFK °I 1wEe’r
Xho£if:lun £2STA tun [fa-IT& tun maFh I-

Cpat SIS pogt's » o Iy cf c-.. -c
shakil:letu }AFE =i-lu AFA 1lu[Fi I-

g

d) Da'irs-yi muttafica

- C_ ’ - c_ -
mitagarib:  FA Ulun FASOlun FA Olun FASTlun

- . c -c -C - C -
mutedarik: TIUN[ f2 = TIUY fa ~TIUY fa —=ITUH fa-

Note: By positing "derived" feet as "basic” feet for the purpose of the circles,

Shams-i Qays finds the need to speak not only of s2babs and wetads but of the

fagila s a component of verse. The fasila (pl. fewasil) is of two kinds:

fasila-yi sughra, three movents and a quiescent, and fasila-yi kubra, four

movents and a quiescent. These terms occur in Arsbic treatises to describe
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vhat results from changes in the féet, not as- basic elements. Shams-i Cays
goes on to show how metres may be déri\}ed from each other in _these circles,
end discusses in detail the questians arising from the fact that pronunciation
counts, not alweys spelling. It is here that the only reference to the
problem of the extra long is made. Scanning the words: _’g_é_l_gl;b_ dil '9_5_ tu nihr

f (o] -c -

he says: "in the measure of mufta ilun f2a ilan, for the kh and 1 stand for
} c , c . ’ » _

the t 2nd ayn of mufta ilun so, therefore; a "fraudulent vowel" (harakati

mulkhtalis) is counted (on each), though not pronounced; however in the line:

nikist rakh:-i jafa na nikust makun
.

wen layig-i dushmen ast ba dust malkun

as the t's of nikust and dust are not pronounced in this verse, they are

not scanned. If they come at the end of a bayt (he might add "or ﬁg‘é_c")
they do not count a2s additions to the foot. Such arguments occur through-
out the I-mc',jam and illustrate the contortions forced on a medieval Persian
Student of c@' Particularly of interest is the remark that such and such
must be because of the paradi'gm it corresponds to. The original, practical
_approach to Arabic metres through the circleé of aJ_--IQue.li-.l had long been
misunderstood.
6_. The metres derived from the circles of Shams-i Qays may now be. showm
in more déta.il.

a) The first metre (bzhr) of the first circle is hezaj, based on

_ . — |
mef2Tlun mefd Ilun four times (for a bayt). The derived forms (azapir)

of the feet are:

-C. : - C._ . - -C.. -
mefa ilun - magbud; mafa ilu - makfuf; mefa i1l - maggur;

-c c_
fa ilun « ashter; maf ulun - akhram or mukhennzq;

C,. - c_ - c._
mafe Ilan - musbagh (musabbagh); fa ulun - mehdhuf; fa ul-

. o= c - .c c :
ahtam; maf ulu - a2khrab; fa al - majbub; fa-azall; fa - abtar.
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. o ) ,

Note: Having studied the arud of Arabic, the student will notice that

zihaf and ®illa are here treated es one, though the difference is explained
. c

earlier in the Mu jem. He will a2lso notice that the foot mafaIlun has more

derived forms even than Arabic. The reason will become clear.

6. Ixamples are then given of individual bayts, with detailed scansion.

Mefa’Ilun eight times gives hazaj-i muthamman-i silim, six times, hazaj-i

musaddas-i salim: four times gives the nurebba®, Then come catalectic

-C= . . C- I
forms: c§ur, ending in mafa il , mahdhuf, ending in fa ulun. The hazaj-i

musaddes-i magsur/mehdhuf is the metre of the Khusraw u Shirin of Nizami
and the Wis u Remin of Fakhri (Fekhru'l-Din) of Gurgan, and is popular in -
. dialect poetry. The remerks of Shams-i Gays are interesting on these matters.

After the salim and magsur/meidhuf examples come the "abyat-i muzahaf' --

implying that the former belong to one class of wazn, distinet from what
. o - . - _e _c _c_
follows, i.e.:muthamman-i makfuf-i magsur - mgfa 1lu mafa 11 mafa Ilu mefa i1

_ _ c_ c. c_ c_

(twice); mutharman-i mekfuf-i mahdhuf - mafa Ilu mefa Ilu mef2 Ilu fa ulun
) Sl - _c, _c. -C, c_

(twice); mutharmzn-i magbud-i macsur - mefa ilun mef2 il mafa ilun mefa il

. ) . - _c. —cx . .
(twice); musaddas~i makfuf-i magsur - mafa Ilu mafe ilu mafa 11 (twice);

. . ~ e

musaddas- makfuf-i mahdhuf - mefa ilu mefa 1lu fa ulm (twice). Then comes
c _c

the group of examples with maf ulu: nmutharmen-i akhra2b - maf ulu mafe Ilun

c
maf ulu mafa 1lu.n (twice); muthsrmman-i akhrab-i makfuf-i salim-i arud u garb -

maf ulu mafa 1lu mafa Tl mafiCilun (twice); muuh'w“m»n-l akhrab-i makfuf‘- MAgSuUr -

_c
the same, ending mafa i1, and the mahdhuf, endint, fa ulL..n, musaddes-i akhrab-i

- . T . © - C~ =C..: —C-
magbud-i gsahih-i aru‘d. u derb - mef ulu mafa ilun mefa Ilun (twice); musaddas-i

. R 7, s © = C- -C. -C. s
akhram-i ashtar-i gehih-i arud u darb - maf ulun f2a_ilun mafa ilun; musaddas-i

Rk’

. - . - . C= A=C. c-. . .
akhrab-i macbud-i mehdhuf - mef ulu mafa ilun fa aiun (twice); musaddas-i

gl S 1 - c" ~Cx c— 3
akhrab-i makfuf-i mehdhuf - maf ulu mafa®ilu fa Glun. Finally, examples ere
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') ] - . - L) c .
given of a form musaddas-i akrab-i magbud-i musabbagh, a murabba -i akhrab,

& murabba -i nzasur and mirabba’ -1 mahdhuf.

7. The rules of mi Saebat and muragabat are invoked by Shems-i Qays to

forbid indiscriminate use of derived feet, or to explain certain changes within
a poem, though this is implied. On the one hand, the examples he gives imply
that they do not mix in a poem; on the other, being aware that some of. then

1"t e

é. v
do, he explains that "in hazaj there is mu agabat between the ¥y and n of
-c ' . _c
mafa ilun, which means that both should not be omitted.” The form mafa ilu
never occurs, 2nd his reasons again are interesting. Further, there is

- -C.
mu’aoabat between the n of one mafz ilun and the m of the following; "if

, err ~C =Cz . e C. -C< "
both are omitied mafa ilu fa ilun remains, which equals fa2 ulun mafa Iiun,'

i.e. the tawil metre, already explained as not good in Persian. Again,"in

the musaddas-1 akhrab of this metre, there is muracabat bebtween the y and n

=Cs_ . c- -C, . =C .
of mafe ilun: alter maf ulu comes mafa ilun without y, or mafa ilu without n; .
) -c_ ' c_
the sound mafa ilun never comes after maf ulu unless after a sound foot there

comes another skhrab, vhich is only possible in the mutharman. or rurabbaC,

c_ _c
e.g., maf ulu mefa

- c. -C. -
ilun naf ulu mafa ilun. There is also muraqgavat between

the n of one mafa Ilun and the o of the following in the hazej-i akhram;

never after mafGlun can there come rqafécilun, for after an gkhram foot only
another alhrem or an akhrab foot, or sshtar, is possible.” Shams-i Qays is
quite aware of the realities of Persian verse. 'Hé knows that the musaddas-i

akhrab-i meqbld can mix with the rusaddas-i akhram-i ashtar, but the application

of ca.rﬁg td Persian quantities prevents him from stating the simple truth,
that two short éyllables may contract into. one long.
8. The greatest distortion of the analysis of Persian metres effected by

the ®arid is that perpetrated on the ruba®I. Students should refer to the



e

Mucjam for the charming version, the oldest extant, of how "an ancient Persian
poet, Rudaki T think, but God knows best" heard a boy pleying with velnuts
in the springtime in one .of the parks of Chazna, when the boy chanted the line:

ghaltsn ghaltin henmi rawad ta bun-i I

- {roliing, rolling, dovm to the end of the lane it goes)
To cut a long and colourfﬁlly told story short, the poet referred the line
to the rules of cégﬁg and found it to be one of the derivatives of hazaj.
This feat was later elucidated by Hassan-i Qatian, "one of the old masters

of Xhurasan," whose trees of akhrab and akhram Shams-i Q2ys reproduces;

they may be rearranged in horizontal schema here:.

y)



_c -.
mefa ilun (magbud)

mafa Ilun (salim)

o -
maf Glu (akhrab)

-C, -
mefz ilu (makfuf)

- & -

THE AKXRAB TREE

IIT
_c. —. .
nafa ilun (salim)
mafa Ilu (melfar)
c-
maf ulu (2khrab)
£%Glun (muthennag)
_c. -
mafa Ilun (salim)

_Cx -
mafa Ilu (malkfaf)

- THE AKHRAM TRIE

.C
fa ilun (ashtar)

C_
o _ J maf ulun (mkhennaq)
af ulun (akhram)

\f?fcﬁlu (2ihrab)

.C. -
mafa Ilun (salim)
e
mefa Ilu (makfus)
C_
maf ulu (akhrab)
c-
maf wlun (mukhannao)

-C_ - '
nafa Ilun (salim)

mefa ilu (makut)

2 a1
aCal

(azall)
(2btar)

(ahtan)

(m2jbud)

(2htan)
(naibub)

(2z211)
(abtar)

(azall)
(abtar)

(antan)
(majbup )

(azall)
(ebtar)

(ahton)
(=265

(ahtax)
(maiotb )

(2z211)
(2btar)

(azall)

(abtar)

(ahtanm)
(majblb)



These "trees” illustrate the need for all the extra zihaf terms invented for

the Persian metres classified as .h;é.zﬁ)_. For most of the varieties, the terms
taken from Arasbic suffice, though they perform a different function in Persian.
As shown in Part II, Number 11, the r_ub_a-._c_i hemistich is best analysed as of |
five feet, but the c;a_.r__ﬁg._ could not do this. The four-foot analysis in the
"‘Erees" provides schemes of growing alternatives, all of which, with considerable
ingenuity and invention, may be "derived" from mafi‘ilun, ergo hazaj. It is
noteworthy that kharm was given another neme whe;z it was found in the middle

of the hemistich, but M has to serve both initial and medial occurrence of

: mafcﬁlu; The notorious twenty-four varieties of __r_ub;a'.ci metre are really only
twelve; the distinction of ﬁc from £a’, or fa’ml from £alal, otiose in

Persian except regarding ;'hyme.,_ doubles the number. )

9. Omitting a sumber of "heavy" metres Shams-i Qays feels obliged to include
under hazaj, we come to rajaz. | The "varieties" of rajaz present no difficulties ,'
once the Protean metamorphoses of hazaj, according to cg_u'_g, are understood.

The foot, mustafcilun, on which rajaz is based, accepts five zihafs according

to Shems-i Qays: khabn, jayy, get , idhilst (tadhyil) and tarfil; the List is

as for Arabié, less khabl, and plus tarfil, which does not occur in Arabic.

Zihaf and c_jil_a are again combined (and conmsedv). In Persian, the muzahaf forms,
of coui'se, are the basis of different metres, either alone, or in combination with
._ each other in patterns that should be kept. Persian has as 'Ehe full form the

mithanman-i salim, end Shems-i Qays remarks thet the musaddas "is called

ma;jzﬁ", and the murafb‘bza.c "is called mashiur,” which contrasts with Arabic
practice and nomenclature. He also remarks: "in khabn and {ayy the relation:

- c
( tanasub) of the feet must be observed, so that the migra s are not different and
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the taste of the poetry spoiled.” He disapproves of changing a final

_ . _c
mstafcilun or mafculun in a poem, but approves of changing mafa ilun with

c_

mfta ilun. This may reflect ancient Persian practice or the influence of

Carug. ‘
-C..- .

10. Like rajaz, the Persian ramal is long: "four times £2°i15tun £5 1litun.”

_ _ c.
The "zihafs" are fourteen: Xkaff, shakl, qasr, hadhf, salm, tash ith, jahf,

- c. c . -
isbagh (tasbich), rabc, m agabat, sadr, ajz and tarafan. OFf this list,

c_ c
apart from the inclusion of c:1.12I.a.s, salm is borrowed, mu agabat, sadr, ajz

and tarafin are not zihdf or ®illa in the Arabic sense, and jshf and rab°

- . c - c
are introduced. The "aglam” of £2°115tun is fa lun, the ma.rb'uc is fa ul,

the majhuf is ga;c ; with isbagh, these become £2°1an, ﬁc (facal cannot take
- C___

isbagg) . Salm belongs properly to maf ulatu, but was handy to explain the

£2C1un thought to be .ﬁomrfégilétim, -espécially .as the distinction of watad

mag‘nnic and wated mafwig was even more useless in Persian than the concepts

of watad end sabab. Fa’lun only occurs in the so called ramal-i makhbun,

where final f2%ilun interchanges with it. From the separate examples in the
My jam the reader without experience of Persian poetry would never guess that

c..- : v = -
fa ilatun can interchange initially with faCilatun in the ramal-i makhbun,

- _c :
but not in the ramal-i salim. The forms ia_c, fa and £2°21 occur in examples

of "old heavy' metres, which are, indeed, rare or non-existent in poetic
‘ practice.

c c.
11. The munsarih in Persian is supposedly based on mustaf ilun maf ulatu

c
"which become mfta®ilun fa ilatu" as in the circle of Shams-i Qays.

Mustaf ilun is said to have the same khabn, tayy, and qa}c as in rajaz, plus .

hadhadh (£2°1un) hadhedh and isbagh (£f2°13n) and raf® (£2%ilun). Isbagh has been
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confused with idhalat (tadhyil), ‘again revealing the uselessness of watad

and sabab in Persian. Hadhadh has been borrowed and misapplied from

m;tafécilun, though the effect of removing a final watad ma.;jmﬁc is correctly

inferred. MafSmlatu is said to have khabn khabn and wagf, khabn and kashf,

e_ ¢, _¢ e,
tayy, tayy and kashf, jeyy and waagf, raf® (maf 9lu), jad (fa ) and nabr (fa ).

The last three are introduced and strange to Arabic. Shams-i Qays allows

a change from mufte ilun to mafs ilun in forms of line he calls matwi-yi

makhbun, but these do not occur much, if at all, in practice. The two

_ o -c C..-
metres noted in Part IT as munsarih are those scamned: mftaCilun £3 ilun/facilan

-C. =C, -C. - =C, =C. - =G -c,.C
mifta ilun £fa ilun/fa ilan, and mufta ilun £3 ilatu mufta ilun fa /fa. .
. c
Of course, Shams-i Qays lists the musaddas-i magfu as a separate example:

. e - ) c. _
mifta ilun facilatu mafculun. This maf ulun, of course, interchanges with

muﬂ:‘acilun, as is impiied in other examples given. gg._:_?_c , applied to mustafcilun,
and hadhadh, in the-musaddes, are given as examples in "old heavy" metres, as
are examples "with various feet". He gives a.n example by MasCad-i sa°d of
three bayts, the first two scanning: \ |

maf alun £2°415tu maf Wlun £a®, and the third:

P S -
mifta®ilun £3 113tw marilun f£a’.

- . . c. _c c_ _ '
"The Pirst two,” he writes, "if you scan them as mef ulun fa ilun mafa Ilun gg._c, are

_ ' .

of the hazaj metre (sc. ruba i), while the third may only be scanned as munsarih.”
Shams-i Qays says this is confusing for one not expert in ca.rﬁg, but it is the
Camid which makes for the confusion.

12. The basic feet of mudari are supposedly mafa ilun FACT1atun four times ’

: -C= - -, - -C_
but these "become mafs ilu £a‘ilatu”". The zihafs of mafa ilun are kaff, kharm,

- ' c -Cx i
kharb, takhniq and gasr (mafil), hadhf, gabd, batr (fa , as in the ruba’i "trees"); -

FA®Tlatun has kaff, gagr, hadh?, isbagh, salkh (£3°), and tams (£2°).
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Mzrégabat is included in the total list for the metre. ‘I'he main form is the

makfuf-i maggur/mahdhuf, both muthammen and musaddas, of which examples are

given before the akhrad forms, which are the only ones normally found. This is
one of the metres re-analysed in Part II, in order to bring together short syl-

lables separated by the car\'id analysis. Thus, the so-called muthamman-i akhrab

and akhrab-i makfuf occur together. Imn the.fo]_'!.owing example the scansion
suggested in Part II underlies the two lines: |

mafc_:ﬁlu £5°115tun maf @lu £5°ilitun

mafSalu £a°il3tu mafiCilu £a°114tun ~

——v=]ue | v v — — )
If the “non-g&:ra;b’" forms do occur, they would have to be considered as having
extra initial shorts, and it should ’pe carefully noted whether these initial
shorts obtain -thioughou«t the poem-or -only m some -hemistichs. The so-called
maslukh and matmus forms are among the "old, heavy" metres in the @l&g,

and do not occur often. The same holds for the musaddas-i mukhahnaq-i

- - - - - (o] - -
maqgir - mef alu £a ilitun mefSal (--v-lv--—1=—), murabba -1 makfaf-i maqgur --

. e, . _ - - -C..- - :
mafa ilu fa ilan -(V--\“""’) and misaddas-i magbud -- mafaCilun facllatun mafacilun

(vev-\-v--]v-v=-), to which Shams-1i Qays prefers the muthemman-i magbud --

- . __ _c €. .-
mafiCilun £3 ilatun mafa ilun fa ilitun (vev-Y=v-=jv-u-l —u==), the

example of which last metre is attributed to a li'b'l;le known poet. These last
mentioned metres, as suggested in brackets above ,. are essentially different

from the usual mgiri®-akhrab-i melfif-i meqsir/mahdhif as analysed in Part II.

' c. . c
13. The basic feet of mugtadab are supposedly maf ulatu mustaf ilun "which

-C, .- - - S c
become facila.tu muftacilun". The zihafs of-mafculatu are: tayy, khabn and raf

- C
(mef’a@lu); of mustaf ilun , they are }ayy and ga}®. The usual form, says
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Shems-i Qays, is the murabba®: f£a‘ildtu muftaCilun £a‘ilatu mftaCilun,

- _ _c
which is matwi; the matwi-yi magtu is mentioned separately,; but interchanges:

— - C_ - - -
£a°1latu maf wlun £5°1latu mafculun. Of the other forms mentioned by Shams-i

Qays, the muthamman-i matwi is simply double the mu'abba_.c-in length and occurs,

(o] - C_ Cc
while the mursbba -i makhban - mafi ilu mufta’ilun twice, and the murabba -i

- - ' c _ c . :
matwi-yi salim-i darb u arud - fa ilatu mustaf®ilun twice, seem artificial.

The musaddas-i matwi - £3°115tu murta®ilun £2°i13n twice - may occur, while

_c
the musaddas-i marfu "according to the Arab circle", is eclearly artificial --

marSilu mustar®ilun mustar®ilun twice. The metre, even the "usual variety”,

is so unusual in Persian, even more so than in Arabic, that it is difficult to

- pronounce upon it with certainty.

4. The besis of mujtathth is supposedly musTAF Tlun £a®ilitun, four times,

but this becomes mafiCilun £2°113tun, which is makhbiin. The zihafs of

_ _ c.__
#iusTAF Tlun are: khabn, ras® (FAcIlun) and shakl (meFACTIu); those of fa_ilatun

ave: khabn, shakl, kusbn and gagr (£a°ildn), khebn and hadhf (fa’ilun), salm

(£2°1un), salm end isbagh(tasbigh) (£a’lin), tash’ith, jahf (fa') and jahf and

isbagh (_f_5._c). Of these, Laic is one of the zihafs introduced by Persian

' c. -
progodists, shakl for mustafcilun is borrowed from fa ilatun, salm is borrowed.

:t‘rom ma.fc{ila'.tu, and jahf is another Persian introduction. As the so celled
makhbun form of this frequently found metre is not only the standard, but the

- only form to be found in practice, the theoretical nature of the concept of

zibkaf as a modification of something basic is, in Persien, well illustrated by
this and other metres. The mashikul form of mustafcilun is not proven to exist

by Shams-i Qays; he quotes a ghazal of Daqiqi and scans mafi ilu in the pemultimate

foot throughout, but he himself admits it may be scanned mafécilun, as it depends
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on the quantity of the pronoun tu in the radif (or as Shams-i Qays puts it,

if the m of manad, the word after tu in the radif ,i; read with tashdid).

Jehf is only found in what Shams-i Qays calls "old, heavy" -exa.mples. Qasgr
and hadhf are normal, as the standard form is catalectic, galm is used to
describe the normal contraction of two shorts in the .La.sf. foot, while ta.shcith
(properly ®illa in Arasbic) describes the same phencmenon in the second foot.

- e . - '
While mafi ilun fa ilatun mafa ilun £2%ilun answers well to the syllabic basis

of this metre given in Part IT (Mumber 14 n), the whole discussion of this
metre in the @ is another superb example of how c_a_rgcz complicated
scunething.simple. | |

15. The third circle of Shems-i Qays opens with sari’, of which the basis

is supposedly mstar ilun mstaz"ilun mesSulStu twice , which beccmes

e c o - o -
~aafba ilun. .mufta. ilun facilatu,--which is matwi. The zihafs of mistafCilin
are tayy, khabn, g&f and khabl; those of maf alitu are tayy,_tayy with kashf,
waqf, khabn and kashf and hadhadh. These are all familiar, though hadhadh is

borrowed from mitafi ilun again. Qa}° (properly ©illa) occurs in Persian in
the hashw, in that it describes the contraction of two shorts in mufta’ilun.

The normal form of this metre is the matwi-yi mawquf/makshif. The "heavy"

varieties in the Mzc,ja.m are probably artifical, especially the makhbun-i
- -c - - c ‘
mokshuf -- mafa ilun mafatilun facilun twice; the ahadhdh, with fa lun finally

instead of f£a ilun may occur, or the varianmt with uncontracted shorts fa‘ilun

(nia.kh'bﬁn-i matwi-yi makshuf) though not as in the example given by Shams-i Qays,

with mstaf®ilun elsevhere. The makhbil, with fa®ilatun for mufte’ilun, must

be artificial., The final remarks of Mumber. 14 above, mutatis mutandis,

apply equally here.
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16. The next metre in this circle, gharib s supposedly an inversion of

. C. _. _c
mijtathth is undoubtedly artifical.. Supposedly based on fa ilatun fa ilatun

. ] i .
mJ.sTAFcIlun, which becomes fa ilatun faCilatun mafi ilun (makhbun, like

mujtathth), it is treated very briefly in the MaCjam. The misaddas, as

‘ e, _o___
Shems-i Qays says, is the bayt of the circle, while the murabba (fa ilatun

msTAF Ilun twice) is the murabba’ of khafif, as is the murabba’ -i makhbin.
After giving an example of a bayt in the basic feet, Shams-i Qays says: "this

metre was invented by an Arabising busybody (yeki az mitakallifan-i mustacriba)

who wrote a few Arapic bayts in it; Persian poets followed him in this and
:mtrodnceé. the metre into their circles." While this remark may é,pply to the

last example Shams-i Qays gives, it probably applieé to the whole set of |
varieties, as the term bahr includes them all. In fact,this metre is non-existent
in Persian, though wniversal negatives .are difficult to prove, and it has not
'been_includéd in Part II.

17. The next metre, garib, though .called "recently invented" (mustabdath) like
gharib, by Shams-i Qays, is undoubtedly a gemuine Persian metre (Part II, Number

1k v). Supposedly based on mafa ilun mafiCilun FA  Ilitun twice, it becomes

-Cs - - - c - -C_
mafiCiln mafacilu facilat'lm, in the words of the Mu jam. The zihafs of mafa ilun

c_.- ‘
are: Xkaff, kharm, kharb, and gabd; FA Ilatun has gqagr, hadhf and salkh

(apparently confused, in all the mss. used for Ridawi's edition, with }ams,
vhich is omitted). In practise, the metre occurs in the form given in Part II,
subject to the remarks there. Shams-i Qays quotes the matla® of the poem by
Amvari: | '

T2 mulk-i jihanra maedar bashad

farmandih-i u shahriyar bashad
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The poem is to be found in tﬁe diwan. The poem of Rudaki is known only from
the &c_‘j_;ag It illustrates well the interchange of lines with and without

an initial short, as does & poem of Khusrawl also ciuoted, which also displays
the greater freedom ‘ea.r]y poets felt to contract two shorts. It is not clear

why an example, also by Anwari, of the akhrab-i makfuf-i magsur is less "heavy"

than an akhrab i makfuf-i mahdhuf, of which Shams-i Qays attributes a couple of lines

, _ c
to one Bu'l - Hasan Awrmazdi. Most of the other examples given in the Mu jam
seem artificial, including a form magbﬁg:, of which the example has an irregular

c. .- c.
fa ilatun, which Shams-i Qays criticises, and a bayt-i maslukh: maf ulu

-C L c_. C- C_ .
mafa ilun fa . The bayt-i akhram-i akhrab -- maf ulun maf ulu FA Ilatun

. twice~- is no more than & contracted version of the metre o_f<the first example
quoted from Anwari. As suggested in Part IT, this may be analysed as a different
metre. The doubt is caused by the scarcity of genuine examples in Persian
poeti;: literature. |

18. The ;klia.;fi’c‘_ is, as Shams-i Q.a.fs writes, an old metre, though not in the
sense he had in mind. He thought of it as one of the original metres of the

Lo - c -C, -
~ Arsbic circles, though the supposed basis of £a Ilatun musTAF Ilun £a ilatun

twice does indeed become £a®il3tun maFA Ilun fa'ilitun twice, which is makhbun.

The zihafs are khabn, khabn and hadhf, salm, khabn and gasr, salm and isbagh,

tash®Ith, jahf and jabf and isbagh; musTAF Ilun has only khabn. Khabn is here

normal throughout the feet, though, as in the case of the similar ramal-i
makhbun, Shams-i Qays does not explain why fa’ilitun initially is often £3il3tun,
Just as tash®Ith is not explained as a contraction of two shorts in the

rare acatalectic form quoted as "old and heavy". The doubly catalectic majhuf/

majhuf-i musbagh, though also "old and heavy" is probably genuine, though rare.

The line of RudakI quoted and condemmed as tasteless is muthamman:
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c - -c - -c
f& ilatun mafa ilun fa’ilitun mafi ilun
_u___lv_\)-—‘du—"'l\/'u—-

c . << - -
fa ilatun mafa ilun fa®ilatun mafacilun
vv——-lv-v—|uvv--|v-v-

Rare certainly, and long out of fashion by the time of Shams-i Qays, this has
all the marks of genuiné Persian poetic practice, uninfluenced by carﬁg._.

The line is:
- - c - B
Gar kumad yari'l mara bi gham-i ishq-i an sanam

= V= =lv= vV v = mlu=- V-

- - o - -
- Bituwanad zadud zin dil-i ghamkhwara zang-i gham

vv——-\v_.v-—lu Ve -‘V -_— o =

The MuCjam is apparently the only source for this liné also.

» 19. .The lasf metre in the third g:ircle of Shams-i Qays, mushakil, presents

8 cufious problem. He calls it "a newly invented metre, in which soxﬁe busybodies
‘have written a few lines in A.r.abic,. .and Fahlawi verses (i.e. dialect verses)

are commoner than Persian verses in it." His customery formla: "its basis

c o - ~C - - -C -Cw
is FA Tlatun mafa ilun mafa ilun twice, which becomes FACTlAtu mafa ilu mafa ilu "

seems to indicate that the normal Persian metre has to be interpreted in carﬁg:
as muzahaf. Indeed, ﬁthout even listing ziﬁ'fs, he gives examples of a

bayt-i makfif-i maqsir, & murabba’-i maqsir and "even heavier" a bayt-i

‘muthamman, and a musaddas-i mahdhuf of which last the first is makfuf while

the second is sound but for the third foot. He then quote's dialect verses

. .. -c c.
scenning: fa ilatun maf2 ilun fa ulun, i.e. the sound "basic" measure,

mahdhuf. He goes on to enlarge on a subject already treeted in the Mucjam under

hazaj, namely the habit in dialect poetry of mixing the ordinary ha.za;j-i musaddas=-1i

mebdhif with the mushikil, putting fi ilitun for mafi Ilun in the first foot.

For the conservative student of carﬁd, this was a devastating fanlt. The case,
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then, seems to be of a genuine Persian poetic i)ractise flourishing in folk
poetry but never quite making a pla.ce/for itself in high literature, partly or
wholly due to prejudice stemming from c@.

20. The last of the circles of Shams-i Qays, identical with the fifth and
last of al-Khalil, opens with mutagarib, based on fo flun eight times. Even

the zihafs 1listed in the Mx:l.c;jam are those of the Arabic carﬁ@:‘ qabd, qasr,

thalm, tharm, hadhf and batr. The only varieties listed as "sweet" (Cadhb)

are the muthamman-i sahih and magsir/mahdhuf. Examples of musaddas-i salim,

magsur/mahdhuf, muthamman-i athlam, athram, abtar, are given as "old and heavy".
t .

An interesting pair of lines by Rudaki are quoted, of which the Mu jam is as yet

] C

the only source, in what Shams-i Qays calls magbud-i athlam, remarking: "saj

is observed, therefore the lines are not so heavy." By saj® he means internal

rhynme:
. - - o o - - -
gul-i baharl but-i tatari nabigh darl chira nayari
V = Ve Vo= Ve ' e YV m Ve Y—
nabIdh-i rawshan chu abr-i bahmen binazd-i gulshan chira nayari
V= Vv = = V = V o e V — V =~ = V= V=

Tf this metre had survived, it would demand the scansion:

v-v-- | v-uU-- Veu=-llvau ——
end enother metra would have to be included in Part II, the "inverted docl'nnius".
The metre is certainly quite different from the standard Persian mutagarib, which,
unlik_e the Arabic metre, is never affected bj gabgd, in true Persian fashion, for
no long syllable that is part of the normal pattérri -of any metre may be

shortened. The nru.la.mmz:v.c (poem in Arsbic and Persian in alternate bayts)by

Heamid of Kazirun, with thalm in alternate feet, of which four lines are

quoted, is another rare, possibly unique, example. Even the Arabic lines

follow the same strict pattern as the Persian:
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— -—IV——\——U—-.- ,—-u—.- \_—.v--_-

This might be another Persian metre that never achieved posterity.

21l. The last of the metres in the regular circles of the _M_uij_a_n;', the
mutadE.rik,‘ is based on fi ilun eight times. As Shams-i Qays remarks when
commenting on this circle, even in Arabic this metre was added later, as he
says, by prosodists. "Poets in both Arabic and Persian," he says ,"ha.ve. only
written a few lines in this metre." In fact, as suggested in Part I, it is
found in Arabic especially as a popular metre, but is as foreiQn to Persian
as the five metres of the first two Arabic circles. Without further comment,

Shams-i Qays gives examples of the complete line according to the circle,

- : _c
the muthamman-i makhbun, "called rakd al-khayl," the muthamman-i maqtu

(£alun eight times), as un-Arabic as un-Persia.ri, and musaddas-i maqtu‘;

the last two examples,-as artificiel as they are in Persian, are at least
theoretically possible. In Arabic, such lines would be unthinkable. The
examples illustrate well the confusion of ®111a with zihaf, which in turn

stems from the unreality of watad and sabab in Persian metrics.

22, After dealing with his own four circles, Shams-i Qays illustrates the
three circles "of recently invented metres made by Persian prosodists, like
Bahrami of Sarakhs, Buzurjmihr-i Qasimi and the like...so that the corrupt
derivation and useless efforts of such men should be clear to men of ta.lent."v
The reader may consult the _M_:Lfm for such artificialities. |

23. ' The essentials of rhyme in Persian have been set out at the -end of Part II,

~ but the tradition _of i1m al-gafiya arrived with al-garﬁg in Persia to beccme

¢iim-i qafiya, with all the technical terms.of the Arabic science and scme more

: c
to cover purely Persian phenomena. The first chapter of Part Two of the Mu jam
"on the science of rhyme and poetic criticism, in six chapters" deals with

legendary and traditional accounts of thé origin of poetry in Arabic and Persian
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Wwhich have their_ own interest, but must be left ’out of copsideration here.
Shams-i Qays then defines a ﬁiﬁ‘i as a poem of at least fifteen bayts; less tham
that constitute a q_iﬁ. "In Persian," he says, "the ma$la’ must be mugarra®,
i.e. rhyme both migracs; if it is not, the poem is a g_i._pia;, éven if of more than
twenty bayts." To swummarise a long description, he says that lyrical and erotic
poems are called ghazal. He then defines rhyme: "it is part of the last word of
the bayt, on condition that the word itself with the same meaning should not be
repeated; if it is repeated, it is the radif and the rhymé is what precedes it."
He then gives examples to show that. the same ban é.pplies to identical suffixes,
endings, and énclitics. '

_ 24, The second chai:ter of this part of the &uig_aﬂz_ describes the lef:ters of the

rhyme: rawl, ridf, qayd, ta'sis, dakhil, wasl, khurij, mazid and nayir (or

na'ira). All of these will be familiar from Part I except gayd, mazid, and
nayir. ‘Persian is more strict as to the rawi, for it must be part of the root
of the word. Further, "every letter (sc. consonant) attached to the rawl

and not part of the root, if it is not pronounced in correct Dari, such as the

h of khanda, girya, nama, jama, or the y of ki, chi, (old spelling), or the w
of du, tu, should not be rawi.” In other words, final vowels represented by
Arebic letters cammot be rhyme letters. If the final letter of a word is part

-_ of an established word, though compound, it may be rawi, e.g. danishmand,

khudawand, or dana, bina; if the combination is not an established compound

as shaha, khudawanda, or the m of amadam, raftam, it may not be. He then deals

in detail with the letters of the alphabet, as they occur in Persian rhymes.
This section is full of interesting remarks, but must be cmitted here.
25. Ridf in Persian has the same meaning as in Arabic, an alif, wor y

before the rawi. Shams-i Qays is still concious of the difference between the
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ma’rif sound of hir, sur, and the majhul sound of zur, yuz (zor, yoz), and the

c . - - - - - -
parallel series: ma ruf: nil, zanjabil, and majhul: dir parir (der, parer).

The question of whether Persian poets distinguish the sounds, and if so who,

when and where, or for how 1dng in the history of Persian poetry, awaits

investigation. Any other quiescent than a letter of prolongation (barf-i medd u 1in)

before the rawi is gayd.

26. The term gayd is introduced into the sysfem_ to cover the more complex
clusters of written letters in Persian. Shams-i Qays adds: "if a letter of
prolongation occurs before the qa.E , the gayd is called in that case

ridf-i z8yid, and what is before it is called ridf-i agli. Thus a rhyme may

- bave ridf-i mufrad, with only a letter of prolongation, or ridf-i murakkab,

- with both ridf-i asli and ridf-i zayid. The ridf-i agli may only be alif, w

or y; the ridf-i zayid may be one of six: kh, r, s, sh, f and n. From these

letters, fifteen types of rhyme are possible, e.g.: bakht, takht; sukht, dukht;

bikht, rikht; kérd, ard; mird (for which Shams-i Qays kmows no rhyme, except

an old word for the town of Kazarun, "Nurd"); 1ird (another old word); mast, rast;

past, diast; bist, girist (ma’raf) and dawist, bayist (dewest, bayest, majhul);

dasht, pindasht; gusht (no rhyme); kuft, ruft; firift, shift; mand, rawand; in.

all cases, the ridf-i a§li and the ridf-i zérid must be maintained. The

term gayd is then applied to quiescent letters other than alif, w or Y before a

rawl and without a ridf-i asli, as in e.g.: abr, gabr; bakht, rakht; sard, zards

duzd, muzd; mast, dast; dasht, tasht; naghz, maghz; ruft, guf't; band, kamand;

mihr, chihr; in Arabic words like aws, gaws, firdaws, gays, uways, the w or y

is also gayd. In Arabic, these last would still be ridf. The term murdaf, as
in Arabic, refers to rhymes with ridf, while Persian rhymes with radif are

called muwraddaf. : . : -
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27. ‘Ta'sIls has the same meaning in Persian as in Arabic, and applies to the
2lif in such words as ahan, as well as to Arabic words. However, Persian poets

do not always keep the ta'sis e.g. hasil, mugbil; ahan, suturwan. - If the

Arabic type of gafiya mu'assasa is used in Persian it is an extra imposition

(luzum ma la yalzam).

28. As in Arasbic, dakhil is the letter between ta'sIs and rawi. Persian

poets who use ta'sIs refer to the dakhil as hayil, because it changes.

29. Wasl in Persian may be alif, g_ (glﬁ, k, h and y, and letters for idafa,.
the plural infinitive dimimaitive, etc. These le'l:ters-;'cover the various forms
of endings, suffixes and enclitics that camnot be rawi, but follow it.

| 30. Kburuj in Persian is exactly as in Arabic, what is attached after the
wagl. However, in Persian, two other letters (consonants) 'may occur, and

these are, in turn, mazid-and nayir.

31. The Persian ilm-i gafiye adopted the names for the vowels of the

rhyme used in Arabic. Rass is the fatha of the alif of ta'sis, so where
ta'sis is observed in Persian, the rass may also be referred to. Ishbé'.c

is the vowel of the dakhil, as in Arabic. Shams-i Qays even says, "the vowel

: -c - -
of the dakhil is called ishba in mewsul rhymes and tawjih in mugayyad
'rhymes, as will be explained." Of course, from the Persian point of view

of writing, there are no mutlaq (though the term is used) rhymes in Persian,

'whence the opposition of mugayyad and mawgul. Hadhw is the vowel before ridf
and also, in Persian; that before gayd. It must not change in either case
(e.g. guft and raft do not rhyme). Tawjih is the vowel before a quiescent
r_aw_i 5> as in Arabic; in Persian this refers to an oi-dinary consonant, ﬂot a

letter of prolongation or "silent" h or w, which in Persien spelling must



- 8 -

‘follow a movent final consomant. Majra, as in Ara.bic, is the vowel of the
movent rawl; unlike Arabic, such a rawi in Persian must always have a

written wagl. Nafadh, as in Arabic, is the vowel of the wagl when followed

by khuruj. In Persian it is also the vowel of mazid, if there be one. As

"

Shams-i Qays says: in Persian poetry, j.t is not necessary that the wagl
be movent in order to connect with the khuruj, and it may be that two or
three quiescents come at the end of the rhyme; one is the .ﬂ'i , one the
wasl and one the khurdj. If the niyir is movent, its vowel is also celled

nafadh." SIim-i qafiya fits where it touches.

32, The next section of the g_u_la.g enumerates the various kinds of rhyme,
with _examples to show how the various terms apply. The interested reader
should refer to the &cﬁg for the examples and comments, which are perfectly
clear, the matter above being understood. Shams-i Qays then lists the fauifs
of rhyme, which show séme differences in comparison with Arabic. His list, which

he does not claim as his own, is: iqwa'; ikfa'; sinad; Ita'; munaqada;

tadmin; takhli ; *udiil az j3dda-yi mustaqin. Iqwd' is changing the hadhw

and tawjih (in Arabic it is using both demma and kasra as majra); a

Persian example of changing the hadhw is: 7asI - FirdawsI, and of changing

“the tawjih: pur -tar. As Shams-irQays remarks, "in Persian, changing the
ma.;Lré_ is so disgusting that there is no term for i_t.;' Ikfa' is changing the
rawi for a letter of similar sound; the examples in the _Mglag are t and 4,
th and dh. "Changiné the rawi for a dissimilar letter,” says Shams-i Qays,
"]ike nand j, or b and 4 etc., is not just a fault, the verse is not even

regarded as poetry." Sinad, in Persian is changing the ridf, unlike Arabiec.
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Shams-i Qays remarks: "while changing the majra is so bad that it has no
term, all the 'sa.me, changing the ridf is even worse, yet it used to be
considered equal.” Tta' is repeating a rhyme, as in Arabic. In Persian,

ita'-i jali (open) and ita'-i khafi (hidden) are distinguished. Shams-i Qays

quotes several examples of Ita'-i jali, by Bu Salik (Saffavid period,

c - = - = - =
contemporary of Amr b. Iayth), Daqiqi, Bu Tahir-i Khatuni and "another ancient
poet". All rhyme the same suffix or word, though compounded. The last

example rhymes nazhand, mustmand, band, mardumand, nangirand, dardmand,

bishnawand, nihand. The fault is that the mand suffix appears twice, and

- the third person plural ending four times. A correct example is: khudawand,,

paywand, farzand, khiradmand, chan&, where the mand suffix appears once and

rhymes with the other words. "Ita'-i jali," says Shams-i Qays, "is a grave
fault, unless the t_:_gségg be very lorg, more than twenty or 'thirty bayts, or
it have tw§ ma§lacs, in which case one or two rhymes in the second %c

may return. Repetition of the rhyme of the ®arid (first misra’) is not Ita'.”

Tta'~i khafi is "such that some of the letters listed under the section on

the rawi should be repeated in a gasida, e.g. 8b, gulab, sazgar, kamgar,

_shakhsar, kihsar, abdar, paydar, or even more hidden, ranjur, muzdur, dana,

guya, marzban, pasban. "Most poets," adds Shams-i Qays, "allow Ia'-i khafi

in two or three parts and rarely used.” The use of such endings as -an in

various forms, with limited ita'-i khafi is shayagan (permissible, though

strictly against the rules). Munagada, though included in the list of faults
of rhyme, is really a rhetorical or logical fé.ult,.whether in verse or other
forms of speech. It consists of saying something which is in contradiction to

something said before, or in unpleasant contrast. Tadmin is of two kinds;
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the firét consists of making the meaning of a bayt depend on a second bayt,
the greater the dependence, the worse the fault. What Shams-i Qays objects

to in Persian is splitting words between bayts and misra®s s for he mentions

| that the latter is normal in Arabic. He quotes an example of deliberately
witty use of this "fault", a gasida of the satirical poet Suzani, in which
every hemistich is joined by a word spanning the next, the rhymes coming in
the middle of the words spannmg each line. Shams-i Q,a.ys goes on to say
that continuing the sense from one bayt to another (frowned upon in Arabic)
is not so bad that ;.t should be reckoned a fault, and he quotes approvingly
_ lines of Mas @d-i Sacd, in which the senmtence flows through two bayts in
each example. That this kind of enjambement was part of Persian tradition
mey be deduced from many examples in the Shahnama of Firdawsi. On the other
hand, Shams-i Qays disapproves strongly of a tagmin of this kind, also known
as istidrék, because the second b_aE is necessafy to explain an otherwise '
offensive bayt, as is clear from his anonymous examples.' The second kind of

tadmin is the inclusion by a poet of a bayt or misra® by another poet, or

another poem of his own. If this adds to the value of the poem, and fits
'weJ-.l, it is a virtue and no fault, especia.].].&' if the name of the poet quotéd
'is mentioned (or the quotation is well known). Tagmin, in either sense, is
‘not really a fault, if at all, of rhyme, though the extreme kind exemplified
by the example of Suzani in the M_u_c_qﬂ affects the rh&me. Takh1I®, according
to Shams-i Qays, is fhe use of "independent metres and unpleasant measures,
with different feet and arrangement of them." He quotes an example scanning:

¢ . ~C C -C -C
muftae ilun mafa ilun mastaf ilun in one migrac, musta.fcilu.n mafa ilun mafa ilun

in the next (reading hami for mi). It is worth noting that such a line would
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be acceptable in an Arabic rajaz, but is condemned as a fault, though & metrical
: _c

one, not of rhyme. 0d4dly, Shams-i Qays remarks, "the meaning of takhli has

been given in the explanation of the zihafs." True, but there its Arabic

- c c ‘
meaning as a zihaf (really illa) of mustaf ilun is given, with the comment

that it is not used in Persian. The term (meaning lexically “snatching of?f,
dislocating") is simply reassigned by the Persian to decry a phenomenon only

unacceptable in his language as distinct from Arabic. “yanl az jadda-yi

‘ gawib comprises four varieties according to Shams-i Qays. The first is to
err in lsnguage in meaning or form, for the sake of metre and rhyme. ' The
second is to order words in such a way they may be misread in an unfortunate

way, e.g. hala ki dust sounds like halak-i dust. The third is to go so far

in description, pré.ise, satire and the like, that the result is absurd or
unseemly. Naturally, as Shanms-i Qays admits, differences of opinion abound on
this point. The fourth is to open a gasida with an unseemly word or phrase,
or to put such words in the takhallus (i.e. makhlas), the transition from
prelude to panegyric. Shams-i Qays is strongly critical of negative statements,
denials that liberality exists and so on, even if later contradicted.

33. It is clear that Shams-i Qays has tucked in his ideas of literary faults
at the end of his treatise on rhyme rather than include them in his last

two chapters, on rhetorical figures and the like, and the néeds, marmers,
position and required knowledge of tﬁe poet. These last parts of the _Iv_mig;ax_n ‘
 belong to the history of rhetorical and literary criticism in Persian and '
Arabic, and derive largely from earlier works fortunately extant in both
languages. Indeed, most of the illustrative quotations are taken from the

Hada'iq al-Sihr of Rashidu'l-Din Watwa}, or from a similar source now lost.

The study of such sources still awaits exheustive treatment, but not within
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the confines of this book, which will have done its work if it helps students
to understand the facts of Arabic and Persian prosody and rﬁyme, as well as the
exotic system a.nd terminology used to describe them. Its success will be all
the greater if it encourages readers of these languages fo study both the |
monuments and the commentaries with understanding and sympathetic imaginatipn.

c ) Cu =
Terma bi- awnihi ta ala.
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Nizami of Ganja. In comparison with Safa, Hamidi

on the whole offers more from a smaller number of poets,
though he includés some fragments by poets not

represented in the relevant volume of Safa.
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Muhit-i zindagi wa ahwal wa athar-i Rudaki. Tehran,

1341/1962. A complete and copious edition etc. of Rudaki's

poetry, ineluding individual lines. Its arrangement and

" indication of sources could be improved, but so far it is

indispensable.

Diwan-i Anwari.

A useful, but uncritical, edition.

- - - - C.. .
Nizami of Samarcand: Chahar Magala, ed. Muhammed Mu in, Tehran, a

re-edition of the famous book ofiginal.ly edited by
Muhammad'?Abdu'l-Wahhéb Qazw{ni._ Invaluable. No student
of Persian may neglect this excellent work, which this |
magnificent edition, with copious notes and introduction,

makes doubly useful.

Khanlari, Zahra: Numna-yi Ghazal-i Farsi. Tehran 1343/1964 and subsequent

reprints. Short, cheap and excellent anthology of lyrics,
from Sana'i to Hafiz. Metres are indicated in the traditional

manner.

Iazard, Gilbert: ILes premiers poetes persans (IX°- X* siecles). Fragments

rassemblés, édités et traduits. Tome I, Introduction et

traduction franca.'ises. Tome II, Textes persans. Faris and

: !I.feb'ra.nr, 1964. All the early poetry that survives, except of

Rudaki. The introduction, dealing with the origins of Persian
poetry from the third century A.H., the life and bibliography

of the poets and language and versification, is invaluable.
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Noeldeke, Th.: Delectus veterum carminum arabicorum, with Latin preface,

notes, and a Iatin glossary by A. Mueller. Reprint,

Wiesbaden, 1961. Still an excellent anthology for beginners
in Arabic poetry.



