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This document serves as a legible form to explain the process of arriving to this 

moment of graduate school and how I imagine moving forward. 

I will be discussing how I arrived to the site of the University of Washington and 

what I have produced in my time here. 

Through deeper research into access, space, queer time, and rituals this has 

helped to inform and act as a jumping off point for the works I have made and 

how my practice has been influenced. The research I have done has included the 

work of Jose Munoz and Jack J:l9Jtu�c�mm, and modeled by Carolyn Lazard and 

Finnegan Shannon with how they approach some of these ideas as well. 

I will also be including aspects of my pedagogy from the classroom because 

these topics that influence my practice, are directly related to my approach to life 

which is also translated into the classroom. 

This form is intended to be experienced within the context of a zine, which are 

also hugely tied to my practice. The first zine I ever made was titled Noodle 

Times and this particular record serves as an ultimate version of my first zine. 

With the context of a zine, the pages within this document all contain fragments 

of works and remnants from pieces I've made over the past two years. There are 

only a few images of the actual work created and because my work is often 

installation, sculpture, video, and text, they all shift in different spaces so for this 

document it made sense for the experience to shift and leave behind the makings 

of the work. 





Dear Reader, 

Thank you for finding this thesis. This thesis is brought to you by Chave 

Pichardo and their exploration of access, care, and community. Pichardo’s
research is informed by a culmination of lived experience, a deep dive into 
academic texts, and discussion with peers. They have been making artworks that 
reflect on queer time, space, and rituals, and as they understand this research 
further they are equally interested in making this information accessible. 

The fact that you found this document is not an accident, so thank you in advance 
for the research you are doing. Chave has in some ways, maybe only just begun 
this research, partially because it is part of their lived experience and they have 
found that this work is never done. 

Access, care, and community are all deeply rooted in their practice and maybe it is 
part of your practice too. They hope this document serves as a resource to you in 
your process of uncovering and as we begin, you need to know that this is not a 
linear document. 

We will be jumping around at times and it may begin to feel like the Spiderman 
meme potentially, but I found that the lines are always intersecting and we 
sometimes have to return to the beginning again. 

I’m glad you’ve joined me on this journey of learning and I hope to continue
learning even after this document is complete. 

Consider this my greeting to entering this document.

 I hope this shows you a new method. 

Maybe we will see each other on the other side. 

All my best, 

Chave Pichardo 

2026 



Footnote 2: *a zine written prior to entering grad school that feels like a proper 
introduction to me



hey 
i don't know why im overcomplicating this 
but i guess this return feels the need for� 
some sort of grandeur 

J though it's not really necessary 
� whoops didn't mean to keep it bold. 

i guess that's all the grandeur we'll get 
:so let's �tar� ::=-o� _the .. :op•_. .-. _. .__ _. ':,J;_





� 
chave, --·····- -------·- • 

we are going to keep some sort of consistency 
and try is the operative word 
trying feels not enough but it's all i have 
1 hope it's enough for you too 
im trying to not keep things to pristine 
to not let things stay unused 
to not hold anything too precious 
in this world all things fade so i should 
just use that damn paint or canvas or journal 
because what good is it unused sitting in boxes 
i am using as many stickers as possible 
and using crayons as often as 1 can 

I 





because i am not serious 
i honestly never was 
so it works out better this way, 
at least i think so 
so here we are 
im trying to share what little words i have 
i hope you enjoy 
and maybe you stick around again 
im sorry i left so suddenly 
i hope that doesn't happen again 
im committed to trying 
that is more certain now 



everytime i have a moment of realization 
that this is my life, 
this is my reality 
the decisions of the past have brought me here 
i am always in awe 
life is strange and beautiful and forgiving 

in a way i never experienced until now 
i am grateful to my dad and grandparents 
in ways i never could have considered 
prior. 

i am remorseful for the ways i could be better 
but i do feel that this is the best i could be 
for this moment 



-

-



i plan to continue growing and 
learning, always 
i could never give up that notion 

,-



-

-

-



i didn't expect to be out of 
practice 
but it's been a challenge to return 
the written word has somehow 
intimidating 
it has always held it's own 
but now the weight is more apparent 
obvious and almost illicit 
but that was probably a product of my 
own hesitation, and in some ways even fear 
i made myself feel as though 
everything needed to be linear 
pristine 
logical and sensical 
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not that i am constantly in the clouds 
but somehow i believed i wasn't capable 
and maybe im not 
but my words can still be said and shared 
it's almost like i needed that reminder 
and since ive regained it 
i am trying to return fully 
i don't have the severity of fear i has before 
but it still lingers 
and here we are, 
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� working through the uneasiness 
: being in a new place with new problems 

has actually helped to regrounded me too 

I kind of wild how we complicate the things 
we love 
here's to the journey forward 
we don't want it to be linear either 
and historically, i am nonsensical so 
there will be silliness and errors 
and that's okay ;) 
i'm glad to be writing again 
maybe something good will come of it again 
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P.ue.�. here we go.
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Let's begin with space. 

From the start, something was driving me to create a soft space. 

This idea came to me before I started the program and this program felt like the 
chance to experiment. The research came more easily than I expected but I was 
unsteady at first. My practice has been influenced by a lot of what I read and 
engage with but this was the first time I really dedicated more time to doing 
deeper academic research that related to my practice. The early research led me 
to my first works in the program. 
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2024 

Fabric, image trar ·, paper
mache, paint, eel quins, 
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string, flameless c, .:;and, 
marigolds, archival p1 tvlOgraphs 
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Embrace/Breathe 
Brazos/Respirar (in progress), 2024

Fabric, image transfers, chair, paper mache, paint, cellophane, sequins, hot 
glue, tape, rosemary, lavender, string, flameless can� sand, marigolds, 
archival photographs 





Thinking of you 
Pensando en ti, 2024

Thinking of you 
Pensando en ti 
2024 

Cardboard, tape, construction 
paper, string, fabric, paper, pen, 
hooks, light bulb, evil eye, rosemary 

Cardboard, tape, construction paper, string, fabric, paper, pen, hooks, light

bulb, evil eye, rosemary 
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g y .  These works are made by the artists' h nd a ith
each other. Each are an invitation to participate and eng age w
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th the spac es

created. To
nally they work to embody an exper ienc eo
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inner healing. 

P ensando en t i  20 25 

stri ng, fabric, clothespins, no
tebookp ap er, 

pen, light bulb, evi l  eye, rosemar
y, selenite, fra mes of

various sizes 
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Portrait of the artist
2024 

Cardboard, tape, construction
paper, tissue paper, wire, rope,
assorted candies, instax
photographs 



Portrait of the artist, 2024 Cardboard, tape, construction paper, tissue paper, wire, rope, assorted
candies, instax photographs
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Footnote 9: *studio notes, 2024-25
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Chave Pichardo 

Ode to Future, 2025 

Digital Video 

1:02 



Ode to Present, 2025 

Digital Video 

1:51 
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Ode to Past, 2025 

Digital Video 

1:33 
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anywayssssssssssssssssssssssssss 
ssssssssssssssssssssssssssssssss 

ssssssssssssssssssssssssssssssss 

ssssssssssssssssssssssssssssssss 
ssssssssssssssssssssssssssssssss 
ssssssssssssssssssssssssssssssss 

ssssssssssssssssssssssssssssssss 
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sssssssssssssssssssssssssssssssss 
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ssssssssssssssssssssssssssssss 

sssssssssssssssssssssssssssss 

sssssssssssssssssssssssssssss 

sssssssss ... how are you? 

Footnote 10: Pichardo, single copy zine interlude, 2025 



so, it's happened ... 
but we won't discuss that now, 
i wonder 
too often 
and i can't whelp but wonder 
about time 
space 
the usual really 
at least for myself 
and i've gotten good at zoning 
out lately 
it's a little freightening 
spelling errors are funny 
language is funny 
who is really right in some sense 
some would argue 
i find it more humorous 
yet i laugh at a lot of things 

not serious topics though 
time and Place of course
anywho 
on to the next i suppose



i'm imagining this backwards 
it sort of feels like a lot is 
backwards 
i guess it really is 
time and place 
yikes 
but that's the american way 
ugh 
it's hard not to doom and despair 
but the power of hope 
is the most tangi�le 
somehow 
thankfully 
at least im trying to hold on 
that's a;; i have really 
wow 

too many errors now 
maybe my typewriter disagrees 

with my sentiment 



sentiment though gross 
aad frustrating at times 
is the most visceral also 
we feel so deeply 
and we also ddeny our feelings to< 
it's hard to hold them 
all at once 
but they exisit@ whether @i 
we want them to or not 
the conondrum of existence 
i sure don't get it 
maybe at times i @get a g&limpse 
at understanding 
but i feel at a loss 



i will say im grateful 
the words are flowing 

more easily lately 
they were stuck for a 

long t while 
i @&@ didn't know if@& 

they would return 
like chickens, 

coming back to roost 
i don't know the 18�& 

saying well 

on to the next i @@@ 
suppose 



c ha ve Pi
c ha r d o

2025 



Paired with this body of work I also made a large scale cactus out of paper and 
reflective acrylic panels. I also made a separate video piece and displayed it on a 
cart to resemble a tv that would be wheeled into an elementary classroom. This 
video was solely focused on the mundane aspects of a building, the art building, 
and questioning how the time was functioning in this space. 



Saguaro 
2025 

Construction paper, tissue paper, tape, 
mirrored acrylic 
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*Footnote 12: remnants and other notes proceed this,
I often write without thinking of who will read it and I often am in my head when in this state





you know how some days it just slowly gets worse 

why has that just been the aura lately 

i don't know 

i don't appreciate this turn of events 

i can't even really laugh it off lately 

uuuuuuuuuuuuggggggggggggggghhhhhhhhhhhhh 

i know i talk about hope 

but trust me, 

even i lose hope sometimes 

doesn't make it any easier either 

sssssssssiiiiiiiiiiiigggggggggghhhhhhhhhhhhhhhh 

i feel like ever other breath i take tends to be a sigh 

we have hit the point 

no other words need to fill the space 

yet i am-anxious to fill the page 

end not. 

end note. 



Losing 

ak stre ____ : 



i lost my faith in words for a while 

there are only so many words that i can use 
to communicate 

even the indirect actions of communication 

only have so many options or variations 

words, language, letters 

they fail me when i need them most 

yet i still rely on them like a ragged old rag 

i don't even know what i'm trying to get across 

maybe , 

no, i'm still not certain 

i'll wait till next time 

maybe it'll come to me then 



Don't use 
Pressure treated wood 

Driftwood 

Metal hardware 

60(L)x16(W)x17.5 (height) 

Also 29 for height with armrest 

Rafael Soldi 
What does success mean to you? 
Consignment agreements 
Anything framed - you get 100% of framing in pricing 
Creative capitol 
Grants/awards ore taxable - save 25% for taxes 
Also require o budget for grants 

Commercial works 
Above the line - public 
Below the line - private use 
Usage fees/editing fees/licensing fees 
Negotiate deliverables first before money 

Business expenses 
Exhibition/competition fees 
Per diems 
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Footnote 13: Pichardo, untitled zine (hands), 2025
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I was missing the ocean, the sound of birds back home, and the comfort of the 
sun. Through this yearning, I wanted to create my own version of these spaces I 
was missing. This was the beginning into more simulations appearing in my work 
because I am interested in creating an environment but through unconventional 
means. I am asking you to suspend your belief and meet me here through the 
sound, the light, and comfort. 
I contemplated the seating a significant amount and though it is not fully 
accessible to everyone, this place is also not fully accessible either. With my 
research into accessibility it also led me to confronting inaccessibility. I am 
building objects for access but not every part of my work can be fully accessible. 



As my research into space continued, I started with these ideas of a hard space 
and a soft space. Within a hard space it is primarily defined by harsh edges and 
discomfort, whereas a soft space isn't simply in the softening of edges but the 

comfort within a space. A soft space as defined by an article written by The 
Landscape Architecture Continuing Education System, says "Hard space is 
referred to here as material space: space as defined by physical elements such 
as wall and boundaries. Soft space is defined here as the social coding of space: 
space made by and remade by human activity, through everyday social 
interactions with material space". This definition really made me reconsider space 
and how it was so clearly rooted in architecture and that is what led me to 

furniture. I also began to consider the expanse of space and how that is defined 
by the structure. 
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During this Spring quarter I set out to work in the wood shop to gain a deeper 
understanding of how to fabricate functional objects. This quarter I was able to build a 
pedestal and a table. I also delved further into repurposing objects and materials. For 
both pieces I built I was able to use scrap materials and repurposed materials to create 
new objects. 
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hugely influenced by my interest in accessibility and comfort. With accessibility at the 

forefront I wanted to build objects with more intention and allow my viewer to be 

engaged and able to physically stay with my work. This idea was something I had in 

mind prior to beginning this program but once into this program and working at The 

Jacob Lawrence Gallery I began to uncover more artwork driven by accessibility. In 

early iterations of the work I was imagining an installation that was fully immersive and 

engaged multiple senses and experiences while inside. It would be a soft space that 

gave you comfort and included a place for you to rest within the piece. Then I had the 

lovely opportunity to be part of the exhibition Shared Tools at The Jacob Lawrence 

Gallery and there I encountered the work of Finnegan Shannon. and Maia Chao. 

Contemporary artists that are currently making work directly addressing access and 

accessibility. Shannon's work more specifically focuses on accessibility for bodies 

whereas Chao's work is commenting on access into spaces. Both of these avenues of 

access are important to discuss and I have similar interests in these ideas, so it was 

incredible refreshing to interact with modern works continuing these conversations. The 

work of Finnegan Shannon that was on display was titled "free seating advice" and it 

created a set of rules for the gallery to change the seating arrangements within the 

space. Thinking of comfort in a gallery space is not a usual conversation so bringing it 

into the space through seating was very clever. Other access works made by Finnegan 

include Alt-Text as Poetry which is another avenue to consider in regards to accessibility 

that I was not aware of. Yet another profound notion that is often overlooked; the way 

we describe images through alt-text can also be as poetic and prolific as the work itself. 

With accessibility tools it does seem sometimes so sterilized and plain but it doesn't 

need to stay that way. Finnegan Shannon believes in creating your own "access 

fantasy" and all of their work really works to challenge our current ideas of accessibility 

and how it is incorporated into our every day life. After learning about the work of 

Shannon it made me begin to seek more information on accessibility within art spaces. 

Also within the work I am doing at The Jacob Lawrence Gallery I have also read 

Accessibility in the Arts by Carolyn Lazard and another contemporary artist, Maia 

Chao's work, Look at Art, Get Paid, also challenges the access to art spaces through 

different avenues. Each of these components of access are hugely important to 

consider and are all things I have only scratched the surface of before. Now with this 

brought more forward to my attention I am seeking more information on accessibility. 

My interest in accessibility begins from my working class background and not 

having much traditional art in my life till college. I am very aware of the barriers between 

me and the art world. I have mostly traversed these barriers financially and culturally but 

being made more aware of the inaccessible nature that runs deep within these 



As I have continued to keep this idea in mind I have also continued to expand my 

thinking in regards to accessibility as well. With accessibility it also hugely intersects 

with other issues such as climate change, economic disparities, racism, sexism, and 

class. All issues lead back to accessibility and even as we age and live in this capitalist 

world we will continue to not only age but also continue to deteriorate as humans 

leaving us more disabled as time goes on. The term "disability" was only made because 

of the industrial revolution and has direct ties to labor as well. This single label has 

defined bodies and their ability to produce, again lending to a clear distinction of 

oppressive behavior. 

Though these ideas were not as present at the beginning of this process, they 

have now emerged with more research and it has shifted a lot of my understanding and 

perspective. With this newfound knowledge I am starting to take my work as a whole in 

a slightly different direction. I will continue to make functional objects and consider what 

they add to a space but I want to also find new ways to introduce these larger topics as 

well. A balance between the physical work and labor but continual consideration of how 

the audience will be able to connect. 

Footnote 14: Pichardo, Excerpts from: Art, Accessibility, and Furniture, 2025
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Furniture has a beautiful way of offering an invitation that can be more flexible 
than other modes. 
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Actually, enough of the chronology. 

I'm thinking of a flo.QmJan as of late. 
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A piece that helped to push my interest into more time and memory was "sing 

with me", a karaoke simulation with no sound, a single blue curtain, projector, 
and a couch. 
As we came in for critique we found people inside, enjoying the sofa and looking 
up information on the silent songs. During critique folks tried to sing without the 
sound and it was a wonderful moment. 
I was heavily considering simulations at this time and it really led me from one 
idea to the next. 

This environment allowed for connection to happen and it led me to create more 
environments within this realm of simulation. Soon I would discover Cruising 
Utopia by Jose Munoz and it helped me to dissect more of "queer space" and 
reach towards a "queer horizon" that lived within a stage of becoming. 

This environment I was building stayed rooted in the idea of singing together. 
In my experience at the karaoke bar, the most tender hearted moments are when 
we as a crowd, collectively, sing together. From single room karaoke with a group 
of friends to an open bar, the songs fill our hearts with nostalgia and love, and we 
find ourselves singing, humming, or bouncing our feet along. 

These communal moments have continued to lure me in with their enticing 
nature and I crave to make these moments tangible. Despite leaving some 
obscurity in songs in rotation, they are projected onto a window screen, that 
causes a blur. Each song is meant for the right fan and I pay homage to my 
family, friends, and personal memories connected to each song. 

Footnote 17: "LA and it's scene helped my pronto-queer self, the queer child in me, imagine a
stage, both temporal and physical, where I could be myself or, more nearly, imagine a self that 
was in process, a self that has always been in the process of becoming" (Munoz, Cruising 
Utopia, 2009, pg. 100). 
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Time pushes me into space and space pushes me back to time and this is the 
spiral I begin to follow. 

These were pivotal moments that propelled me into making the work, (pending). 



With a focus on community and radical lo ve, Cha ve Pichardo crea
t e

s p
articipatory installation

s 

a nd s culp tural p hotographic pie ces. 

Footnote 18: Pichardo, one sentence artist statement assignment, 2025





• 

' I 

�� 

Qrt<- ..\ (. 

�{ 

-

' Footnote 19: Pichardo, studio notes 2025



I R 

t\ 



� 
\,[: -n( c 5\}

(VJ ' j l,1ILL

J .> 

\ { .( 

1'I. ' 
\ \ 

. -

\ I 
l 

\ ) ' 

oro,
I 

{ ../ 5v,-t1w 

j \ () 

'-

-l v' c
'l'N 

\\' 

) 1, �.x 
V' 

\ � Q. .'(/
(; 



$-\-vv\10 Vil)\Mt(;l){)y"k 

\r>, W',o./4- 1,1\e,,\,'t � 
� ,tV\ ..\ii 1,1 til-CA � tl! 0-tJv +-?

C\ft\�t ,� \k ,'"V1

t<A l \-\- vJ 11 .1-t-e,r

') ·- ,e t\ \l' ( °" \-1 'D V)

3- �E)c1'tdju\�Ye

t\ \\ 0� vS. � lm lo$JJ 
�tr�� 'fNA'\+i\}i 1;(\

.� \ �i\lllAt1S- A­

'0/ W � �, f:-

\2� -./ ) �t

) r .' • 

I J 
- - -



rA\\ r,M_�O 

� v� ··13 r 
_, /\.l._,

�\�; v' d .-

"""" 

1/< , 
' 

-� 
...J 

(A\r{ .\ ' ./J I 
\ 

; l ' - t 1 

1/ • I 

...., 

I ,.. I 

'v ' 

\;� \,._ �� \C '\-I-
J 

\ • I 

J �V\, '(v { 
.

I �\w \t� J \- ·_) 

V 

' 

t, '
, t 



But, before we get there, 

Let's get back to the chronology for a moment. 
mi.r.9rmfl had led me to altar for home(me) which led to (pending). 
It felt like falling forward, the work was coming together at a speed I wasn't 
accustomed to. 
This time spent in the studio let the current keep me on it's course. 

Altar for home(me) is comprised of a table made with second hand materials and 
this was the larger piece I was able to complete in the wood shop during my 
building quarter. 

Early on I had big ambitions in the wood shop and wood has become a 
consistent material I use, experiment with, and learn from. Building has helped 
me enter a new mindset of making and it has been exciting to discover and 
explore. I had also acquired some couches and began to form more domestic 
environments within my work at this time. 

Altar for home(me) is a nest I fashioned using items I slowly collected within the 
Seattle environment, as an idea to cast a grounding ritual for this place. 
Creating this ritual comprised of this specific landscape was a way I could 
reimagine a site of transformation. 

Bringing together these elements and planning more spatially, helped to push me 
further into simulating these "non-places" (Wikipedia contributors. 2025. "Non­
Place."). Thinking of moments outside of time, time as an absence, and again the 
lines begin connecting and concepts continue to push forward. 

Footnote 20: "non-place" is a term only recent to my lexicon. Being brought to my attention by friend, 
Ryan Walters. This term was an important addition to how my work began to shift into this direction of 
non-space. 
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The summer began to blossom and things were different. 
A positive different. A noticeable different. 
(pending) happened because of the summer. 

(pending) is a work I made for The Veil Is Thin Here, our group show at the Jacob 
Lawrence Gallery. This piece was my first larger scale installation and it had 
video, sound, curtains, a window screen, couches, and a more fully domestic 
setting. But the sound and the video depict a roadtrip through California and I 
embark on my inquiry into home. 

I was investigating what we define as home and though we find safety is one 
place, these places shift and change. So we don't find comfort in one place but 
instead we end up finding people to call home. 
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Next followed, the beginnings of "smile now, cry later'' 
Which also included more hand built objects. 

I was interested in the objects within my studio. I was spending a lot of time with 
the furniture in my space and it offered a history, that wanted recognition. 
The first object I became fasciated with, was a coat rack that I found at UW 
Surplus. I began to wonder how it could be incorporated into my work. 

I decided to create a makeshift clothesline using two coat racks, an extension 
cord, clothes from 2008 to the present, and a video of recent snippets from my 
life. 

This was an exploration of memory and how despite changing locations, 
persistent memories find their way into everyday life. 
Moments from the past, thought to be long gone, lingering into the present where 
one would not expect. 

. Powered by an extension cord of memory, the clothing speaks to the past, the 
present, and the future. 

.. More reading. More research, diving deeper and deeper. 
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CHEMICAL 
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Footnote List 

Footnote 1: *the Spiderman meme in question 

Footnote 2: *a zine written prior to entering grad school that feels like a proper 
introduction to me 

Footnote 3: "Feeling brown is a mode of racial performativif.Y, a doing within the social 
that surpasses limitations of epistemological renderings of race." (Munoz, Feeling 
Brown, Feeling Down Latina Affect, the Performativity of Race, and the Depressive 
Position, 2006 Pg. 13) Feeling Brown, Feeling Down by Jose Munoz was my first 
introduction to Munoz and since then each work of his continues to affect me deeply. 
The way he talks about "identities in difference" (Munoz, Disidentifications

J 
1999, pg. 7) 

and how we navigate the "burden of liveness" (Munoz, Disidentifications
J 

1999, pg. 
189), is exactly the terminology I needed to find. He is able to put to words the 
minoritarian experience in a way that I have not read before. 

Footnote 4: *Margo Okazawa lecture on Lectures, Office of Public. 2025. ''Transnational 
Feminist Non-Aligned Movement for Genuine Security and a Culture of Life. n 

Footnote 5: During the making of these works, all about love by bell hooks and 
Queering Anarchism by Shannon, Rogue, Daring, and Volcano, were huge influences to 
these pieces. This work was a reflection of my active reframing of love and 
relationships. In my previous reading of hooks, it challenged and affirmed my 
understanding of love and how we can engage in deeper relationships. Queering 
Anarchism was also a direct influence on how I began to navigate my relationships. 
With this perspective and knowledge, I wanted to create a space that would help to 
facilitate these expansive views on love. Since this knowledge became a huge part of 
my personal life I wanted to give others the chance to feel something similar. In art 
spaces knowledge is not typically shared in this manner and offering my access to 
knowledge is important to me and my practice. As my research developed I also found 
The Art Space as a Site of Radical Love by Dahl Neilsen and this helped to shape my 
understanding of how changing our approach to art spaces can change how we 
navigate them and offer a space of love and acceptance. 

Footnote 6: While I was making this work I was thinking a lot about rituals and as I was 
building this piflata I felt like I was making myself. Through this ritual of self and 
destruction and having the help of friends it felt like an interesting performance to be 
conducting. It felt like an unburdening and yet I was still harming myself in the process. 
As I shared this work more with others in studio visits I was introduced to Jack 
Halberstam and Sara Ahmed. From there it felt like a new door had opened and though 
I continue to have more knowledge revealed to me, this was a crucial first step. Jack 
Halberstam wrote The Queer Art of Failure and In A Queer Time and Place. The second 
text I will dive deeper into later but his research of queer theories and how it is in 



conversation with Jose Munoz is of deep importance to me. The way that he unfolds 
these queer theories is like a light at the end of the tunnel for me.

Footnote 7: Civilizing Rituals by Carol Duncan talks about the architecture of sacred 
spaces and how these spaces are facilitated to create rituals. In The Psychology of 
Rituals by Hobson and Why Rituals Work by Gino, Francesca, and Norton, they discuss 
the different elements that are put within the context of a ritual and how it tends to be an 
everyday activity. However with bringing a different intention it allows for the 
engagement to feel elevated and engaging with rituals does cause a psychological 
reaction in the body that allows for them to work. Though it may not always predict or 
change future events, it allows there to be a sense of control to the situation and in the 
article, Why Rituals Work. they also mention how athletes also take into account their 
rituals before a game and how this is a researched study into the psychology behind 
rituals. 

Footnote 8: _c;;_f!i[l_{q[. 2014. UJack !:f.<!.llJ!l[�f_q{IJ on Queer Failure, Silly Archives and the 
Wild." 

Footnote 9: Pichardo, *studio notes, 2024-25 

Footnote 10: Pichardo, single copy zine interlude, 2025 

Footnote 11: (Referencing Samuel R. Delany·s Times Square Red, Times Square Blue) 
"Delany·s study illustrates a few of the claims I have been making here about queer time 
and space: first. that oppositional cultures, or in Pile's terms, "geographies of 
resistance," are not symmetrical to the authority they oppose; second, that the relations 
between sexuality and time and space provide immense insight into the flows of power 
and subversion within postmodemism; and finally, that queers use space and time in 
ways that challenge conventional logics of development, maturity, adulthood, and 
responsibility (Delany 1999)" (Halberstam, In A Queer Time and Place, 2005, pg.13) 

Footnote 12: remnants and other notes proceed this, I often write without thinking of 
who will read it and I often am in my head when in this state 

Footnote 13: Pichardo, untitled zine (hands), 2025 

Footnote 14: Pichardo, Excerpts from: Art, Accessibility, and Furniture, 2025 

Footnote 15: *{J_tJ_q[flJ.<!.t:f!.qf!!!.f! was a movement that was started by Gordon M<J.ftfl. Clark. 

He was interested in challenging our understanding of the home and how the rooms of 
a home can reinforce the patriarchy. I have the pleasure of being introduced to this line 
of thinking from listening to Jack Halberstam. He has also discussed unmaking as a 
technique for liberation and has cited Clark for these ideas because of the an 
f.!OJtrn.M�.Qt!!LfJ movement he started in the 70's. CUJack f:l.cJ!IJJg�_t.fJW Wild Things: An 
Aesthetics of Bewilderment." 2020.) 



Footnote 16: "Disidentifications is the third mode of dealing with dominant ideology, one 
that neither opts to assimilate within such a structure nor strictly opposes it; rather 
misidentification is a strategy that works on and against dominant ideology" (Munoz, 
Disidentifications., 1999, pg. 11) 
'This 'burden of liveness' is a cultural imperative within the majoritarian public sphere 
that denies subalterns access to larger channels of representation, while calling the 
minoritarian subject to the stage, performing her or his alterity as a consumable 
spectacle." (Munoz, Disidentifications

., 
1999, pg. 182) 

'To be only in 'the live' means that one is denied history and futurity." 
(Munoz, Disidentifications

., 
1999, p. 189) 

Footnote 17: "LA and it's scene helped my pronto-queer self, the queer child in me, 
imagine a stage, both temporal and physical, where I could be myself or, more nearly, 
imagine a self that was in process, a self that has always been in the process of 
becoming" (Munoz, Cruising Utopia, 2009, pg. 100). 

Footnote 18: Pichardo, one sentence artist statement assignment, 2025 

Footnote 19: Pichardo, studio notes, 2025 

Footnote 20: "non-place" is a term only recent to my lexicon. Being brought to my 
attention by friend, Ryan Walters. This term was an important addition to how my work 
began to begin to shift into this direction of non-space. 

Footnote 21: "Instead, I dwell on and in this stage because I understand it as one 
brimming with a utopian performativit,Y that is linked to the ideality that is potentiality. 
This potentiality is always in the horizon and, like performance, never completely 
disappears but, instead, linger and serves as a conduit for knowing and freeing other 
people." (Munoz, Cruising Utopia, 2009, pg.113) 

Footnote 22: A serious thank you to everyone I have talked to in studio visits, artist 
talks, collective spaces, answering my emails, asking interesting questions, and 
challenging questions. 
Rachel Dorsey, thank you for being my thought partner and research pal. 
ralph salazar, thank you for believing in the work I make and for being a down ass 
homie. 
Victoria Mackender, you are a shining light that I will be forever grateful to have 
witnessed in such close proximity. 
Ryan Walters, for offering me space to be myself and helping my work grow so much! 
There are so many more thank you's to say, Rob Rhee, Jordan Jones, indira alle_gra, 
Flint Jamison, and many more friends and mentors! 
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