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‘ “ The Cont:emporary Group String Quartet
"/ Christine Olason, violin .-

¢ 'Y Stephen Daniels, violin - -

“"" Norman Wallace, viola ! -~
Meg Btennand, “eello
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! R ‘ Christ‘:ine‘OIason, violin
b . © .. William O. Smith, clarinet -
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f‘ Karen P. Thomas, ccmductor
i SANDOR BALASSA . Antinomia, Op. 14 (1968) - . 5'
i (b. 1935) ' . Allegro acheraevole, gzusto ironico
: » AZZegro molto T
Kristen Meana, aoprano
William 0. Smith, clarinet
Meg Brennand, cello
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Kris Lambert, flute - . - Doug Gailey, horn
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Della Pierce, oboe- - .- . Abbey Reiss, baséoon'
Nancy Bonnington, clarinet "~ " Sally Teutsch, bassoon

David Kappy, conductor
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.7...The, Kinetics Company ,’
\w-, Pam Schick, choreographer
Andrew Buchman, flute N\'i{g &;:Greg Powers, trombone.
William 0. Smith, elarine * Paul Hansen, percussion
David Jones, clavinet gy Jim Brueggeman, piano
Beth Beyers, saxophone R o
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LESLIE BASSETT ' © Wind Music (1976)
(b, 1923) / . hve Mavements for fﬂnd Sextet 1
Felix Skowronek, flute . . .  John R. Muehleisen, alto saxophone
Laila Storch, oboe Arthur Grossman, bassoon
William McColl, eclarinet David Kappy, horm
WILLIAM O. SMITH ..~ Thirteen. (1981) .-
(‘t>\. 1926). - ) . A Surrealistic Morality Play ?
Lo ’ C . f\‘“§>’fhé.R1netics Company '
a : S Pam Schick chomographer
Anne’ Hedstrom, fluie e ,A@ron Reyt, tmbcmg ey

David Jones, cZartnet .+ .. Greg Powers, trombone
William O. Smith, cZamnet - “un., . Toby Saks, cello
- .David Kappy, ‘horn - ~ .- Mark Hoover, piano
e e il x_&:ud(x}(ﬂ Karen P. ‘rho 3 eonductor

Program notes

Stravinsky 8 “Double Canon, Raoul Dufy, in Memoriam" began as an album—leaf duet
for flute and clarinet. : Composed in’Venice In September, 1959, in response to a
private request for an autog:aph but was intended as a persomal tribute to Dufy,
for the composér and the painter nevet met., The string quartet expansion was pro-
duced by the simple reversibility ‘of the. canon subject. The rhythmic, melodic, and
harmonic character of the music .is reminiscent of the string quartet canons from
the "In Memoriam of Dylan Thomas.” . -

The events of the cancn take longer to describe than play: The twelve-note sub-
ject is stated by the first vielin, followed by the second violin in canon a major
second below within four beats, = The, violins repeat their canon, but with the second
violin at the unison; during this repetition, ‘the viola enters in retrograde at the
octave below. The cello follows in .canon with the viola a minor seventh below and
within six beats. The viola and cello repeat their canon, but at the octave while,
the violins play the retrogradewinversibn form in canon over six beats at the inter-
val of a major second above. The violins alone repeat the final statement in retro-
grade~inversion at the unison. S T

Stravinsky's "Concertino was composed during the Summer of 1920. A one-movement
free sonata-allegro form is used, with a definite. concertante part for the first
violin. The work features extensive bitonality, with simultaneous keys a second
apart (C Major-B Major and B Major-A Major). .

The "Concertino," together with the- "Three Pieces for Stting Quartet " formed the
basis of a ballet entitlad "The Antagonists, * which was producea by the’ American

Dance Festival at»New andqn, annecticut inleSS,_choreographed by Ruth Currier.
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