
l Friends of Music 

I'Ruth L. Settcrman Frank and Sheila MazicsLIFETIME FRIENDS Donald and Gloria Swisher Ronald Wayne Mar ItChester and Marion Beals Charles and Alice McGregorCONTRIBUTORS ($50-$249)
The Boeing Company Ann Cheri Mclaughlin 

~...Brechemin Family Foundatioo GregOty and Susan Ball John and Gail Mcnshcr 

Nancy A. Cleminshaw Lisa BeJgman & David Fluharty Patricia E. Michaelian I. 

David and Jane Davis Alastair and Julia Black Kenneth and Irene Morrisoo: 
 fMeade and Deborah EmOty Charles and Carol Canfield James 1.. Odlin 

Richard and 1udith Evans Mrs. N. PeterCanlis Otis Pease and Ikma MtCampbeIl -II

I, 


William and Ruth Gerberding Mrs. LoWs Caplan Fevre1 W. Pratt ., 

I-Demar Irvine Phili Carlsen William and Jane Prestoo 


Hans and Thelma Lehmann Kathfeen Conger John and Suzanne Rahn 

Edmund Littlefield John and Eleanor Cowell Mary and John Robinson 
 rAura Bouell Momsoo: Cad and Katherine Crosier Randall and Wlllalane Rockhill 
Arthur and Helen Ness Mrs. Clifton Crook Comellu. and Penny RO$se 11 
Donald and Carolyn Rowland Mary V. Curtis·Verna Sandra K. Rucocidl 
Ruth F. Waters Merch DeGrasse !QJ.ph and Pearl Schau 

Stuart and Renko Dempster In memoty ofOr. f"rlIIlk GoodmanSPONSORS <!1000.$9,!I99) ,
Robert DlUsberg Alexander and Jane Stevens 

Anooymous John S. Edwards Jean P. Swansoo 
The O.D. Fisher Chaidtable Helen G. Eisenberg Catherine B. Szcftel r 

Foundation John and Dorothy Givens JonathanM. Turner 
Dale and Alicia TJ1ompsoo: Willlim O. Goodridl . William and Pamela Vokolek ! 

Neal D. Gordon William M. WanserSUPPORTERS Pf.$!I99) ,Karen GottIieb·Bleaken MartyWanm.
Gina Marie Haines Oiristie Watsoo 

James and Jane Beale William and Mil!}' Hallauer ~hand Virginia Wedgwood 1:
Kenneth Benshoof Peter and Diane Hardwick DoUglas Wieboldr 

~_._.....liunes.JQd.MaJy£adsen . • ,.Emest and Elaine.Hen1ey "Ralflllood and memo: Wil:!OA v-Paul and Lauric Flint Cad M. Hertz· Han. Wolf 

Arthur and Leah Grossman MaiijeanHeutmaker ~vidA.Wood 

Fred and Constance Jams Jack and Celestia Higann Steven and Mary 10 Wright 
 .1.'Sally Mann David B. Hiudl 

IDaniel and Arundhati Neuman Randolrh and Dorothy Hokansoo 
Julian Patrick Nancy k. HoJland 
Tom and Lorraine Sakata Ladies Musical Oub j~ 
Our'"Pricudo ofM1IlIie"Usdst& i:I fram$;1ll1)llD 10000011111d1J1IpdC••hopidyIDICIkctClllllllatlYo cIcaaIIcao. WhIlo "'" ~ III ,I. 
_Pri<:odJ,duc"'IIpo<O~ ........ad)"IbloIDIlot"""-.ha,..md>acltbol"""lofCoolribulororabovo.I'I_IIWk_""tIomo ,, .in1=docI for IIChdmbipo OIl,.,..c:bodt. ~ II> RCW 19.09, tbo UDivctIiIy ofw~u"'i~ II a c:harilablo orp!llzllliclll. wilh 
tbo ~ofS-,S_ofWuhlD,pa. 

Upcoming Concerts l~ 
I­
I: .. 
l.UW Concerto Audition Finals; November 18,8:00 PM, Meany Theater 

If.Littlefield 'Organ • Advent & Christmas Concert; November 23. 8:00 PM; 
November 24. 3:00 PM; Walker-Ames Room. Kane Hall 

r.
Jazz Combos; November 25 & 26. 8:00 PM. Brechemin Auditorium H-

Contemporary Group: 25th Anniversary Concert; November 25. 8:00 PM, ~ ,Meany Theater v 
/, 

University Singers; December 2, 8:00"PM,Meany Theater 

The School ofMusic (, ,V. 
presents the 18th program of the 1991·92 season. 
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Felix Skowronek, flute Alex Klein, oboe 

WiUiam Mc:Coll,clarinet David Kappy, horn 


Arthur Grossman, bassoon 
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Paul Taffanel 


Jean Fran~ix 


Johannes Brahms 
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Sunday, November 17, 1991 
3:00 PM, Brechemin Auditorium 
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darkly sonorous Wind Quintet was first performed by the •Societe des 
instruments a vent' on May 13, 1882, in a two-movement versionProgram 
entitled Romance et Saltarelle, with the first movement Allegro con 

(lj) I 'ftC!';2(,0 brio apparently added later. The work: is an excellent rep~esentation of 
French Romanticism and displays throughout an impressive under·' 

>AT 'l. (0 '1\ ~ standing of the range and depth oftorial coloration of which the winds 
tDl. QuintetinGminor(1882) .......................PAULTAPFANEL are capable. 

(1844 - 1908) 
The contempOrary French compoSer Jean Fran~aix has contributed a 

Allegro con mota generous and gratifying output 'Of works for the wind quintet, and 
Andante combinations from its instrumentation: the two Wind Quintets them­
Vivace 	 selves (1948 and 1987); the Wind Quartet (1933); the Divertimento 

for oboe, clarinet. and bassoon (1947); and the Sept Impromptus for 
flute and bassoon (1977). Of the various "acts within an act" so to 
speak, the so-called "reed·trio" ("trio d'ancheslt

) of oboe. clarinet, and 
bassoon has found special favor among Gallic and Francophile com­1D =3 Divertissement ........ ! (. ~~! ................. JEAN FRAN~ 

posers, with the example of Fran~aix being one of the most charming.

for oboe. cJarinet. and bassoon (1947) 	 (b. 1912) 
His Divertimento is somewhat atypical compared with his other wind 

Prelude works, relying here more on the subtle shifting and melding ofmelodies 
Allegretto assai and textures rather than upon the outwardly boisterous character or 
Elegie. sheer digital virtuosity found elsewhere. 
Scherzo ...._', '...................~- ...~~ -_..... ' 	 Brahms' Variations and Rugue on a T~e~e of,Handel; Op', ~4, ,is 

considered by pianists to be one of the great sets of variationS' in the . 
solo keyboard literature. (A recent Schwann catalogue lists ten record­......-­

(aSS SID E AI' . 	 ings of the Brahms in comparison with eighteen for the Bach 
d'CA$ ~I\)£ B ntermlSSlOn 	 i, "Goldberg" variations, and eight of the Beethoven "Diabelli" varia· 

j tions). There is evidence that Brahms himself regarded the work with . 
I special favor: during a festive "Brahms Week" celebration in Leipzig 

in 1874, the composer selected these Cp. 24 variations for his own. solo. ;z..S-i z--O 	 Il:!)Lf Variations and Fugue ....................... JOHANNES BRAHMS performance. Much has been written about the work with regard to 
on a Theme of Handel. Op. 24 (1861) (1822 -1891) structure and analysis, but suffice it to say here that Brahms chose the 

arr. Mark Popkin theme from the rll'st keyboard suite of Handel. While each of the 25 
variations displays its own working-out, each has its own character, 

, with distinctions noted such as the canon of No.6, the "Hungarian 
Program notes Rhapsody" ofNo. 13, the "Pastorale" of No. 19, the "chromatic fantasy" 

of No. 20, and the "Musette" of No. 22. The"culminating fugue, based 
Claude Paul Taffanel, born in Bordeaux, enjoyed a distinguished career on the ascending 5·note diatonic outline of the theme (and the only 
as flutist, teacher, conductor, and composer for flute. He graduated fugue Brahms published for the piano) builds to a towering conclusion· 
from the Paris Conservatoire in 1865 with first prizes in flute, harmony, for the entire structure. Despite the orchestral implications of much of 
counterpoint. and fugue. The following year saw his appointment as the writing. it is not known if Brahms considered such treatment. The 
flute professor at the same institution, and over the next century his idiomatic and effective arrangement for wind quintet presented this 
artist-pupils were to spread and establish the virtues of the 'French evening is the work of Mark Popkin. bassoonist with the Clarion Wind 
School' of flute playing to the world of Western music. His rich and Quintet of the faculty of the North Carolina School of the Arts. 


