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Finn Sigurd Gundersen

Carl M. Hertz
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Lois K. Johnson

Michael and Beret
Kischner

Anna Maria Kolasinski
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Scott and Jane Peterson

Fevrel W. Prat

Jean Foster Radford )

Randall and Willa Jane
Rockhill

Ralph and Colleen
Rosinbum

David Lawrence Schott

. Joseph and Evelyn

Sterne
Zora F. Sundberg
Jean P. Swanson
Robert and Vondean
Thompson
Jonathan M. Turner
Patrick W. Vandehey
William M. Wanser
Christie Watson
Ralph gnd Virginia
Wedgwood
Richard and Jean Weick
Raymond and Eleanor
Wilson
Steven and Mary Jo
Wright

Our "Friends of Music" listing is from 5/01/92 to 9/30/92 and is updated regularly
to reflect cumulative donations. While we appreciate all our Friends, due to space
limitations we are only able to list donors who have reached the level of
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AlexKlein, oboe
‘David Kappy, horn

Felix Skowronek, flute
William McColl, clarinet
Arthur Grossman, bassoon

PSRN

- vt

Contributor or above. Please mark contributions intended for scholarships on
your check. Pursuant to RCW 19.09, the University of Washington is registered
as a charitable organization with the Secretary of State, State of Washington. ;
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Anton Reicha
(1770-1836)

(ca. 1810)
Lento - Allegro moderato
Menuetto: Allegretto
Poco andante, grazioso
Finale: Allegretto

INTERMISSION

/ #
QuarTeT (1928); for flute, oboe, ...L2.. 50, .....
clarinet and bassoon

Allegro non troppo

Lento

Allegro molto vivace

.Heitor Villa-Lobos
(1887-1959)

Andante tranquillo - Allegro assai (b. 1912)

Presto
Tema ¢on variazioni
Tempo di marcia francese

Not only did Anton Reicha share Beethoven's birth year, but he played flute in
the Bonn orchestra during the years when the young Ludwig played viola there.
Eventually, Reichamoved to Paris where he spent the remainder of his life, enjoying
high respect as both a composer and a teacher. Liszt and Gounod were among his
pupils.

Undoubtedly Reicha's sojourn fostered a typically French predilection for
woodwinds, and today his reputation is sustained principally by his four sets for
woodwind quintets—~twenty-four in all. It may be said that these quintets occupy
the same fundamental position among ensembles for woodwinds that is universally
assigned to Beethoven's sixteen string quartets in music for strings. It has been
observed that while Reicha's quintets might lack the transcendent quality of
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“Beethoven's later quartets, they nonetheless offera more typical sample of the great
oody of music composed and enjoyed in the day of the great Viennese Classical
composers, The E-flat Quintet, Op. 88, No. 2 is perhaps the best-known of the lot,
having survived in print but in a substantially cut version. This afternoon’s
performance presents the complete original, restoring a number of passages
throughout as well as an extended fugal development in the slow movement.

The great Brazilian composer Heitor Villa-Lobos composed a magnificent set of
chamber works for winds, and in the jacket notes for the album Sownr Venrorum Piars
Vitza-Losos, William McColl has written the fonowing on the Quartet for flute,
oboe, clarinet, and bassoon:

“I am a sentimentalist by nature’ said Villa-Lobos, ‘and at times my music
is downright sugary, but I never work by intuition. My processes of composi-
tion are determined by cool reasoning, Everything is calculated, constructed.’

This work presents Villa-Lobos the abstract musician, the classicist. Folk
song and folk dance are banished. This is, aftet all, the man who later, in 1940,
was to compose another piece by uacmg aphotograph of the New York skyline
on graph paper! Yet one suspects that intuition, not calculation, is dominant
even in this quartet; perhaps Villa-Lobos the sentimentalist is enlisting the aid
of Villa-Lobos the classicist, not vice versa.”

During the 1930s and 1940s, when so much serious new music was either boldly
cacophonous (Stravinsky, John Cage, &t al.) or openly cerebral (especially the
serialist followers of Schoenberg), several excelient Frénch comipogers stood outas
resisting those pervasive trends. Maurice Ravel who departed the'scene in 1937 was
the senior of the group, but Frangois Poulenc, Jean Frangaix, and Olivier Messiaen

tept the flame of the Frenchmusical ideal bright during some bleak years. Allthese
men venerated their great eighteenth century compatriots, Couperin and Ramea;
and they continued to produce music faithful to the ideals held by those gifted “true
Frenchmen”; misic which has elegance, simplicity, directness, and often, touches
of humor or irony. These last words certainly fit Frangaix's Wind Quintette (1948),
the first of his two works in the genre, if not all his delightful compositions for wind.
ensembles,

UPCOMING 1992-93 CONCERTS:

October 30, Littlefield Ofgan Hallowéen éoncerts. Walker-Ames Room, Kane
Hall, 3:00 PM and 8:00 PM.

November 4, UW Opera: Julius Caesar. Meany Theater, 8:00 PM.

November 6, UW Opera: Julius Caesar.. Meany Theater, 8:00 PM.

November 8, UW Opeta: Julius Caesar. Meany Theater, 3:00 PM.

November 12, Keyboard Debut Series. Brechemin Auditoriurmi, 8:00 PM.



