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Upcoming Concerts

University Singers; May 20, 8:00 PM, Meany Theater

Jazz Combos I & IT; May 20 & 21, 8:00 PM, Brechemin Auditorium
Collegium Musicum & Madrigal Singers; May 21, 8:00 PM, Meany Theater

- Tom Cotllier, Michael Brockman, Marc Seales, Dan Dean, & William O. Smith
May 28, 8:00 PM, Meany Theater

Wind Ensemble and Symphonic Band; May 29, 8:00 PM, Meany Theater
PROCONART; May 30, 8:00 PM, Brechemin Auditorium
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Washington

The Schools of Music and Drama
present the 111th program of the 1990-91 season
and the 208th Opera Theater Production.

The Abduction

from the

Seraglio

Music by

Wolfgang Amadeus Mozart

Libretto

Gottligb Stephanie the Younger

Karen Ledger, Costumes

May BR&{17 - 8:00 PM

May-39-- 3:00 PM
Meany Theater
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Peter Erds, Conductor ~ Theodore Deacon, ﬂmctor
Norm Scrivner, Sets  ~ Richand X, Hogle, Lighting
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Cast of Characters
(in order of appearance)
. Belmonte A James Murphy ®
Paul C. Mueller O
Osmin * Leon Lishner
[Robert Tangney — understudy]
Pedrillo Kurt E. Alakulppi
Pasha Selim Mel Ulrich
Constanza Sandra Glover ®
Margaret Cleveland O
Blonde «.  Nancy Williamson @
‘ Denise Devoe O
Osmin’s Guard Jon Curry
David Roach
May 15819 ®
May17 O
Supratities made possible by a grant from the Seattle Jaycees.
) The appearance of Mr. Lishner and supratities stides funded
" through the generosity of Friends of Opera,
% Qur guest artist, Professor Leon Lishner is celebrating his
50th anniversary In the role of Osmin.
There will be two short intermissions
e—— v/,
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Constanza, a gracious European lady, has been captured at sea by pirates
along with her maid Blonde and Pedrillo, the servant of Constanza’s
lover Belmonte. Slavery seems to be their lot when they are sold to the
noble Pasha Selim. They are taken to the Pasha’s palace where Pedrillo
is put to work as a gardener and Blonde is given as a gift to Osmin, the
Pasha’s rough overseer. The Pasha himself desires Constanza as a
lover, but respectfully keeps his distance until he can win her affection.

Actl (324 377D

Searching for Constanza, Belmonte arrives at the Pasha’s palace where
his efforts are impeded by the watchful Osmin. Osmin’s dislike of
Westerners extends to Pedrillo as well and the poor gardener is
maltreated by the irritable overseer. Finally Pedrillo is reunited with
his old master and a plan is devised to introduce Belmonte to the Pasha.
The Pasha and Constanza arrive amid great praise from the Janissaries.
Constanza’s melancholia restrains Selim from consummating his pas-
sion for her but the Pasha’s patience evidently is beginning to fade.
After Constanza departs Pedrillo presents Belmonte to the Pasha as an
architect seeking employment. Selim extends the hospitality of his
household to the newcomer but Belmonte finds his entry barred by the
mistrustful Osmin. :
11,815 SIDE A
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SIDER Actll  (U2'uy~)
Osmin would like to exert his rights as master over Blonde, but the maid

is far too independent of mind to allow herself to be lorded over by so

dull a wit. The Pasha, too, would press his claim to Constanza’s love,
but her unwavering fidelity to Belmonte spurs her to a surprising display

of defiance. At last, Pedrillo and Blonde devise a plan to bring their

master and mistress together. Pedrillo proceeds to get Osmin drunk and
out of the way so that the lovers can be ecstatically reunited.
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Belmonte and Pedrillo attempt to rescue the women from the Seraglio
by means of a ladder. Their plan is foiled by the arrival of the barely
sober Osmin who sounds the alarm. The lovers are brought before the
Pasha where Belmonte pleads for their lives by offering a ransom from
his family. In hearing of Belmonte’s true identity, the Pasha learns that
his prisoner is the son of his most bitter enemy. Constanza and Bel-
monte prepare for what seems an inevitable sentence of death when
Selim returns and brings about a gloriously unexpected conclusion.

_ Theodore Deacon
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Program Notes

From its very inception in 1778, Mozart had known about Vienna’s
National Singspiel, an enterprise established by the high-minded
Emperor Joseph II. The Viennese court expressed immediate interest
in seeing what Mozart could do for the German company when the
composer arrived in March, 1781, Itentrusted the task of providing him
with a German libretto to one of the overseers of the National Singspiel,
Gottlieb Stephanie the Younger, an actor-dramatist who was already on
friendly terms with the Mozarts, Wolfgang at first offered Stephanie a
German opera, already nearly finished, that he had composed in
Salzburg—the work now known as Zaide (K.344), its text by the

- Salzburg court trumpeter Johann Andreas Schachtner. But Stephanie

found it too serious for Vienna, *where one prefers to see comic pieces,’
as Mozart told Leopold in April.

The oriental milieu of Zaide was very much in vogue, however: the two
most popular operas with Burgtheater audiences at the time were both
older pieces set in the Middle East, Gluck's La Rencontre imprévue
(Vienna, 1764) and Grétry’s celebrated Zémire et Azor (Paris, 1771).
By happy coincidence the fag§ionable Leipzig playwright-librettist
Christoph Friedrich Bretzner had just published a new opera text with
a plot laid in Turkey, Belmont und Constanze. That it had already been
set by Johann André and produced at Berlin that May was of small
consequence. Stephanie handed a copy of the printed libretto over to
Mozart on 30 July.

Stephanie hoped that Mozart’s setting could be ready in little over a
month, when it could be used as part of festivities honoring the visit of
the Russian Grand Duke Paul Petrovich and his wife. Mozart began
composing feverishly. All of Act I (as Bretzner had planned it) was
finished in one week. Then news came that the grand duke’s visit had
been put off until November. Almost at once Mozart asked Stephanie
to make some changes in the first act.

Eventually other musical plans were made for the Russian guests
(revivals of several of Gluck’s Operas), and Mozart in turn sought
further and more thorough-going changes in Bretzner’s text. In the end,
Die Entfiihrung aus dem Serail-~which was originally to have been a
feat of compositional dispatchb—t00k ten months to complete, the
longest gestation of any of MOZaRt’s operas.

The N_ational Singspiel boasted some of the best German singers on any
stage in Europe. For the part of Belmonte, Mozart was given the finest
tenor in t‘he company, Josef Valentin Adamberger (1743-1804). His
stature with the enterprise is reflected in its pay records (his salary was
nearly twice ﬂ}at of the other male singers) and in the number of arias
assxgne:i to him b){ Mozart and Stephanie—four, including one of
Mozart’s own favorite creations ('O wie #ingstlich, o wie feurig’) and a
tw?-tempo rondo tailored to the sweet, lyric pliancy of Adamberger’s
voice ("Wenn der Freude Thriinen flieBen).

The part of .Constanze was created by Caterina Cavalieri (1760-1801),
a native Viennese trained in the grand Italian bravura tradition by
Saherf. The series of arias Mozart wrote for her beginning with the
three in Die Entfithrung and continuing through the insertion aria for
Donna Elvira in the Viennese production of Don Giovanni ("Mi tradi,’
K.540c) attests to her outstanding technical prowess and musicianshil;.
Her two arias in Act Il sketch the heroine’s personality with a depth and
precision rivalled only by her great recitative and duet with Belmonte
in the final act. Never before had Mozart asked a singer to carry off
two such demanding arias back to back, and he never did so again,

Mozart’s greatest musical coup in Dig Entfiihrung was the transforma-
tion of the surly old overseer Osmin into a central character. In
Bretzner’s original libretio the part is a minor one: Osmin scarcely sings
at all, and both his blustery sexual advances on Blonde and his swift
recourse to violence in dealing with Belmonte and Pedrillo are more
nsxb!e than dangerous. But with the duet of confrontation between-
Osmin and Belmonte, followed immediately by Osmin’s vindictive
"Solche hergelauf’ne Laffen’, Mozart places him on an equal musical

footing with Belmonte and Constanze. Both these numbers represent

mv_xsical additions specifically ordered by the composer, as does the
brilliant standoff between Osmin and Blonde near the beginning of the
second act. Osmin’s final aria of triumph, malice, and retribution (Co!
wie will ich triumphiren®) completes Mozart’s musical portrait with all
the verve of a brilliant symphonic finale (in fact, its theme was shortly
to see use in the last movement of the *Haffner’ Sﬁnphony, K.385).

The singer for whom the part was destined, Ludwig Fischer (1745-
18_25)_, possessed two qualities that figured prominently in Mozart’s
tlfmkmg—a magnificent basso profondo, as agile as it was rich, and
high standing with the Viennese public. Die Entfithrung was, as it
turned out, Mozart’s major trial by fire at Vienna. After his break with




the prince archbishop, his trip to Vienna was no longer a temporary visit.
Mozart had cast his lot with the jmperial city, and almost at once an
anxiety to identify with Vienna and please Viennese ears took hold of
him. Much rode on the opera’s success, and that in turn rested squarely
on the shoulders of the original cast, '

Mozart had need of his singers’ loyalty at the premitre of Die
Entfithrung on 16 July 1782. A cabal organized against the composer
at the first performance redoubled its efforts at the second performance
three days later. But the opera carried the day, first at the Burgtheater,
then in Prague that autumn, and soon on nearly every German operatic
stage. Mozart followed the opera’s fortunes closely, both at Vienna and
elsewhere. He even returned to the keyboard to conduct a performance
in October of 1782 for the Russian grand duke (now on the return
journey from Italy), who may well have learnt only then that he himself
had been one of the first of the many and varied stimuli that had guided
the opera’s creation.

— Thomas Bauman

Production Staff \
: Staff for
The Abduction from the Seraglio
Stage Manager Jane E. Green
Chorus Master Randy Johnson
Opera Coach Lisa Bergman
Technical Director Alan Weldin
Repititeurs Kevin Johnson, Laurent Philippe
Director’s Assistant Duk-Young Kim
Assistant Stage Manager Craig Brooks
Assistant Lighting Designer William Spaulding
Master Electrician Barrett Scott
Drop Construction Xenia Mara Callahan
- Scenic Artist Jeanne Franz
Cutter Laura Mé Smith

——

Running Crew: Melinda Anderson, Steve Burney, Jo_n Curry, Cl?rissa
Ellis, Corinne Leland, Linda Miyahira, Emily Nagel, Louis Parent, Michael
Ripko, Walter Stanford, Justin Zimmerman

Set Construction Crew: Bob Boehler, Malcolm Brown, Edward Cage,
Chris McBride, Hoy Robinson

Scenic Painters: Norm Scrivner, Lisa Bellaro, Leila Stewart

Stichers: Jim Westerland, Maggie Woicek, Pauline Smith, Paula
Tankersley, Wendy Oberlin

Supratitles Staff: Theodore Deacon, Malcolm Brown, Laurent Philippe,
Stan Shockey, Nancy Hines, April Ryan

Staff for the Schools of Music and Drama

Production Manager Anne Stewart
Head, Design and Technical Production Robert A. Dahlstrom
Technical Director Jay Glerum
Lighting Advisor Rick Paulsen
Costume Advisor Sarah Nash Gates
Publicist Shantha Benegal
Scene Shop Supervisor Alan Weldin
Scene Shop Carpenter Malcom Brown
Property Master Alex Danilchik
Costume Shop Supervisor Jim Wauford
Wardrobe Supervisor Josie Gardner
Poster Design Skot O’Mahony
Program Design David Wilcox
Program Printing UW Copy Duplicating Services
Tickets UW Ants Ticket Office
Meany Hall Staff John Paulson, Dave Saxton

Pete Zink, Nancy Hautala-Balter, Liz Collier (GSA)

Acknowledgements: ACT, Seattle Repertory Theater, .Intiman Playhouse,
Empty Space Theater, Seattle Opera Association, Emmi Darth, Hans Wolf,
Instructional Media Services




University Symphony Orchestra
Peter Eros, Conductor
Johan Louwersheimer, Jogé Nilo Valle, Assistant Conductors

University Opera Orchestra
Randay Johnson, Conductor

Violin I Bass
Simon Shiao David Emnst
Anne Marie Hoffman Olav Hekala
Andrew Yeung Anthony Wight
Matthew Weiss Megan Cleary
Rebekah Poulson Piccolo
Jeff Yang LaunaLube
Tony Lo
David Tobin Fiute
, Andrea Mogil
Violin 11 Launa Lube
Sunny Lee Kim
Susie Kim Oboe
Robin Fulton Chiun-Mei Huang
Harmah Kim Molly Sandvick
Rachael Alexander Clarinet
Sharon Kim Joel Barbosa
Lora Schuldt Susan Ediger
Mandy Tu :
Marmte Whipple Bassoon
Katie Jackson
Viola Penny Bugni
Scott Michael Ligocki Horn
Gregory Savage
Alicia Elizabeth Garrison Tony Miller
Angela Kay Engebretsen Tim Stewart
Paul Susen
Laura Landrum Trumpet
Anna Licia Moda Sam Mann
Stella Newman Ron Cole
Cello Percussion
Nora Engebretsen Dan Oie
Chris Marcum Lilia Pias
Gretchen Yanover Mike Ganyon
Kim Carter . N
Ben Brinkley Timpani
Dan Rosner Emily Niven

A um i
Soprano La‘ ckovic
P Jennifer Sanderson
Debora Batista Tenor
Lucretia Fleury
Kellie Eickmeyer Kai Gruner
Emily McGlocklin Peter Hodges
Lynne Poritsky Chris Willman
Alto Bass
Alice Bridgforth Phillip Gainey
Nancy Gentemann Chad Rancourt
Carolynn Gronlund Nate Mullen
Friends of Music
J Mrs. V.R. Scheumann In of Corrine Berg
LIETIME FRIENDS Seattle Foundation Lisa Bergman & David Fluhasty
Chester and Marion Beals Dale and Alicia Thompson Faye W. Bichon
The Boeing Company Frances A. Wright Kelly and Margaret Bonham
Brechemin Family Foundation Kalman and Amy Brauner
Nancy A. Cleminshaw SUPPORTERS (82503999 James and Donna Brudvik
David and Jane Davis James and Jane Beale Mrs. N. Peter Canlis
Meade and Deborah Emory Kenneth Benshoof Philip and Mary Jo Carlsen
Richard and Judith Evans Elwell and Helen Case Robert and Mary Cleland
Williarh and Ruth Gerberding Marc and Elizabeth Cordova Steven J. Collins
Demar Irvine Arthur and Lesh Grossmsn Kathleen Conger
Hans and Thelma Lehmann Laurence and Barbara Harper Jobn and Eleanor Cowell
Edmund Litdefield Fred and Constance Jarvis Carl and Katherine Crosier
Donald and Linda Miller Milton: and Virginia Katims Mary V. Cuntis-Vema :
Aura Bonell Morrison Theodore L. Marks ‘Merch DeGrasse = .
Anhur and Helen Ness Daniel and Arundhati Neuman ~ Mrs. Charfes E. Delong
Donald and Carolyn Rowland John and Jessie Paterson Bill and JoAnne Deacon
Maynard and Ellen Pennell Frank and Norma Del Giudice
SPONSORS ($1000.39,999) Andrew and Marianna Price.~~ Jean G. Doyon v
Anonymous Melville and Mary Price Helen G. Eisenberg
Babb Foundation Elizabeth A. Raleigh Robert Elwood
James and Mary Carlsen Alan T, Robertson - John and Dorothy Givens
- Gordon Fraser Toby Saks and Martin Green Jean Goodfellow
Ramesh and Shanta Gangolli Tom and Lorraine Sakata William O. Goodrich
Charles and Janet Griffes Donald and Gloria Swisher Karen Gottlicb-Bleaken
Mrs. Ward D. Ingrim Theresa A. Graham
Mrs. John F. Newland CONTRIBUTORS(50.$24%) . Peter and Disne Hardwick
Neal and Barbara Porter Montserrat Alavedra Dorthea C. Hawley
Mary and John Robinson Niranjan and Shantha Benegal  Jack and Celestia Higano




