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Program Notes 

I ClJIUIOt IUlderstand Iww it was IM,t I found myselfall alone in the death 
chamber. I have wondered how I should have been admitted in that way. 
Verdi lay on his bed, dressed in black. CD.I'Idks hod not yet been lighted, nor 
flowers placed around him. I stayed beside him for a time, Ildssed /rim on 
thl! forehl!ad, then I went away. (Arturo Toscanini, recalling the morning of 
January 27, 1901: quoted from Marcia Davenport.: "Verdi and Tocanini.' 

The aspects of Romanticism found in Italian arts and letters of the 
nineteenth ceDlUIy differs from that of the countries north ofthe Alps. While 
in the north there was a preoecupation widl "a misb mash Of witches and 
ghosts, asystematicdisorder, ... an abdicationofcommon sense" (Alessandro 
Manzoni (1785-1873), Italians were P1OI'C concerned with issues of national 
unity and independence from France and Austria. Putting together die many 
pieces of the giant puzzle confronting Italian writers and politicians, for 
example, was that dlere was no national language. French,Gennan,andLatin 
were die languages of court and society, depending on where one lived. 
Manzoni's writings blended regional di.akcts in his novel I Promusi Sposi 
(1842) making it readable from Venice to Palenno. Other obstacles 10 
national unity remained, among them the intense rivalry and distrustbetween 
neighboring provinces. (Ifdlis SIritesa resonant chord in the reader, perhaps 
it is because many of the same stuggIes 'are cmrent events of the 1990"s" 
particularly in the former Soviet Union and Yugoslavia.) There was a 
practicality about Southern Romanticism. The Italians were building their 
country, and all efforts ofmind and imagiliation were fixed on that goal. 

Giuseppi Verdi grew up in the province ofParma. studying music in his 
home town ofLe Roncole and neighboring Busetto with the organists there. 
He went to Milan (in Lombardy) at age 1910 Sbldy composition. In the three 
years I spent with him (Vincenzo Lavigna) I did nothing but canons and 
fugues.fugues and canons. served up in everyfashion. (quoted from The New 
Groves.) In 1835 he returned 10 Busetto where he was appointed maestro di 
mruica to the town. In February 1839 he moved back 10 Milan with his young 
family and launched his career as 8Q opera composer. His Nabucco (1842) 
atLaScalacarriedhisnamearouncithewodd. Verdi'sroleintheRisorgimen­
to (literally, rising again) ofhis country. ran the gamut froID the quiet politics 
of the salons of Milan to "gun running" (Marcia Davenport) in the 1859 
Piedmont fight the Austrian army. In 1861 he was a "non-spemdng member 
of the fllSt United Italian ParliamenL" (Spike Hughes: "Verdi and Rossini 
Overtures".) 

La Forza del Destino owes its genesis to a commission in 1861 from the 
Imperial Theater, St. Petersburg. Russia. It was premiered there on Novem­
ber 10, 1862. Verdi was presenL The libretto is based on Don Alvaro, 0 Ia 
Fuerza del Sino. a play by the Spanish DukeofRivas (1791-1865) which had 
been produced in Madrid in 1835. The scene of the narrative is Spain and 
Italy at the end of the eighteenth centm'y. An the elements that make Vefdi"s 
operas so perennial are present, among them love, jealousy, hatred, murder, 
revenge, religious convictions. and war. 
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The Overture to La Forza del Bestino opens with three loud knocks on 

the door, octave B's in the full orchestra. Themes from throughout the opera 
are inlroduced. The rushed agitato that follows is taken from the Marchese's 
discovery of the attempted elopement. Three more loud knocks lead into a 
succession of themes: an andantino in B min<r, another in G, heard in the 
opera as Leonora wailS outside the monastery waD; and Leonora's theme of 
joy upon making her confession to Padre Guardiano, Superior of the 
monastery and receiving his assurances ofasylum. A chorus of brass instru­
ments sings a chorale, interrupted by ftagments ofLeonora' s theme, bringing 
us 10 the brilliant climax in fiery B major. 

Beethoven had no Irouble with a lack of musical inspiration during the 
years 1803-1806. In that brief span. his mind and pen were busy indeed. 
churning out worts of asronishing virtuosity and appeal. His"waldstein" 
Sonata and another Sonata in F are Op. 53 and 54; the powerful Third. 
Symphony, "Broica," is Op. 55~the ~~oncertante," or Triple Concerto 
(sketched in the spring of 1805) is Pp. ,56; his "Appassionata" Sonata, Op. 
·57; Fourth Piano Concerto, Op. 58; tbiee String Quartets, "Razumovsky," 
Op. 59; Fourth Symphony, Op. 60; theDnuUor Violin Concerto, Op.61; and 
the Corioltua Overture, Op. 62. _~~pugh? There's more. Drafts ofhis 
opera Fidelio, and the Fifth Symphony were aleady taking shape even as he 
was putting the fmishing toucheS 00 the others. . 

Depending on which critical ~ot the Triple Concerto one consults, 
the work is either of "inferior conCeptiont~-(raul Bekker), or "a comparatively 
·modem exfoliation of the coOceito ~So of the Bach period" (Henry 
Krehbiel, 1854-1923). Sir DooaIdTovey,(1875-1940), exclaimed in the face 
of those critical of the work: ut lIS take it on its own terms. Ifit were not by 
Beethoven, bw by some mysteriow composer who Md written nothing else, 
and who Md the romantic good/QrJUIIe!(J d,ie before it came to performance, 
lhe verypeople who blame Beeth4ven/Qr writiiag below hisfullpowers would 
be the first 10 acclaim it as the work ofa still greater composer. (&gar cl 
Biancol1i: The Concert Companio'f,) 

All criticisms aside, there arescimOl reaSons why the piece is nOl bette( 
known. The sheer expense ofassembling three world class soloists to play Ii 
standard length concerto makes ~managers think twice about such a 
request from the music director. i1iat'sJhree soloists and their agents to deal 
with instead of one. Further, ttae'TripIeConcerto is one of a very few of 
Beethoven's pieces that has had,Do cOODnuousperformance uadition from 
the time of ilS composition to ~ present day. After its premiere at the 
Augarten in Vienna in thesummeiof 1807, itappears not 10 have been played 
again until 1830. three years after Beethoven's death. There was enough 
other Beethoven, after aD. The cdttcertogrosso, or several soloists playing 
in ensemble with orchesttal· accompaniment, was a late seventeenth­
eighteenth century concept. No Ode had ever put a piano trio up against an 
orchestta before. Another reasoIlU the sheer technical demands upon the 
soloists. While the piano and violin pans are difficult enough, Herculean 
demands are placed on the cellist'shuisk stand, challenging aD three soloists 
to work very hard for ensemble among themselves and with the orchestta. 

The fust movement, Allegro, at nearly eighteen minutes, is one of the 
longest in aD of his writing. Beginning quietly, it unfolds into a double 
exposition of the two principal themes, first by the orchestta, then by the 
soloists. The extended development section fragments, transposes, and 
modulates the themes before bringing them back home again to C major. The 
second movement, Largo. opens in the key of A-flat with muted strings 
followed almost immediately by a lengthy statement from the solo cello. 

~ Piano and woodwinds playa short·interlude until the solo violin and cello 
lake up the theme in parallel tenths. Over a long pedal note, the transition 

" iDlO the fmal movement, Rondo alia Polllcca, is achieved without a break. 
The solo Su1ngs lake the new theme,in tum, then the full ensemble and soli 
engage in contrasting statements of tone color, register placement, and 
modulation. Asudden jump in tempo brings the piece joyously into the home 
streU:h. 

While Genevieve Bizetand her husb8ndGeoIges were awaiting the arrival 
oftheirfustbaby,(Jacques, 1xmJuly lQ,1872),thecomposerwasbusy with 
the production ofhis opera Djamileh at1'00000-Comique in late May. In the 
weeks that followed, he began wort OIl the incidental music for Alphonse 
Daudet's ttagedy,L'ArIe.rienne. ~Woman from Aries). 

, 
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Recognition and commissions were slQw to come Bizet's way, despite the 
promising musical start that he demonstrated. He was born into a family of 
professional and amateur music. *bo recognized and cultivated his 
talents. He enrolled at the Paris COOSerYatbire at age nine to study piano and 
composition. By the time he wasse~n,he hadamassed prizes in solfege, 
piano, fugue and cxgan. Also in 1855 'he produced in a month's time his 
Symphony in C Major, a youthful work,'fo be sure, but still in the repertoire 
oforchestras nearly 140 yearslater:HecfeParted for Italy on December 21, 
1857, having won thePrixdeRome fOr smdyand composition in the company 
of other young musicians, painrers,'scUlptel's and architects at the French 
Academy in Rome. While there, a.e was witness to some of Italy's sttuggl~ 
for national unity and freedom from Austtian rule. InSeptember 1860 he was 
called bome10 bewith his family at the death ofhis mother. His student days 
were over. ' • Ii·;': 

'. In the twelve years that followecttuP1ftil the beginning of his work on 
LlArlesienne, Geo~gesBizet grad~~ up his reputation as a composer. 
Most notable of hIS works from th~"period are the operas us Pecheursde 
Perles(1863),LaJolieFilledePerih'U~1),andDjamileh(1872). It was the 
success ofhis orches1ral suites CroniCAi';tSienne, however, that brought him 
the I'PI'nanition that he was seeking. '. ~.,.,.
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.. Simply told, for it is a complicated, tale, L'Arlesienne is a love story set in 
Provence near the city of ArIes. ~. a widow's son, is madly in loveI with, and soon to becomeengaged fD-~fJltc»voman from ArIes" (who, inciden­
tally~ never appears on stage). A stnmger arrives to announce that Frederic' s 
fumcee*to-be has been his mislressf~ tw.o years and that he doesn't want to 
lose her, even though L'Arlesieone aad Frederic's family are hoping for the 
marriage. Frederic is beside hiplsel{:wUh grief. Frederic's mother tries to 
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take his mind off his pain by pairing him with Vivette, a young woman from 

a nearby town who has been carrying a torch for Frederic. Resignedly, he 

agrees to marry her. On the day of the engagement party, the broken-spirited 

yomg man climbs to the roof of his house and jumps to his death. 


The premiere perfonnance of Daudet's L'Arlesienne was at.the Odeon 
Theatre. Paris, on October I, 1872. Musical aspects of the production are 
given by Michel Cardoze: The theatre orchestra of the Odeon was $1Ml1 
(twenty six. players), and not too efficient: and this circumstance to a certain 
extent dictated the scale and ttcM,ical difficulty of Bizet's music. Bizet 
himselfsupported the choruses witli a small harmonium in the wings. (Car­
doze: Georges Bizet). The whole_,en~ was a critical and box office, 
disappointment. and the show cloSed after fifteen performances. From the 
twenty-seven pieces that Bizet..tom.1Kised for the show. he chose four to 
present in concert on November .0.1872 in expanded orchestration: 1. 
Prelude, 2. Minuetto. 3. AdagitttO:-.oo 4. Carillon. Following the mtimely 
death of Georges Bizet three years iater· (Jme 3. 1875). his American-born 
friend and colleague. Ernest G~d (1837-1892». selected and re-or­
chestrated four more pieces into as+Con,d suite: 5. Pastorale, 6.lnterme::o. 
7. Minuetto. and 8. Farandole. . 

; ~ ,.~ 

This performance begins with PQltorale (5). in ABA form. The flJ'Sl of its 
two themes is "Shepherd's Theme ....graDd. heavy with noonday haze. grace-­
ful, with time to daydream about the I?kmd castles. The middle section is built 
on a Provencal melody given ~ ,l(), the flute, piccolo, and pereussion. 
representing the folk insl1'Wlltii&galoubet (Pipe) and tambo"";n (tabor). 

.	Minuetto (2) is joyful with just a hirit ofooisterousness about it. Violins I & 
II give out the lively tme in paQflel'thirils, followed by a conversation .for 
winds. A drone-like transition leads. into the lyric solo for saxophone. ~ q(; 
the very flJ'Sl orehestral appearancl:s oft)Je new insttument. invented in 1~; 
The movement closes with a ~of the flJ'Sl theme. The Adagietto (3) 
sings of the unexpected reunion ofdKlShepherd Balthazar and Mere Renaud, 
Vivette's grandmother. Both. now9kt, had been lovers in their youth. Muted. \ 
strings glow with the tender warnilli o( their affection. a love that lived in : 
their hearts despite time and se~;:Carilion (4), the curtain-raiser10 Act ; 
III. is the celebration of FredericpD(Vivette's engagement, which also 
happens to be the feast day ofSr.:. EJ~~e patton saint of silk-wonn f~; 
(the principal occupation of the rejIori). The tower bells (hence. the tenn 
carUlon) are represented by an ostinato motive of three notes: (G#. E. FIt). 
Minuetto (7) is also the celebrateClEnli'acte from Bizet'sopemLaJolie FUle 
de Perth completed in 1867. 10 ABA-form. it is a song for flute and haIp. 
After the conttasting middle section. the final statement of "A" closes with a 
whisper. The Farandole (8) is a dtiltcs ofProv~nceperformed by a chain of 
alternating men and women who follow the leader in a variety of winding 
patterns, sometimespassing untIer theraised arms ofcoupltsJrom the chain" 
(Randel: The New Harvard DictWntiry of Music.) As the tragedy nears' j 
completion. music from the beginning 'Of the drama is recalled. The principal 
theme. March ofthe Three Kings, ii'mold Provencal Noel attributed to King . 
Rene, 1408-1480. Bizet rakes it through several variations: unison, cailon. 

I r­

and a change from minor to major. Finally,Bizet combines the March wilh 
the folk-tune Dance ofwUd Itorses. heard first as a pipes-and-drum folk tune. 
for a dizzying display of orchestral energy, 

- Stephen Long 

The Artists 
, 

Professor Bela SOO celetntes. this: Year. the 50th anniversary of his 
international debut as pianist. The'Hilngarian-born pianist·s career was1 18W1Ched in 1942. when he won fltSt prize in the Franz Uszt Society Piano 
Competition. A concert artist of international stature. Siki has since been 
impressing the world music commumt.Y.. with his performances. Soo has 
perfonned on tour many times in ~usb'/ll.ia. Japan and the Far East. New 
Zealand. South America. South AfriCa, 8nd the United States. He has been 
acclaimed around the world "as one'of ~ greatest virtuosos of our era," and, 
has performed with the majororehestraofEurope and other continents under 
such eminent conductors as Ansermet. Sacher, Goosens. and van OUerloo. 
Soo attracts studenlS of an intemation8Ibackground, and COWlts among his· 
paststudenlS pianists such as the University's own Robin McCabe. 

Professor Steven Staryk, violin, often, referred to as the "Dean of Con­
certmasters," has been a concenmaswr of four of the world's major oro. 
chestras: the Royal Philharmonic of London, the Amsterdam 
Concertgebouw. the Chicago Symphciny; am the Toronto Symphony-an 
unprecedented achievement DiscoVered in 1956 by Sir Thomas Beecham, 
he became the yomgest concertmaster deth~Royal Philhannonic ofLondoo. 
Since then the Canadian-born violinist ~ toured Europe, the Far East and, 
NOrth America, as soloist and foundUl, member of Quartet Canada. More 
than 190 enlries in his discography I'8I)k'Jtjm among the world's most prolific 
recording violinists. Professor Staryk:~,~~ld professorships at nine miver­
sities and conservatories in Europe. u,., United States and Canada. Staryk 
joined the University ofWashingtonf/sCt)1ty in 1987. as head of the String~ 
Division in the School of Music. During ~ tenure, the University Symphony 
has experienced dramatic developllltptl-'The violin studio has more than 
doubled. with talented yomg vio~ti~ing from as far away as the 
People's Republic of China, the ~v!~ 'Union. Alaska, Michigan, and 
CarIac:Ia,. 	 " ....:t 

; 	 -':",.1,' " 

'Professor Toby Saks, the well-knownlIW faculty cellist and music direc-' 
uoftheSeauleChamber Music Fes~,;is a graduate of the Juilliard School 
of Music. where she studied with Leooard R()8e. She launched her career by 
winning fltSt prize at the Iolanational.l'ablo Casals Competition. and is a 
Laureate of the International Tchaikow..,.· Competition. She has been a 
recipient of numerous grants. inc1udinz:aFuibright and a Martha Baird 
Rockefeller grant. She has toured ~:United States. Canada, Europe. the 
USSR and Israel. and participated in ~onalMusic Festivals. A former 
member of the New Yark Philhannonic.; Saks has been on the University of 
Washington's music faculty since 19~."-!;,; . 

http:usb'/ll.ia
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LIFETIME FRIENDS 

ClIester and Marion Beals 
The Boeing Company 
Brechemin Farnify Foundalioo 
Nancy A. Clerninsbaw 
David and Jane Davis 
Meade and Deborah Emory
Richard and Judith BVIII! 
William and Ruth Gerberding
Demar Irvine 
Hans and Thelma Lehmann 
Edmund Littlefield 
Aura BoneR Morrisoo 
Arthur and Helen Ness 
Donald and Carolyn Rowland 
Ruth F. Waters 
SPONSORS ($leoo.$',!9!) 

Anooyrnous

Mrs. Ward D. Ingrirn

Mrs. V.R. Scbeumann 

The O,D. Fisher ClIaritable 


Foundation 
"Dale and Alicia Thornpsoo 
SUPPORTERS ($25"$999) 

Association ofMajor
Symphony Volunteers 


James and Jane Beale 

Kenneth Benshoof 

James and Mary Carlsen 

Laura Jun-LinJ OIang 

Paul and Laune Flint 

Arthur and Leah Grossman 

Margaret M. Jacoby

Fred and CooslanCe Jarvis 

S~Mann 
Owel and Arundhllli Neuman 
Jolm and Jessie Patersoo 
Julian Patrick 
Torn and Lorraine Sakata 
Ruth L. Settennan 
Donald and Gloria Swisher 

:CONTRIBtrrORS ($5"$249) 

Donald and Gretel Andrus 

ClIrislOpher &. Diane Angell 

Gregory and Susan Ball 


Darce R. Barager Frank and Sheila Matks 
Noonan and Rut.h Benno Ronald Wayne Mar 
Lisa Bergman &. David Fluharty David and Marcia McCracken 
Alastair andJuIia Black 
Kalman and Amy Brauner 
OIarles and CarOl Canfield 
Mrs. N. Peter Omlis 
Mrs. Louis CapI.III
Philip Carlsen 
Robert and Mary Cleland 
Kathleen <::ongcir 
Joim and BleaD.or Cowell 
Carl and Katherine Crosier 
Mrs. Clifton Cruok 
M!12 V. Conis-Vema 
William and Helen Dahlberg
Michael &. Laurie Davenpol'l 
Merch DeGrasse 
Bill and JoAnne Deacoo 
Ted and Goodwin Deacoo 
Frank and Noona Del Giudice 
Stuart and Renko Dempster
Dwyla Donohue 
Robert DuisbelJl 
Joim S. Edwams 
Helen G. Eisenbera 
Jolm and Dorothy Givens 
William O. Goodrich 
Neal D. GordOIl 
Karen GouJieb·Bleaken 
Edward and Fklrence Gross 
Gina Marie Haines 
William and Mill)' Hallauer 
Peter and Diane Hardwick 
Dorthea C. Ha·,..ley
Bmest and Bla';ne Henley 
Carl M. Hertz 
Marijean Heutlllaker 
Jack and Ce1eslia Higano 
David B. Hirach 

Edward F. McCabe 
Robin L McCabe 
ClIades and Alice McGregor
Ann Cheri McLaughlin 
Donald and Renate McVitrie 
Joim and Gail Mensher 
PlIlricia B. Micllaeli.lll 
Kenneth and In::ne Morrison 
Peter and Alma Marie Mortal 
Martin &. Bernice MossaferRind 
Joo R. Nclsoo 
Anthony &. Jean Novotny
James L Odlin 
Otis Pease and 

Danna McCampbell
FevrelW; Pralt 
William and Jane Prestoo 
Joim and SIIZ8IlDe Rahn 
Thomas &. Margareua Reid 
Juanita Richards ' 
Mary and Joim Robinsoo 
Randall and WiDa Jane Rockhill 
Cornelius and Penny ROSIe 
Walter and Lid. Roubik 
Sandra K. Ruconich 
Irwin and Barbara Sarasoo
RalP'.t and Pearl Schau 
Seaitle Opera Associlllioo 
Jack &. Arlene Segal
In memory ofDr. 

Frank Goodman 
Alexander and Jane Stevens , 
Jean P. Swansoo ' 
Catherine B. Szeftel 
Jonathan M. Turner 
William and Pamela Vokoldt' 
William M. Wanser 

Randolph and Dorothy HokmsonMany Warren ' 
James IindJayne Holland Chrislie WIIlSOO 
Nancy R. Holland Ralph and Virginia Wedgwood 
Mrs. Clarence Howell DoU&las WiebOldt 
Ainar and Lorraine Joimsoo Antolnette Wills 
Robert F. Jones Ra~d and Bleanor Wilsoo 
Mack and Dorothy Kooo Hans Wolf 
Ladies Musipl (:Iub David A. Wood 
William P. M"h r1 Steven and Mary Jo Wright 

,Our "PricndJ oCMwoi<:" I~ illiom !,011911D 1(.!11!n..... updoIacInoaaJmly ID noIIoct CIII!IIIIatMI dauIIaao. WIIIIa_1fIIII"doID
III .,... Prilmdo,d"" 100p0cc1imilldcno __Oblr able IDIlot """'- who1.", io.:hod IIIDleYoI olOmlrihaUlr ......... 1'Ioiiio-" 
cmtribationtil1lmdodfarllCbolonlilpoCD)101Ifchock. ~IDRCWI9.09.IIID~otW~..."'-I...dmbIiIo 
..pnizatioo ...itblllD~aI'S_.SlolloolW~ " 

Upcoming Concerts 

Jazz Combos; February 24 & 25, 8:00 PM, Brechemin Auditorium 
Percussion Ensemble; February 26, 8:00 PM, Meany Studio Theater 
Padrc Northwest Jazz Band Festival; February 28, 8:00 PM, Meany Theater 
Pacirc Northwest Concert Band Festival; February 29, 8:00 PM, Meany Theater 
Soni Ventorum; March 1,3:00 PM, Brechemin Auditorium 
Studio Jazz Ensemble; March 2, 8:00 PM, Meany Theater 
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