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D e p a r t m e n t  o f  A rc h i te c t u re

T h e  s to r y  o f  G e n e s i s  s e r ve s  a s  t h e  c re a t i o n  m y t h  fo r  t h e  m a j o r  re l i g i o n s  o f  I s l a m, C h r i s t i a n i t y, a n d  J u d a i s m. I t  h a s  b e e n 
i n te r p re te d  a n d  re i n te r p re te d  a s  a  u n i ve r s a l  o r i g i n  ta l e  o f  re l i g i o n  a n d  h u m a n i t y. T h i s  t h e s i s  i s  a n  a rc h i te c t u ra l  re te l l i n g  o f  t h e 
f i r s t  e l e ve n  c h a p te r s  o f  t h e  G e n e s i s  c re a t i o n  m y t h  t h a t  e x p l o re s  t h e  j o u r n e y s  o f  d i v i n e  a n d  h u m a n  c h a ra c te r s  a s  t h e y  u n d e rg o 
t ra n s fo r m a t i o n s  t h a t  s h a p e  a n d  a re  s h a p e d  by  t h e  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t . 
	 I n  t h e  s to r i e s  o f  G o d, E ve, Ad a m, C a i n  a n d  N o a h, h u m a n  a n d  d i v i n e  b e h a v i o r  i s  i n te r t w i n e d  w i t h  t h e  c re a t i o n  a n d 
d e ve l o p m e n t  o f  t h e  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t . T h e  G e n e s i s  n a r ra t i ve  b e c o m e s  re i n te r p re te d  to  b i n d  t h e  c h a ra c te r s’ 
b e g i n n i n g s  to  a rc h i te c t u re  a n d  t h e  e n v i ro n m e n t  s o  t h a t  w e  c a n  c o m e  to  u n d e r s ta n d  h o w  a n d  w h y  t h e s e  e ve n t s  h a p p e n e d. N o t 
o n l y  d o e s  i t  s e r ve  a s  a  re te l l i n g  o f  t h e  o r i g i n s  o f  m a n k i n d, b u t  a l s o  a s  a  re te l l i n g  o f  a rc h i te c t u re. H o w  d o e s  a rc h i te c t u re  b e c o m e 
re p re s e n te d  a n d  re s t r u c t u re d  i f  t h e  s to r y  o f  t h e  F i r s t  Ma n  a n d  Wo m a n  i s  re to l d  w i t h  a rc h i te c t u ra l  c o n te x t ?  T h i s  t h e s i s  a t te m p t s 
to  s t u d y  h o w  a n  a rc h i te c t u ra l  f ra m e w o r k  c a n  b e  a p p l i e d  to  t h e s e  s to r i e s  t h a t  h a ve  c o m e  to  s e r ve  a s  t h e  fo u n d a t i o n s  o f  h u m a n 
s o c i e t y. A rc h i te c t u re  i s  p ra c t i c e d  by  t h e s e  c h a ra c te r s  a s  a  m e d i a t i n g  to o l  to  u n d e r s ta n d  t h e  w o r l d  a ro u n d  t h e m  a s  t h e i r  s to r i e s 
a re  u s e d  to  e s ta b l i s h  a  s e t  o f  p r i n c i p l e s  t h a t  c o n t r i b u te  to  t h e  f u n d a m e n ta l  n a t u re  o f  a rc h i te c t u re  i n  i t s  c o n n e c t i o n  to  h u m a n i t y.
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I   A M   H E   W H O
A C H E S   T H E   E A R T H

A N   A R C H I T E C T U R A L 
R E T E L L I N G   O F   G E N E S I S
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E V E
T H E  F I R S T  A R C H I T E CT

A DA M
T H E  F I R S T  A R C H I T E CT

CA I N
T H E  M U N I C I PA L  A R C H I T E CT

N OA H
T H E  N AVA L  A R C H I T E CT

C O N T E N T S

P R O LO G U E

CA R TO G R A P H Y  O F  C R E AT I O N  /  Ma p s  by  J a p h e t h, S o n  o f  N o a h

	 1 :  E A R T H  /  C re a t i o n

	 2 :  AX I S  M U N D I  /  C o n n e c t i o n

	     WA L L  /  S e p a ra t i o n

T I M E L I N E  /  C h ro n o l o g y  B y  N o a h, T h e  Na va l  A rc h i te c t

G LO S SA RY  A N D  K E Y  F I G U R E S

I :  C R E AT I O  E X  N I H I LO  +  C R E AT I O N  O F  M A N  -  Ea r t h  /  C re a t i o n
	 S TO R Y  /  T h e  S i x  D a y s  o f  C re a t i o n 

	 H A R M O N Y  /  C re a t i o n s  to  C u l t i va to r s

	 A R C H I T E CT U R A L  E X P R E S S I O N S  /  T h e  S a c re d  S p a c e s

2 :  T H E  O R I G I N A L  S I N  ( PA R T S  1  &  2 )  -  A x i s  M u n d i  /  C o n n e c t i o n, Wa l l  /  S e p a ra t i o n 
	 S TO R Y  /  T h e  S e a rc h  fo r  H u m a n i t y

	 C O N F L I CT  /  B u i l d e r  to  D e s t roye r  -  D i v i n e  C h i l d re n  to  E x i l e d  O r p h a n s

	 A R C H I T E CT U R A L  E X P R E S S I O N S  /  E ve’s  La by r i n t h  +  T h e  Wa l l

3 :  T H E  F I R S T  A R C H I T E CT  -  H o m e  /  D o m e s t i c a t i o n
	 S TO R Y  /  A  Re c o n c i l i a t i o n  w i t h  S p a c e

	 R E C O N C I L I AT I O N  /  S i n n e r  to  Ato n e r 

	 A R C H I T E CT U R A L  E X P R E S S I O N S  /  Ad a m  a n d  E ve’s  H o u s e  i n  t h e  Le s s e r  La n d

4 :  T H E  M U N I C I PA L  A R C H I T E CT  -  To w e r  /  I s o l a t i o n  a n d  U r b a n i za t i o n
	 S TO R Y  /  T h e  S e ve ra n c e  o f  a  C u r s e d  Ma n

	 A L I E N AT I O N  /  M u rd e re r  to  Ma ke r 

	 A R C H I T E CT U R A L  E X P R E S S I O N S  /  C a i n’s  To w e r  o f  I s o l a t i o n

5 :  T H E  N AVA L  A R C H I T E CT  -  A r k  /  D e s t r u c t i o n  a n d  C o n t i n u a t i o n
	 S TO R Y  /  T h e  Re c o l l e c t i o n  o f  H u m a n i t y

	 R E D E M P T I O N  /  Re j e c te d  B e l i e ve r  to  Re d e e m e r

	 A R C H I T E CT U R A L  E X P R E S S I O N S  /  N o a h’s  A r k

E P I LO G U E  /  C o n c l u s i o n

4 :  H O M E  /  D o m e s t i c a t i o n

5 :  TOW E R  /  I s o l a t i o n  a n d  U r b a n i za t i o n

6 :  A R K  /  D e s t r u c t i o n  a n d  C o n t i n u a t i o n
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“Whoever  makes a  pract ice of 
s inn ing is  o f  the Serpent

for  the Serpent  has known Ev i l  f rom the beginning. 
The reason the Son of  God appeared was to 
d iscover  the Serpent ’s  knowledge. . .  to  t ru ly 

d iscover  humani ty.”

T H E  O R I G I N A L  S I N  2 . 2 : 1 1

“Then the Lord,  the Great  Archi tect  o f  Creat ion,  sa id  to  Eve, 
‘What  is  th is  you have done?’ 

And Eve sa id, 
‘The Serpent  showed me the t ruth ,  the t ruth of  my 

humani ty. ’”

T H E  O R I G I N A L  S I N  2 .1 : 1 3 T H E  M U N I C I PA L  A R C H I T E CT  4 : 0 2

“Af ter  he rose against  h is  brother  and k i l led h im, 
the Lord appeared and asked h im about  h is  brother ’s 

whereabouts . 
‘ I  don’ t  know. ’  Cain repl ied. 

‘Am I  my brother ’s  keeper?’”

“And just  as  i t  happened in  the days of  Noah,  so i t  w i l l  be 
a lso in  the days of  the Son of  Man:  they were eat ing,  they 
were dr ink ing,  they were marry ing,  they were being g iven 
in  marr iage,  unt i l  the day that  Noah entered the ark ,  and 

the f lood came and destroyed them a l l . ”

T H E  N AVA L  A R C H I T E CT  5 : 0 5
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Adam and Eve Lost  in  Despair  -  Paradise Lost  by  G u s ta ve  D o re , 1 8 8 5 .

	 I n  The R ise and Fa l l  o f  Adam and Eve,  S te p h e n 
G re e n b l a t t  w r i te s  t h a t  “G o d  g a ve  u s  d o m i n a n c e  ove r  a l l  o t h e r 
s p e c i e s , a n d  H e  g a ve  u s  s o m e t h i n g  e l s e :  a  p ro h i b i t i o n”  ( 8 ) . H e 
c o n t i n u e s  w i t h  a n  ex p l a n a t i o n  fo r  t h e i r  ex p u l s i o n :  “Ad a m  a n d 
E ve  d i d  n o t  o b e y, t h a t  t h e y  v i o l a te d  G o d ’s  ex p re s s  c o m m a n d , 
c a u s e d  e ve r y t h i n g  t h a t  fo l l o w e d  i n  t h e  l i ve s  o f  o u r  w h o l e 
s p e c i e s , f ro m  t h e  u n i ve r s a l  p h e n o m e n o n  o f  s h a m e  to  t h e 
u n i ve r s a l  fa c t  o r  m o r ta l i t y ”  ( 8 ) . T h e  Fa l l  o f  Ad a m  a n d  E ve  i n 
G e n e s i s  h a s  t h u s  ta u g h t  h u m a n i t y  o f  o u r  i n c l i n a t i o n s  to wa rd s 
t h e  p a t te r n s , p e rc e p t i o n s  a n d  a c t i o n s  t h a t  m a r k  t h e 
d e f i n i t i o n  o f  a  h u m a n  b e i n g . T h e  s to r y  p rovo ke s  t h e  ke y 
q u e s t i o n s  o f  “ w h a t  d o e s  i t  m e a n  to  b e  h u m a n ? ”  a n d  “ h o w  d o 
o u r  h u m a n  a c t i o n s  s p e a k  to  h o w  w e  c h o o s e  to  c o n n e c t  to  t h e 
d i v i n e ? ” 
	 O r i g i n a l  S i n  l e d  Ad a m  a n d  E ve  to  d i s c ove r  t h e  p ro c e s s 
o f  i n h a b i ta t i n g  t h e  n a t u ra l  e n v i ro n m e n t . G re e n b l a t t  o b s e r ve s 
t h a t  t h i s  a c c e p ta n c e  o f  t h e i r  h u m a n i t y  b e c o m e s  a  wa y  i n 
w h i c h  t h e y  c a n  d i f fe re n t i a te  t h e m s e l ve s  f ro m  G o d ’s  s u p re m e 
a g e n c y. T h i s  a c c o u n t  o f  t h e  g ro w t h  o f  c o n s c i o u s n e s s  b r i n g s 
a n  a wa re n e s s  o f  a l l  p o l a r i t i e s  a n d  o p p o s i te s  i n  t h e  w o r l d  b u t 
a t  t h e  c o s t  o f  s e p a ra t i o n  a n d  ex p u l s i o n . T h e  G e n e s i s  s to r y 
b e c o m e s  a  d e ve l o p m e n ta l  s to r y  i n  w h i c h  t h e s e  c h a ra c te r s  a re 
m a r ke d  by  t h e  f u l f i l l m e n t  o f  t h e i r  o w n  h u m a n i t y  a f te r 
ex p u l s i o n  a n d  t h e  re n e wa l  o f  t h e i r  s p i r i t u a l  c a p a c i t y  a s  t h e y 
s e e k  to  re c o n n e c t  w i t h  G o d . Ad a m  a n d  E ve  a re  f i g u re s  o f 
h u m a n i t y, f i g u re s  w h o  h a ve  r i g h te d  a n d  w ro n g e d , w h o  h a ve 
s i n n e d  a n d  a to n e d . B u t  w h a t  i f  t h e  s to r y  o f  Ad a m  a n d  E ve , a n d 
o f  t h e  c re a t i o n  o f  t h e  w o r l d , wa s  re w o r ke d  t h ro u g h  a n 
a rc h i te c t u ra l  f ra m e w o r k  to  ex p l o re  t h e  s a m e  i d e a s  a n d 
d o c t r i n e s  t h ro u g h  a n  e ve r- c h a n g i n g  b u i l t  a n d  n a t u ra l 
e n v i ro n m e n t ?  W h a t  i f  t h e  f i g u re s  o f  Ad a m  a n d  E ve  w e re 
re g a rd e d  a s  t h e  F i r s t  A rc h i te c t s  w h o  s o u g h t  to  re d e e m 
t h e m s e l ve s  i n  t h e  e ye s  o f  G o d ?  

G e n e s i s , t h e  s to r y  o f  t h e  w o r l d ’s  c re a t i o n  f ro m  i t s  d i v i n e 
b e g i n n i n g s  to  t h e  d o w n fa l l  o f  i t s  f i r s t  o c c u p a n t s , Ad a m  a n d 
E ve , h a s  b e e n  t i e d  to  h u m a n  o r i g i n s  a n d  d e s t i n y  t h o u s a n d s  o f 
ye a r s . A s  a  c a u t i o n a r y  ta l e , t h e  r i s e  a n d  fa l l  o f  t h e  P r i m o rd i a l 
Ma n  a n d  Wo m a n  h a s  b e c o m e  c e n t ra l  to  t h e  b e l i e f  o f  h u m a n i t y 
t h a t  h u m a n i t y  i s  t i e d  to  t h e  i d e a  o f  l i n e a g e  a n d  c u l t i va t i o n  o f 
t h e  l a n d . T h e  ta s k  o f  e s ta b l i s h i n g  h u m a n  l i n e a g e  a n d  o f  ta k i n g 
c a re  o f  t h e  E a r t h’s  l a n d  a re  a s s i g n e d  to  t h e  d i v i n e  a l l - p o w e r f u l 
f i g u re  o f  G o d .
	 T h e  n a r ra t i ve  o f  Ad a m  a n d  E ve  a s  G o d ’s  f i r s t  h u m a n 
c re a t i o n s  a re  e s s e n t i a l  to  t h e  fo u n d a t i o n s  o f  C h r i s t i a n i t y, 
J u d a i s m , a n d  I s l a m . T h e  s to r y  o f  t h e i r  c re a t i o n , s t r u g g l e s  a n d 
fa l l  h a ve  i n fo r m e d  s u b s e q u e n t  re - te l l i n g s  o f  t h e  t r i u m p h s  a n d 
s u f fe r i n g s  o f  h u m a n i t y. T h e s e  fo u n d a t i o n a l  c h a ra c te r s  i n 
G e n e s i s  p re fa c e  d i f fe re n t  re l i g i o n s  -  s h o w i n g  h o w  h u m a n i t y  i s 
t i e d  to  p r i m o rd i a l  a c t s  o f  b i r t h  a n d  d e a t h , c o n f l i c t  a n d  w o r s h i p.
	 I n  a n  i n te r v i e w  exc e r p t  d o c u m e n te d  i n  The Power of 

My th,  J o s e p h  C a m p b e l l  w r i te s  t h a t  Ad a m  a n d  E ve  “ re p re s e n t 
l i fe . I t  i s  w o m a n  w h o  b r i n g s  u s  i n to  t h i s  w o r l d  o f  p a i r s  o f 
o p p o s i te s  a n d  s u f fe r i n g . . . . Ma l e  a n d  fe m a l e  i s  o n e  o p p o s i t i o n . 
A n o t h e r  o p p o s i t i o n  i s  t h e  h u m a n  a n d  G o d . G o o d  a n d  e v i l  i s  a 
t h i rd  o p p o s i t i o n . T h e  p r i m a r y  o p p o s i t i o n s  a re  t h e  s ex u a l  a n d 
t h a t  b e t w e e n  h u m a n  b e i n g s  a n d  G o d . T h e n  c o m e s  t h e  i d e a  o f 
g o o d  a n d  e v i l  i n  t h e  w o r l d . A n d  s o  Ad a m  a n d  E ve  h a ve  t h ro w n 
t h e m s e l ve s  o u t  o f  t h e  G a rd e n  o f  Ti m e l e s s  U n i t y, yo u  m i g h t  s a y, 
j u s t  by  t h a t  a c t  o f  re c o g n i z i n g  d u a l i t y. To  m ove  o u t  i n to  t h e 
w o r l d , yo u  h a ve  to  a c t  i n  te r m s  o f  p a i r s  o f  o p p o s i te s” ( “J o s e p h 
C a m p b e l l  a n d  t h e  Po w e r  o f  M y t h  –  T h e  M e s s a g e  o f  t h e  M y t h ,” 
0 0 : 2 2 : 3 1  -  0 0 : 2 3 : 0 3 ) .  A s  ex p l a i n e d  by  C a m p b e l l , t h e  O r i g i n a l 
S i n  i s  i n te r p re te d  a s  a  s to r y  o f  p o l a r i t i e s  a n d  o p p o s i te s  to 
re c o g n i ze  t h e  c o n f l i c t s  t h a t  d e f i n e  l i fe .

P R O L O G U E

D e ta i l , The Creat ion of  Adam 
(Creaz ione d i  Adamo)  by  M i c h e l a n g e l o, 1 5 1 2 . 

Adam and Eve in  Paradise -  Paradise Lost  by 
G u s ta ve  D o re , 1 8 8 5 .
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1 .  	 H o w  d o e s  a r c h i t e c t u r e  b e c o m e  d e c o n s t r u c t e d  a n d  r e c o n s t r u c t e d  i n  		
	 d e s i g n a n d  t h e o r y  b y  s t u d y i n g  t h e  G e n e s i s  n a r r a t i v e  					   
	 t h r o u g h  a n  a r c h i t e c t u r a l  f r a m e w o r k ?
2 .  	 H o w  c a n  n a r r a t i v e  s t o r y t e l l i n g  b e  u s e d  t o  d e p i c t  t h e  h u m a n 
	 i n t e r v e n t i o n s  a n d  a c t i o n s  t h a t  p l a y  i n t o  t h e  f o u n d a t i o n s  o f
	 a r c h i t e c t u r e ? 
3 .  	 H o w  c a n  t h e  G e n e s i s  n a r r a t i v e  b e  u s e d  a s  a n  a r t i f a c t  t o  d i s c o v e r  a n d  	
	 e s t a b l i s h  t h e  b e g i n n i n g s  o f  a r c h i t e c t u r e  t h r o u g h  t h e  a n c i e n t  f i g u r e s  o f  	
	 t h e  s t o r y  a n d  t h e  t r a n s f o r m a t i o n s  t h e y  u n d e r g o ?
4 .  	 H o w  a r e  t h e  a n c i e n t  f i g u r e s ’  j o u r n e y s  i m p a c t e d  b y  t h e i r  s u r r o u n d i n g s  	
	 a n d  e v e r - c h a n g i n g  b u i l t  a n d  n a t u r a l  e n v i r o n m e n t s ?
5 . 	 W h a t  i s  t h e  r o l e  o f  a r c h i t e c t u r e  i n  s t o r y t e l l i n g ?

T h e  f o l l o w i n g  r e s e a r c h  a n d  d e s i g n s  w i l l  b e  b a s e d  a r o u n d  t h i s  s e r i e s  o f 
r e s e a r c h  q u e s t i o n s  t h a t  h a v e  s h a p e d  t h i s  i n v e s t i g a t i o n :

	 T h e  m y t h  o f  Ad a m  a n d  E ve  h a s  b e e n  s t u d i e d  i n  m a n y  re l i g i o n s 
a n d  c u l t u re s  t h ro u g h  w o r ks  o f  l i te ra t u re  a n d  a r t  t h ro u g h  h i s to r y. B u t 
i n  t h i s  re te l l i n g , I  s e e k  to  i n ve s t i g a te  h o w  t h e  G e n e s i s  n a r ra t i ve  c a n 
b e  re i n te r p re te d  i n  a  wa y  t h a t  b i n d s  t h e  s to r y  o f  t h e s e  c h a ra c te r s  to 
a rc h i te c t u re . I n  t h i s  wa y, w e  c a n  c o m e  to  u n d e r s ta n d  t h e  s p a t i a l 
i m p l i c a t i o n s  o f  t h e s e  e ve n t s  i n  G e n e s i s . 
	 T h i s  t h e s i s  a t te m p t s  to  u n l o c k  t h e  m e a n i n g  o f  a rc h i te c t u re  i n 
G e n e s i s  a n d  h o w  i t  i s  p ra c t i c e d  a n d  p e r fo r m e d  t h ro u g h o u t  t h e  f i r s t 
e l e ve n  c h a p te r s . I n  t h i s  re s t r u c t u r i n g  a n d  re p re s e n ta t i o n  o f 
a rc h i te c t u re , t h e  i n te n t  i s  to  re ve a l  i t s  c o m p l ex  m e a n i n g s  by  s t u d y i n g 
t h e  m o s t  i n f l u e n t i a l  s to r y  i n  t h e  w o r l d . 
	 I  a m  to  ta ke  t h e  p o s i t i o n  o f  s to r y te l l e r  a n d  a rc h i te c t  to  re f l e c t 
o n  t h e  p u r p o s e  o f  a rc h i te c t u re  a n d  i t s  re l a t i o n s h i p  to  h u m a n 
re l a t i o n s h i p s  w i t h  e a c h  o t h e r, w i t h  t h e  e n v i ro n m e n t , a n d  w i t h  t h e 
d i v i n e . T h i s  re te l l i n g  b e c o m e s  a  q u e s t  to  d i s c ove r  w h a t  a rc h i te c t u re 
a n d  t h e  a c t  o f  b u i l d i n g  m e a n  t h ro u g h  t h e  s p a t i a l  e p i s o d e s  o r  e ve n t s 
ex p e r i e n c e d  by  t h e s e  a n c i e n t  f i g u re s . A rc h i te c t u re  i s  t re a te d  a s  a 
m e d i a t i n g  to o l , a  p ra c t i c e  fo r  ex p e r i m e n ta t i o n , t h ro u g h  t h e  p a t h s 
o f  t h e  fo u r  m a i n  c h a ra c te r s :  E ve , Ad a m , C a i n , a n d  N o a h . I n s te a d  o f 
a t ta c h i n g  t h e  s to r y  to  a  c e r ta i n  re l i g i o n , t h e  re te l l i n g  a i m s  to  b e c o m e 
a  u n i ve r s a l  s to r y  a b o u t  a to n e m e n t  t h ro u g h  t h e  s p a t i a l  e n v i ro n m e n t 
a n d  a n  o b j e c t i ve  n a r ra t i o n  to  u n c ove r  t h e  e s s e n c e  o f  a rc h i te c t u re . 

J a n  a n d  H u b e r t  va n  E yc k , The Adorat ion of  the Myst ic  Lamb , 
1 4 3 2  ( ex te r i o r  p a n e l s ) , Ad a m  a n d  E ve  d e ta i l , S t . B a vo’s  C a t h e d ra l , 
G h e n t , B e l g i u m .

Ad a m  a n d  E ve’s  p a n e l s  f ro m  t h e  G h e n t  A l te r p i e c e  w i t h  s c e n e s 
a b ove  e a c h  o f  t h e m . T h e  s c e n e  a b ove  Ad a m  d e p i c t s  t h e  o f fe r i n g s 
o f  C a i n  a n d  A b e l  to  G o d  a n d  t h e  s c e n e  a b ove  E ve  d e p i c t s  t h e  F i r s t 
M u rd e r  o f  A b e l  by  C a i n . T h e  c o m p i l a t i o n  o f  t h e  s c e n e s  w i t h  t h e 
f i g u re s  o f  Ad a m  a n d  E ve  s t ro n g l y  e m p h a s i ze  t h e i r  s to r y  a s  o n e 
c o n n e c te d  to  l i n e a g e  a n d  ex i l e s .
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In  the beginning, God enacted Creat io  Ex  �Nih i lo, the  f i rst  sense of  �order, by 
separat ing good �f rom evi l . And f rom good, �God created the wor ld. He 
cont inued to  f i l l  the  natura l  rea lms �and created Man and �Woman. Man and 
Woman �were  fashioned out  of  the �earth, ordered by God to  �become stewards 
on Earth. �Man and Woman marked �thei r  ro les  as  Earth’s  �through the Sacred 
Spaces. The Sacred �Spaces are  the three in i t ia l  archi tectura l  acts  to  �so l id i fy 
thei r  connect ion to  the d iv ine. The Sacred �Spaces became a  ser ies  of �
markers  that  began in  �Eden, that  wi l l  be  the sett ings for  b i r th, l i fe , and death 
as  the story  �of  Genesis  cont inues. God �is  responsib le  for  the f i rst  �act  of 
creat ion by �imposing order  out  of  �chaos. But  Man and Woman �are  tasked in 
cul t ivat ing the land and �mainta in ing order  on Eden. The Sacred Spaces, bui l t 
to  connect  human space to  the d iv ine, were  each destroyed and cursed 
separate ly  due to  key events  that  take p lace throughout  the story  of  Genesis .

(1)  The Sacred Temple  -  Adam and Eve’s  f inal  architectural  expression 
of  the Sacred Spaces is  the Sacred Temple, a  space of  worship  con-
structed out  of  a  ser ies  of  wooden beams and columns der ived from the 
t rees that  are  grown in  the Sacred Land. The Temple is  located on top of 
the Brother  Mountains.

(2)  The Sacred Land  -  Adam and Eve begin  their  journey in  Eden by 
cult ivat ing a  p iece of  land next  to  the Brother  Mountains that  would 
produce crops for  food and plants.

(3)  The Sacred River  -  Adam and Eve implement  a  ser ies  of  br idges 
that  span from one s ide of  the land to  the other, a l lowing them to  walk 
across the Sacred River.

1 :  C R E AT I O  E X  N I H I LO  /  C R E AT I O N  O F  M A N  -  Ea r t h  /  C re a t i o n

T H E  SAC R E D  S PAC E S

M A P S  B Y  J A P H E T H ,  S O N  O F  N O A H  

C A R T O G R A P H Y  O F
C R E A T I O N

1 2           I  A M  H E  T H AT  AC H E S  T H E  E A R T H
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Orig inal  S in  takes p lace af ter  Adam and Eve go against  God. Eve’s  journey 
begins  f rom depart ing the outer  wor ld  of  Eden and into  the inner  wor ld  of  the 
Labyr inth, where she exper iences a  t ransformat ional  journey as  she learns 
about  her  past , present , and future. She taps into  her  shadow and merge with 
the Serpent , the wisdom of  humanity. From th is , Eve d iscovers  humanity. Adam 
uses f i re  to  destroy the Tree of  Knowledge, recreat ing Eve’s  intervent ion. This 
instead makes the t ree st ronger  and th is  becomes Adam’s Or ig ina l  S in:  h is 
abi l i ty  and wi l l  to  chal lenge the r ights  and prerogat ives  of  God. God constructs 
a  Wal l  to  separate  Eden f rom the Lesser  Land of  Earth. Adam and Eve, 
physica l ly  separated at  the end of  chapter  two and most  of  chapter  three, 
f ina l ly  reuni te  and learn  humanity  through thei r  reunion and separat ion to  Earth, 
which wi l l  teach them about  thei r  re lat ionship  to  the d iv ine through the pract ice 
of  archi tecture  and the essence of  what  i t  means to  be human.

2 . 2 :  T H E  O R I G I N A L  S I N  -  Wa l l  /  S e p a ra t i o n

A geological ly  f ractured result  as  part  of  the earthquake caused by 
Adam and Eve’s  Or ig inal  S in. The Wal l  forms when Eve reaches the end 
of  the Labyr inth and Adam sets  f i re  to  the Tree of  Knowledge of  Good 
and Evi l , the culminat ion of  their  d isobedience.

The Wal l  forms out  of  the earthquake, and Eve wakes up on the land and 
real izes she’s  been separated. Adam jo ins  her  in  the separated land not 
long after  and the Wal l  becomes a  separator  between Eden and the land 
that  becomes known as “the Lesser  Land.”

T H E  WA L L  BY  G O D
Adam and Eve become cul t ivators  and bui lders  of  the Earth  through the 
Sacred Spaces and fer t i l iz ing the ground. Eve quest ions her  equal i ty  to  Adam 
after  an  encounter  wi th  the Serpent . The encounter  ra ises  quest ions about 
Adam’s t rue nature, but  a lso  to  her  own ident i ty. Who is  she i f  she and Adam 
are  not  the same? Eve excavates  and sabotages the Sacred Land, damaging 
thei r  archi tectura l  intervent ion instead of  mainta in ing i t . Because of  her 
d isobedience to  cul t ivate, and her  t ransi t ion  f rom bui lder  to  destroyer, the 
Tree of  Knowledge awakens as  a  beam of  l ight  radiates  f rom the sky into  the 
Tree. She f inds the Serpent  as  she walks  towards i t  and sets  f i re  to  the Tree 
once ins ide the cavern. The Tree awakens and the ground beneath her  burns 
to  reveal  a  set  of  sta i rs  that  br ing Eve down to  her  Labyr inth. F i re  reveals  the 
archi tectura l  space underneath where she descends down and crosses the 
threshold  f rom above ground to  underground, near ing the path to  Or ig ina l  S in.

2 .1 :  T H E  O R I G I N A L  S I N  -  A x i s  M u n d i  /  C o n n e c t i o n

A labyr inth designed and created by God as part  of  the th i rd  day of  cre-
at ion. The Labyr inth is  a  cave that  God created to  h ide away the Knowl-
edge of  Good and Evi l , a  shelter  to  separate  evi l  f rom good. He a lso 
used the Labyr inth to  separate  the th i rd  of  h is  creat ions ( the Serpent) 
f rom his  human creat ions.

The Serpent  was created as  a  physical  form of  the Tree of  Knowledge 
of  Good and Evi l , as  i t  became symbol ic  of  the Ego whi le  Eve was the 
Shadow and Adam was the Self. Thus, a l l  three are  connected. Eve and 
the Serpent  form an unspeakable  connect ion in  their  encounter. And the 
Labyr inth is  programmed to  show Eve cave paint ings of  her  past , pres-
ent, and future, culminat ing in  her  d iscovery  of  the Knowledge of  Good 
and Evi l :  humanity. The Labyr inth becomes a  sel f-ref lect ive journey 
where she is  broken down but  restored as  her  own indiv idual .

E V E ’S  L A BY R I N T H
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4 :  T H E  M U N I C I PA L  A R C H I T E CT  -  To w e r  /  I s o l a t i o n  a n d  U r b a n i za t i o n

The ground becomes cursed f rom Cain’s  Curse. To atone, Cain  ex i les  in  a 
Tower. To br ing order  to  the ground, he redevelops the cursed land through the 
design of  a  c i ty  in  the hopes that  the Sacred Land can rec la im i ts 
d iv in i ty. Years  pass, and Cain  br ings an ordered v is ion to  the Sacred Spaces 
by insta l l ing p lat forms on the water  used for  aquat ic  agr icul ture, as  i t  is  one 
of  the few div ine e lements  lef t  f rom Creat ion. Adam and Eve’s  home enters  i ts 
th i rd  phase. Adam is  v iewed as  a  d iv ine guid ing l ight  by  the people. Conf l icted 
with  h is  lonel iness, he  seeks to  return  to  Eden and God f ina l ly  forg ives h im. He 
opens the Wal l  that  was bui l t  af ter  expuls ion and Adam’s return  to  Eden leads 
to  the destruct ion of  thei r  home at  the hands of  the people. Cain’s  story  shows 
how order  can be constructed through the evolut ion of  a  c i ty. But  Cain’s  act  of 
separat ion f rom the redeveloping land through the bui ld ing of  the tower 
s ignals  h is  desi re  for  forg iveness by reshaping the land and the water. 

Cain sel f  isolates after  committ ing the f i rst  murder  in  a  Tower. Whi le 
or ig inal ly  intended to  be a  sett ing for  atonement, the Tower  becomes 
a  design construct  for  Cain  to  chal lenge God and ascend to  h is  d iv ine 
level . 

The Tower  is  the ta l lest  manmade structure in  the Lesser  Land. Through 
the Tower, Cain  indulges in  h is  pr ide by advancing beyond the ro le  of 
architect  that  h is  parents  or ig inal ly  assumed in  the bui ld ing of  the F i rst 
House. He marks h imself  as  an inventor, a  cult ivator, and a  creator. 
Through Cain, we see the pattern of  rebel l ion against  God cont inue;  but 
th is  t ime the rebel l ion begins to  have direct  inter-human impl icat ions, 
not  s imply  impl icat ions for  the div ine-human interact ion. The 
beginning of  the F i rst  City  and the bui ld ing of  the ta l lest  structure are 
acts  of  chal lenging God’s  power, seeking to  r ise  to  His  level  through 
human intervent ions.

CA I N ’S  TOW E R  O F  I S O L AT I O N

3 :  T H E  F I R S T  A R C H I T E CT  -  H o m e  /  D o m e s t i c a t i o n

Adam and Eve, expel led onto  the Lesser  Land, begin  to  design and construct 
thei r  own home. They recreate  thei r  home f rom Eden on Earth, a  prototype of 
thei r  perfect  home, basing i t  on  a  connect ion to  the d iv ine e lements  of  earth, 
sky, and water. Adam, the Son of  God, works  wi th  Eve to  recul t ivate  the Sacred 
Land after  i t  was damaged by Eve in  her  search for  the Serpent . He seeks to 
return  to  Eden one day, the Land of  Order  by  remain ing t rue to  God’s  f i rst 
order :  to  make the ground sacred. Adam and Eve cont inue to  fer t i l ize  and 
farm;  they expand upon the br idges running across the Sacred River  wi th  a 
dock that  extends to  the water. These acts  of  extending the Sacred Spaces 
serve as  thei r  path  to  redempt ion. And thei r  house expands in  three phases 
that  ref lect  thei r  personal  journey f rom Reconci l iat ion to  Domest icat ion and 
f ina l ly  to  Congregat ion. 

Adam and Eve’s  House in  the Lesser  Land fo l lowing their  expuls ion f rom 
Eden. The sect ion above depicts  the House in  i ts  f inal  phase: 
Congregat ion. I t  consists  of  three phases that  span a  tota l  of  forty 
years. The f i rst  phase is  Reconci l iat ion, which takes place in  their 
immediate  expuls ion f rom Eden and i t  h ighl ights  the importance of 
shelter  whi le  connect ing to  the div ine. The second phase is 
Domest icat ion, the f i rst  extension of  their  home after  the bi r ths  of  Cain 
and Abel . And the th i rd  and f inal  phase, Congregat ion, is  the second 
extension of  their  home fol lowing the F i rst  Murder  of  Abel . 

Each phases of  the house bui lds  off  the previous one and ref lect ing the 
changing ro les  of  Adam and Eve f rom Sinners  to  Bui lders  and their 
interact ion with  the natural  environment  and the div ine f igure of  God. 

A DA M  A N D  E V E ’S  H O U S E
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5 :  T H E  N AVA L  A R C H I T E CT  -  A r k  /  D e s t r u c t i o n  a n d  C o n t i n u a t i o n

Noah grows up work ing as  a  Searcher  who explores  the deep water  for 
p lant  l i fe  and resources. Resources have become scarce in  the two decades 
s ince Adam abandoned the people. The Sacred Temple  on Brother  Mounta in  is 
burned and destroyed by the Unbel ievers  and God immediate ly  g ives  Noah 
d iv ine instruct ions to  bui ld  an Ark. Noah enl ists  the help  of  Cain  and Eve to 
help  h im bui ld  the Ark. He sees the ru ins  of  Adam and Eve’s  Home as  a  way to 
move towards h igher  entropy by reusing the p ieces of  thei r  home to  create  the 
Ark. He sees the opportuni ty  as  a  process of  becoming a  h igh entropy 
st ructure, moving f rom a  bui lder  of  the Home to  the Ark, as  an interact ion 
between bui ld ing and the envi ronment:  of  human behavior  and the natura l 
world. Noah’s  story  examines how archi tectura l  express ions of  power, cu l ture, 
and ident i ty  ( the Home)  can be reused for  greater  and d iv ine purposes ( the 
Ark)  to  reconnect  man and nature  together  for  a  new wor ld.

In  th is  narrat ive, Noah’s  Ark  is  focused on unify ing humans and animals 
through a  connect ion to  the div ine. Histor ical ly, the ark  had often been 
depicted as  a  ser ies  of  vert ical  t iers  with  the bi rds above, humans in 
the middle  and animals  below. As the creatures that  occupy the sky, the 
bi rds represent  the unif icat ion of  the  humans and animals  that  occupy 
the land to  the div ine above. 

As a  structure bui l t  to  save humanity  f rom the Great  f lood, Noah’s  Ark 
represents  the untether ing of  architecture f rom the ground. Suspended 
between the water  and the sky, the Ark  provides a  vast  inter ior  prayer 
space to  connect  humans to  the div ine.

N OA H ’S  A R K
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The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 



2 2 	 I  A M  H E  W H O  AC H E S  T H E  E A R T H 2 3

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After  Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After  Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After  Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

In  the beginning, God enacted Creat io  Ex  �Nih i lo, the  f i rst 
sense of  �order, by  separat ing good �f rom evi l . And f rom 
good, �God created the wor ld. He cont inued to  f i l l  the  nat-
ura l  rea lms �and created Man and �Woman. Man and Woman 
�were  fashioned out  of  the �earth, ordered by God to  �become 
stewards on Earth. �Man and Woman marked �thei r  ro les  as 
Earth’s  �through the Sacred Spaces. The Sacred �Spaces are 
the three in i t ia l  archi tectura l  acts  to  �so l id i fy  thei r  connec-
t ion to  the d iv ine. The Sacred �Spaces became a  ser ies  of 
�markers  that  began in  �Eden, that  wi l l  be  the sett ings for 
b i r th, l i fe , and death as  the story  �of  Genesis  cont inues. God 
�is  responsib le  for  the f i rst  �act  of  creat ion by �imposing order 
out  of  �chaos. But  Man and Woman �are  tasked in  cul t ivat ing 
the land and �mainta in ing order  on Eden. The Sacred Spac-
es, bui l t  to  connect  human space to  the d iv ine, were  each 
destroyed and cursed separate ly  due to  key events  that 
take p lace throughout  the story  of  Genesis .

SAC R E D 
S PAC E S

E V E ’S
L A BY R I N T H

A DA M  A N D
E V E ’S
H O U S E

S T O R Y  /  T h e  S i x  D a y s  o f  C r e a t i o n

S E CT I O N  C O N C E P T  A R T  -  
T h e  S a c re d  Te m p l e

E A R T H  /  C R E AT I O N

C R E A T I O  E X  N I H I L O  / 
C R E A T I O N  O F  M A N

I :

S T O R Y  /  T h e  S i x  D a y s  o f  C r e a t i o n
H A R M O N Y  /  C r e a t i o n s  t o  C u l t i v a t o r s
A R C H I T E C T U R E  /  T h e  S a c r e d  S p a c e s

2 2           I  A M  H E  T H AT  AC H E S  T H E  E A R T H
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P r i o r  to  c re a t i o n  t h e re  ex i s te d  o n l y  a  p r i m o rd i a l 
m a t te r  o f  s p a c e  a n d  t i m e , o f  n o t h i n g  a n d  o f 
e ve r y t h i n g , o f  a l l - n a t u ra l  e l e m e n t s . T h e s e 
f l o a t i n g  e l e m e n t s  s w i r l e d  w i t h i n  t h e  e te r n a l 
c o s m o s  t h a t  a wa i te d  b e c o m i n g  t h e  f i r m a m e n t , 
t h e  H e a ve n s , t h e  s k i e s , a n d  e ve r y t h i n g  t h a t  w i l l 
h e ra l d  t h e  u n i ve r s e . . . a s  t h e y  f l o a te d  i n  a n  e a r l y 
f ro t h  o f  c h a o s  a s  a  d i s o rd e re d  m a s s .
	 L i v i n g  i n  a  te m p o ra l  i n f i n i t y, t h e  w o r l d  wa s 
s u s p e n d e d  i n  t h e  c o s m o s , f l o a t i n g  a t  a 
g ra d u a l  p a c e  b a c k  a n d  fo r t h , to g e t h e r  fo re ve r 
u n t i l  G o d  w o u l d  s e p a ra te  t h e  p r i m o rd i a l 
m a t te r  fo r  t h e  C re a t i o n  p ro c e s s . T h e  p r i m o rd i a l 
m a t te r ’s  re c o n c e n t ra t i o n  by  G o d  w i l l  re s u l t  i n 
a  n u m b e r  o f  i n f i n i te  c o n s e q u e n c e s  w h i c h  w i l l 
m a ke  u p  t h e  w o r l d  by  h i s  d i v i n e  p o w e r. I n  t h i s 
i n f i n i te  s ta te  o f  c h a o s , G o d  s a w  a n  i n f i n i te 
n u m b e r  o f  p o s s i b i l i t i e s  o f  h o w  to  u s e  h i s  g re a t 
p o w e r s  to  c re a te  a n d  w h a t  w i l l  c o m e  f ro m 
C re a t i o n . 
	 T h e  i d l e  m a t te r  i n  t h e  s h u t te r  o f  d a r k n e s s 
m a r ke d  a  h u g e  vo i d  s e p a ra te d  f ro m  u n i t y  a n d 
o n e  t h a t  n e e d e d  to  fo r m  a  u n i t y, a  u n i ve r s e 
c o n n e c te d  by  d i v i n i t y  a n d  h u m a n i t y. W i t h  t h e 
p o w e r  o f  H i s  h a n d s , G o d  d e c o m p o s e d  t h e 
c h a o t i c  m a t te r  i n to  o rd e re d  e l e m e n t s . T h e  a c t  o f 
s e p a ra t i o n  wa s  u n e a s y  a n d  w re s t l e d  G o d ’s 
e n e rg y. H e  u s e d  a l l  o f  h i s  s t re n g t h  to  c re a te 
t h e s e  e l e m e n ta l  d i v i s i o n s . T h e s e  e l e m e n t s  a c te d 
a s  a  s e c o n d  s t r u c t u ra l  e n t i t y  to  t h e  a rc h i te c t u re 
o f  C re a t i o n w i t h  t h e  f i r s t  e n t i t y  b e i n g  c h a o s . 
	

C R E AT I O  E X  N I H I L O  -  C R E AT I O N  O U T  O F  N O T H I N G

The Ancient  o f  Days  by  W i l l i a m  B l a ke , 1 7 9 4 . 

2 :  WAT E R S  A B OV E 
( H E AV E N )  A N D 
WAT E R S  B E LOW 
( O C E A N )

3 :  E A R T H , 
S E A , A N D 
V E G E TAT I O N

4 :  S U N 
TO  R U L E 
T H E  DAY, 
M O O N  TO 
R U L E  T H E 
N I G H T

5 :  B I R D S 
A N D 
A N I M A L S

 6 :  M A N  A N D  WO M -
A N  TO  R U L E  “A L L  T H E 
E A R T H ”

“ B E  F R U I T F U L , 
M U LT I P LY, F I L L  T H E 
E A R T H .”

7 :  G O D  TO  R U L E 
H U M A N I T Y, F I S H , 
B I R D S , L A N D
A N I M A L S  - 
D I V I N E  R E S T.

1 :  DAY  A N D 
N I G H T

S E P A R AT I O N  O F  T H E  R E A L M S F I L L I N G  T H E  R E A L M S D I V I N E  R E S T

S E C T I O N  C O N C E P T  A R T  -  T h e  S i x  D a y s  o f  C r e a t i o n
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1 :  L I G H T  A N D  DA R K    |    I n  t h e  b e g i n n i n g , G o d  c re a te d  t h e  h e a ve n s  a n d  t h e  e a r t h . T h e 
e a r t h , p r i o r  to  i t s  fo r m a t i o n , wa s  w i t h o u t  fo r m  a n d  w i t h o u t  vo i d … t h e  s ta te  o f  t h e  e a r t h 
wa s  d e e p e n e d  w i t h  d a r k n e s s  a n d  G o d  s o u g h t  to  o c c u py  t h e  e a r t h  w i t h  l i g h t  to  s to re  i t 
w i t h  l i fe . 
	 F ro m  t h i s , l i g h t  a n d  d a r k n e s s  w e re  d i v i d e d  f ro m  o n e  a n o t h e r, o rd e re d  i n  t h i s 
c h a n g e  to  s i g n i f y  t h e  t ra n s i t i o n  f ro m  m o r n i n g  to  e ve n i n g . L i g h t  w o u l d  b r i n g  e ve r y t h i n g 
to  f u l f i l l m e n t  a n d  ra d i a te  t h e  e a r t h  w i t h  fe r t i l i t y  a n d  r i c h n e s s , d a r k n e s s  w o u l d 
te m p o ra r i l y  p u t  t h e  e a r t h  to  re s t  u n t i l  l i g h t  i s  re s to re d  o n c e  m o re . T h i s  re p e a te d  c yc l e 
s e r ve s  a s  t h e  f i r s t  s te p  to  c o n s t r u c t i n g  a  h o m e  fo r  h u m a n i t y. L i g h t  p i e rc e d  t h ro u g h  t h e 
s o l i d  d a r k n e s s  to  c re a te  a  va s t  d o m e ;  o p e n i n g  u p  a  s p a c e  fo r  t h e  l i v i n g  c re a t u re s  o f 
G o d  to  b e c o m e  w h a t  t h e y  m u s t  a n d  m a s te r  t h e  u p c o m i n g  e a r t h … a n d  t h u s , t h e  w o r l d 
a n d  t h e  e a r t h  b e g a n  to  fo r m  fo r  h u m a n i t y.

2 :  H E AV E N S  A N D  E A R T H    |    O n  t h e  s e c o n d  d a y, a  s e c o n d  s e p a ra t i o n  o c c u r re d , o n e 
t h a t  d e s t i n e d  t h e  S k i e s  fo r  t h e  s p a c e s  a b ove  a n d  t h e  E a r t h  fo r  t h e  s p a c e s  b e l o w. Tw o 
g a t h e r i n g s  o f  t w o  d i f fe re n t  s p a c e s  t h a t  c o r re s p o n d e d  to  e a c h  o t h e r  i n  t h e i r  c o n f l i c te d 
n a t u re s .
	 U n d e r  t h e  H e a ve n s  a b ove  wa s  t h e  E a r t h  b e l o w… a n  e n o r m i t y  o f  t h e  s k i e s  a n d  t h e 
c e l e s t i a l  l i g h t s  w e re  g i ve n  a u t h o r i t y  by  G o d  to  ex i s t , to  b e  f i l l e d  w i t h  t h e  c o n ve r s i o n 
o f  t h e  c h a o t i c  m a t te r s  i n to  o rd e re d  e l e m e n t s  fo r  t h e  h u m a n - d w e l l e r s  t h a t  w i l l  b e c o m e 
o n e  w i t h  t h i s  E a r t h . 
	 T h e  H e a ve n s  a b ove  w o u l d  o p e n  a n d  b r i n g  h u m a n i t y  c l o s e r  to  d i v i n i t y  w h e n e ve r 
ra i n  w o u l d  p o u r  d o w n  f ro m  t h e  S k i e s . F ro m  t h i s , h u m a n i t y  w o u l d  c ro s s  p a t h s  w i t h  G o d 
t h ro u g h  d i v i n e  w o r s h i p. T h e  O c e a n s  b e l o w  w e re  c o n c e i ve d  a s  c h a o s  l a i d  b e l o w  t h e 
e a r t h’s  s u r fa c e , a  ro a m i n g  u n d e r w o r l d  o f  c h a o s  t h a t  w o u l d  b e  p ro te c te d  a n d  c o n c e a l e d 
w i t h  t h e  O c e a n s  a n d  t h e i r  d e p t h , a  c h a o s  t h a t  w i l l  h o p e f u l l y  n e ve r  b e  re a l i ze d  o r 
ex p e r i e n c e d . H u m a n i t y  ta ke s  ove r  t h e  E a r t h  to  s u s ta i n  a n d  p re s e r ve  i t s  ex i s te n c e , a s  a 
g i f t  f ro m  G o d  a n d  a s  a  re t u r n i n g  fa vo r  fo r  b e s to w i n g  t h e m  w i t h  l a n d  a n d  l i fe .

S E P A R AT I O N  O F  T H E  R E A L M S 
1 :      L I G H T  A N D  D A R K
2 :      H E A V E N S  A N D  E A R T H
3 :      W AT E R  A N D  L A N D 

Chaos  by  We n c e s l a u s  H o l l a r  ( 1 7 t h  c e n t u r y ) .

I n  t h e  i l l u s t ra t i o n  a b ove , C ze c h  g ra p h i c  a r t i s t 
H o l l a r  i l l u s t ra te s  t h e  s e p a ra t i o n  b e t w e e n  t h e 
H e a ve n s  a b ove  a n d  t h e  Wa te r s  b e l o w, w i t h  t h e 
wa te r y  c h a o s  a t  t h e  ve r y  b o t to m .  

A n d  s o  b e g a n  t h e  re b e l l i o n  b e t w e e n  c h a o s  a n d  o rd e r, a 
d u a l i t y  b e t w e e n  b o t h  ex i s te d  b e fo re  a n y t h i n g  c a m e  i n to 
ex i s te n c e . F ro m  c h a o s  c a m e  o rd e r  a n d  t h e  t h i c k n e s s  o f 
c h a o s  a n d  t h e  d e l i c a c y  o f  o rd e r  ove r l a p p e d  w h e n  G o d  p l a c e d 
H i s  f i r s t  to u c h  o n  t h e  m a t te r, exc a va t i n g  o rd e r  f ro m  t h e 
a n a rc h i c  fo u n d a t i o n  o f  t h e  m a t te r.
	 T h ro u g h  t h e  s e p a ra t i o n  o f  t h e  p r i m o rd i a l  m a t te r, G o d 
b e g a n  h i s  ro l e  a s  t h e  G re a t  A rc h i te c t  to  e s ta b l i s h  t h e  t w o 
t r u e  m a r ke r s  t h a t  r u n  t h ro u g h  t h e  ve i n s  o f  t h e  u n i ve r s e : 
h u m a n i t y  a n d  d i v i n i t y. G o d  b e g a n  t h e  p ro c e s s  o f  C re a t i o n 
i n te n d i n g  to  c o n s t r u c t  t h e  u n i ve r s e  f ro m  m a t te r  t h a t  wa s 
o n c e  u n fo r m e d  a n d  u n f i l l e d . A n d  n o w, a s  s e p a ra te d  a n d 
o rd e re d  e l e m e n t s , G o d  b e g a n  n a m i n g  t h e  e l e m e n ta l 
fo r m a t i o n s  o f  C re a t i o n  i n  t h e  t ra n s fo r m a t i o n s  t h a t  b e g i n  t h e 
s to r y  o f  t h e  h u m a n  re a l m . F ro m  c h a o s  c a m e  o rd e r, G o d  s a w 
c h a o s  a s  a  t ra n s i to r y  p h a s e , a  f l e e t i n g  m o m e n t  o f 
c o s m o g o n y  t h a t  H e  c o u l d  c o n t ro l  w i t h  d i v i n e  p o w e r  to  c re a te 
p e r m a n e n c e  i n  t h e  w o r l d . I n  t h e  w o r l d ’s  p e r m a n e n c e , c h a o s 
b e c a m e  a  p e r m a n e n t  a s p e c t  o f  o u r  p h y s i c a l  w o r l d  a s  i t s 
p r i m a r y  u n d e r s t r u c t u re . 
	 D u r i n g  t h e  C l a s s i c a l  p e r i o d  o f  a n c i e n t  G re e c e , 
E u r i p i d e s  ro s e  a s  a  t ra g e d i a n  w h o  s h a re d  a  l ove  fo r  c h a o s 
a n d  d i s o rd e r  i n  h i s  w r i t te n  w o r k . I n  h i s  a r t i c l e  The 

Separat ion of  Sky and Ear th at  Creat ion,  A . S e i d e n b e rg 
h a d  w r i t te n  t h a t  t h e  s e p a ra t i o n  t h e m e  o f  t h e  e l e m e n t s  i s  b e s t 
k n o w n  i n  i t s  re fe re n c e  i n  G e n e s i s  1.7  w h e re  i t  i s  w r i t te n  t h a t :

E u r i p i d e s  d e ta i l s  t h e  s e p a ra t i o n  b e t w e e n  s k y  a n d  e a r t h 
d u r i n g  c re a t i o n  w h e n  h e  w r i te s : 

T h i s  c o s m o g o n i c  a c c o u n t  d e ta i l s  t h e  s e p a ra t i o n  b e t w e e n 
h e a ve n  ( s k y )  a n d  e a r t h  ( l a n d )  a n d  t h e i r  o r i g i n s  f ro m  a  s ta te 
o f  c h a o t i c  n o n - b e i n g . I t  i s  o n e  o f  m a n y  G re e k  c re a t i o n  m y t h s 
t h a t  c o n n e c t  t h e  c re a t i o n  o f  t h e  c o s m o s  to  t h e  i m p o s i t i o n 
o f  o rd e r  by  t h e  d i v i n e  ( S e i d e n b e rg  1 8 8 ) . To g e t h e r, s k y  a n d 
e a r t h  w e re  d i v i d e d  f ro m  t h e i r  p re v i o u s l y  c o l l e c t i ve  s ta te  t h a t 
fe l l  w i t h i n  a  p r i m o rd i a l  u n i t y.
	 I n  Chaos in  Ovid’s  Metamorphoses and I ts  Neronian 

In f luence,  R i c h a rd  Ta r ra n t  ex p l o re s  h o w  O v i d ’s 
Metamorphoses  t h e  c o n c e p t  a n d  c h a ra c te r i z a t i o n  o f 
c h a o s  i n  h i s  w r i t i n g .  O v i d ’s  Metamorphoses  d e f i n e s  c h a o s 
a s  b e i n g  “ m a r ke d  a b ove  a l l  by  i n s ta b i l i t y  o f  fo r m  a n d 
c o n f u s i o n  o f  b o u n d a r i e s”  ( Ta r ra n t  3 5 0 ) . I n  Metamorphoses , 
O v i d  w r i te s  t h a t  “ t h e  fa c e  o f  Na t u re  i n  a  va s t  ex p a n s e  wa s 
n a u g h t  b u t  C h a o s  u n i fo r m l y  wa s te . I t  wa s  a  r u d e  a n d 
u n d e ve l o p e d  m a s s . . . a n d  a l l  d i s c o rd a n t  e l e m e n t s  c o n f u s e d , 
w e re  t h e re  c o n g e s te d  i n  a  s h a p e l e s s  h e a p”  (Met . 1 : 6 - 9 ) .   
	 T h e  c re a t i o n  s to r y  n o t  o n l y  re ve a l s  G o d  a s  a n 
a rc h i te c t , a  w o r l d - b u i l d e r, b u t  i t  re ve a l s  H i s  i n te n t i o n s  fo r 
t h e  e a r t h  i n  i t s  d i v i d e d  e l e m e n t s . I t  re ve a l s  t h a t  t h e  p l a c e  o f 
h u m a n i t y  w i t h i n  H i s  w o r l d  wa s  m a d e  t h ro u g h  d i v i n e  p o w e r  by 
s e p a ra t i n g  t h e  e l e m e n t s  a n d  f i l l i n g  t h e  re a l m s  w i t h  a n  o rd e r 
o f  b e i n g s  fo r  e a c h  o f  t h e s e  re a l m s . F ro m  t h e  a rc h i te c t u re  o f 
c re a t i o n , w e  c o m e  to  u n d e r s ta n d  t h a t  G o d  v i e w e d  H i s 
c re a t i o n  a s  a  p r i m a r i l y  h u m a n - c e n te re d  re a l m  a s  t h e y  a re 
m e a n t  to  c u l t i va te  a n d  p re s e r ve  t h e  e a r t h  w h i l e  w o r s h i p p i n g 
G o d  a n d  t h e  d i v i n e  a b ove  i n  t h e  s k y. To  u n d e r s ta n d  t h a t  w h a t 
o n c e  c a m e  f ro m  a  d a r k  h e a p  o f  c h a o s  h a s  b e e n  s t r u c t u re d  by 
G o d  fo r  h u m a n i t y.

“God made the f i rmament ,  and d iv ided the waters  which were under  the 
f i rmament  f rom the waters  which were above the f i rmament .”  -  (Gen.1 .7)

“And the ta le  is  not  mine but  f rom my mother,  how sky and ear th were one 
form;  and when they had been separated apar t  f rom each other  they br ing for th 
a l l  th ings,  and g ive them up in to l ight ;  t rees,  b i rds ,  beasts ,  the creatures 
nour ished by the sa l t  sea,  and the race of  mor ta ls”  (Seidenberg 188) .
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G O O D  &  E V I L  B E T W E E N  T H E  R E A L M S 
3 . 1 :     T R E E  O F  L I F E
3 .2 :     T R E E  O F  K N O W L E D G E  O F  G O O D  A N D  E V I L 
3 .3 :     A X I S  M U N D I
O n  t h e  t h i rd  d a y, G o d  d i s t i l l e d  g o o d  a n d  e v i l  f ro m  e a c h  o t h e r  t h ro u g h  t h e  c re a t i o n  o f  t h e  T h re e  Tre e s . T h e  Tre e  o f  L i fe  wa s 
f i r s t  c o n s t r u c te d  o u t  o f  g o o d  a n d  o rd e r, w h i l e  G o d  c re a te d  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  to  c o n ta i n  t h e  K n o w l e d g e 
o f  G o o d  a n d  E v i l  f ro m  h i s  u p c o m i n g  h u m a n  c re a t i o n s . H e  c o n c e a l e d  i t  i n  a  L a by r i n t h  u n d e r n e a t h  t h e  E a r t h , b e l o w  t h e  Tre e  o f 
K n o w l e d g e  o f  G o o d  a n d  E v i l . A n d  o rd e r  a n d  d i s o rd e r  b a t t l e d  e a c h  o t h e r. G o d  te t h e re d  t h e m  to  a  c o re , t h e  Wo r l d  Tre e , t h e  A x i s 
M u n d i ;  t h e  u n i ve r s a l  t re e  t h a t  h o l d s  h u m a n i t y  a n d  d i v i n i t y  to g e t h e r. T h e  A x i s  M u n d i  i s  s y m b o l i c  o f  t h e  G re a t  A rc h i te c t’s 
p o w e r, a n d  s e r ve s  a s  t h e  w o r l d ’s  c o l u m n .

“The Lord God p lanted a garden toward the east ,  in  Eden;  and there He p laced the 
man whom He had formed.

Out  o f  the ground the Lord God caused to  grow every t ree that  is  p leas ing to  the 
s ight  and good for  food;  the t ree of  l i fe  a lso in  the midst  o f  the garden,  and the 
t reeof  the knowledge of  good and ev i l . ”  -  (Gen.  2 .8-9)

3.1 :  T R E E  O F  L I F E  

W h e n  t h e  t h i rd  d a y  c a m e , G o d  d i s t i l l e d  g o o d  a n d  e v i l  o u t  o f  o rd e r 
a n d  c h a o s . O u t  o f  g o o d , G o d  c re a te d  t h e  Tre e  o f  L i fe . T h e  Tre e  o f 
L i fe  c o n n e c t s  i t s e l f  to  a l l  fo r m s  o f  c re a t i o n s . 
	 T h e  Tre e  o f  L i fe  wa s  c o n s t r u c te d  by  G o d  a s  a  wa y  to 
re p re e n t  H i s  d i v i n i t y  w i t h i n  t h e  l a n d  o f  E d e n , a s  a  wa y  fo r  Ad a m 
a n d  E ve  to  b e  n e a r  G o d ’s  p re s e n c e  a n d  p o w e r. A s  a b ove , 
d e l i ve re d  by  g o o d  a n d  s t r u c t u re d  by  o rd e r, t h e  Tre e  o f  L i fe 
s i g n i f i e d  m o ra l  c o n s c i o u s n e s s . I t  s e r ve s  a s  t h e  Tre e  t h a t 
d e te r m i n e s  t h e  fa i t h  o f  h u m a n i t y  a n d  t h e  va l u e s  t h a t  G o d  h o p e s 
m a n k i n d  w i l l  l e a r n  t h ro u g h  t h e i r  d i v i n e  w o r s h i p  a n d  c o n n e c t i o n  to 
G o d . 
		

E V E  /  T h e  Tre e  o f  L i fe  -  S o u l

T h e  Tre e  o f  L i fe Eve and the Serpent , Q u ta i b a  B u ya b e s , 2 02 1.

G o d  fo r m e d  E ve  o u t  o f  t h e  Tre e  o f  L i fe . E ve  b e a r s  t h e  S o u l  o f  E d e n  a n d  o f 
h u m a n i t y. I t  i s  w i t h  h e r  ro l e  a s  t h e  p e r s o n i f i c a t i o n  o f  h u m a n i t y ’s 
s u b s c o n s c i o u s  s ta te  t h a t  s h e  q u e s t i o n s  t h e  re a l i t y  o f  t h e  t h i n g s  a ro u n d  h e r, 
w h i l e  Ad a m  re m a i n s  p a s s i ve  d u r i n g  t h e i r  t i m e  i n  E d e n . A n d  i n  t h i s  ro l e , s h e 
e m b a r ks  o n  a  q u e s t  to  d i s c ove r  w h o  s h e  re a l l y  i s .

3 :  WAT E R  A N D  L A N D    |    O n  t h e  t h i rd  d a y, t h e  t h i rd  a n d  f i n a l  s e p a ra t i o n  o c c u r re d . O n  t h i s  d a y, G o d  w i t h d re w  d r y  l a n d  t h a t  h e 
n a m e d  E a r t h . I t  l e f t  t h e  O c e a n s  s e p a ra te d  i n  i t s  p r i m o rd i a l  d e e p  s ta te  t h a t  h e  s u m m o n e d  a s  t h e  S e a . 
	 Ye t , t h e re  w e re  n o  t re e s  o r  p l a n t s  t h a t  b l o o m e d  f ro m  t h e  c o n s t r u c t i o n  o f  t h e s e  n a t u ra l  e l e m e n t s  fo r m e d  by  G o d , a s  t h e 
E a r t h  w o u l d  p ro d u c e  t h e m  f ro m  t h e  c a re  o f  h u m a n i t y. T h e s e  a re  t h e  fo u n d a t i o n a l  l a w s  t h a t  G o d  w i l l  b e s to w  u p o n  h u m a n i t y :  to 
l i ve  o n  e a r t h , to  ta ke  c a re  o f  i t , a n d  to  c u l t i va te  i t . 
	 B y  t h e  t h i rd  d a y, G o d  h a d  d e s i g n e d  a  fo u n d a t i o n  fo r  t h e  w o r l d , s e p a ra t i n g  a n d  c o n n e c t i n g  L i g h t , D a r k n e s s , H e a ve n s , 
S e a s , L a n d  a n d  Wa te r  to g e t h e r. A n d  t h ro u g h  t h e s e  c o n n e c t i o n s  a re  t h e  s p a c e s  t h a t  a re  s e p a ra te d :  t h e  H e a ve n s , t h e  S e a s , a n d 
t h e  E a r t h . A b ove  a n d  b e l o w, G o d  c re a te d  o rd e r  o u t  o f  c h a o s  a n d  fo u n d  a  wa y  to  m a i n ta i n  a n d  p re s e r ve  t h e  c h a o s  t h a t  w i l l  n o t 
b e  u n l e a s h e d . 

T H E  T R E E  O F 
L I F E

T H E  A X I S 
M U N D I

T H E  T R E E  O F 
K N OW L E D G E 

O F  G O O D 
A N D  E V I L

S E C T I O N  -  The Three Trees
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O u t  o f  t h e  A x i s  M u n d i , G o d  b e g a n  to  c re a te  l i v i n g  b e i n g s  a s 
ex p re s s i o n s  o f  t h e  T h re e  Tre e s . Ad a m  wa s  h i s  f i r s t  l i v i n g  c re a t i o n , 
t h e  S e l f  o f  E d e n  a n d  o f  H u m a n i t y ;  a  l i v i n g  ex p re s s i o n  o f  t h e  A x i s 
M u n d i .

3 1

“Whoever  makes a  pract ice of  s inn ing is  o f  the Serpent
for  the Serpent  has known Ev i l  f rom the beginning. 
The reason the Son of  God appeared was to 
d iscover  the Serpent ’s  knowledge. . .  to  t ru ly 
d iscover  humani ty.”  -  I  Am He Who Aches the Ear th 2 :11

3. 3 :  A X I S  M U N D I

A f te r  t h e  c re a t i o n  o f  t h e  Tw o  Tre e s  o u t  o f  g o o d 
a n d  e v i l , G o d  m a d e  a  d e c i s i o n  to  c o n n e c t  t h e 
s e p a ra te d  s p a c e s  o f  t h e  H e a ve n s , S e a s , a n d  t h e 
E a r t h  w i t h  a n  a x i s . T h u s , h e  b ro u g h t  i n to 
ex i s te n c e  t h e  A x i s  M u n d i . 
	 Fo r m e d  o u t  o f  h i s  d i v i n e  p o w e r, s o u rc e d 
f ro m  t h e  H e a ve n s , O c e a n s , a n d  t h e  L a n d , G o d 
c o n s t r u c te d  t h e  A x i s  M u n d i  to  c o n n e c t  t h e  Tre e 
o f  L i fe’s  s ta te  o f  o rd e r  a n d  t h e  Tre e  o f 
K n o w l e d g e’s  s ta te  o f  d i s o rd e r. T h i s  s i n g u l a r  u n i o n 
o f  b o t h  t re e s  n o t  o n l y  c o n n e c te d  t h e m , b u t  a l s o 
s e r ve d  a s  t h e  u n i ve r s a l  t re e  t h a t  h o l d s  h u m a n i t y 
a n d  d i v i n i t y  to g e t h e r. T h e  A x i s  M u n d i  b a l a n c e s 
t h e  w o r l d  c re a te d  by  G o d  a n d  h o l d s  i t  i n  p l a c e . 
T h e  A x i s  M u n d i  i s  s y m b o l i c  o f  t h e  G re a t 
A rc h i te c t’s  p o w e r, a n d  s e r ve s  a s  t h e  w o r l d ’s 
c o l u m n .
	 T h e  A x i s  M u n d i  te t h e re d  o rd e r  a n d  c h a o s 
to g e t h e r, s ta b i l i z i n g  t h i s  b a t t l i n g  e l e m e n t s  t h a t 
w e re  e s s e n t i a l  i n  t h e  w o r l d ’s  o r i g i n . A f te r  t h e 
c re a t i o n  o f  t h e  T h re e  Tre e s , G o d  t h e n  p ro c e e d e d 
to  f i l l  t h e  re a l m s  w i t h  c e l e s t i a l  l i g h t s , b i rd s  a n d 
a n i m a l s , a n d  h i s  h u m a n  c re a t i o n s  o f  Ad a m  a n d 
E ve  i n  t h e  f i n a l  t h re e  d a y s  o f  C re a t i o n .

The Creat ion of  Adam, 
Q u ta i b a  B u ya b e s , 
2 02 1.

A DA M  /  T h e  A x i s  M u n d i  -  S e l f

	 A s  a n  a n c h o r  m a r k i n g  t h e  c o n n e c t i o n  b e t w e e n  t h e  d i v i n e  a n d  t h e  d i v i n e’s  h u m a n  c re a t i o n s , t h e  Tre e  wa s  G o d ’s 
d e s i g n  to  re m i n d  h u m a n i t y  o f  h i s  l i fe - g i v i n g  p re s e n c e ;  a  s y m b o l  o f  h i s  d i v i n e  p o w e r  t h a t  c o u l d  n o t  b e  re p l i c a te d . T h i s  s y m b o l 
i s  m e a n t  to  p rov i d e  c o n t i n u o u s  a n d  e ve r l a s t i n g  l i fe  fo r  t h o s e  w h o  s ta n d  by  G o d  t h ro u g h  o b e d i e n c e  a n d  s u s ta i n i n g  t h e  l a n d .
	 B e i n g  t h e  Tre e  o f  f re e d o m  a n d  o f  m o ra l  c o n s c i o u s n e s s , t h e  Tre e  o f  L i fe  i s  l e f t  u n b u rd e n e d  by  G o d  a n d  p o w e re d  by 
n a t u re  to  p rov i d e  a  s y m b o l  o f  o rd e r. T h e  s te m s , u n b ro ke n  a n d  f i xe d , t h e  l e a ve s  c o n t i n u o u s l y  re p l a c e d  a f te r  t h e y  fa l l  w i t h 
f re s h e r  l e a ve s , t h e  t re e  i s  g ra n te d  e te r n a l  s t re n g t h  by  G o d  a s  i t  i s  h i s  g re a te s t  b l e s s i n g  to  t h e  l a n d  a n d  h i s  h u m a n  c re a t i o n s . 

“And the Lord God commanded the man,  say ing,  Of  every t ree of  the garden thou mayest  f ree ly 
eat :  But  o f  the t ree of  the knowledge of  good and ev i l ,  thou shal t  not  eat  o f  i t :  for  in  the day that 
thou eatest  thereof  thou shal t  sure ly  d ie.”  -  (Gen.  2 .16-17)

3. 2 :  T R E E  O F  K N O W L E D G E  O F  G O O D  A N D  E V I L    

W h e n  t h e  t h i rd  d a y  c a m e , G o d  d i s t i l l e d  g o o d  a n d  e v i l  o u t  o f  o rd e r  a n d 
c h a o s . O u t  o f  e v i l , G o d  c re a te d  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l . T h e 
Tre e  o f  K n o w l e d g e  i s  c o n n e c te d  to  a l l  fo r m s  o f  c h a o s . 
	 T h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  wa s  fo r b i d d e n  to  a p p ro a c h 
by  G o d  a s  i t  h e  h i d  a wa y  t h e  K n o w l e d g e  o f  G o o d  a n d  E v i l  f ro m  h i s  h u m a n 
c re a t i o n s . G o d  s o u g h t  to  ke e p  e v i l  a wa y  a s  a n  i n d e p e n d e n t  ex i s te n c e , a s 
h e  wa s  c o n c e r n e d  t h a t  t h e i r  a wa re n e s s  o f  t h e  K n o w l e d g e  w o u l d  t h e re fo re 
a d va n c e  t h e  c re a t i o n s  to  a  l e ve l  o f  d i v i n i t y  c l o s e  to  G o d ’s .
	 S o  b e l o w, d e l i ve re d  by  e v i l  a n d  s t r u c t u re d  by  c h a o s  l y i n g  u n d e r n e a t h 
i t , G o d  d i s p e r s e d  t h e  K n o w l e d g e  o f  G o o d  a n d  E v i l  i n  t h e  fo r m  o f  a 
L a by r i n t h . T h e  L a by r i n t h  s e r ve s  a s  a  s h e l te r  fo r  t h e  K n o w l e d g e , i n  t h e 
h o p e s  t h a t  Ad a m  a n d  E ve  w o u l d  re m a i n  o b e d i e n t  to  G o d  w h i l e  l i v i n g  o n  t h e 
l a n d  o f  E d e n , w i t h o u t  a n y  o p p o r t u n i t y  o r  a u t h o r i t y  to  o b e y  o r  d i s o b e y.
	 T h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  wa s  c re a te d  a s  a  r i g i d  s p i re 
p o i n t i n g  to wa rd s  t h e  s k y  a b ove . T h e  b a s e  o f  t h e  s p i re  ex p a n d s  to  fo r m  a 
c a ve r n  w h e re  t h e  Tre e’s  c o re  i s  v i s i b l e  a n d  c e n te re d . A n d  u n d e r n e a t h  t h e 
g ro u n d  l i e s  t h e  K n o w l e d g e  o f  G o o d  a n d  E v i l  i n  t h e  L a by r i n t h .

S E R P E N T  /  T h e  Tre e  o f  K n o w l e d g e  -  E g o

T h e  Tre e  o f  K n o w l e d g e 
o f  G o o d  a n d  E v i l

The Serpent , Q u ta i b a  B u ya b e s , 
2 02 1

O u t  o f  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l , G o d  c re a te d  t h e 
S e r p e n t . T h e  S e r p e n t  re p re s e n t s  t h e  E g o  o f  E d e n  a n d  t h e  W i s d o m  o f 

H u m a n i t y. E ve  a n d  t h e  S e r p e n t  w e re  b o t h  c re a te d  f ro m  o p p o s i n g  t re e s 
t h a t  b a t t l e d  e a c h  o t h e r  t h ro u g h  g o o d  a n d  e v i l , o rd e r  a n d  c h a o s . Ye t , 

t h e y  w e re  c o n n e c te d  by  t h e  A x i s  M u n d i , t h e  t h i rd  a n d  f i n a l  t re e  c re a te d 
by  G o d . T h e  S e r p e n t  i s  c h a m p i o n e d s  t h e  s to r y ’s  h e ro  fo r  l e a d i n g  E ve  to 

t h e  a c q u i s i t i o n  o f  k n o w l e d g e  d e n i e d  to  h u m a n s  by  G o d .
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s u b c o n s c i o u s  wa s  g i ve n  t h e  d u t y  i s  to  wa tc h  ove r  a n d  te n d  to  c u l t i va t i n g  t h e  l a n d  o f  E d e n . A  s y m b o l  o f  b o t h  o rd e r  a n d  c h a o s 
m e rg e d  a s  t h e  u n i ve r s a l  b e i n g , Ad a m  i s  a  h u m a n  ex p re s s i o n  o f  G o d ’s  p o w e r  a n d  i m a g e . A n d  w h e n  h e  i s  c re a te d , h e  s e e s  G o d 
b e fo re  h i m  s ta r i n g . A n d  t h e  t w o  to u c h  w i t h  t h e  t i p s  o f  t h e i r  f i n g e r s . T h e n , Ad a m  fe l l  i n to  d i v i n e  re s t  u n t i l  t h e  e n d  o f  c re a t i o n . 
T h e  t w o  a re  t w i n s  i n  p h y s i c a l i t y  b u t  Lo rd  a n d  v i c e roy  i n  t h e i r  c o n n e c t i o n  to  o n e  a n o t h e r.
	 A f te r  c re a t i n g  t h e  F i r s t  Ma n , t h e n  G o d  p ro c e e d e d  to  c re a te  t h e  F i r s t  Wo m a n . A s  Ad a m  l a i d  o n  t h e  g ro u n d  a n d  re s te d , 
G o d  m ove d  to  t h e  Tre e  o f  L i fe . H e  b e g a n  to  c re a te  a n o t h e r  s e l f, b u t  fe m a l e . G o d  h a d  t w o  s e l ve s  o f  h u m a n k i n d  t h a t  m i r ro re d 
H i s  d i v i n e  i m a g e . O u t  o f  t h e  Tre e  o f  L i fe , t h e  m a n i fe s ta t i o n  o f  o rd e r  i n  t h e  L a n d  o f  E d e n , E ve  wa s  b o r n . E ve  re p re s e n te d  t h e 
S o u l  o f  E d e n  a n d  o f  H u m a n i t y. E ve  e m b o d i e s  t h e  p e r s o n a l  u n c o n s c i o u s  a s  a  w h o l e  a n d  h o l d s  t h e  c o m p e n s a t i n g  va l u e s  to 
t h o s e  h e l d  by  t h e  c o n s c i o u s , Ad a m . W h i l e  s h e  i s  c re a te d  a s  t h e  S o u l , s h e  i s  t h e  S h a d o w  o f  E d e n , a s  a n  u n c o n s c i o u s  c o m p l ex 
l i e s  i n s i d e  h e r  f ro m  t h e  s ta r t  o f  h e r  l i fe . Ad a m  wa s  c re a te d  t h ro u g h  t h e  u n i o n  o f  o rd e r  a n d  c h a o s , w h i l e  E ve  wa s  c re a te d  m e re l y 
o u t  o f  o rd e r. G o d  b e l i e ve d  t h a t  t h e y  w e re  c re a te d  e q u a l l y  b u t  t h e re  l i e d  a  d i f fe re n c e  i n  t h e i r  s ta te  o f  c o n s c i o u s n e s s  a n d 
p e r s o n a l  a u t h o r i t y  t h a t  H e  d i d  n o t  fo re s e e . E ve  re s te d  a f te r  s h e  wa s  b o r n .
	 G o d  t h e n  m ove d  to  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l , t h e  m a n i fe s ta t i o n  o f  c h a o s  w h e re  t h e  K n o w l e d g e  o f  G o o d 
a n d  E v i l  wa s  h i d d e n  i n  a  L a by r i n t h  u n d e r n e a t h  t h e  E a r t h . O u t  o f  t h e  Tre e  o f  K n o w l e d g e , G o d  c re a te d  E ve’s  t w i n  s h a d o w :  t h e 
S e r p e n t . T h e  S e r p e n t  re p re s e n t s  t h e  E g o  a n d  t h e  W i s d o m  o f  H u m a n i t y. T h e  S e r p e n t  i s  t h e  c o n s c i o u s  s e n s e  o f  i d e n t i t y  a n d 
ex i s te n c e  t h a t  re s i d e s  i n  t h e  Tre e  o f  K n o w l e d g e  b e c a u s e  t h e  e g o  i s  p o w e r f u l  a n d  t h re a te n i n g  to  t h e  b i r t h  o f  f re e  w i l l  a n d  t h e 
e s s e n c e  o f  h u m a n i t y. A n d  t h e  S e r p e n t  i s  a  s y m b o l  o f  w i s d o m  a n d  t h e  re n e wa l  o f  l i fe  a n d  i s  a wa re  o f  t h e  p l e a s u re  a n d  p a i n  o f 
t h e  w o r l d  a n d  t h e  a m b i va l e n c e  o f  t h e  w o r l d  w i t h  re s p e c t  to  i t s  ex i s te n c e  a n d  f l o u r i s h i n g . G o d  p l a c e d  t h e  S e r p e n t  u n d e r n e a t h 
t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l , i n  t h e  L a by r i n t h  to  re m a i n  s p a c e  o f  c h a o s  i t  wa s  c re a te d  f ro m .

God creat ing Adam,  Q u ta i b a  B u ya b e s , 2 02 1 God and Adam ref lect  in  se l f  sameness, 
Q u ta i b a  B u ya b e s , 2 02 1

God and Adam’s connect ion,  Q u ta i b a  B u ya b e s , 2 02 1

F I L L I N G  T H E  R E A L M S
4 :     C E L E S T I A L  L I G H T S
5 :     B I R D S  A N D  S E A  A N I M A L S 
6 :     A X I S  M U N D I

4 :  C E L E S T I A L  L I G H T S    |    O n  t h e  fo u r t h  d a y, G o d  i s s u e d  l i g h t  to  r u l e  ove r  t h e  d a y  a n d  t h e  n i g h t . F ro m  t h i s , G o d  wa n te d  t h e 
g re a t  l i g h t  o f  t h e  s u n  to  d o m i n a te  t h e  d a y, t h e  l e s s e r  l i g h t  o f  t h e  m o o n  to  i l l u m i n a te  t h e  n i g h t , a n d  t h e  s ta r s  to  wa tc h  ove r 
h u m a n i t y. T h e  m a t te r s  b e g a n  to  ex p l o d e  a n d  c o n t i n u e d  i n  a  s e r i e s  o f  ex p l o s i o n s  o f  s ta r s , s u n , a n d  m o o n  a n d  G o d  h a d 
a s s i g n e d  t h e m  to  d a y  a n d  n i g h t . L a rg e  o r  s m a l l , t h e  s ta r s  w e re  a n  e n d l e s s  g ro u p  o f  c h i l d re n  b e l o n g i n g  to  t h e  m o o n  t h a t  p u l s e d 
i n  t h e  d a r k n e s s .

5 :  B I R D S  A N D  S E A  A N I M A L S    |    O n  t h e  f i f t h  d a y, G o d  c re a te d  H i s  f i r s t  l i v i n g  b e i n g s :  t h e  a n i m a l s  t h a t  b e l o n g e d  to  t h e  s k y  a n d 
t h e  a n i m a l s  t h a t  b e l o n g e d  to  t h e  wa te r. T h e  s k i e s  w e re  f i l l e d  w i t h  f l y i n g  b e i n g s , a n d  t h e  wa te r  wa s  f i l l e d  w i t h  a q u a t i c 
c re a t u re s .
	 T h i s  wa s  G o d ’s  f i r s t  s te p  to  f i l l i n g  t h e  re a l m s  i n  C re a t i o n  w i t h  l i v i n g  b e i n g s  t h a t  d e m o n s t ra te d  H i s  w o rd  to  o rd e r  a n d  to 
g ra n t  l i fe . T h e  l i v i n g  c re a t u re s  w e re  a  wa y  to  re m e m b e r  a n d  re m i n d  h i s  u p c o m i n g  h u m a n  c re a t i o n s  t h a t  H e  c a n  c re a te  o t h e r 
fo r m s  o f  l i fe  w i t h  d i f fe re n t  fa c e s , s h a p e s , a n d  s i ze s . B i rd s  wa n d e re d  f re e l y  a n d  a d m i ra b l y  a b ove  t h e  l a n d  a n d  b e l o w  t h e 
h e a ve n s , w i t h  t h e  a b i l i t y  fo r  te m p o ra l  re s t  o n  t h e  E a r t h  w h i l e  t h e i r  m a i n  m i s s i o n  wa s  to  g u a rd  t h e  s k i e s  b e l o w  t h e  s u n , m o o n , 
a n d  s ta r s . T h e  s e a  a n i m a l s  re m a i n e d  i n  t h e  wa te r. A n d  i n  b e t w e e n  t h e s e  b e i n g s  t h a t  l i ve d  i n  t h e  wa te r  a n d  f l e w  i n  t h e  s k i e s 
c a m e  t h e  c re a t i o n  o f  l a n d  a n i m a l s  a n d  Ad a m , E ve , a n d  t h e  S e r p e n t .

6 :  L A N D  A N I M A L S  /  A DA M , E V E , A N D  T H E  S E R P E N T    |    O n  t h e  s i x t h  a n d  f i n a l  d a y, G o d  s e t  a b o u t  to  b e g i n  H i s  f i n a l  a c t  o f 
C re a t i o n  b e fo re  d i v i n e  re s t . T h i s  wa s  H i s  f i n a l  s te p  i n  f i l l i n g  t h e  re a l m s  a n d  b r i n g i n g  o rd e r  f ro m  s e p a ra t i o n . A n d  o n  t h i s  d a y, 
t h e  c re a to r  b e c a m e  a  l i fe - g i ve r  a s  H e  g a ve  l i fe  to  t h e  l a n d  w i t h  te r re s t r i a l  b e i n g s . 
	 G o d  g a ve  l i fe  to  t h e  l a n d  a n i m a l s  a s  te r re s t r i a l  b e i n g s  t h a t  w o u l d  j o u r n e y  a t  t h e i r  f re e  w i l l , b e c a u s e  G o d  d i d  n o t  i n te n d 
to  b e  H i s  l i v i n g  re f l e c t i o n s  a n d  re p re s e n ta t i o n s . T h e y  c a m e  b e fo re  h u m a n k i n d  a n d  G o d  h a d  i n te n d e d  fo r  b o t h  a n i m a l s  a n d 
h u m a n s  to  l i ve  i n  p e a c e  a n d  h a r m o n y  w i t h  o n e  a n o t h e r. C re a t i n g  a  h u m a n  k i n g d o m , w o r s h i p p i n g  G o d , a n d  a t  p e a c e  w i t h 
a n i m a l s . T h ro u g h  m a n , G o d  d e s i re d  to  re p l i c a te  s e l f- s a m e n e s s . H u m a n k i n d , m a d e  i n  G o d ’s  i m a g e , w e re  c re a te d  to  b e  o b e d i e n t 
a n d  to  s e r ve  H i s  g re a t n e s s . H u m a n s , b o t h  m a l e  a n d  fe m a l e , w e re  m a d e  to  l e a r n  m o re  a b o u t  H i m s e l f  t h ro u g h  l i ke n e s s . T h e  F i r s t 
Ma n  a n d  Wo m a n  w e re  t h e  f i r s t  h u m a n  c re a t i o n s  o f  G o d  a n d  w e re  H i s  s h a re d  i m a g e s , b e c o m i n g  H i s  v i c e roy s  o n  E d e n . 
	 O n  t h e  s i x t h  d a y, G o d  b e g a n  by  n e a r i n g  t h e  A x i s  M u n d i , t h e  Tre e  t h a t  s e p a ra te s  a n d  c o n n e c t s  c h a o s  a n d  o rd e r. G o d 
g a t h e re d  s o i l  f ro m  t h e  E a r t h’s  g ro u n d . H e  c u t  a  p i e c e  o f  t h e  A x i s  M u n d i , a n d  to g e t h e r, w i t h  h i s  d i v i n e  p o w e r, G o d  c re a te d  t h e 
F i r s t  Ma n . A n d  H e  n a m e d  h i m  Ad a m . Ad a m  re p re s e n te d  t h e  S e l f  o f  E d e n  a n d  o f  H u m a n i t y. T h i s  u n i f i c a t i o n  o f  c o n s c i o u s  a n d 
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	 E ve  a w o ke  f ro m  h e r  u n c o n s c i o u s  s ta te  a n d  b e g a n  wa l k i n g  to wa rd s  t h e  A x i s  M u n d i . S h e  s a w  h e r  m a l e  c o u n te r p a r t , Ad a m , 
i n  t h e  d i s ta n c e  u n d e r n e a t h  a n d  a w o ke  h i m  w h e n  s h e  to u c h e d  h i s  h a n d s . Ma n  re a c h e d  o u t  to  G o d  a n d  G o d  re a c h e d  o u t  to  H i s 
v i c e roy. S e p a ra te d  t h ro u g h  d i v i n i t y  ve r s u s  h u m a n i t y, b o t h  a re  a f ra i d  ye t  e n t i c e d  by  t h e i r  f i r s t  c o n n e c t i o n  to  o n e  a n o t h e r. A n d 
t h e n , t h e y  l o c ke d  t h e i r  h a n d s  s o f t l y  a n d  s l o w l y. G o d  wa tc h e d  a s  t h i s  c o n n e c t i o n  wa s  m a d e  a f te r  c re a t i o n . T h e n , H e  s a i d  to  t h e 
F i r s t  Ma n  a n d  Wo m a n :  
	 “ I  s h a l l  n a m e  yo u  Ad a m . A n d  I  s h a l l  n a m e  yo u  E ve . B e  f r u i t f u l , a n d  m u l t i p l y, a n d  re p l e n i s h  t h e  e a r t h , a n d  s u b d u e  i t ;  a n d 
h a ve  d o m i n i o n  ove r  t h e  f i s h  o f  t h e  s e a , a n d  ove r  t h e  fo w l  o f  t h e  a i r, a n d  ove r  e ve r y  l i v i n g  t h i n g  t h a t  c re e p  u p o n  t h e  E a r t h … a n d 
t h i s  l a n d  s h a l l  b e  yo u r  h o m e , a n d  yo u  w i l l  k n o w  i t  a s  E d e n .” 
	 A n d  s o  b e g i n s  t h e  s to r y  o f  G e n e s i s , a  s to r y  w h e re  h u m a n i t y  c re a te s  a  c o n n e c t i o n  to  G o d  t h ro u g h  fe r t i l i t y, c a re  o f  t h e 
re a l m . A  s to r y  a b o u t  a  w o r l d  o f  o rd e r  c re a te d  f ro m  c h a o s . A  w o r l d  c o a te d  w i t h  c h a o s  i n  t h e  b o t to m  s u r fa c e . A  s to r y  t h a t  s e e s 
Ad a m  a n d  E ve  e n te r  a  re a l m  o f  fa i r  b e g i n n i n g s .

God and Adam lock hands, 
Q u ta i b a  B u ya b e s , 2 02 1.

Eve is  conscious a f ter  creat ion ends, 
Q u ta i b a  B u ya b e s , 2 02 1.

Eve and Adam under  the Ax is  Mundi , 
Q u ta i b a  B u ya b e s , 2 02 1.

E V E  /  T h e  Tre e  o f  L i fe
SOUL

A DA M  /  T h e  A x i s  M u n d i
SELF

S E R P E N T  /  T h e  Tre e  o f  K n o w l e d g e
WISDOM

L I V I N G  C R E AT I O N S  A N D  T H E I R  M A N I F E S TAT I O N S
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to  d e f i n e  s p a c e  w i t h  t h e  p o te n t i a l  fo r  g ro w t h  a n d  c h a n g e 
a s  Ad a m  a n d  E ve  b e g i n  t h e i r  a rc h i te c t u ra l  j o u r n e y  i n  t h i s 
n a r ra t i ve . R i c h te r  w r i te s  i n  The Epic  of  Eden  t h a t  “Ad a m 
a n d  E ve  a re  g i ve n  e a c h  o t h e r ”  ( 1 0 3 ) . T h e  o n l y  c o r n e r  o f 
t h e  g a rd e n  w h i c h  wa s  n o t  t h e i r s  to  u s e  a n d  e n j oy  wa s  t h e 
Tre e  o f  K n o w l e d g e  ( G e n . 2 .1 6 -1 7 ) . I n  e s s e n c e , Ad a m  a n d 
E ve  a re  f re e  to  d o  a n y t h i n g  exc e p t  d e c i d e  fo r  t h e m s e l ve s 
w h a t  i s  g o o d  a n d  w h a t  i s  e v i l . R i c h te r  g o e s  o n  to  q u e s t i o n 
G o d ’s  o r i g i n a l  i n te n t  a n d  H i s  p e r fe c t  p l a n  fo r  h i s  c re a t i o n s 
a n d  i n  t h i s  re te l l i n g , Ad a m  a n d  E ve  b e g i n  t h e i r  a rc h i te c t u ra l 
e n d e a vo r s  w i t h  t h e  c re a t i o n  o f  t h e  S a c re d  S p a c e s  to  m a r k 
t h e i r  p re s e n c e  a s  G o d ’s  v i c e roy s  i n  t h i s  l a n d  o f  d w e l l i n g 
g i ve n  to  t h e m , i n h a b i te d  by  t h e m . T h e  S a c re d  S p a c e s  s e r ve 
a s  a  t r i l o g y  o f  a rc h i te c t u ra l  a p p ro a c h e s  to  c o n n e c t  to  t h e 
d i v i n e .
	 I n  Henr i  Lefebvre’s  Theory of  the Product ion of 

Space and the Cr i t ica l  Theory of  Communicat ion , 
C h r i s t i a n  F u c h s  exa m i n e s  H e n r i  Le fe bv re  h u m a n i s t i c 
p h i l o s o p h i e s  a n d  h i s  i d e a s  fo r  d e f i n i n g  s p a c e  a n d 
re s t r i c t i n g  o n e s e l f ’s  to  t h e  m e a n i n g  o f  w h a t  t h e  s p a c e  i s  o r 
c a n  b e . I n  o n e  o f  t h e s e  s p a t i a l  m a r ke r s , F u c h s  d e s c r i b e s 
h o w  Le fe bv re  w ro te  a b o u t  h o w  s p a c e  c h a l l e n g e s  t h e  p e r s o n 
to  c o n c e i ve  t h e i r  o w n  m e a n i n g  o f  t h e  s p a c e  t h a t  t h e y  a re  i n 
( 1 3 4 ) . I n  t h i s  re te l l i n g , Ad a m  a n d  E ve , t w o  s te wa rd s  to  G o d 
l i v i n g  a n d  c u l t i va t i n g  i n  G o d ’s  l a n d , c o m e  to 
a rc h i te c t u ra l l y  c h a l l e n g e  t h e i r  b e l i e f  o f  t h e  b o u n d l e s s 
s p a c e  a ro u n d  t h e m . T h u s , a  c o n n e c t i o n  a n d  t ra n s fo r m a t i o n 
o c c u r s  w h e re  a  s p a c e  i s  g i ve n  a  n e w  m e a n i n g , a  m e a n i n g 
d e f i n e d  by  t h e  c l o s e n e s s  o f  Ad a m  a n d  E ve  to  G o d  a n d  h i s 
d i v i n e  a u t h o r i t y. T h e re fo re , t h e y  b e g i n  to  a p p ro a c h  t h e 
S a c re d  S p a c e s  i n  t h e  wa y  t h a t  t h e y  d o :  t h ro u g h  t h e 
e l e m e n t s  o f  a s c e n s i o n , c o n n e c t i o n , a n d  c u l t i va t i o n .

Adam and Eve in  the Garden of  Eden  by  J a m e s  Ti s o t , c a . 1 9 0 0.

Adam and Eve in  the Garden of  Eden  by  J a n  B r u e g h e l  t h e  E l d e r, 1 6 1 5 . 

T h e  p a i n t i n g s  Ad a m  a n d  E ve  a s  c u l t i va to r s  o f  E d e n , s u r ro u n d e d  by  l a n d 
a n i m a l s . I n  t h i s  n a r ra t i ve , Ad a m  a n d  E ve  re m a i n  t r u e  to  t h e i r  o r i g i n a l  ro l e s  a s 
c u l t i va to r s  b u t  a re  a l s o  b u i l d e r s . T h e y  d e m o n s t ra te  t h e i r  b u i l d i n g  e f fo r t s  i n 
E d e n  a s  t h e y  t r y  to  d e f i n e  t h e  b o u n d l e s s  s p a c e  t h a t  G o d  p re s e n te d  t h e m  w i t h , 
b e c o m i n g  a g e n t s  o f  s p a c e .

A R C H I T E C T U R E  /  T h e  S a c r e d  S p a c e s

A s  t h e y  e n te re d  a  re a l m  o f  fa i r  b e g i n n i n g s , G o d  o f fe re d  Ad a m  a n d  E ve 
t h e  l a n d  o f  E d e n  w i t h  t h e  p rov i s i o n  t h a t  H i s  h u m a n  c re a t i o n s  w o u l d 
c a re  fo r  t h e  l a n d  a n d  p ro te c t  i t  u n d e r  d i v i n e  a u t h o r i t y. T h e y  w e re 
g i ve n  t h e  l a n d  o f  E d e n  by  G o d  to  c u l t i va te  a n d  s u s ta i n  i n  i t s  w h o l e , 
exc e p t  fo r  o n e  a re a , a n d  t h a t  wa s  t h e  v i c i n i t y  o f  t h e  Tre e  o f 
K n o w l e d g e  o f  G o o d  a n d  E v i l . 

“And the Lord God commanded h im,  ‘You may eat  f ree ly  f rom every t ree of  the garden,  but 
you must  not  eat  f rom the t ree of  the knowledge of  good and ev i l ;  for  in  the day that  you 
eat  o f  i t ,  you wi l l  sure ly  d ie. ’”  –  (Gen.  2 .16 -17)

I n  The Epic  of  Eden , S a n d ra  L . R i c h te r  w r i te s  t h a t 
“Ad a m  a n d  E ve  a re  f re e  to  d o  a n y t h i n g  exc e p t 
d e c i d e  fo r  t h e m s e l ve s  w h a t  i s  g o o d  a n d  w h a t  i s  e v i l ” 
( 1 0 4 ) . E ve r y t h i n g  fa l l s  u n d e r  d i v i n e  a u t h o r i t y  w h e n 
G o d  c re a te d  E d e n  a s  a  c ove n a n t , a s  h i s  s te wa rd s 
w o u l d  fo l l o w  t h e  s i n g u l a r  l a w  o f  c u l t i va t i o n . S h e 
c o n t i n u e s  to  e l a b o ra te  o n  t h e  ro l e s  o f  Ad a m  a n d  E ve 
i n  t h e  G e n e s i s  c re a t i o n  n a r ra t i ve . Ma l e  a n d  fe m a l e , 
b o t h  s e r ve  a s  re p re s e n ta t i ve s  o f  G o d  o n  E a r t h , h i s 
h u m a n  c o u n te r p a r t s  w h o  h a ve  b e e n  a p p o i n te d  a s  h i s 
s te wa rd s  o f  “a l l  t h e  w e a l t h  a n d  b e a u t y  o f  p a ra d i s e” 
( 1 02 ) . R i c h te r  w r i te s  t h a t  t h i s  l i v i n g  c re a t u re  o f  Ad a m 
a n d  o f  E ve  i s  m a d e  i n  t h e  ve r y  i m a g e  o f  G o d  a s 
“ h u m a n i t y  wa s  c re a te d  a s  a  re f l e c t i o n  o f  G o d 
h i m s e l f ”  ( 1 01 ) . 
	 W h i l e  G o d  r u l e s  a b ove  a l l , h u m a n i t y  wa s 
c re a te d  to  r u l e  t h e  l a n d . J u s t  a s  G o d  u s e d  h i s 
a b i l i t i e s  to  o rd e r  t h e  w o r l d ’s  c re a t i o n , h u m a n i t y  wa s 
c re a te d  to  u s e  t h e i r  e f fo r t s  to  d e ve l o p  t h e  l a n d . 
I n  Mil ton’s  Pr inc ip les of  Archi tecture , J e f f re y  S . 
T h e i s  ex p l o re s  J o h n  M i l to n’s  Paradise Lost  t h ro u g h 
a n  a rc h i te c t u ra l  f ra m e w o r k  t h a t  s t u d i e s  t h e  l a n d  o f 
E d e n  a n d  h o w  Ad a m , E ve , a n d  G o d  s e r ve  a s  a g e n t s  o f 
s p a c e . G o d , a s  t h e  p r i m a r y  a rc h i te c t  o f  s p a c e , 
o rg a n i ze s  a  l a n d  o f  s p a t i a l  n a t u re  w i t h o u t  b o u n d a r i e s 
a n d  l i m i t s  ( T h e i s  1 0 6 ) . B u t  b o u n d a r i e s  a n d  l i m i t s  a re , 
i n  a  s e n s e , re q u i re d  fo r  t h e  fa c i l i ta t i o n  o f  h u m a n k i n d ’s 
i n te l l e c t u a l i t y, s o m e t h i n g  t h a t  G o d  d e e m e d  e v i l  -  a s  i t 
w o u l d  a l l o w  h u m a n i t y  to  b e c o m e  t h e i r  o w n  a g e n t s  o f 
s p a c e  ( T h e i s  1 0 6 ) . B o u n d a r i e s , l i m i t s , a n d 
c o n n e c t i o n s  w o u l d  b e c o m e  a rc h i te c t u ra l  m e t h o d s 

“Then the Lord God took the man and p laced h im in  the Garden of 
Eden to  cu l t ivate and keep i t . ”  –  (Gen.  2 .15) 

S I T E  M A P  -  C H A P T E R  1 :  B o u n d l e s s  E d e n  a f te r  t h e  S i x  D a y s  o f  C re a t i o n .

N

A X I S  M U N D I

T R E E 
O F  L I F E

T R E E  O F 
K N O W L E D G E 

O F  G O O D  A N D 
E V I L
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T H E  SAC R E D  L A N D

T H E  SAC R E D  R I V E R

T H E  SAC R E D  T E M P L E

A X I S  M U N D I

T R E E 
O F  L I F E

T R E E  O F 
K N O W L E D G E 

O F  G O O D  A N D 
E V I L

Ad a m  a n d  E ve  b e g i n 
t h e i r  j o u r n e y  i n  E d e n 
by  c u l t i va t i n g  a  p i e c e 
o f  l a n d  n ex t  to  t h e 
B ro t h e r  M o u n ta i n s 
t h a t  w o u l d  g ro w  w i t h 
n a t u re , p l a n t s , a n d 
c ro p s .

A  s e r i e s  o f  b r i d g e s 
t h a t  s p a n  o n e  s i d e  o f 
t h e  l a n d  to  t h e  o t h e r, 
a s  i t  w i l l  a l l o w  t h e m 
to  wa l k  a c ro s s  t h e 
S a c re d  R i ve r.

A  w o r s h i p  s p a c e 
m a d e  o u t  o f  a  s e r i e s 
o f  w o o d e n  b e a m s 
a n d  c o l u m n s  d e r i ve d 
f ro m  t h e  t re e s  t h a t 
t h e y  g re w  i n  t h e 
S a c re d  L a n d . 

S I T E  M A P  -  C H A P T E R  1 : 
Lo c a t i o n s  o f  t h e  S a c re d  S p a c e s  w i t h i n  E d e n

“Now no shrub of  the f ie ld  had yet  appeared on the ear th ,  nor  had any 
p lant  o f  the f ie ld  sprouted;  for  the Lord God had not  yet  sent  ra in  upon 
the ear th ,  and there was no man to  cu l t ivate the ground.   But  spr ings 
wel led up f rom the ear th  and watered the whole sur face of  the ground.” 
–  ( G e n . 2 . 5 )

D u e  b o u n d l e s s n e s s , Ad a m  a n d  E ve  a re  g i ve n  t h e 
o p p o r t u n i t y  to  d e f i n e  t h e  s p a c e  o f  E d e n  t h ro u g h  t h e i r 
o w n  u n d e r s ta n d i n g  o f  t h e  t ra n s i t i o n s , c o n n e c t i o n s , a n d 
l i m i ta t i o n s  t h a t  t h e y  w i l l  c o m e  to  l e a r n . I n  t h i s 
n a r ra t i ve , Ad a m  a n d  E ve  re c o n c i l e  w i t h  t h e  s p a c e 
t h ro u g h  t h e i r  o w n  a b i l i t i e s :  b u i l d i n g  a n d  c u l t i va t i o n , i n 
re l a t i o n  to  G o d ’s  p o w e r. T h i e s  s u p p o r t s  t h i s  a rg u m e n t 
by  s a y i n g  t h a t  G o d  “e s ta b l i s h e s  a n  a re n a  i n  w h i c h 
c re a te d  b e i n g s  h a ve  g e n u i n e  ye t  l i m i te d  p o w e r  ove r 
t h a t  s p a c e .”
	 T h e  S a c re d  S p a c e s  a re  t h e  re s u l t  o f  Ad a m  a n d 
E ve’s  u n d e r s ta n d i n g  o f  s p a c e  i n  t h e  f i r s t  c h a p te r  o f  t h i s 
n a r ra t i ve . T h re e  s i te s  o f  s a c re d n e s s  a re  d i s p e r s e d  i n 
d i f fe re n t  p a r t s  o f  E d e n , d e vo te d  i n  t h e i r  c o n n e c t i o n  to 
t h e  d i v i n e  e l e m e n t s  c re a te d  by  G o d  d u r i n g  t h e  S i x  D a y s 
o f  C re a t i o n . I t  i s  t h ro u g h  t h e  d e ve l o p m e n t  o f  t h e  t h re e 
S a c re d  S p a c e s  t h a t  Ad a m  a n d  E ve  b e g i n  t h e i r 
a rc h i te c t u ra l  j o u r n e y  to  l e a r n  m o re  a b o u t  w h o  t h e y  a re 
a n d  t h e i r  C re a to r. 

I n  t h e  ye a r  o f  1 0  B . E . , s h o r t l y  a f te r  t h e  d a y s  o f 
C re a t i o n , Ad a m  a n d  E ve  b e g i n  t h e i r  ro l e s  a s 
c u l t i va to r s  w i t h  t h e  S a c re d  L a n d :  a  g ro u n d e d 
s p a c e  t h a t  w o u l d  g o  o n  to  g ro w  w i t h  a n  a b u n d a n t 
a m o u n t  o f  n a t u re , p l a n t s , a n d  c ro p s . T h e  re s t  o f 
E d e n  i s  c u l t i va te d  by  t h e m  a s  w e l l , b u t  t h i s  s p a c e 
b e c o m e s  t h e  m o s t  p ro m i n e n t  i n  te r m s  o f 
c u l t i va t i o n .

I n  t h e  ye a r  o f  9  B . E . , Ad a m  a n d  E ve  b u i l d  a 
c o n n e c t i n g  s e r i e s  o f  b r i d g e s  t h a t  r u n  a c ro s s  t h e 
S a c re d  R i ve r, a b ove  t h e  r i ve r ’s  wa te r  t h a t 
s t re a m s  o u t  o n to  t h e  o c e a n  c re a te d  by  G o d  t h a t 
i s  r u l e d  by  t h e  s e a  a n i m a l s . T h e  b r i d g e s  b r i n g 
t h e m  to  t h e  e d g e  w i t h  t h e  o c e a n , w h i c h  i s  w h e re 
t h e y  c l e a n s e , p u r i f y  t h e m s e l ve s , a n d  c a r r y  wa te r.

I n  t h e  ye a r  o f  8  B . E . , Ad a m  a n d  E ve  m a r k  t h e i r 
f i n a l  S a c re d  S p a c e  w i t h  t h e  e l e m e n t  o f 
a s c e n s i o n . T h e y  b u i l d  t h e  S a c re d  Te m p l e  a b ove 
o n  t h e  B ro t h e r  M o u n ta i n s . T h e  S a c re d  Te m p l e  i s 
a  s p a c e  o f  w o r s h i p  w h e re  t h e y  b r i n g  t h e m s e l ve s 
i n  c l o s e  p rox i m i t y  to  t h e  s k y, t h e  h i g h e s t  o f  t h e 
d i v i n e  e l e m e n t s , a s  a  wa y  to  c o n n e c t  to  G o d .

A S C E N S I O N  /  Te m p l e

C U L T I V A T I O N  /  L a n d

C O N N E C T I O N  /  B r i d g e s
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T h u s , Ad a m  a n d  E ve  m a r k  t h e i r  f i r s t  a rc h i te c t u ra l  a p p ro a c h e s  i n  t h e  b o u n d l e s s  l a n d  o f  E d e n . T h e  t w o  o f  t h e m  ta ke  t h e 
c o m p l ex  ta s k  o f  c u l t i va t i n g  a n d  t ra n s fo r m  i t  to  b u i l d i n g  a n d  c re a t i n g . I n  t h i s  wa y, t h e y  c re a te  s p a c e s  o f  c o n n e c t i o n s , 
t ra n s i t i o n s , a n d  l i m i ta t i o n s  t h a t  e n c o u ra g e  t h e  p o te n t i a l  fo r  g ro w t h  i n  k n o w l e d g e , i n te l l e c t , a n d  u n d e r s ta n d i n g  w i t h i n  t h e  l a rg e 
a n d  b o u n d l e s s  a n a rc h i c  s p a c e  o f  E d e n .
	 I n  t h i s  b ro a d  a n d  ex p a n s i ve  w o r l d  t h a t  t h e y ’ ve  b e e n  p l a c e d  i n , t w o  h u m a n  c re a t i o n s  l i v i n g  a m o n g s t  l a n d  a n i m a l s , Ad a m 
a n d  E ve  c o m e  to  d i s c ove r  a n  i n te r p l a y  b e t w e e n  t h e i r  p e r s o n a l  ro l e s , t h e  s p a c e  t h a t  t h e y  a re  i n , a n d  t h e  a rc h i te c t u re  t h a t
a r i s e s  f ro m  t h e  b e g i n n i n g  o f  t h e i r  t i m e  i n  t h e  w o r l d . T h e  c re a t i o n  o f  t h e  S a c re d  S p a c e s  m a ke s  Ad a m  a n d  E ve  re c o g n i ze  t h e 
i m p o r ta n c e  o f  a rc h i te c t u ra l  s t r u c t u re  w i t h i n  t h i s  p a ra d i s a l  s a n c t u a r y. I n  Mil ton’s  Pr inc ip les of  Archi tecture,  T h e i s  w r i te s  t h a t 
“Ad a m  a n d  E ve  m u s t  s t r i ke  a  b a l a n c e  b e t w e e n  e s ta b l i s h i n g  p h y s i c a l  a n d  e p i s te m o l o g i c a l  b o u n d a r i e s  t h a t  a l l o w  fo r  t h e  f re e 
i n te rc h a n g e  o f  i d e a s”  ( 1 07 ) . T h i s  b a l a n c e  i s  fo u n d  i n  t h e i r  u n d e r s ta n d i n g  o f  t h e  S a c re d  S p a c e s  a n d  i t s  re l a t i o n  to  t h e 
e l e m e n t s  o f  n a t u re  a n d  d i v i n i t y. Ad a m  a n d  E ve  b e c o m e  t h e  p h y s i c a l  fo rc e s  t h a t  fa c i l i ta te  t h e  n e e d  fo r  a rc h i te c t u ra l  e l e m e n t s 
t h a t  h e l p  t h e m  i n  c o m p re h e n d i n g  t h e  n e e d  fo r  s p a c e s  a n d  l i m i ta t i o n s . W h i l e  t h e y  a re  b o u n d  to  t h e  l a n d , t h e y  m u s t  f i n d  wa y s 
to  s o m e h o w  c o n n e c t  to  t h e  d i v i n e  a n d  to  fo r m  a  c o n n e c t i o n  to  G o d , t h e i r  c re a to r.
	 T h e i s  t h e n  e l a b o ra te s  o n  E d e n’s  s ta t u s  a s  a  l a n d  t h a t  i s  s u p p o s e d l y  f i xe d  by  d i v i n i t y :  “G o d  p a r t i t i o n s  t h e  e l e m e n t s 
o f  C re a t i o n , a n d  G o d ’s  p ro h i b i t i o n  re g a rd i n g  t h e  t re e  o f  g o o d  a n d  e v i l  a l s o  i m p o s e s  s t r i c t  c a te g o r i e s . Ye t  n o t  a l l  b o u n d a r i e s 
a n d  h i e ra rc h i e s  a re  f i xe d  by  d i v i n i t y. G o d  e n c o u ra g e s  t h e  c ro s s i n g  o f  s e l e c te d  h i e ra rc h i c a l  b o rd e r s  a n d  Ad a m  a n d  E ve’s  e n -
g a g e m e n t  w i t h  m a te r i a l  c re a t i o n”  ( 1 07 ) . I t  i s  c l e a r  f ro m  T h e i s’  a rg u m e n t  t h a t  h e  b e l i e ve s  E d e n  to  b e  a  l a n d  t h a t  i s  p h y s i c a l l y 
b o u n d l e s s  i n  i t s  e n v i ro n m e n t , ye t  i t  i s  t h ro u g h  t h e  w o rd s  o f  G o d  t h a t  b o rd e r s  a n d  c ro s s i n g s  a re  i d e n t i f i e d . A n d  t h e s e  l i m -
i ta t i o n s  s p o ke n  by  G o d  w o u l d  b e  fo l l o w e d  by  h i s  o b e d i e n t  h u m a n  c re a t i o n s , a s  Ad a m  a n d  E ve’s  ta s k  i s  to  d e te r m i n e  w h i c h 
b o u n d a r i e s  a re  to  b e  c ro s s e d , c u l t i va te d , a n d  b a r re d  f ro m  c ro s s i n g . 
 

A S C E N S I O N  /  Te m p l e

C U LT I VAT I O N  /  L a n d

C O N N E C T I O N  /  B r i d g e s

S K Y

E A R T H

WAT E R

T E M P L E  /  S k y

L A N D  /  E a r t h

B R I D G E S  /  Wa te r

The Sacred Temple -  S e c t i o n 
C o n c e p t  A r t . Ad a m  a n d  E ve 
a p p ro a c h i n g  t h e  Te m p l e  a s  t h e y 
wa l k  u p  o n  t h e  B ro t h e r  M o u n ta i n s . 

The Sacred Land -  P l a n  C o n c e p t 
A r t . Ad a m  a n d  E ve  c u l t i va t i n g  t h e 
S a c re d  L a n d  o n  E d e n .

The Sacred R iver  -  P l a n  C o n c e p t 
A r t . A  s e r i e s  o f  b r i d g e s  r u n n i n g 
a l o n g  t h e  r i ve r, c o n n e c t i n g  to  t h e 
o c e a n .

C l o s e  u p  o f  t h e  s i te  m a p  f ro m  C h a p te r  1 
h i g h l i g h t i n g  t h e  t h re e  S a c re d  S p a c e s . 



4 2 	 I  A M  H E  W H O  AC H E S  T H E  E A R T H 4 3

S T O R Y  /  T h e  S e a r c h  f o r  H u m a n i t y

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After  Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

SAC R E D 
S PAC E S

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After  Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land - Adam and Eve begin their journey 
in Eden by cultivating a piece of land next to the 
Brother Mountains that would grow with nature and 
food 

The Sacred River - Adam and Eve implement a series of bridges 
that go across one side of the land to the other, as it will allow 
them to walk across the Sacred River.

The Sacred Temple - Adam and Eveʼs final architectural 
expression of the Sacred Spaces is the Sacred Temple, a 
space of worship constructed out of a series of wooden 
beams and columns derived from the trees that they grew 
in the Sacred Land. The Temple is located on top of the 
Brother Mountains.

10 B.E.9 B.E.8 B.E.

1 B.E.

Eve is in the Sacred Land 
farming, excavating the 
ground, when she comes 
across the Serpent. She 
makes an intimate connection 
that is incomprehendible.

Eve begins ruining the 
Sacred Spaces to find the 
Serpent and understand 
the connection. From this, 
she begins marking her 
disobedience to Godʼs 
wishes. 

EXCAVATION TO 
CULTIVATE

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL EXPRESSION

BEFORE EXPULSION

BEFORE EXPULSIONAFTER EXPULSION

BE
AEAFTER EXPULSION AN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2 
COLUMN / CONNECTION

3
WALL / SEPARATION

4
HOME / DOMESTICATION

5
TOWER / ISOLATION AND URBANIZATION

6
ARK / DESTRUCTION AND CONTINUATION

EXCAVATION TO SEARCH 
FOR THE SELF

During the earthquake, God 
diminishes the divinity of the Sacred 
Spaces. There is a fine line now 
between sin an divinity that runs 
through the Sacred Spaces.

DIMINISHED DIVINITY
OF THE SACRED SPACES

Both Adam and Eve continue to 
cultivate what is left of the Sacred 
Spaces to stand by their first order 
by God and undo the damage done 
by Eve while she was searching for 
the Serpent.

1 A.E.
RECULTIVATING THE
SACRED SPACES

The ground, that which Cain 
and Abel are supposed to be 
maintaining and cultivating, 
becomes cursed. Cain and 
Abel were tasked to cultivate 
the ground, instead Cain 
curses it. The Sacred Spaces 
decays immediately. 

32 A.E.
THE CURSE OF CAIN AND 
THE GROUND

Years pass and there is a scarcity 
for resources. The city is 
established but continues to grow. 
Cain designs platforms built on the 
water that rises above sea level so 
that fishing, water studies, and 
aquatic agriculture takes place 
since food and life cannot be 
cultivated through the ground. The 
water is what is left from Godʼs 
highest of the creation elements.

36 A.E.
THE PLATFORMS ON THE 
SACRED WATER

Not long after Adamʼs 
return to Eden and the 
destruction of their home, 
Noah is born in the Sacred 
Water. Water has become 
a natural element 
connected to the Divine 
and one of the few left so 
births occur in the water 
in the hopes of reclaiming 
a connection to God.

80 A.E.
NOAH IS BORN IN THE 
SACRED RIVER

Noah has worked by the 
water his entire life and 
goes out to the Platforms 
on a daily basis to study 
aquaponics.

80 A.E. - 108 A.E.
NOAH AND THE WATER

The Sacred Temple on top 
of the Brother Mountains 
becomes destroyed by 
nonbelievers. The wooden 
columns and beams are 
burned by the people. The 
Temple was meant to 
connect with the Sky, the 
highest point of Divine 
creation existing and that 
connection became 
severed. 

108 A.E.
THE SACRED TEMPLE 
BECOMES DESTROYED

Destruction of the Lesser Land and all of 
the World. The Axis Mundi is destroyed. 
And everything that was sacred is gone.

170 A.E.
DESTRUCTION

PHYSICAL INTERFERENCE 
WITH THE DIVINE

Eve damages the base of the Tree of Life, which 
causes a Divine disturbance to Godʼs creation as 
the Trees are all connected. From this, the Tree of 
Knowledge becomes “activated” by beams of light 
radiating out of the Cavern, running throughout the 
spire.

FIRE THAT “CREATES” 
THE ARCHITECTURE.

Eve burns the TOKʼs core and it 
fully awakens. This ties back to 
the idea that fire of the hearth is 
the first and most important 
element of architecture. It acts as 
an assembly point but the point 
where alliances are formed 
(Serpent and Eve) and rituals are 
practiced. Architectural evolution 
has a starting point, before fire, 
there was only a dark space of 
oblivion, with fire comes 
architecture.

In her exploration of 
the Labyrinth, she 
learns more about 
herself and grows into 
her new conscious 
self, merging with the 
Serpent, while 
discovering artifacts 
and undergoing a 
physical journey.

LEARNING MORE 
ABOUT THE “SELF” 
THROUGH SPACE

Adam searches for Eve. When he finds 
her in the cavern, unconscious, he 
uses his divine power to destroy the 
Cavern. This backfires and it only 
makes the presence and soul of the 
Tree stronger, as the Treeʼs purpose is 
recognized through human interaction 
and its essence is built off of the 
foundation of humanity, which Eve 
has obtained - a space designed and 
contained with divinity but activated 
by humanity.

THE ATTEMPTED 
DESTRUCTION OF A 
DIVINE CREATION.

After ruining the Sacred Spaces, she 
proceeds to meddle with Divine Creation - 
undoing what has been created by God, 
disturbing his ordered sense of things.

After Creation Ex Nihilo, during the process of when 
God was creating the world, He created the Tree of 
Knowledge of Good and Evil on the third day and 
expelled the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
THE THIRD DAY OF 
CREATION

EVEʼS LABYRINTH

THE WALLBecause of Adam and Eveʼs 
Original Sin, their roles as 
cultivators of the Earth and 
Godʼs stewards on Eden 
has been corrupted. An 
earthquake occurs as the 
Earth wrestles violently, 
and the earthquake causes 
a geological fracture that 
takes on the form of a Wall 
that separates Eden from 
the Lesser Land.

AN EARTHQUAKE BY GOD

Adam and Eve are banished 
from Eden, crossing the 
threshold to the other side of 
the land that is now separated 
from Eden, with only the Axis 
Mundi and the remaining Sacred 
Spaces being what is left from 
Eden.

EXPULSION
80 A.E.
RETURN TO EDEN

God opens up the Wall for 
the first time since the Exile. 
Adam leaves the Lesser 
Land while Eve remains.

ADAM AND EVEʼS 
HOME

10 B.E.
GOD CONSTRUCTS A HOME 
FOR ADAM AND EVE

As soon as Creation was completed, 
God constructed a home for Adam and 
Eve that encircled the Tree of Life. 

PHYSICALLY INTERFERING 
WITH THE DIVINE

When Eve physically interferes with 
the base of the Tree of Life, it occurs 
inside her home with Adam as their 
home given by God encircles the Tree 
of Life.

Separated indefinitely 
from Eden, Adam begins 
designing his own home 
as a recreation of his time 
in Eden but 
subconsciously, it takes 
on a character of its own. 
Adam and Eve begin to 
establish their own home 
encircling the Axis Mundi.

1 A.E.
(RE)CREATING THEIR 
OWN HOME ON EARTH

Cain and Abel are born - 
Adam is in the process of 
designing and building 
additional rooms and 
spaces in the house. The 
two boys grow up as 
farmers as Adam hopes to 
recreate and reestablish 
their connection to Eden. 
For most of their lives, 
they tend to the Sacred 
Spaces.

BIRTH OF CAIN AND ABEL - 
EXTENSION OF THE HOME

Cain kills Abel after Abel 
reads the Book of Eve. 
Cain deems him as 
betraying his fatherʼs 
wishes and kills his 
brother in the Central Axis 
Mundi Space. 

THE FIRST MOURNING - 
CAIN KILLS ABEL

10 AE - 12 AE12 AE - 32 AE

Adam is brought back to 
Eden. Eve remains. The 
House of Adam and Eve 
becomes destroyed as a 
result of their return to 
Eden by the people of the 
City, marking Adam as a 
betrayer and paving the 
way for the final chapter.
 

Adam grows his home architecturally so that 
the Axis Mundi Space becomes a central 
prayer space. The lack of Divine elements 
leads to the people of the Lesser Land to 
depend on their prayers to God through the 
worship of the Axis Mundi. They wish to get 
resources, food, and nature and hope that 
God will let them into Eden.
 

80 A.E.
THE DESTRUCTION OF 
ADAM AND EVEʼS HOME

36 A.E.
THE CENTRAL AXIS MUNDI 
SPACE BECOMES A PRAYER / 
COMMUNITY SPACE.

Noah salvages the ruins that were left 
untouched from Adam and Eveʼs former 
home so that he can use it for the materials 
that will make up the Ark.

108 A.E.
THE RUINS OF ADAM 
AND EVEʼS HOME

CAINʼS TOWER OF
ISOLATION

Cain goes through exiling 
himself when he designs a 
Tower of Isolation and vows 
to remain there to atone for 
his sin.

32 A.E.
CAINʼS TOWER OF 
ISOLATION - SECOND EXILE

32 A.E. - 40 A.E.
BIRTH OF A CITY /
BIRTH OF URBANIZATION

Cain begins constructing a city 
to restore order on the ground 
through the built environment if 
he cannot build from the ground 
(cultivation). Cain believes that 
God could forgive mankind and 
rebirth the life of the ground so 
that they can get resources. 

Noah enlists the help of his great 
grandfather, Cain, to help him build 
the Ark. They use the base of 
Cainʼs Tower to build small parts 
but the Dry Dock to build for the 
larger construction.

108 A.E.
THE HELP OF CAIN

72 A.E.
INSTALLING A DRY DOCK
FOR GRANDER SHIPS

The years pass. Resourcing 
through aquaponics is not 
sufficient enough to feed all the 
people in the City. Cain begins 
designing a dry dock so that he 
can design ships that would 
allow people to travel and 
explore the world beyond to see 
if they can find another land for 
them to grow food and 
resources.   

A 28 year old Noah is tasked to 
design an Ark by God that would 
save the believers, the creatures, 
animals... what is left of humanity. 
Noah begins gathering materials 
from the destroyed Sacred Spaces 
and the ruins of Adam and Eveʼs 
Home. He tasks the help of a 122 
year old Cain and they build the Ark 
at the base of Cainʼs Tower.

108 A.E.
NOAH TASKED BY GOD TO 
DESIGN AN ARK

108 A.E. - 170 A.E.
THE GREAT FLOOD AND THE 
NEW AXIS MUNDI

The Ark is built. Destruction takes place. Noah and Cain 
gather all the believers and what is left for humanity. The 
Axis Mundi disintegrates and the rest of the land is 
destroyed. The Ark rides off into the water and Noah and 
Cain watch as their home is destroyed. After much chaos 
being experienced while riding through and away from 
the Flood, they wake up on top of a mountain (inspiration 
from Mt. Ararat) and the rest of the world is in physical 
turmoil. A new life begins for everyone in the Ark and 
Noah and Cain decide to build a new Axis Mundi, the 
Tower of Babel.

E V E ’S
L A BY R I N T H

S E CT I O N  C O N C E P T  A R T  - 
E ve’s  L a by r i n t h 

Adam and Eve become cul t ivators  and bui lders  of  the Earth  through the Sacred Spaces and 
fer t i l iz ing the ground. Eve quest ions her  equal i ty  to  Adam after  an  encounter  wi th  the Serpent . The 
encounter  ra ises  quest ions about  Adam’s t rue nature, but  a lso  to  her  own ident i ty. Who is  she i f 
she and Adam are  not  the same? Eve excavates  and sabotages the Sacred Land, damaging thei r 
archi tectura l  intervent ion instead of  mainta in ing i t . Because of  her  d isobedience to  cul t ivate, and 
her  t ransi t ion  f rom bui lder  to  destroyer, the  Tree of  Knowledge awakens as  a  beam of  l ight  radiates 
f rom the sky into  the Tree. She f inds the Serpent  as  she walks  towards i t  and sets  f i re  to  the Tree 
once ins ide the cavern. The Tree awakens and the ground beneath her  burns to  reveal  a  set  of  sta i rs 
that  br ing Eve down to  her  Labyr inth. F i re  reveals  the archi tectura l  space underneath where she 
descends down and crosses the threshold  f rom above ground to  underground, near ing the path to 
Or ig ina l  S in.

A X I S  M U N D I  /  C O N N E C T I O N

T H E 
O R I G I N A L  S I N

2 . I :

S T O R Y  /  T h e  S e a r c h  f o r  H u m a n i t y
C O N F L I C T  /  C u l t i v a t o r s  t o  D e s t r o y e r s
A R C H I T E C T U R E  /  E v e ’ s  L a b y r i n t h

4 2          I  A M  H E  T H AT  AC H E S  T H E  E A R T H
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	 Dur ing the creat ion process, Eve was born out  of  the Tree of  L i fe , which 
represents  goodness. Her  b i r th  resul ted in  Eve represent ing the Soul  of 
Humanity  and of  Eden. After  Eve, the Serpent  was born out  of  the Tree of 
Knowledge of  Good and Evi l . Using His  d iv in i ty, God created the Labyr inth  to 
h ide away the Knowledge of  Good and Evi l  and the Labyr inth  became the 
Serpent’s  home as  God locked i t  away beneath the Earth’s  ground. Eve and the 
Serpent  are  twin  shadows of  each other, a l ike  and unal ike  in  every  way, as  both 
were created f rom the Two Trees that  were  connected through the Axis  Mundi . 
Eve holds  the subconscious of  humanity  wi th in  her. And i t  is  wi th  her  ro le  as  the 
human personi f icat ion of  humanity’s  subconscious state  that  pushes her  to  the 
path of  Or ig ina l  S in.
	 In  The Emergence of  Consciousness in  Genesis  1-3 , David  James 
Stewart  ident i f ies  Jungian archetypes in  the f i rst  three chapters  of  Genesis , 
apply ing these archetypes to  the f igures  of  Adam, Eve, and the Serpent . 
Stewart’s  ef fort  to  explore  Genesis  in  a  psychological  f ramework in  order  to 
show how “consciousness emerged in  human community”  (509). Whi le  Eve 
holds  the subconscious of  humanity, the Serpent  serves i ts  ro le  as  wisdom of 
humanity  through the renewal  of  l i fe  (Stewart  523). The conscious sense of 
ident i ty  and ex istence res ides in  the Tree of  Knowledge because the ego is 
powerfu l  and threatening to  the b i r th  of  f ree  wi l l  and the essence of 
humanity  (Stewart  523). And the Serpent  is  a  symbol  of  wisdom and the renewal 
of  l i fe  that  is  aware of  the p leasure  and pain  of  the wor ld  and the ambivalence 
of  the wor ld  wi th  respect  to  i ts  ex istence and f lour ish ing. Stewart  argues that 
the ego-conscious Serpent  “breaks f ree f rom the col lect ive  unconscious in  the 
same way a  human baby enters  the wor ld. The ego exper iences the process of 
Or ig ina l  S in  as  a  type of  v io lence/aggression against  the very  wor ld  that  both 
nurtures  i t  and threatens i t”  (523). In  th is  rete l l ing, the Serpent  wants  to  make 
Eve fu l ly  conscious to  develop morta l i ty  and humanity  and through the loss  of 
Eden, i t  enables  man to  become a  partner  wi th  God in  the redempt ion of  the 
broken state  of  the land through separat ion. So, the Serpent  creates  a 
threshold  for  Eve and opens the possib i l i ty  of  the rea l izat ion of  the most 
foundat ional  human exper ience which is  the connect ion to  the d iv ine. Eve 
recognizes that  to  connect  to  the d iv ine means to  connect  to  one’s  own 
consciousness and humanity, but  that  is  not  understanding to  God.

W i l l i a m  B l a ke’s  i l l u s t ra t i o n s  o f  Paradise Lost  by  J o h n  M i l to n . 
T h e  a r t  a b ove  d e p i c t s  t h e  c l i m a x  o f  O r i g i n a l  S i n  ta k i n g  p l a c e 
i n  M i l to n’s  e p i c  p o e m . Ad a m  a n d  E ve  s ta n d i n g  by  t h e  Tre e  o f 
K n o w l e d g e  o f  G o o d  a n d  E v i l , w i t h  S a ta n  i n  t h e  fo r m  o f  t h e 
S e r p e n t  w ra p p i n g  h i m s e l f  a ro u n d  E ve  w i t h  a b s o l u te  s t re n g t h 
a s  s h e  ta ke s  a  b i te  o f  t h e  fo r b i d d e n  f r u i t . T h e  O r i g i n a l  S i n  i n 
M i l to n’s  p o e m  w r i te s  h o w  t h e  e l e m e n ta l  c re a t i o n s  o f  G o d  a re 
i m p a c te d  by  t h e  s i n  c o m m i t te d . A n d  i n  t h i s  v i s u a l  d e p i c t i o n , 
B l a ke  d e m o n s t ra te s  h o w  t h e  l a n d s c a p e  re a c t s  to  E ve’s  fa l l 
w h e n  M i l to n  w ro te  “ E a r t h  fe l t  t h e  w o u n d .”  Na t u re  i s 
c o n f l i c te d  a s  l i g h t n i n g  b re a ks  f ro m  t h e  s k y  a n d  d i v i d e s  t h e 
s k i e s  f ro m  t h e  E a r t h . T h e  c o n f l i c t s  o c c u r i n g  i n  t h e  l a n d s c a p e 
a re  s y m b o l i c  o f  Ma n’s  u p c o m i n g  ex p u l s i o n , a s  t h e y  w i l l  b e 
s e p a ra te d  f ro m  Pa ra d i s e  a n d  d i s ta n c e d  f ro m  t h e  d i v i n e , 
k n o w i n g  b o t h  g o o d  a n d  e v i l .

The Temptat ion and Fa l l  o f  Eve  by  W i l l i a m  B l a ke , 1 8 0 8.

In  th is  chapter, the  narrat ive  turns  to  the story  of  Adam and Eve’s 
Orig inal  S in. In  the second chapter, the  d iv ine l imi tat ions of  space and 
God’s  d iv ine agency of  Eden is  ca l led into  quest ion. The creat ion of  the 
Sacred Spaces as  Adam and Eve’s  f i rst  ser ies  of  archi tectura l 
connect ions to  the d iv ine helps  them in  understanding 
connect ions, t ransi t ions, and l imi tat ions. But  more important ly, the i r 
reconci l iat ion wi th  space in  the f i rst  chapter  becomes a  performance 
that  forms a  re lat ionship  between space and archi tecture  that  a l lows 
them to  learn  more about  themselves. The task of  remain ing obedi -
ent  to  God’s  words is  to  not   cross  the boundar ies  of  Eden accessing 
the Tree of  Knowledge. I t  is  in  the understanding of  the space and the 
changes that  are  made that  breaks God’s  d iv ine command. Eve’s 
determinat ion to  def ine not  only  the space she is  in , but  who she is , 
comes into  p lay  in  th is  part  of  the narrat ive. Eve goes beyond her  ro le 
of  God’s  creat ion to  become her  own agent  of  space and her  story 
in ter twines wi th  the d iscovery  of  the Knowledge of  Good and Evi l  and 
u l t imate ly, humanity. 
	 In  The Product ion of  Space , Henr i  Lefebvre’s  th i rd  ax is  of 
space chal lenges the person to  conceive thei r  own meaning of  the 
space that  they are  in  (Fuchs 134). The f i rst  chapter  sees Adam and 
Eve batt l ing the boundless  and chaot ic  nature  of  Eden by grounding 
the land with  three archi tectura l  spat ia l  markers. But  in  the second 
chapter, we focus sole ly  on Eve and her  understanding of  the space. 
After  g iv ing Eden a  redef ined understanding through the Sacred 
Spaces, Eve begins  to  quest ion her  or ig ins, her  connect ion to  God, and 
her  ro le  on the land. In  her  path  towards Or ig ina l  S in, Eve begins  to 
remove hersel f  f rom God’s  orders  and expressions of  d iv ine 
archi tecture  and urbani ty. She is  led on a  path  in  which she 
quest ions who she is  by  f inding the essence of  her  being and her  inner 
se l f  through Or ig ina l  S in. 

O R I G I N A L  S I N  /  S p a t i a l  a n d  I n n e r  P s y c h o l o g y

The Temptat ion of  Eve  by  J o h n  R o d d a m 
S p e n c e r  S ta n h o p e , 1 9 0 4 .

T h e  p a i n t i n g  d e p i c t s  E ve  b e i n g  te m p te d  by  t h e 
S e r p e n t , t h e  b e g i n n i n g  o f  h e r  d e s c e n t  to wa rd s 
O r i g i n a l  S i n . I n  t h i s  n a r ra t i ve , E ve  a n d  t h e 
S e r p e n t  fo r m  a  m y s te r i o u s  c o n n e c t i o n  w h i c h 
p ro m p t s  E ve  to  l e a r n  a b o u t  w h o  s h e  i s .
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	 In  the f i rst  encounter  wi th  the Serpent , Eve recognizes 
that  a  l i fe  as  God’s  steward on Eden is  not  essent ia l  her 
personal  fu l f i l lment . An understanding of  her  ro le  as  God’s 
earth ly  vessel  wi th  the Garden of  Eden can be g leaned f rom 
the works  of  Michel  de Certeau. De Certeau argued that 
indiv iduals  l ive  an everyday l i fe  through the construct ion of 
space def ined by one agent . With in  the narrat ive  context  of 
Genesis , God serves as  the d iv ine agent  and holder  of  the land 
of  Eden. Adam and Eve have at tempted what  de Certeau refers 
to  as  “tact ics  of  consumpt ion” in  an a l ready establ ished 
envi ronment  (L indner  and Meissner  103). God created Man and 
Woman to  a l ter  and grow the establ ished envi ronment  of  Eden, 
a  space constructed through d iv ine agency and 
cul t ivated by human efforts . Through thei r  human 
intervent ions, Adam and Eve come to  understand Eden and 
work  to  better  connect  to  God in  the Sacred Spaces. 
Ul t imate ly, the paradisa l  land of  Eden was created to  suppress 
thei r  push to  indiv iduat ion and inte l lectual i ty, in  order  to  keep 
them in  a  passive  state  to  succumb to  God’s  agency. Yet , as 
wi th  a l l  covenants, God’s  perfect  p lan was dependent  on the 
choice of  the vassal . In  The Epic  of  Eden , R ichter  wr i tes  that 
“the steward must  choose th is  wor ld;  for  in  God’s  perfect  p lan, 
the steward had been g iven the author i ty  to  re ject  i t”  (104).
	

Eve and the Serpent  by  Q u ta i b a  B u ya b e s , 2 02 1.

O R I G I N A L  S I N  /  N a r r a t i v e

A X I S 
M U N D I

T R E E 
O F  L I F E

T R E E  O F 
K N O W L E D G E 

O F  G O O D  A N D 
E V I L

Li l i th  by  J o h n  C o l l i e r, 1 8 8 9. 

E ve  a n d  t h e  S e r p e n t  b e i n g 
d e p i c te d  a s  fo r m i n g  a n  a l l i a n c e  w h e n 
t h e y  m a ke  c o n ta c t  by  J o h n  C o l l i e r. 
T h e  S e r p e n t  i s  a  s y m b o l  o f  w i s d o m 
a n d  t h e  re n e wa l  o f  l i fe , a wa re  o f  t h e 
p l e a s u re  a n d  p a i n  o f  t h e  w o r l d  a n d 
a wa re  o f  t h e  a m b i va l e n c e  o f  t h e  w ro l d 
w i t h  re s p e c t  to  i t s  ex i s te n c e . W i t h 
t h e  S e r p e n t  b e i n g  a wa re  o f  a l l  t h a t 
i s  g o o d  a n d  e v i l , a n d  E ve  a wa re  o f 
a l l  t h a t  i s  g o o d , t h e y  fo r m  a n  i n s ta n t 
c o n n e c t i o n . T h e i r  o p p o s i te  v i e w s 
m e rg e  a s  s h e  d e s c e n d s  to  t h e  p a t h  o f 
O r i g i n a l  S i n .

S I T E  M A P  -  C H A P T E R  2 .1

F I R S T  C O N TACT

E V E ’S  L A BY R I N T H

T H E  S A C R E D  L A N D
E ve  a n d  t h e  S e r p e n t 
c o m e  i n to  f i r s t  c o n ta c t 
w h e n  s h e  wa s  c u l t i va t i n g 
i n  t h e  S a c re d  L a n d .

W h e re  E ve  i s  l u re d  by  t h e 
S e r p e n t  to wa rd s  t h e  p a t h  o f 
O r i g i n a l  S i n . T h e  L a by r i n t h 
i s  l o c a te d  u n d e r n e a t h  t h e 
Tre e  o f  K n o w l e d g e  o f  G o o d 
a n d  E v i l .

In  the year  of  1  B.E. , n ine years  have passed s ince the beginning of  the wor ld. Eve is  in  the 
Sacred Land cul t ivat ing and farming when she comes across the Serpent  for  the very  f i rst  t ime. 
Eve and the Serpent  form an immediate  and myster ious connect ion wi th  one another. Unaware of 
her  t rue or ig ins  and the ways in  which God proceeded to  create  the three beings of  Man, 
Woman, and Serpent , Eve recognizes something about  the Serpent :  hersel f. Out  of  good, Eve 
holds  the Soul  of  Eden with in  her, bur ied with in  a  heavi ly  subconscious state  of  humanity  that  she 
has not  been able  to  tap into. But  the encounter  wi th  the Serpent  has lef t  a  mark  on her. Through 
Car l  Jung’s  ideas of  the Col lect ive  Unconscious, Eve’s  personi f icat ion as  the Soul  of  Eden makes 
her  quest ion the paradisa l  rea l i ty  of  her  l iv ing, whi le  Adam remains  passive  as  the Son of  God and 
the Sel f  of  Eden, represent ing the center  of  tota l  personal i ty  and consciousness.

N
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A R C H I T E CT U R E  A N D  F I R E 

A f te r  E ve  a n d  t h e  S e r p e n t  f i n d  e a c h  o t h e r  a g a i n , s h e  i s  l u re d  to wa rd s  t h e  Tre e  o f 
K n o w l e d g e  o f  G o o d  a n d  E v i l . E ve  e n te r s  t h e  c a ve r n  s p a c e  w i t h  t h e  S e r p e n t  a n d  s e t s  f i re 
to  t h e  Tre e’s  c o re . T h e  f i re  b u r n s  t h e  c a ve r n  a ro u n d  h e r  a n d  t h e  g ro u n d , t h u s  re ve a l i n g 
t h e  s ta i rc a s e  t h a t  b r i n g s  h e r  h e r  d o w n  i n to  t h e  L a by r i n t h , h e r  L a by r i n t h . I n  Archi tecture 
and Fi re , S ta m a t i s  Zo g ra f i s  w r i te s  a b o u t  t h e  i m p o r ta n c e  o f  f i re  q u o te s  Vi t r u v i u s  w h e n 
h e  w ro te :  “ T h e  b e g i n n i n g  o f  a s s o c i a t i o n  a m o n g  h u m a n  b e i n g s , t h e i r  m e e t i n g  a n d  l i v i n g 
to g e t h e r, t h u s  c a m e  i n to  b e i n g  b e c a u s e  o f  t h e  d i s c ove r y  o f  f i re”  ( 8 8 ) . F i re  i s  c e n t ra l i ze d 
a s  t h e  t h re s h o l d  to  a rc h i te c t u ra l  s p a c e , a n  o r i g i n  p o i n t  i n d i c a t i n g  h u m a n  i n te l l e c t u a l i t y 
a n d  t h e  e vo l u t i o n  o f  l i fe . 

M e m o r y  i s  t i e d  to  f i re  a n d 
a rc h i te c t u re , a c t i n g  a s  t h e  h e a r t h 
i n  G o t t f r i e d  S e m p e r ’s  w o r k  o n  t h e 
P r i m i t i ve  H u t . S ta m a t i s  Zo g ra fo s 
e l a b o ra te s  o n  t h e  m e a n i n g  o f  f i re  a s 
a n  o r i g i n  p o i n t  i n  Archi tecture and 
Fi re.  T h e  f i re  o f  t h e  h e a r t  s e r ve s  a 
ro l e  a s  a n  “a s s e m b l y  p o i n t”  w h e re 
a l l i a n c e s  a re  c re a te d  a n d  re l i g i o u s 
p ra c t i c e s  a re  p e r fo r m e d  ( Zo g ra fo s 
8 8 ) . 
	 I n  t h i s  re te l l i n g , E ve  s e t s  f i re 
to  t h e  c o re  a s  a  s y m b o l i c 
a rc h i te c t u ra l  ex p re s s i o n  o f  h e r 
n e w l y  d i s c ove re d  re l a t i o n s h i p  w i t h 
t h e  S e r p e n t . T h e  Tre e  o f  K n o w l e d g e 
o f  G o o d  a n d  E v i l , t i e d  b a c k  to  t h e 
A x i s  M u n d i , re ve a l s  t h e  L a by r i n t h 
u n d e r n e a t h  w h e re  s h e  c o m e s  to 
l e a r n  a b o u t  h e r  o r i g i n s  a n d  h e r s e l f. 
E ve  b e c o m e s  t h e  h e ro  o f  t h i s 
n a r ra t i ve , s h i f t i n g  t h e  fo c u s  f ro m 
Ad a m  a s  t h e  S o n  o f  G o d  to  E ve  a s 
t h e  B i r t h e r  o f  H u m a n i t y, a n d  t h e 
M o t h e r  o f  A l l  L i fe . O r i g i n a l  S i n  i s 
re to o l e d  to  s h o w  h o w  h e r  h u m a n 
i n te r ve n t i o n  i n  a c c e s s i n g  t h e 
L a by r i n t h  w i l l  d e m o n s t ra te  h e r 
h e ro i s m  a n d  h e r  w i l l i n g n e s s  to  d e f y 
G o d ’s  d i v i n e  a g e n c y  o f  s p a c e  i n 
o rd e r  to  re d e f i n e  E d e n  i n  h e r  o w n 
wa y.

R E N D E R I N G  -  The Fi re  wi th in  the Tree of  Knowledge of  Good and Ev i l .

Eve and the Serpent  by  J o h n  D i c ks o n , 1 8 9 5 . R E N D E R I N G  -
Eve approaching 
the Tree of 
Knowledge of 
Good and Ev i l .

E V E  S E A R C H E S  F O R  T H E  S E R P E N T  BY  E XCAVAT I O N

T h e  p a i n t i n g  d e p i c t s  t h e  e ve n t  i n  t h e  n a r ra t i ve  w h e n  E ve  s e a rc h e s  fo r  t h e 
S e r p e n t  by  exc a va t i n g  t h e  S a c re d  L a n d  a n d  d a m a g i n g  i t .T h i s  a c t  o f  exc a va t i o n 
d a m a g e s  t h e  l a n d , t h e re by  c o u n te r i n g  G o d ’s  d i v i n e  c o m m a n d  to  c u l t i va te  t h e 
s a c re d  g ro u n d  o f  E d e n , m a r k i n g  h e r  d i s o b e d i e n t  n a t u re  a s  p e rc e i ve d  by  G o d . 

E ve  b e g i n s  to  a p p ro a c h  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l 
a f te r  f i n d i n g  t h e  S e r p e n t  t h e  s e c o n d  t i m e . T h e  S e r p e n t  i s  s e e n 
i n s i d e  t h e  e n t r y  p o i n t  to  t h e  c a ve r n , a h e a d  o f  E ve . T h e  w h i te 
l i g h t  b e a m i n g  f ro m  t h e  s k y  i s  a  s i g n  o f  t h e  d i v i n e . T h e  d i v i n e 
l i g h t  re p re s e n t s  t h e  a c t  o f  h u m a n  i n te r ve n t i o n  w i t h  G o d ’s  d i v i n e 
a rc h i te c t u re . 

T h u s , E ve  p e r s i s t s  i n  t h e  s ta te  o f  h e r  c u r i o s i t y. G ra d u a l l y, 
s h e  b e g i n s  to  b e l i e ve  i n  d i f fe re n t i a t i n g  h e r s e l f  f ro m  G o d ’s 
s u p re m e  a g e n c y. H e r  s e a rc h  fo r  t h e  S e r p e n t , i n  t h e  h o p e s 
o f  e n c o u n te r i n g  i t  a  s e c o n d  t i m e , b e c o m e s  t h e  m e a n s  fo r 
h e r  to  i d e n t i f y  w h o  s h e  i s  i n  t h i s  w o r l d  c re a te d  a n d 
c o n t ro l l e d  by  G o d . I n  t h e  w e e ks  t h a t  p a s s , E ve  re ve r s e s 
t h e  ro l e  t h a t  s h e  i s  m e a n t  to  f u l f i l l  by  G o d ’s  d i v i n e 
c o m m a n d  o f  c u l t i va t i n g  t h e  l a n d . S h e  b e g i n s  to  exc a va te 
m a n y  p a r t s  o f  t h e  S a c re d  L a n d  i n  t h e  h o p e s  t h a t  s h e  c a n 
f i n d  t h e  S e r p e n t  o n c e  m o re . A s  d e p i c te d  i n  t h e  p a i n t i n g  to 
t h e  l e f t , s h e  f i n d s  t h e  S e r p e n t  o n c e  a g a i n . H e r  a c t  o f 
i n te r ve n i n g  w i t h  t h e  S a c re d  L a n d  a n d  u n d o i n g  w h a t  s h e 
a n d  Ad a m  h a ve  w o r ke d  o n  a s  c u l t i va to r s  m a r ks  t h e 
b e g i n n i n g  o f  h e r  d i s o b e d i e n c e  to  G o d ’s  d i v i n e  c o m m a n d 
to  c u l t i va te  t h e  l a n d  o f  E d e n . 
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W O R L D  
INNER WORLD 

D I AG R A M : 
THE PSYCHOLOGY OF THE THREE TREES

T h e  d i a g ra m  to  t h e  l e f t  i l l u s t ra te s  t h e  h i e ra rc h a l 
a n d  s y m b o l i c  p s yc h o l o g i e s  o f  t h e  T h re e  Tre e s . T h e 
A x i s  M u n d i  /  Ad a m  i s  t h e  Wo r l d  Tre e , re p re s e n t i n g 
t h e  S e l f  a n d  t h e  C e n te r  o f  To ta l  Pe r s o n a l i t y. Ad a m  i s 
t h e  h u m a n  m a n i fe s ta t i o n , t h e  O r i g i n a l  a n d  F i r s t  Ma n 
t y i n g  d i v i n i t y  a n d  h u m a n i t y  to g e t h e r. H e  a b i d e s  by 
G o d  a s  h i s  h u m a n  m i n d , wa tc h e s  ove r  a n d  te n d s  to 
E d e n , re s p e c t i n g  G o d ’s  d i v i n e  a g e n c y  o f  E d e n  a s  a 
s p a c e .

T h e  Tre e  o f  L i fe  a n d  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d 
a n d  E v i l  a re  t w i n  s h a d o w s  o f  e a c h  o t h e r :  g o o d  a n d 
e v i l , o rd e r  a n d  c h a o s , l i n ke d  by  t h e  A x i s  M u n d i . T h e 
Tre e  o f  L i fe  /  E ve  wa s  m a d e  o u t  o f  g o o d  a n d  o rd e r. 
A n d  E ve  s e r ve s  a s  t h e  S h a d o w  o f  E d e n , t h e  S o u l 
o f  H u m a n i t y, a s  s h e  d e s c e n d s  i n to  t h e  L a by r i n t h  to 
b re a k  t h i s  s h a d o w  i n s i d e  h e r, l e t t i n g  g o  o f  h e r  s u b -
c o n s c i o u s  s o  t h a t  s h e  c a n  b e c o m e  f u l l y  c o n s c i o u s 
a n d  a wa re  o f  h e r  h u m a n i t y. 

T h e  Tre e  o f  K n o w l e d g e  /  S e r p e n t  wa s  m a d e  o u t  o f 
e v i l  a n d  c h a o s . T h e  S e r p e n t  s e r ve s  i t s  ro l e  a s  t h e 
E g o, t h e  W i s d o m  o f  H u m a n i t y. T h e  S e r p e n t  i s 
t h e  s y m b o l  o f  t h e  re n e wa l  o f  l i fe  t h a t  h e l p s  re n e w 
E ve’s  s o u l  f ro m  b e i n g  b u r i e d  i n  i t s  s h a d o w. T h i s 
i s  d o n e  t h ro u g h  t h e  d e s c e n t  i n to  t h e  L a by r i n t h  i n 
t h e  i n n e r  w o r l d . A n d  i t  c u l m i n a te s  w i t h  E ve  a n d  t h e 
S e r p e n t , t h e  p o l a r  o p p o s i te s , t h e  t w i n  s h a d o w s , 
m e rg i n g  i n to  o n e  a s  a  s i n g u l a r  v i ta l  fo rc e . 

D I AG R A M : 
EVE’S COSMOGONIC CYCLE

T h e  d i a g ra m  to  t h e  r i g h t 
d e p i c t s  E ve’s  C o s m o g o n i c 
C yc l e  t h a t  o c c u r s  t h ro u g h  t h e 
O r i g i n a l  S i n  n a r ra t i ve . I n  The 
Hero wi th  a  Thousand Faces, 
J o s e p h  C a m p b e l l  w r i te s  o n  t h e 
C o s m o g o n i c  C yc l e  t h a t  “ t h e 
u n i ve r s a l  d o c t r i n e  te a c h e s  t h a t 
a l l  t h e  v i s i b l e  s t r u c t u re s  o f  t h e 
w o r l d  –  a l l  t h i n g s  a n d  b e i n g s  – 
a re  t h e  e f fe c t s  o f  a  u b i q u i to u s 
p o w e r  o u t  o f  w h i c h  t h e y  r i s e , 
w h i c h  s u p p o r t s  a n d  f i l l s  t h e m 
d u r i n g  t h e  p e r i o d  o f  t h e i r  m a n -
i fe s ta t i o n , a n d  b a c k  i n to  w h i c h 
t h e y  m u s t  u l t i m a te l y  d i s s o l ve” 
( 2 2 1 ) . T h e  u b i q u i to u s  p o w e r 
t h a t  C a m p b e l l  d e s c r i b e s  i s  t h e 
K n o w l e d g e  o f  G o o d  a n d  E v i l 
t h a t  E ve  o b ta i n s  f ro m  h e r  j o u r-
n e y  i n  t h e  L a by r i n t h :  h u m a n i t y. 
E ve  c o m e s  to  te r m s  w i t h  w h o 
s h e  wa s , i s , a n d  w h o  s h e  w i l l 
b e , re s u l t i n g  i n  h e r  a s c e n s i o n . 

S h e  i s  b ro u g h t  d o w n , o u t  o f  t h e 
o u te r  w o r l d , a s  s h e  e m b ra c e s 
t h e  u n c o n s c i o u s  c o m p l ex  o f 
h e r  s h a d o w. T h e  j o u r n e y  i n to 
t h e  L a by r i n t h  d i s i n te g ra te s  t h e 
s h a d o w  i n s i d e , t h e  c o l l e c t i ve 
u n c o n s c i o u s . T h e  j o u r n e y  e n d s 
w i t h  E ve  re s to ra t i o n  o f  t h e  S e l f 
f ro m  t h e  i n n e r  w o r l d  o f  t h e 
L a by r i n t h  a n d  o u t  to  t h e  o u te r 
w o r l d .
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f ro m  G o d ’s  s u p re m e  a g e n c y  ove r  E d e n  a n d  ove r  h e r  a n d  Ad a m  ( C h a r m e  8 ) . I t  b e c o m e s  a  s to r y  t h a t  h i g h l i g h t s  t h e  c e n t ra l i t y 
o f  h u m a n  re l a t i o n s  a n d  c o n n e c t i o n s  to  re a l i ze  t h i s  p ro c e s s  o f  i n d i v i d u a t i o n  ( C h a r m e  8 ) . E ve’s  d e s c e n t  i n to  t h e  L a by r i n t h , o u t 
o f  t h e  o u te r  w o r l d  c re a te d  by  G o d  a n d  i n to  t h e  i n n e r  w o r l d  o f  h e r  c o l l e c t i ve  u n c o n s c i o u s , b r i n g s  h e r  i n to  t h e  s t r u c t u re s  o f  h e r 
u n c o n s c i o u s  m i n d  w h e re  s h e  c o m e s  to  re c o g n i ze  t h e  h u m a n i t y  h i d d e n  i n s i d e  h e r.
	 I n  The Garden of  Fork ing Paths , J o rg e  L u i s  B o rg e s  w r i te s :  “ I  t h o u g h t  o f  a  l a by r i n t h  o f  l a by r i n t h s , o f  o n e  s i n u o u s 
s p re a d i n g  l a by r i n t h  t h a t  w o u l d  e n c o m p a s s  t h e  p a s t  a n d  t h e  f u t u re  a n d  i n  s o m e  wa y  i n vo l ve  t h e  s ta r s”  ( 3 ) . T h e  wa y  d o w n  a 
l a by r i n t h  re q u i re s  a  fa l l  f ro m  s ta t u s  w i t h  e m p h a s i s  o n  c o n s c i o u s n e s s  o f  t h e  fa l l . O n e  s e e s  o n e’s  o w n  d a r ks i d e , a  d e s c e n t  o f 
o u r  s u b c o n s c i o u s  a n d  a n  a s c e n t  o f  t h e  s e l f. T h ro u g h  h e r  d e s c e n t  i n to  t h e  L a by r i n t h , E ve  b e c o m e s  t h e  c a ta l y s t  o f  h u m a n i t y ’s 
d i s c ove r y. T h ro u g h  O r i g i n a l  S i n , E r i c h  F ro m m  c o m e s  to  w r i te  t h a t  “ fa r  f ro m  c o r r u p t i n g  m a n , s e t  h i m  f re e ;  i t  wa s  t h e  b e g i n n i n g 
o f  h i s to r y. Ma n  h a d  to  l e a ve  t h e  G a rd e n  o f  E d e n  i n  o rd e r  to  l e a r n  to  re l y  o n  h i s  o w n  p o w e r s  a n d  to  b e c o m e  f u l l y  h u m a n”  ( Ly n c h 
24 ) . I n  a  wa y, Ad a m  a n d  E ve  w e re  r i g h t  a b o u t  d i s o b e y i n g  to  re c o g n i ze  p re - h u m a n  h a r m o n y, by  l e a v i n g  t h e i r  o l d  p a ra d i s e  a n d 
e n te r i n g  a  n e w  w o r l d  to  c o m e  w i t h o u t  o b e d i e n c e  to  a  p e r s o n , i n s t i t u t i o n , o r  p o w e r. I n  On D isobedience and Other  Essays , 
F ro m m  w r i te s  t h a t  i t  “ i m p l i e s  t h e  a b d i c a t i o n  o f  o n e’s  a u to n o m y  a n d  t h e  a c c e p ta n c e  o f  a  fo re i g n  w i l l  o r  j u d g m e n t  i n  p l a c e  o f 
yo u r  o w n”  ( 6 ) . T h e  d i s c ove r y  o f  t h e  s e l f  s e e n  t h ro u g h  Ad a m  a n d  E ve  l e a d s  to  t h e  l o s s  o f  p a ra d i s e , a n  i n e s c a p a b l e  l o s s , b u t 
o n e  t h a t  a l l o w s  m a n  to  b e c o m e  a u to n o m o u s  w i t h  t h e m s e l ve s  a n d  re d e e m  t h e  a l i e n a te d  d i m e n s i o n s  o f  t h e i r  h u m a n i t y  t h a t  wa s 
s e p a ra te d  a wa y  f ro m  t h e m .

Lo c a te d  i n  t h e  c o m m u n e  o f 
M o n t i g n a c  i n  s o u t h w e s te r n 
F ra n c e . A  c o m p l ex  o f  c a ve s 
d i s c ove re d  i n  t h e  1 9 5 0 s 
c o n ta i n i n g  6 0 0  ro c k  a r t  p a i n t i n g s 
o f  a n i m a l s  a n d  fa u n a  f ro m  t h e 
U p p e r  Pa l e o l i t h i c  S to n e  Ag e .

C A S E  S T U DY  1 :
Caves of  Lascaux.

C A S E  S T U DY  2 :
Pyramid of  the Sun

O n e  o f  t h e  l a rg e s t  b u i l d i n g s  i n 
M e s o a m e r i c a . C o n s t r u c te d  i n  2 0 0  A D. 
T h e  py ra m i d  wa s  b u i l t  ove r  a  m a n - m a d e 
t u n n e l  l e a d i n g  to  a  c a ve  l o c a te d  s i x 
m e te r s  b e n e a t h  t h e  c e n te r  o f  t h e 
s t r u c t u re . T h e  c a ve  wa s  d i s c ove re d  i n 
1 97 1  a n d  i n d i c a te s  t h e  i m p o r ta n c e  o f 
t h e  py ra m i d  a s  t h e  h e a r t  o f  t h e  c i t y. 

T h e  c a s e  s t u d i e s  o n  t h i s  p a g e  s h o w  c a ve s  a n d  h i d d e n 
s p a c e s  t h a t  h a ve  b e e n  d i s c ove re d  ove r  h i s to r y. T h e  m a i n 
q u e s t i o n  t h a t  I  p u r s u e d  w h e n  c o n s t r u c t i n g  t h e  d e s i g n 
p ro c e s s  fo r  t h e  L a by r i n t h  wa s  h o w  to  d i f fe re n t i a te  d i v i n e 
a rc h i te c t u re  f ro m  h u m a n  b a s e d  a rc h i te c t u re  t h a t  w o u l d  ta ke 
p l a c e  i n  t h e  l a te r  c h a p te r s . 

A R C H I T E C T U R E  /  E v e ’ s  L a b y r i n t h
S E CT I O N  -  E ve’s  La by r i n t h

C o n t i n u a t i o n  a n d 
D e s t r u c t i o n  -  Pa i n t i n g s
o f  N o a h’s  A r k

C u l m i n a t i o n D o m e s t i c a t i o n  a n d  I s o -
l a t i o n  -  Pa i n t i n g s
o f  E x p u l s i o n  a n d  M u rd e r 
o f  C a i n

C re a t i o n  a n d  C u l t i va t i o n 
-  Pa i n t i n g s  o f  C re a t i o n 
a n d  t h e  c u l t i va t i o n  o f 
E d e n .

123456

T h e  L a by r i n t h  re p re s e n t s  E ve’s  c o l l e c t i ve 
u n c o n s c i o u s  b re a k i n g  d o w n  a n d  b e i n g 
re s to re d  i n  h e r  t r u e  i d e n t i t y  a f te r  s h e  wa l ks 
by  c a ve  p a i n t i n g s  t h a t  d e ta i l  h e r  p a s t , 
p re s e n t , a n d  f u t u re . E ve  w i t n e s s e s  s i x 
s ta g e s  o f  h e r  p a s t , p re s e n t  a n d  f u t u re 
t h ro u g h  c a ve  p a i n t i n g s . H e r  j o u r n e y 
c u l m i n a te s  a t  t h e  e n d  o f  t h e  L a by r i n t h  w h e n 
s h e  re a c h e s  t h e  b a s e  o f  t h e  A x i s  M u n d i . 

E ve’s  L a by r i n t h  s e r ve s  a s  a n  a rc h i te c t u ra l 
a l l e g o r y  o f  E ve’s  s e a rc h  to  f i n d  h e r 
c e n te r. T h e  wa y  i n to  t h e  L a by r i n t h  re q u i re s 
a  fa l l  f ro m  s ta t u s , l e t t i n g  g o  o f  h e r  s h a d o w, 
w i t h  e m p h a s i s  o n  c o n s c i o u s n e s s  o f  t h e  fa l l . 
E ve’s  d e s c e n t  i n to  t h e  L a by r i n t h , a  d i v i n e 
s p a c e  c re a te d  by  G o d  to  s to re  e v i l  d u r i n g 
t h e  C re a t i o n  p ro c e s s , b e c o m e s  a 
b re a kd o w n  o f  h e r  s h a d o w  s e l f  a n d  a  re s to -
ra t i o n  o f  h e r  i n d i v i d u a t i o n .

E ve  e n te r s  a  c o s m o g o n i c  c yc l e  o f  h e r  o w n  H e ro’s  j o u r n e y  a s  t h e o r i ze d  a n d  w r i t te n  by  J o s e p h  C a m p b e l l . I n  t h i s  j o u r n e y  w i t h i n 
t h e  re te l l i n g , E ve’s  j o u r n e y  i s  t ra n s fo r m a t i ve . J o s e p h  C a m p b e l l ’s  t h e o r y  ex p l o re s  h o w  t h e  m y t h o l o g i c a l  h e ro  m u s t  t ra ve l 
d o w n wa rd , to  t h e  u n d e r w o r l d , t h ro u g h  d e a t h  a n d  c h a o s , to  m a ke  a  s y m b o l i c  c o n n e c t i o n  w i t h  t h e  u n c o n s c i o u s  ( C a m p b e l l  8 4 ) . 
T h i s  s p a c e  t h a t  E ve  d e s c e n d s  i n to  i s  a  b r i d g e  b e t w e e n  t h e  o u te r  w o r l d  a n d  t h e  i n n e r  w o r l d , u p p e r  a n d  l o w e r  re a l m s  o f  h e r 
p s yc h e  w h e re  s h e  d i s c ove r s  t h e  t r u t h  a b o u t  h e r  b e i n g  a n d  c o m e s  to  a s s i m i l a te  b o t h  h e r  c o n s c i o u s  a n d  u n c o n s c i o u s  m i n d . 
E ve’s  O r i g i n a l  S i n  t h ro u g h  h e r  d e s c e n t  b e c o m e s  a  p r i m a r y  wa y  fo r  h e r  to  i n h a b i t  h e r  o w n  w o r l d  s o  t h a t  s h e  c a n  c o m e  to  k n o w 
h e r s e l f  b e t te r, by  f i n d i n g  i t  i n  h e r s e l f  to  o p p o s e  G o d ’s  p o w e r  ove r  E d e n . I n  t h i s  wa y, by  a p p l y i n g  t h e  t h e o re t i c a l  f ra m e w o r ks 
o f  C a r l  J u n g  a n d  J o s e p h  C a m p b e l l , t h e  O r i g i n a l  S i n  d o e s  n o t  b e c o m e  a  s to r y  a b o u t  ex i l e  a n d  p u n i s h m e n t  b e c a u s e  o f  E ve’s 
s e a rc h  fo r  h u m a n i t y, b u t  i n s te a d  b e c o m e  a  d e ve l o p m e n ta l  s to r y  t h a t  ex p l o re s  E ve’s  s e a rc h  to  i n d i v i d u a te  h e r s e l f 
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I n  t h e  f i n a l  s ta g e  o f  c u l m i n a t i o n 
w h e n  E ve  re a c h e s  t h e  A x i s  M u n d i ’s 

b a s e , s h e  d i s c ove r s  a n  a r t i fa c t . 
T h e  A r t i fa c t  i s  a  c a r v i n g  to o l  t h a t 

b e c o m e s  u s e d  to  b u i l d  a n d  c re a te , 
a n d  to  c u l t i va te  t h e  l a n d  t h ro u g h 

t h e  p ra c t i c e  o f  a rc h i te c t u re  a n d 
b u i l d i n g . T h e  c a r v i n g  to o l  fo re -
s h a d o w s  E ve  a n d  Ad a m’s  ro l e s 

a s  t h e  F i r s t  A rc h i te c t s  a f te r  t h e i r 
ex p u l s i o n  f ro m  E d e n  ta ke s  p l a c e 

a n d  t h e y  h a ve  to  m a ke  a  h o m e  fo r 
t h e m s e l ve s  i n  t h e i r  s e p a ra te d  s ta te 

o f  b e i n g . 

D I AG R A M :  Eve’s  d iscovery at  the 
f ina l  s tage of  the Labyr inth .

T h e  c o n c e p t  o f  t h e  L a by r i n t h  t h a t  i s  fo r m e d  a ro u n d  t h e  s t r u c t u re s  o f 
E ve’s  c o l l e c t i ve  u n c o n s c i o u s  c a n  b e  a rg u e d  t h ro u g h  t h e  T h i rd s p a c e 
c o n c e p t  by  E d wa rd  S o j a . S o j a  p o i n t s  o u t  t h a t  t h e  T h i rd s p a c e  “ i n v i te s 
a  s p a t i a l  t h i n k i n g ”  w h e re  e ve r y t h i n g  “c o m e s  to g e t h e r ”  a n d  s p a c e  i s 
“ u n d e r s to o d  i n  i t s  to ta l i t y ”  w i t h  “ t h e  a b s t ra c t  a n d  t h e  c o n c re te , t h e 
k n o wa b l e  a n d  u n i m a g i n a b l e , s t r u c t u re  a n d  a g e n c y, c o n s c i o u s n e s s  a n d 
u n c o n s c i o u s”  ( L i n d n e r  a n d  M e i s s n e r  9 ) . E ve r y t h i n g  b e c o m e s 
c e n t ra l i ze d  i n  a  s p a t i a l  i m a g i n a r y  t h a t  b e c o m e s  t ra n s i to r y  to  t h e  s e l f 
a s  t h e s e  e l e m e n t s  c o - p ro d u c e  a  f i e l d  c o m p o s e d  o f  m a n y  f i e l d s  t h a t 
t ra n s fo r m  m a n k i n d  f ro m  o n e  s ta te  o n to  a n o t h e r  t h a t  i s  g re a te r. T h u s , 
t h i s  c o m e s  to  t h e  c o n c l u s i o n  t h a t  E ve’s  j o u r n e y  -  E ve’s  c o s m o g o n i c 
c yc l e  o f  t h e  d i s c ove r y  o f  h e r  c o n s c i o u s n e s s  m e rg i n g  w i t h  h e r  s h a d o w, 
wa s  n e c e s s a r y  fo r  m a n k i n d  to  l i ve  a n d  b e  f re e  f ro m  G o d ’s  a g e n c y  ove r 
s p a c e  a n d  o f  t h e  f i g u re s  H e  c re a te d . I n s te a d  o f  b e i n g  i n v i te d  by  G o d 
to  a l te r  t h e  s p a c e s  h e  c re a te d  t h ro u g h  c u l t i va t i o n , m a n k i n d  i s  ex p e l l e d 
to  s ta r t  f ro m  g ro u n d  ze ro  o n  a  l e s s e r  l a n d  s e p a ra te d  f ro m  G o d ’s  d i v i n e 
l a n d . B u t  w i t h  t h e i r  ex p u l s i o n  c o m e s  h u m a n i t y  b e c a u s e  o f  E ve , a  g i f t 
to  h e r  d e s c e n d e n t s  t h a t  b r i n g s  a b o u t  t h e  a b i l i t y  to  c re a te , re n e w, a n d 
d e ve l o p  h u m a n  a g e n c y  ove r  t h e  s e l f  a n d  s p a c e , h a v i n g  c o m p l e te 
a u to n o m y  ove r  t h e i r  o w n  p a t h  i n s te a d  o f  b e i n g  ta s ke d  by  G o d .

P L A N  -  E ve’s  La by r i n t h

E ve’s  L a by r i n t h  e n d s  a t 
t h e  A x i s  M u n d i , a n d  i t  i s 

w h e n  s h e  c o m e s  to  t h e 
e n d  o f  t h e  L a by r i n t h  t h a t 

s h e  o b ta i n s  t h e 
K n o w l e d g e  o f  G o o d  a n d 

E v i l .

E ve  a n d  t h e  S e r p e n t  e n te r i n g  t h e 
A x i s  M u n d i  a t  t h e  ve r y  e n d  o f 
t h e  L a by r i n t h , i n  i t s  f i n a l  s ta g e : 
c u l m i n a t i o n . T h e  c a ve’s  s u r fa c e s 
a re  f i l l e d  w i t h  p a i n t i n g s  d e p i c t i n g 
t h e  s ta g e s  o f  E ve’s  l i fe . T h e  A x i s 
M u n d i  c a n  b e  s e e n  i n  t h e
d i s ta n c e .

AX I S  M U N D I

E N T R Y  U N D E R N E AT H 
T H E  C AV E R N

R E N D E R I N G  -
Eve and the Serpent  reach the 
Ax is  Mundi .
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S E CT I O N  C O N C E P T  A R T  -  
T h e  Wa l l  by  G o d

Orig inal  S in  takes p lace af ter  Adam and Eve go 
against  God. Eve’s  journey begins  f rom depart ing 
the outer  wor ld  of  Eden and into  the inner  wor ld 
of  the Labyr inth, where she exper iences a 
t ransformat ional  journey as  she learns  about 
her  past , present , and future. She taps into  her 
shadow and merge with  the Serpent , the wisdom 
of  humanity. From th is , Eve d iscovers  humanity. 
Adam uses f i re  to  destroy the Tree of  Knowledge, 
recreat ing Eve’s  intervent ion. This  instead makes 
the Tree st ronger  and th is  becomes Adam’s 
Orig inal  S in:  h is  abi l i ty  and wi l l  to  chal lenge the 
r ights  and prerogat ives  of  God. God constructs 
a  Wal l  to  separate  Eden f rom the Lesser  Land 
of  Earth. Adam and Eve, physica l ly  separated 
at  the end of  chapter  two and most  of  chapter 
three, f ina l ly  reuni te  and learn  humanity  through 
thei r  reunion and separat ion to  Earth, which wi l l 
teach them about  thei r  re lat ionship  to  the d iv ine 
through the pract ice  of  archietcture  and the 
essence of  what  i t  means to  be human.

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

SAC R E D 
S PAC E S

E V E ’S
L A BY R I N T H

T H E  WA L L 
BY  G O D

The Sacred Land - Adam and Eve begin their journey 
in Eden by cultivating a piece of land next to the 
Brother Mountains that would grow with nature and 
food 

The Sacred River - Adam and Eve implement a series of bridges 
that go across one side of the land to the other, as it will allow 
them to walk across the Sacred River.

The Sacred Temple - Adam and Eveʼs final architectural 
expression of the Sacred Spaces is the Sacred Temple, a 
space of worship constructed out of a series of wooden 
beams and columns derived from the trees that they grew 
in the Sacred Land. The Temple is located on top of the 
Brother Mountains.

10 B.E.9 B.E.8 B.E.

1 B.E.

Eve is in the Sacred Land 
farming, excavating the 
ground, when she comes 
across the Serpent. She 
makes an intimate connection 
that is incomprehendible.

Eve begins ruining the 
Sacred Spaces to find the 
Serpent and understand 
the connection. From this, 
she begins marking her 
disobedience to Godʼs 
wishes. 

EXCAVATION TO 
CULTIVATE

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL EXPRESSION

BEFORE EXPULSION

BEFORE EXPULSIONAFTER EXPULSION

BE
AEAFTER EXPULSION AN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2 
COLUMN / CONNECTION

3
WALL / SEPARATION

4
HOME / DOMESTICATION

5
TOWER / ISOLATION AND URBANIZATION

6
ARK / DESTRUCTION AND CONTINUATION

EXCAVATION TO SEARCH 
FOR THE SELF

During the earthquake, God 
diminishes the divinity of the Sacred 
Spaces. There is a fine line now 
between sin an divinity that runs 
through the Sacred Spaces.

DIMINISHED DIVINITY
OF THE SACRED SPACES

Both Adam and Eve continue to 
cultivate what is left of the Sacred 
Spaces to stand by their first order 
by God and undo the damage done 
by Eve while she was searching for 
the Serpent.

1 A.E.
RECULTIVATING THE
SACRED SPACES

The ground, that which Cain 
and Abel are supposed to be 
maintaining and cultivating, 
becomes cursed. Cain and 
Abel were tasked to cultivate 
the ground, instead Cain 
curses it. The Sacred Spaces 
decays immediately. 

32 A.E.
THE CURSE OF CAIN AND 
THE GROUND

Years pass and there is a scarcity 
for resources. The city is 
established but continues to grow. 
Cain designs platforms built on the 
water that rises above sea level so 
that fishing, water studies, and 
aquatic agriculture takes place 
since food and life cannot be 
cultivated through the ground. The 
water is what is left from Godʼs 
highest of the creation elements.

36 A.E.
THE PLATFORMS ON THE 
SACRED WATER

Not long after Adamʼs 
return to Eden and the 
destruction of their home, 
Noah is born in the Sacred 
Water. Water has become 
a natural element 
connected to the Divine 
and one of the few left so 
births occur in the water 
in the hopes of reclaiming 
a connection to God.

80 A.E.
NOAH IS BORN IN THE 
SACRED RIVER

Noah has worked by the 
water his entire life and 
goes out to the Platforms 
on a daily basis to study 
aquaponics.

80 A.E. - 108 A.E.
NOAH AND THE WATER

The Sacred Temple on top 
of the Brother Mountains 
becomes destroyed by 
nonbelievers. The wooden 
columns and beams are 
burned by the people. The 
Temple was meant to 
connect with the Sky, the 
highest point of Divine 
creation existing and that 
connection became 
severed. 

108 A.E.
THE SACRED TEMPLE 
BECOMES DESTROYED

Destruction of the Lesser Land and all of 
the World. The Axis Mundi is destroyed. 
And everything that was sacred is gone.

170 A.E.
DESTRUCTION

PHYSICAL INTERFERENCE 
WITH THE DIVINE

Eve damages the base of the Tree of Life, which 
causes a Divine disturbance to Godʼs creation as 
the Trees are all connected. From this, the Tree of 
Knowledge becomes “activated” by beams of light 
radiating out of the Cavern, running throughout the 
spire.

FIRE THAT “CREATES” 
THE ARCHITECTURE.

Eve burns the TOKʼs core and it 
fully awakens. This ties back to 
the idea that fire of the hearth is 
the first and most important 
element of architecture. It acts as 
an assembly point but the point 
where alliances are formed 
(Serpent and Eve) and rituals are 
practiced. Architectural evolution 
has a starting point, before fire, 
there was only a dark space of 
oblivion, with fire comes 
architecture.

In her exploration of 
the Labyrinth, she 
learns more about 
herself and grows into 
her new conscious 
self, merging with the 
Serpent, while 
discovering artifacts 
and undergoing a 
physical journey.

LEARNING MORE 
ABOUT THE “SELF” 
THROUGH SPACE

Adam searches for Eve. When he finds 
her in the cavern, unconscious, he 
uses his divine power to destroy the 
Cavern. This backfires and it only 
makes the presence and soul of the 
Tree stronger, as the Treeʼs purpose is 
recognized through human interaction 
and its essence is built off of the 
foundation of humanity, which Eve 
has obtained - a space designed and 
contained with divinity but activated 
by humanity.

THE ATTEMPTED 
DESTRUCTION OF A 
DIVINE CREATION.

After ruining the Sacred Spaces, she 
proceeds to meddle with Divine Creation - 
undoing what has been created by God, 
disturbing his ordered sense of things.

After Creation Ex Nihilo, during the process of when 
God was creating the world, He created the Tree of 
Knowledge of Good and Evil on the third day and 
expelled the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
THE THIRD DAY OF 
CREATION

EVEʼS LABYRINTH

THE WALLBecause of Adam and Eveʼs 
Original Sin, their roles as 
cultivators of the Earth and 
Godʼs stewards on Eden 
has been corrupted. An 
earthquake occurs as the 
Earth wrestles violently, 
and the earthquake causes 
a geological fracture that 
takes on the form of a Wall 
that separates Eden from 
the Lesser Land.

AN EARTHQUAKE BY GOD

Adam and Eve are banished 
from Eden, crossing the 
threshold to the other side of 
the land that is now separated 
from Eden, with only the Axis 
Mundi and the remaining Sacred 
Spaces being what is left from 
Eden.

EXPULSION
80 A.E.
RETURN TO EDEN

God opens up the Wall for 
the first time since the Exile. 
Adam leaves the Lesser 
Land while Eve remains.

ADAM AND EVEʼS 
HOME

10 B.E.
GOD CONSTRUCTS A HOME 
FOR ADAM AND EVE

As soon as Creation was completed, 
God constructed a home for Adam and 
Eve that encircled the Tree of Life. 

PHYSICALLY INTERFERING 
WITH THE DIVINE

When Eve physically interferes with 
the base of the Tree of Life, it occurs 
inside her home with Adam as their 
home given by God encircles the Tree 
of Life.

Separated indefinitely 
from Eden, Adam begins 
designing his own home 
as a recreation of his time 
in Eden but 
subconsciously, it takes 
on a character of its own. 
Adam and Eve begin to 
establish their own home 
encircling the Axis Mundi.

1 A.E.
(RE)CREATING THEIR 
OWN HOME ON EARTH

Cain and Abel are born - 
Adam is in the process of 
designing and building 
additional rooms and 
spaces in the house. The 
two boys grow up as 
farmers as Adam hopes to 
recreate and reestablish 
their connection to Eden. 
For most of their lives, 
they tend to the Sacred 
Spaces.

BIRTH OF CAIN AND ABEL - 
EXTENSION OF THE HOME

Cain kills Abel after Abel 
reads the Book of Eve. 
Cain deems him as 
betraying his fatherʼs 
wishes and kills his 
brother in the Central Axis 
Mundi Space. 

THE FIRST MOURNING - 
CAIN KILLS ABEL

10 AE - 12 AE12 AE - 32 AE

Adam is brought back to 
Eden. Eve remains. The 
House of Adam and Eve 
becomes destroyed as a 
result of their return to 
Eden by the people of the 
City, marking Adam as a 
betrayer and paving the 
way for the final chapter.
 

Adam grows his home architecturally so that 
the Axis Mundi Space becomes a central 
prayer space. The lack of Divine elements 
leads to the people of the Lesser Land to 
depend on their prayers to God through the 
worship of the Axis Mundi. They wish to get 
resources, food, and nature and hope that 
God will let them into Eden.
 

80 A.E.
THE DESTRUCTION OF 
ADAM AND EVEʼS HOME

36 A.E.
THE CENTRAL AXIS MUNDI 
SPACE BECOMES A PRAYER / 
COMMUNITY SPACE.

Noah salvages the ruins that were left 
untouched from Adam and Eveʼs former 
home so that he can use it for the materials 
that will make up the Ark.

108 A.E.
THE RUINS OF ADAM 
AND EVEʼS HOME

CAINʼS TOWER OF
ISOLATION

Cain goes through exiling 
himself when he designs a 
Tower of Isolation and vows 
to remain there to atone for 
his sin.

32 A.E.
CAINʼS TOWER OF 
ISOLATION - SECOND EXILE

32 A.E. - 40 A.E.
BIRTH OF A CITY /
BIRTH OF URBANIZATION

Cain begins constructing a city 
to restore order on the ground 
through the built environment if 
he cannot build from the ground 
(cultivation). Cain believes that 
God could forgive mankind and 
rebirth the life of the ground so 
that they can get resources. 

Noah enlists the help of his great 
grandfather, Cain, to help him build 
the Ark. They use the base of 
Cainʼs Tower to build small parts 
but the Dry Dock to build for the 
larger construction.

108 A.E.
THE HELP OF CAIN

72 A.E.
INSTALLING A DRY DOCK
FOR GRANDER SHIPS

The years pass. Resourcing 
through aquaponics is not 
sufficient enough to feed all the 
people in the City. Cain begins 
designing a dry dock so that he 
can design ships that would 
allow people to travel and 
explore the world beyond to see 
if they can find another land for 
them to grow food and 
resources.   

A 28 year old Noah is tasked to 
design an Ark by God that would 
save the believers, the creatures, 
animals... what is left of humanity. 
Noah begins gathering materials 
from the destroyed Sacred Spaces 
and the ruins of Adam and Eveʼs 
Home. He tasks the help of a 122 
year old Cain and they build the Ark 
at the base of Cainʼs Tower.

108 A.E.
NOAH TASKED BY GOD TO 
DESIGN AN ARK

108 A.E. - 170 A.E.
THE GREAT FLOOD AND THE 
NEW AXIS MUNDI

The Ark is built. Destruction takes place. Noah and Cain 
gather all the believers and what is left for humanity. The 
Axis Mundi disintegrates and the rest of the land is 
destroyed. The Ark rides off into the water and Noah and 
Cain watch as their home is destroyed. After much chaos 
being experienced while riding through and away from 
the Flood, they wake up on top of a mountain (inspiration 
from Mt. Ararat) and the rest of the world is in physical 
turmoil. A new life begins for everyone in the Ark and 
Noah and Cain decide to build a new Axis Mundi, the 
Tower of Babel.

S T O R Y  /  T h e  F a l l  o f  M a n

W A L L  /  S E P A R AT I O N

T H E 
O R I G I N A L  S I N

2 . 2 :

S T O R Y  /  T h e  F a l l  o f  M a n
E X I L E  /  D i v i n e  C h i l d r e n  t o  E x i l e d  O r p h a n s
A R C H I T E C T U R E  /  T h e  W a l l  b y  G o d
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T h e  s to r y  o f  O r i g i n a l  S i n  p a i n f u l l y  c o n ve y s  h o w 
m a n k i n d  m u s t  b re a k  f re e  f ro m  g ro w i n g  a n  a l re a d y 
e s ta b l i s h e d  e n v i ro n m e n t  t h a t  h a s  b e e n  g i ve n 
m e a n i n g  by  a n  a u t h o r i ta t i ve  o r  h i g h e r  p o w e r. A s 
d i s c u s s e d  p re v i o u s l y  i n  t h e  f i r s t  p a r t  o f  c h a p te r  t w o, 
M i c h e l  d e  C e r te a u  w r i te s  a b o u t  t h e  “ ta c t i c s  o f 
c o n s u m p t i o n”  p l a c e d  by  i n d i v i d u a l s  w h o  l i ve  a n 
e ve r yd a y  l i fe  t h ro u g h  t h e  c o n s t r u c t i o n  o f  s p a c e 
d e f i n e d  by  o n e  a g e n t . Ad a m  a n d  E ve’s  O r i g i n a l  S i n  i n 
t h i s  s to r y  ex p re s s e s  t h a t  h u m a n i t y  m u s t  b re a k  f re e 
f ro m  t h e i r  o b e d i e n c e  to  d i v i n e  p o w e r  s o  t h a t  t h e y  c a n 
a s s u m e  t h e  k n o w l e d g e  a n d  re s p o n s i b i l i t y  to 
d e te r m i n e  t h e i r  o w n  l i fe  p a t h . I n  t h i s  wa y, Ad a m  a n d 
E ve  a re  a b l e  to  b e t te r  m a t u re  a n d  u n d e r s ta n d  a 
re n e w e d  c o n n e c t i o n  to  t h e  d i v i n e  w i t h i n  t h e i r  o w n 
te r m s  a n d  a t  t h e i r  o w n  w i l l .

A R C H I T E C T U R E  /  T h e  W a l l

S I T E  M A P  -  C H A P T E R  2 . 2

E ve’s  l o c a t i o n  a t  t h e  e n d  o f  t h e 
L a by r i n t h . A f te r  d i s c ove r i n g  t h e 
A r t i fa c t  a t  t h e  L a by r i n t h’s  e n d 
a n d  m e rg i n g  w i t h  t h e  S e r p e n t , 
a n  e a r t h q u a ke  ta ke s  p l a c e 
c a u s e d  by  G o d ’s  d i v i n e  c o n t ro l 
ove r  E d e n .

T h e  e a r t h q u a ke  by  G o d  c a u s e s 
g e o l o g i c a l  f ra c t u re  t h a t  ta ke s  t h e 
fo r m  o f  a  Wa l l . T h e  Wa l l  s e p a ra te s 
E d e n  f ro m  t h e  Le s s e r  L a n d . E ve 
a wa ke n s  a f te r  h e r  ex p u l s i o n  o n 
t h e  A x i s  M u n d i , s e p a ra te d  f ro m 
E d e n .

D I AG R A M :  The Axis  Mundi 
at  the end of  Eve’s 
Labyr inth .

D I AG R A M :  The Wal l  be ing 
formed f rom the 
Ear thquake.

A X I S 
M U N D I

T R E E 
O F  L I F E

T R E E  O F 
K N O W L E D G E 

O F  G O O D  A N D 
E V I L

N

Expuls ion f rom the Garden of  Eden  by  T h o m a s  C o l e , 1 8 2 8.Adam and Eve expel led f rom Paradise -  Paradise Lost 
by  G u s ta ve  D o re , 1 8 8 5 .

I n  t h i s  n a r ra t i ve , Ad a m  a n d  E ve’s  a c c o u n t  o f  O r i g i n a l  S i n  i s  t ra n s fo r m e d  to  b e c o m e  a  s to r y  a b o u t  l o s i n g  s e c u r i t y  f ro m  G o d  to 
g a i n  s e c u r i t y  w i t h i n  t h e m s e l ve s . T h e y  a re  b ro ke n  f re e  f ro m  t h e  G o d  a s  E ve  g a i n s  h e r  s e n s e  o f  h u m a n i t y  a n d  t h e  K n o w l e d g e 
o f  G o o d  a n d  E v i l . T h e  L a by r i n t h  wa s  p ro g ra m m e d  to  s h o w  E ve  h e r  p a s t , p re s e n t , a n d  f u t u re  i n  t h e  fo r m  o f  c a ve  p a i n t i n g s . A n d 
w i t h  t h i s  K n o w l e d g e , E ve’s  j o u r n e y  i n  t h e  L a by r i n t h  e n d s  w i t h  t h e  d i s c ove r y  o f  t h e  c a r v i n g  to o l . 
	 S i m u l ta n e o u s l y, Ad a m  d i s o b e y s  G o d  w h e n  s e a rc h i n g  fo r  E ve  by  e n te r i n g  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l . H e 
re p e a t s  E ve’s  a rc h i te c t u ra l  a c t  o f  s e t t i n g  f i re  to  t h e  c o re . T h ro u g h  t h i s  h u m a n  i n te r ve n t i o n  w i t h  d i v i n e  a rc h i te c t u re , h e  h o p e d 
t h a t  i t  w o u l d  d e s t roy  t h e  Tre e  o f  K n o w l e d g e  b u t  t h e  f i re  s t re n g t h e n s  t h e  p re s e n c e  o f  t h e  Tre e  o f  K n o w l e d g e  a s  t h e  b e a m  o f 
l i g h t  s t r i k i n g  t h e  s k y  i s  i n te n s i f i e d . A s  Ad a m  fa i l e d  i n  h i s  i n te r ve n t i o n , a n d  E ve  d i s c ove r s  t h e  A r t i fa c t  i n  t h e  L a by r i n t h’s  e n d , 
s h e  m e rg e s  w i t h  t h e  S e r p e n t  a n d  t h e y  b e c o m e  o n e . E ve  h a s  b e c o m e  f u l l y  c o n s c i o u s  a n d  h e r  l i fe  h a s  b e e n  re n e w e d  by  m e rg i n g 
w i t h  t h e  W i s d o m  o f  H u m a n i t y  w i t h  t h e  S o u l  o f  H u m a n i t y. At  t h i s  t i m e , t h e  O r i g i n a l  S i n  fa c i l i ta te s  a n  e a r t h q u a ke  by  G o d  w h i c h 
i m p a c t s  t h e  s ta te  o f  t h e  A x i s  M u n d i  a n d  E d e n  a s  a  w h o l e , t h u s  s e p a ra t i n g  t h e m  i n to  t w o  by  a  Wa l l  a s  h i g h l i g h te d  o n  t h e  m a p 
i n  p a g e  6 2 . A  g e o l o g i c a l  f ra c t u re  o c c u r s  w h i c h  b r i n g s  a b o u t  t h e  Wa l l  by  G o d , a  s e p a ra to r  b e t w e e n  E d e n  a n d  t h e  Le s s e r  L a n d , 
m a r k i n g  t h e i r  s e p a ra t i o n  a n d  ex p u l s i o n  f ro m  p a ra d i s e . 

E X P U L S I O N  /  Na r ra t i ve



6 0 	 I  A M  H E  W H O  AC H E S  T H E  E A R T H 6 1

	 E ve’s  s to r y  i s  a  d e ve l o p m e n ta l  s to r y  i n  w h i c h  s h e  re a l i ze s  t h e  f u l f i l l m e n t  o f  h e r  o w n  h u m a n i t y. I n  The Psychologica l 
Meaning of  Adam and Eve , S t u a r t  C h a r m e  s t u d i e s  O r i g i n a l  S i n  t h ro u g h  a  J u n g i a n  i n te r p re ta t i o n  s u p p o r te d  by  t h e 
t h e o r i e s  o f  C a r l  J u n g . H e  w r i te s  t h a t  “ t h e  l o s s  o f  p a ra d i s e  i s  i n e v i ta b l e  a n d  i n e s c a p a b l e  b u t  i t  e n a b l e s  m a n  to  b e c o m e  a 
p a r t n e r  w i t h  G o d  i n  t h e  re d e m p t i o n  o f  t h e  b ro ke n  a n d  a l i e n a te d  d i m e n s i o n s  o f  t h e  w o r l d ”  ( 1 0 ) . F ro m  t h e  g a i n i n g  o f 
k n o w l e d g e  a n d  a n  a wa re n e s s  o f  h u m a n i t y, E ve  a n d  Ad a m  w e re  re l i e ve d  o f  t h e i r  ro l e s  a s  c u l t i va to r s  o f  E d e n  a n d  t h e y  w e re 
re p a i re d  a s  o n e  a f te r  t h e i r  ex p u l s i o n . A n  a wa re n e s s  o f  t h e  p a i r s  o f  o p p o s i te s  wa s  d i s c ove re d  -  l i g h t  a n d  d a r k ;  m a n  a n d  w o m a n , 
r i g h t  a n d  w ro n g , a n d  g o o d  a n d  e v i l . A n d  a n  a t t ra c t i o n  o f  t h e s e  o p p o s i te s  a n d  a n  u n d e r s ta n d i n g  o f  t h e m  b r i n g s  fo r t h  t h e  u n i o n 
b e t w e e n  c o n s c i o u s n e s s  a n d  b o d y, b e t w e e n  t h e  S o u l  o f  H u m a n i t y  a n d  t h e  M i n d  o f  H u m a n i t y, b e t w e e n  Ad a m  a n d  E ve . A f te r  t h e 
ex p u l s i o n , w i t h  a l l  t h a t  t h e y  h a ve  l e a r n e d  f ro m  t h e i r  t i m e  a n d  t h e i r  ex p e r i e n c e  i n  E d e n , Ad a m  a n d  E ve  r i s e  f ro m  t h e  Fa l l  o f  Ma n 
w h e re  t h e y  s e e k  to  re n e w  t h e i r  re l a t i o n s h i p  to  t h e  d i v i n e  a n d  a to n e  to  G o d  i n  t h e i r  p a t h  o f  re d e m p t i o n  to wa rd s  E d e n  t h ro u g h 
a rc h i te c t u re . B y  m a k i n g  t h e  d a r k n e s s  c o n s c i o u s  a n d  wa k i n g  u p  to  t h e  re a l i t y  o f  t h e i r  s e p a ra te d  s ta te  f ro m  E d e n  i n  t h e  Le s s e r 
L a n d , Ad a m  a n d  E ve  h a ve  b e e n  p l a c e d  i n  a  fa l l e n  a n d  c h a o t i c  w o r l d  d i s ta n c e d  f ro m  t h e  p a ra d i s a l  l i v i n g  a n d  t h e  o rd e re d  l a n d 
o f  E d e n . A n d  n o w, t h e y  m u s t  re s ta r t  t h e  w o r l d  a g a i n  t h ro u g h  c u l t i va t i o n  a n d  b u i l d i n g . B u t  Ad a m  re m a i n s  u n a wa re  o f  w h a t  E ve 
ex p e r i e n c e d  i n  t h e  L a by r i n t h  a n d  o f  h e r  K n o w l e d g e  o f  G o o d  a n d  E v i l . 
	
	

E r i c h  F ro m m , a  h u m a n i s t i c  p h i l o s o p h e r  f ro m  G e r m a n y, 
w r i te s  i n  Man for  Himsel f :  An Inquiry  in to  the 
Psychology of  Eth ics , “ H u m a n i s m  i s  t h e  o p p o s i t i o n  o f 
a u t h o r i ta r i a n i s m . A s  a  c o n s e q u e n c e , h e  [ m a n ] 
d i s t i n g u i s h e s  b e t w e e n  a u t h o r i ta r i a n  a n d  h u m a n i s t i c 
c h a ra c te r, a u t h o r i ta r i a n  a n d  h u m a n i s t i c  e t h i c s , a n d 
a u t h o r i ta r i a n  a n d  h u m a n i s t i c  c o n s c i e n c e . I n 
a u t h o r i ta r i a n i s m , a n  a u t h o r i t y  s ta te s  w h a t  i s  g o o d  fo r  m a n 
a n d  l a y s  d o w n  t h e  l a w s  a n d  n o r m s  o f  c o n d u c t ,”  w h e re a s  i n 
h u m a n i s m , t h e  h u m a n 
b e i n g  i s  “ b o t h  t h e  n o r m  g i ve r  a n d  t h e  s u b j e c t  o f  t h e 
n o r m s .”  F ro m m’s  w r i t i n g  o n  O r i g i n a l  S i n  i s  i n c l u d e d  i n 
Redeeming Sin :  Socia l  D iagnost ics  amid Ecologica l 
Destruct ion,  w h e re  h e  w r i te s  t h a t  “ t h e  a c t  o f 
d i s o b e d i e n c e  s e t  Ad a m  a n d  E ve  f re e  a n d  o p e n e d  t h e i r 
e ye s . T h e i r  a c t  o f  d i s o b e d i e n c e  b ro ke  t h e  p r i m a r y  b o n d 
w i t h  n a t u re  a n d  m a d e  t h e m  i n d i v i d u a l s . O r i g i n a l  S i n , fa r 
f ro m  c o r r u p t i n g  m a n , s e t  t h e m  f re e ;  i t  wa s  t h e  b e g i n n i n g 
o f  h i s to r y. Ma n  h a d  to  l e a ve  t h e  G a rd e n  o f  E d e n  i n  o rd e r 
to  re l y  o n  h i s  o w n  p o w e r s  a n d  to  b e c o m e  f u l l y  h u m a n” 
( C o n ra d i e  1 1 5 ) . F ro m m  p o i n t s  o u t  t h a t  G o d  a s  t h e  s u p re m e 
p o w e r  o f  a u t h o r i t y  ove r  s p a c e  l e f t  m a n k i n d  a l i e n a te d  f ro m 
t h e  p o w e r s  o f  h u m a n i t y  s u c h  a s  p a s s i o n , l ove , 
i n te l l e c t u a l i t y, a n d  m o s t  i m p o r ta n t l y :  f re e d o m . I n  t h i s 
n a r ra t i ve , u n d e rg o i n g  t h e s e  t ra n s fo r m a t i o n s  e n a b l e s  Ad a m 
a n d  E ve  to  b re a k  f re e  f ro m  a u t h o r i ta r i a n i s m . T h e  m e s s a g e 
t h a t  i s  c o n ve ye d  by  t h e i r  a c t  i s  t h e  a b i l i t y  to  d i s m a n t l e 
o n e s e l f  f ro m  t h e  a u t h o r i ta t i ve  s e c u r i t y  o f  G o d  a n d  t h e 
s p a c e  p l a c e d  o n  t h e m  by  H i s  d i v i n e  c o m m a n d  to  c u l t i va te . 
T h i s  wa s  n e c e s s a r y  s o  t h a t  t h e y  c o u l d  o b ta i n  a  h u m a n i s t i c 
c a p a c i t y  fo r  t h e i r  b e i n g  a n d  t h e i r  re a s o n  o n  E a r t h . 
	

R E N D E R I N G  -
Eve’s  Separat ion .

E ve  wa ke s  u p  a t  t h e  A x i s  M u n d i  a f te r  t h e  e a r t h q u a ke  i s  ove r 
a n d  s h e  s e e s  t h e  Wa l l  by  G o d  fo r  t h e  f i r s t  t i m e , w i t h  t h e  Tre e 
o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  v i s i b l e  i n  i t s  s p i re  a n d  t h e  b e a m 
o f  d i v i n e  l i g h t  re a c h i n g  t h e  s k y  a b ove . S h e  re a l i ze s  t h a t  s h e’s 
b e e n  s e p a ra te d  a n d  wa i t s  fo r  Ad a m’s  ex p u l s i o n  f ro m  E d e n  o n to 
t h e  Le s s e r  L a n d . 
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S T O R Y  /  A  R e c o n c i l i a t i o n  w i t h  S p a c e

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

SAC R E D 
S PAC E S

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

T H E  H O U S E
O F  A DA M 
A N D  E V E

S E CT I O N  C O N C E P T  A R T  - 
T h e  H o u s e  o f  Ad a m  a n d  E ve

Adam and Eve, expel led onto  the Lesser  Land, begin 
to  design and construct  thei r  own home. They 
recreate  thei r  home f rom Eden on Earth, a  prototype 
of  thei r  perfect  home, basing i t  on  a  connect ion to 
the d iv ine e lements  of  earth, sky, and water. Adam, 
the Son of  God, works  wi th  Eve to  recul t ivate  the 
Sacred Land after  i t  was damaged by Eve in  her 
search for  the Serpent . He seeks to  return  to  Eden 
one day, the Land of  Order  by  remain ing t rue to 
God’s  f i rst  order :  to  make the ground sacred. Adam 
and Eve cont inue to  fer t i l ize  and farm;  they expand 
upon the br idges running across the Sacred River 
wi th  a  dock that  extends to  the water. These acts 
of  extending the Sacred Spaces serve as  thei r  path 
to  redempt ion. And thei r  house expands in  three 
phases that  ref lect  thei r  personal  journey f rom 
Reconci l iat ion to  Domest icat ion and f ina l ly  to 
Congregat ion. 

H O M E  /  D O M E S T I C AT I O N

T H E 
F I R S T  A R C H I T E C T S

3 :

S T O R Y  /  A  R e c o n c i l i a t i o n  w i t h  S p a c e
R E C O N C I L I AT I O N  /  S i n n e r  t o  A t o n e r
A R C H I T E C T U R E  /  T h e  H o u s e  o f  A d a m  a n d  E v e

6 2          I  A M  H E  W H O  AC H E S  T H E  E A R T H



6 4 	 I  A M  H E  W H O  AC H E S  T H E  E A R T H 6 5

Adam work ing in  the Fie ld  by  J a n  B r u e g h e l  t h e  Yo u n g e r, 
1 7 t h  c e n t u r y. 

Firs t  Work of  Adam and Eve  by  A l o n s o  C a n o, 1 6 6 0.

I n  t h i s  p a i n t i n g  by  A l o n s o  C a n o, Ad a m  i s  d e p i c te d  p e r s i s t i n g 
w i t h  t h e  d i v i n e  c o m m a n d  o f  G o d  to  c u l t i va te  t h e  s a c re d  g ro u n d 
o f  E d e n . I n  t h i s  re te l l i n g , Ad a m  c o n t i n u e s  to  c u l t i va te  i n  t h e 
h o p e s  o f  a to n i n g  fo r  O r i g i n a l  S i n . 

I n  t h i s  p a i n t i n g  by  J a n  B r u e g h e l  t h e  Yo u n g e r, Ad a m  i s  s e e n 
fa r m i n g  w h i l e  E ve  i s  te n d i n g  to  h e r  c h i l d re n  ( p re s u m a b l y  C a i n 
a n d  A b e l ) . I n  t h i s  re te l l i n g , Ad a m  a n d  E ve  s e e k  to  d o m e s t i c a te 
t h e i r  n e w  h o m e  i n  t h e  Le s s e r  L a n d . 

	 T h e  s to r y  c o n t i n u e s  i n  t h e  t h i rd  c h a p te r  w h e re  Ad a m  a n d  E ve 
b e g i n  to  d o m e s t i c a te  t h e  Le s s e r  L a n d , a s  t h e  t w o  o f  t h e m  c a l l  i t , w i t h 
t h e  d e ve l o p m e n t  o f  t h e  F i r s t  H o m e . T h e y  t ra n s i t i o n  f ro m  s i n n e r s  to 
a to n e r s  t h ro u g h  t h e  c o n s t r u c t i o n  o f  t h e i r  H o m e  a s  t h e y  a to n e  t h ro u g h 
a rc h i te c t u re . Ad a m  s e e ks  to  re t u r n  to  E d e n  o n e  d a y  a s  t h e  S o n  o f  G o d . 
T h e  t w o  o f  t h e m  h a ve  b e c o m e  ex i l e d  o r p h a n s , a s  t h e i r  t i e s  to  t h e 
d i v i n e  G o d  h a ve  b e e n  s e ve re d . I n  The Psychologica l  Meaning of 
Adam and Eve,  C h a r m e  w r i te s  t h a t  O r i g i n a l  S i n  c a n  b e  v i e w e d  a s  a 
c o m i n g  o f  a g e  s to r y  a s  t h e  c h i l d re n  o f  G o d  “s e p a ra te  a n d  i n d i v i d u a te 
f ro m  o n e’s  p a re n t s”  ( 1 0 ) . H e  o b s e r ve s  t h a t  “ t h e  p ro c e s s  o f  b e c o m i n g 
a n  a d u l t , i .e . , b e i n g  l i ke  G o d , o n l y  c a n  h a p p e n  t h ro u g h  a n  a c t  o f 
d i s o b e d i e n c e  w h i c h  c h a l l e n g e s  t h e  a b s o l u te n e s s  o f  p a re n ta l 
a u t h o r i t y ”  ( 1 0 ) . T h ro u g h  t h i s  t h re s h o l d  o f  m ov i n g  f ro m  p a ra d i s a l  l i v i n g 
to  ex i l e d  s e p a ra t i o n , Ad a m  a n d  E ve  c o m e  to  l e a r n  a b o u t  w h a t  e a c h  o f 
t h e m  wa n t  i n  t h e  c re a t i o n  o f  t h e  F i r s t  H o u s e  a n d  t h e  re c u l t i va t i o n  o f 
t h e  S a c re d  S p a c e s . 
	 Ad a m  wa n t s  to  a to n e  t h ro u g h  b u i l d i n g  a n d  c u l t i va t i o n  i n 
o rd e r to  re n e w  h i s  re l a t i o n s h i p  to  G o d , to  re c o n n e c t  w i t h  h i s  fa t h e r 
f i g u re  a n d  h i s  C re a to r. I n  The R ise and Fa l l  o f  Adam and Eve  by 
S te p h e n  G re e n b l a t t , t h e  a u t h o r  e l a b o ra te s  o n  a  n u m b e r  o f  t h e s e 
w r i t i n g s , w i t h  o n e  o f  t h e m  b e i n g  t h e  A p o c a l y p s e  o f  Ad a m , a  w r i t i n g  o f 
A p o c a l y p t i c  l i te ra t u re  d a t i n g  b a c k  to  t h e  f i r s t  o r  s e c o n d  c e n t u r y  ( 6 6 ) . 
T h e  w r i t i n g  wa s  d i s c ove re d  i n  t h e  c i t y  o f  Na g  Ha m m a d i  i n  E g y p t . I n 
t h i s  s to r y, Ad a m  te l l s  h i s  s o n , S e t h , t h a t  a s  G o d ’s  c re a t i o n s , t h e y 
“ re s e m b l e d  t h e  g re a t  e te r n a l  a n g e l s , fo r  w e  w e re  h i g h e r  t h a n  t h e  G o d 
w h o  h a d  c re a te d  u s  a n d  t h e  p o w e r s  w i t h  h i m , w h o m  w e  d i d  n o t  k n o w ” 
( 6 6 ) . G re e n b l a t t  a rg u e s  t h a t  t h i s  ve r s i o n  o f  Ad a m  wa s  a  c re a t u re  o f 
G o d  w h o  b e c a m e  s t ro n g e r  t h a n  t h e  C re a to r  H i m s e l f. Ad a m  te l l s  h i s  s o n 
t h a t  i t  wa s  h i s  m o t h e r, E ve , w h o  ta u g h t  h i m  “a  w o rd  o f  t h e  k n o w l e d g e 
o f  t h e  e te r n a l  G o d ”  a n d  t h e  k n o w l e d g e  t h a t  t h e y  s h a re d  m a d e  t h e m 
b o t h  i m m e n s e l y  p o w e r f u l  ( 6 6 ) . B e c a u s e  o f  O r i g i n a l  S i n , Ad a m  h a s  l o s t 
h i m s e l f  i n  t h e  p ro c e s s  o f  ex p u l s i o n  by  b e i n g  re d u c e d  f ro m  h i s  a n g e l i c 
s ta te  o f  b e i n g  to  e a t i n g  a n i m a l  fo o d . I n  h i s  e ye s , h i s  c o n n e c t i o n  to  G o d 
wa s  b ro ke n . N o  l o n g e r  wa s  h e  G o d ’s  c h i l d  b u t  h e  wa s  p u s h e d  a wa y  by 
G o d . B y  u s i n g  t h e  fo u n d a t i o n a l  e l e m e n t s  t h a t  w e re  u s e d  to 
a rc h i te c t u ra l l y  ex p re s s  t h e  S a c re d  S p a c e s , Ad a m  a n d  E ve’s  H o u s e 
s i g n i f i e s  a n d  s y m b o l i ze s  h i s  ye a r n i n g  fo r  re u n i t i n g  w i t h  G o d  i n  E d e n 
a n d  h i s  h o p e  t h a t  G o d  w o u l d  a b s o l ve  h i m  fo r  h i s  s i n .

Adam and Eve  by  J a n  G o s s a r t , 1 5 2 0.

T h e  d ra w i n g  by  G o s s a r t  d e p i c t s  Ad a m’s  s t r u g g l e  d u r i n g  O r i g i n a l  S i n . E ve 
re m a i n s  c l o s e  to  h e r  c o u n te r p a r t  a s  h e  s t r u g g l e s  w i t h  h i s  a r m  a ro u n d  h e r. 
E ve  l o o ks  c e r ta i n  a n d  s u re  o f  w h a t  s h e  i s  a b o u t  to  d o  w h i l e  Ad a m  i s  w o r r i e d 
a b o u t  t h e  o u tc o m e  o f  e a t i n g  f ro m  t h e  fo r b i d d e n  f r u i t .

D O M E S T I C A T I O N  /  N a r r a t i v e

A DA M  A N D  E V E  A F T E R  T H E  E X P U L S I O N
W h a t  h a p p e n e d  a f te r  t h e  ex p u l s i o n  o f  Ad a m  a n d  E ve ? 
T h e re  h a ve  b e e n  m a n y  i n te r p re ta t i o n s  i n  l i te ra t u re , 
c u l t u re s , a n d  h i s to r i c  tex t s  t h a t  d e ta i l  Ad a m  a n d  E ve’s 
p h y s i c a l  a n d  t ra n s fo r m a t i o n a l  re s p o n s e s  to  t h e i r  o w n 
ex p u l s i o n  f ro m  E d e n . 
	 Ad a m  a n d  E ve  h a ve  b e e n  c a s t  o u t  f ro m  t h e  l a n d  o f 
o rd e r  a n d  m u s t  n o w  re n e w  t h e i r  l i ve s  i n  t h e  l a n d  o f  c h a o s 
a n d  s i n . I n  The  Rise and Fa l l  o f  Adam and Eve , 
G re e n b l a t t  d i s c u s s e s  a  tex t  k n o w n  a s  T h e  L i fe  o f  Ad a m 
a n d  E ve , a  tex t  t h a t  wa s  w r i t te n  i n  G re e k  i n  t h e  f i r s t 
c e n t u r y. T h e  w r i t i n g  p rov i d e s  d e s c r i p t i o n s  o f  w h a t 
h a p p e n e d  r i g h t  a f te r  t h e i r  ex p u l s i o n , w h e re  Ad a m  a n d  E ve 
“ m a d e  t h e m s e l ve s  a  te n t  a n d  s p e n t  s e ve n  d a y s 
m o u r n i n g  a n d  l a m e n t i n g  i n  g re a t  s a d n e s s … t h e y  o n l y 
fo u n d  w h a t  a n i m a l s  e a t . Ad a m  s a i d  to  E ve :  ‘ T h e  Lo rd  g a ve 
t h e s e  t h i n g s  to  a n i m a l s  a n d  b e a s t s  to  e a t . O u r s , h o w e ve r, 
wa s  t h e  a n g e l i c  fo o d ’”  ( G re e n b l a t t  6 7 ) . T h e s e  tex t s  a n d 
t h e  a n a l y s i s  o f  O r i g i n a l  S i n  p rov i d e d  by  J o s e p h  C a m p b e l l 
s u g g e s t  h o w  O r i g i n a l  S i n  m a r ke d  a  c h a n g e  i n  t h e  l i ve s  o f 
G o d ’s  c re a t i o n s . T h e  C re a to r  p e rc e i ve d  t h e m  a s  t h re a t s  to 
h i s  p o w e r, a s  H e  l o s t  c o n t ro l  ove r  H i s  b e i n g s . I n  t h i s 
n a r ra t i ve , E ve’s  g ra s p  o f  t h e  K n o w l e d g e  o f  G o o d  a n d  E v i l , 
a n d  Ad a m’s  h u m a n  i n te r ve n t i o n  i n  t h e  a t te m p te d 
d e s t r u c t i o n  o f  t h e  Tre e  o f  K n o w l e d g e  m a d e  G o d  re a l i ze 
t h a t  t h e  ex p u l s i o n  wa s  n e c e s s a r y  to  d i s ta n c e  t h e  l a n d  o f 
o rd e r  f ro m  c h a o s . 
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S I T E  M A P  -  C H A P T E R  3

T H E  SAC R E D  T E M P L E

T H E  SAC R E D  L A N D

T H E  H O U S E  O F 
A DA M  A N D  E V E

T H E  SAC R E D  R I V E R

A S C E N S I O N  /  Te m p l e

C U LT I VAT I O N  /  L a n d

C O N N E CT I O N  /  B r i d g e s

N

I n  c o n t ra s t , E ve’s  ex p e r i e n c e  i n  t h e  L a by r i n t h  re l a te s  to  h e r  t ra n s c e n d e n c e  f ro m  t h e  S o u l  o f  H u m a n i t y  to  t h e  B i r t h e r  o f 
H u m a n i t y. Ad a m  b e l i e ve s  t h a t  G o d  g re w  fe a r f u l  o f  h i s  l i v i n g  h u m a n  c re a t i o n s  a s  t h e i r  a wa re n e s s  o f  t h e  K n o w l e d g e  o f  G o o d 
a n d  E v i l  m a d e  t h e m  s t ro n g e r  t h a n  G o d , a n d  “ m a n  d e p e n d s  u p o n  t h e  c o u ra g e  a n d  w i s d o m  o f  w o m a n .”  I n  t h e  i n te r v i e w  Joseph 
Campbel l  and The Power of  My th , C a m p b e l l  ex p l o re s  a  d i f fe re n t  o u t l o o k  o n  t h e  Fa l l  o f  Ma n  a n d  h o w  t h e  Fa l l  f ro m  E d e n  wa s 
n e c e s s a r y. H e  w ro te  t h a t  “ E ve  i s  t h e  m o t h e r  o f  t h i s  te m p o ra l  w o r l d ”  a n d  h e  g o e s  o n  to  s a y  t h a t  “ t h e re  i s  a  h i s to r i c a l  re j e c t i o n 
o f  t h e  M o t h e r  G o d d e s s  i m p l i e d  i n  t h e  s to r y  o f  t h e  G a rd e n  o f  E d e n”  a n d  t h a t  E ve  a n d  t h e  S e r p e n t  “ re p re s e n t  l i fe”  a s  w o m a n  a re 
l i fe - g i ve r s ;  “ Ma n  d o e s n’ t  e n te r  l i fe  exc e p t  by  w o m a n , a n d  s o  i t  i s  w o m a n  w h o  b r i n g s  u s  i n to  t h i s  w o r l d  o f  p a i r s  o f  o p p o s i te s 
a n d  s u f fe r i n g ”  ( “J o s e p h  C a m p b e l l  a n d  t h e  Po w e r  o f  M y t h  –  T h e  M e s s a g e  o f  t h e  M y t h ,”  0 0 : 2 0 : 5 6  -  0 0 : 2 1 : 3 9 ) .  B y  d i s c ove r i n g 
p a i r s  a n d  o p p o s i te s  f ro m  O r i g i n a l  S i n :  l i g h t  a n d  d a r k , g o o d  a n d  e v i l , o rd e r  a n d  c h a o s , Ad a m  a n d  E ve  w e re  ex p e l l e d  fo r 
re c o g n i z i n g  d u a l i t y. T h e  ex p u l s i o n  wa s  n e c e s s a r y  fo r  t h e m  to  m ove  o u t  to  t h e  w o r l d , to  a c t  i n  te r m s  o f  o p p o s i te s . Q u i e t l y, E ve 
d o e s  n o t  s h a re  t h e  s a m e  a m b i t i o n s  a s  h e r  c o u n te r p a r t . Awa re  o f  w h a t  i s  to  c o m e  w i t h  t h e  w o r l d  a n d  h a v i n g  d i s c ove re d  a n d 
e m b ra c e d  p a i r s  a n d  o p p o s i te s  f ro m  t h e  K n o w l e d g e  o f  G o o d  a n d  E v i l , E ve  i s  s u re  o f  h e r  ro l e  a s  t h e  m o t h e r  o f  t h e  te m p o ra l 
w o r l d , t h e  m o t h e r  o f  t h e  Le s s e r  L a n d . W h i l e  Ad a m  h o p e s  to  re t u r n  to  E d e n , s h e  c h o o s e s  to  re m a i n  i n  t h i s  w o r l d  a n d  c o n t i n u e 
to  c u l t i va te  a n d  b u i l d  i t  f ro m  i t s  b e g i n n i n g  u n t i l  i t s  e n d .  

T h e  S a c re d  S p a c e s  w e re  t h e  f i r s t  a rc h i te c t u ra l  ex p re s s i o n s  b u i l t  a n d  a t te m p te d  by  Ad a m  a n d  E ve  r i g h t  a f te r  t h e i r  c re a t i o n . 
A s c e n s i o n , C u l t i va t i o n , a n d  C o n n e c t i o n  w e re  t h e  s y m b o l i c  m ove s  t h a t  w e re  i n te g ra te d  i n to  t h e i r  fo u n d a t i o n a l  a rc h i te c t u re  a s 
t h e y  w e re  s u s ta i n i n g  a  c o n e n c t i o n  to  G o d . T h i s  wa s  d o n e  by  i n te g ra t i n g  t h e  h i g h e s t  e l e m e n t s  o f  t h e  d i v i n e  i n to  t h e i r 
h u m a n  i n te r ve n t i o n s . T h e  t h re e  ke y  e l e m e n t s  s e r ve  a s  t h e  fo u n d a t i o n  fo r  Ad a m  a n d  E ve’s  H o u s e  i n  te r m s  o f  t h e  a rc h i te c t u re 
a n d  t h e  p ro g ra m . Ad a m  a n d  E ve  s e e k  to  a to n e  fo r  t h e i r  O r i g i n a l  S i n  by  u s i n g  t h e  e l e m e n t s  t h a t  fo r m e d  t h e  S a c re d  S p a c e s  i n 
t h e i r  c u r s e d  w o r l d , h o p i n g  to  s e r ve  t h e i r  ro l e s  a s  t h e  F i r s t  A rc h i te c t s  by  u s i n g  t h e  f i r s t  e l e m e n t s  t h a t  w e n t  i n to  t h e i r  f i r s t 
a rc h i te c t u ra l  ex p re s s i o n s .

T H E  F O U N DAT I O N S  O F  A R C H I T E CT U R E

A R C H I T E C T U R E  /  T h e  H o u s e  o f  A d a m  a n d  E v e

A S C E N S I O N  /  S k y C U LT I VAT I O N  /  E a r t h

S K Y E A R T HThe Sacred Temple -  S e c t i o n 
C o n c e p t  A r t . Ad a m  a n d  E ve 
a p p ro a c h i n g  t h e  Te m p l e  a s  t h e y 
wa l k  u p  o n  t h e  B ro t h e r  M o u n ta i n s . 

The Sacred Land -  P l a n  C o n c e p t 
A r t . Ad a m  a n d  E ve  c u l t i va t i n g  t h e 
S a c re d  L a n d  o n  E d e n .

C O N N E C T I O N  /  W a t e r

WAT E R The Sacred R iver  -  P l a n  C o n c e p t 
A r t . A  s e r i e s  o f  b r i d g e s  r u n n i n g 
a l o n g  t h e  r i ve r, c o n n e c t i n g  to  t h e 
o c e a n .
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	 J u s t  a s  G o t t f r i e d  S e m p e r  h a d  ex p l o re d  t h e  h e a r t h  a s  t h e 
fo u n d a t i o n a l  c e n te r  o f  a rc h i te c t u re , t h e  h e a r t h  b e c o m e s  a 
n e c e s s a r y  e l e m e n t  i n  o rd e r  fo r  Ad a m  a n d  E ve’s  a rc h i te c t u ra l 
ex p re s s i o n  to  c o n n e c t  to  G o d . T h e  i m a g e s  o n  t h e  l e f t  a re  d e ta i l s 
o f  t h e  B e r n wa rd  D o o r s  i n  H i l d e s h e i m , G e r m a n y  m a d e  i n  t h e  ye a r 
1 01 5 . Ad a m  a n d  E ve  h a ve  a l wa y s  b e e n  d e p i c te d  a s  b e i n g 
c e n te re d  w i t h  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  i n  a r t i s t i c 
i te ra t i o n s  o f  O r i g i n a l  S i n . T h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d 
E v i l  h a s  c o n s ta n t l y  b e e n  re p re s e n te d  i n  l i te ra t u re  a n d  a r t  a s  a 
c e n t ra l i ze d  t re e  t h a t  b r i n g s  Ad a m  a n d  E ve  to g e t h e r. T h e  h e a r t h 
a c t s  a s  a  c e n t ra l i ze d  e l e m e n t  o f  t h e  h o u s e ;  i t  s e r ve s  a s  a  s a c re d 
s p a c e  fo r  p ra y i n g  to  G o d  a n d  c o n n e c t i n g  to  t h e  m o s t  d i v i n e 
e l e m e n t  t h a t  G o d  c re a te d :  t h e  s k y. Ad a m  a n d  E ve’s  h e a r t h 
s y m b o l i ze s  a  u n i o n  b e t w e e n  t h e m s e l ve s  a n d  G o d , o n e  w h e re 
g a t h e r i n g , c o o k i n g , a n d  p ra y i n g  ta ke s  p l a c e .
	 I n  t h i s  n a r ra t i ve , t h e  A x i s  M u n d i  h a s  b e e n  e s ta b l i s h e d  a s 
t h e  c e n t ra l i ze d  t re e  t h a t  c o n n e c t s  h u m a n i t y  a n d  d i v i n i t y 
to g e t h e r. I t  ta ke s  o n  t h e  ro l e  o f  t h e  Wo r l d  Tre e  t h a t  s ta b i l i ze s 
t h e  w o r l d  t h a t  G o d  c re a te d , h o l d i n g  i t  i n  p l a c e . Ad a m  a n d  E ve’s 
h e a r t h  b e c o m e s  a n  a rc h i te c t u ra l  re i n te r p re ta t i o n  o f  t h e  A x i s 
M u n d i , c o n s o l i d a t i n g  t h e  p ro g ra m m a t i c  e l e m e n t s  o f  t h e  h o u s e 
w i t h  a  c e n te r  fo r  u n i f y i n g  h u m a n i t y  a n d  d i v i n i t y  to g e t h e r, j u s t  a s 
t h e  A x i s  M u n d i  d o e s . T h e  d e ta i l s  f ro m  t h e  B e r n wa rd  D o o r s 
s i g n i f y  t h e  u n i f i c a t i o n  o f  Ad a m  a n d  E ve  by  t h e  wa y  o f  t h e  Tre e  o f 
K n o w l e d g e , e ve n  i f  i t  i s  u n d e r  O r i g i n a l  S i n . A s  t h e 
re p re s e n ta t i o n a l  f i g u re  o f  t h e  A x i s  M u n d i , t h e  h e a r t h  m e d i a te s 
Ad a m  a n d  E ve’s  fa l l e n  s ta te  w i t h  G o d ’s  d i v i n i t y  a b ove . B y  wa y  o f 
u n i f i c a t i o n , i t  b e c o m e s  a n  e q u i l i b r i u m  fo r  Ad a m  a n d  E ve’s  l i v i n g 
c o n d i t i o n s  a n d  t h e i r  f i r s t  a rc h i te c t u ra l  e n d e a vo u r  i n  t h e  ex p e l l e d 
Le s s e r  L a n d . 
	 F ro m  t h i s , t h e  h e a r t h  s p a c e  b e c o m e s  a n  a rc h i te c t u ra l 
c o u n te r p a r t  to  t h e  fo u n d a t i o n a l  e l e m e n t  o f  a s c e n s i o n , o n e  o f  t h e 
t h re e  e l e m e n t s  o f  a rc h i te c t u re  i n te g ra te d  i n to  t h e  S a c re d 
S p a c e s . A  l i g h t w e l l  o n  t h e  ro o f  o p e n s  u p  to  re m ove  s m o ke 
d e r i ve d  f ro m  c o o k i n g  o n  t h e  h e a r t h . A  l i g h t w e l l  c a n  a l s o  p rov i d e 
a  c l e a r  a n d  v i s u a l  c o n n e c t i o n  to  t h e  s k y :  t h e  h i g h e s t  e l e m e n t  o f 
t h e  d i v i n e .

The Judgement  of  Adam and Eve by God -  D e ta i l  f ro m  t h e  B e r n wa rd  D o o r s ,
H i l d e s h e i m , G e r m a n y, 1 01 5 . 
S o u rc e :  The R ise and Fa l l  o f  Adam and Eve  by  S te p h e n  G re e n b l a t t . 

The Creat ion of  Eve -  D e ta i l  f ro m  t h e  B e r n wa rd  D o o r s , 
H i l d e s h e i m , G e r m a n y, 1 01 5 . 
S o u rc e :  The R ise and Fa l l  o f  Adam and Eve  by  S te p h e n  G re e n b l a t t . 

I n  t h e  f i r s t  i m a g e  a b ove , Ad a m  b l a m e s  E ve , E ve  t h e  s e r p e n t , a n d  G o d  a l l 
t h re e . T h e  c e n t ra l i z a t i o n  o f  t h e  Tre e  o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  a n d 
t h e  Tre e  o f  L i fe  i n  t h e  s e c o n d  i m a g e  d e p i c t i n g  E ve’s  c re a t i o n  ex p re s s e s  t h e 
i m p o r ta n c e  o f  p h y s i c a l  a n d  a l l e g o r i c a l  e q u i l i b r i u m  i n  t h e  G e n e s i s  c re a t i o n 
s to r y, j u s t  a s  t h e  h e a r t h  d o e s  i n  Ad a m  a n d  E ve’s  H o u s e . 

T H E  H E A R T H  AS  A  M O R A L  E L E M E N T  O F  A R C H I T E CT U R E 
T h i s  t h e s i s  a t te m p t s  to  ex p l o re  t h e  o r i g i n s  o f  a rc h i te c t u re  u s i n g 
t h e  G e n e s i s  c re a t i o n  m y t h  a s  a  f ra m e w o r k . W h e n  ex p l o r i n g  t h e 
wa y s  i n  w h i c h  Ad a m  a n d  E ve  s e e k  to  re c o n n e c t  to  t h e  d i v i n e , I 
d e r i ve d  i n s p i ra t i o n  f ro m  re a d i n g  a b o u t  t h e  w o r k  o f  G o t t f r i e d 
S e m p e r, a  G e r m a n  a rc h i te c t  w h o  s t u d i e d  t h e  o r i g i n s  o f 
a rc h i te c t u re  i n  t h e  1 9 t h  c e n t u r y, p r i m a r i l y, The Four  E lements  of 
Archi tecture. 
	 I n  h i s  w o r k , S e m p e r  u s e s  a n  a n t h ro p o l o g i c a l  c o n tex t  t h a t  h e 
i m p l e m e n t s  i n to  t h e  w o r k  o f  G o t t f r i e d  S e m p e r, a  G e r m a n 
a rc h i te c t  w h o  s t u d i e d  t h e  o r i g i n s  o f  a rc h i te c t u re  i n  t h e  1 9 t h 
c e n t u r y  o r i g i n s  o f  a rc h i te c t u re . S e m p e r  b u i l d s  c l e a r  d i s t i n c t i o n s 
b e t w e e n  t h e  fo u r  e l e m e n t s  t h a t  c o n s t i t u te  a rc h i te c t u ra l  o r i g i n s : 
t h e  h e a r t h , t h e  ro o f, t h e  e n c l o s u re , a n d  t h e  m o u n d . S e m p e r ’s 
t h e o r y  ex p re s s e s  t h a t  a rc h i te c t u re  wa s  d e r i ve d  f ro m  t h e 
n e c e s s i t y  o f  s h e l te r  t h ro u g h  t h e  P r i m i t i ve  H u t , o n e  o f  t h e  o l d e s t 
a n d  m o s t  re i n te r p re te d  a rc h i te c t u ra l  c o n c e p t s  by  t h e o r i s t s . I t  wa s 
f i r s t  w r i t te n  a b o u t  by  Ma rc -A n to i n e  L a u g i e r  d u r i n g  t h e  Ag e  o f 
E n l i g h te n m e n t  i n  1 7 5 5  ( Oze l  1 0 0 ) . U n i ve r s a l l y, t h e  c o n c e p t  o f  t h e 
P r i m i t i ve  H u t  c o n s i d e r s  t h a t  t h e  o r i g i n a l  a rc h i te c t u ra l  c re a t i o n  o f 
t h e  H u t  b i n d s  i t s e l f  to  m a n’s  c o n n e c t i o n  to  t h e  e n v i ro n m e n t  ( Oze l 
9 9 ) . T h e  H u t  b e c o m e s  a n  a s s o c i a t i o n  b e t w e e n  m a n  a n d  t h e 
e n v i ro n m e n t , fo r m i n g  a n  a rc h i te c t u ra l  j u n c t i o n  t h a t  p h y s i c a l l y  a n d 
s y m b o l i c a l l y  p rov i d e s  s h e l te r  ( Oze l  1 0 0 ) . 
	 F ro m  t h e  P r i m i t i ve  H u t  c o m e s  t h e  h e a r t h . T h e  e l e m e n ta l 
i d e a  o f  t h e  h e a r t h  s i t u a te s  i t  a s  t h e  “ f i r s t  a n d  m o s t  i m p o r ta n t , 
t h e  m o ra l  e l e m e n t  o f  a rc h i te c t u re”  ( Zo g ra fo s  8 8 ) . I t  b e c o m e s  a 
s p a c e  t h a t  i n i t i a te d  a rc h i te c t u re  by  fa c i l i ta t i n g  exc h a n g e  o f  i d e a s , 
e s ta b l i s h i n g  i d e a l s  a n d  g o a l s  b e fo re  p u t t i n g  t h e m  i n to  p ra c t i c e . 
S e m p e r  w r i te s  i n  The Four  E lements  of  Archi tecture  t h a t  “ T h e 
h e a r t h  i s  t h e  g e r m , t h e  e m b r yo, o f  a l l  s o c i a l  i n s t i t u t i o n s . T h e  f i r s t 
s i g n  o f  g a t h e r i n g , o f  s e t t l e m e n t  a n d  re s t  a f te r  l o n g  wa n d e r i n g s 
a n d  t h e  h a rd s h i p  o f  t h e  c h a s e , i s  s t i l l  t h e  s e t  o f  t h e  f i re  a n d  t h e 
l i g h t i n g  o f  t h e  c ra c k l i n g  f l a m e . . . T h e  h e a r t h  h a s  ke p t  i t s  a g e - o l d 
s i g n i f i c a n c e  u p  to  t h e  p re s e n t . I n  e ve r y  ro o m , t h e  c e n te r  o f  fa m i l y 
l i fe  to d a y  i s  s t i l l  t h e  f i re p l a c e”  ( 1 9 8 ) . S e m p e r ’s  h e a r t h  b e c o m e s  a 
s y m b o l i c  g e s t u re  fo r  g a t h e r i n g , fo r  p ra y i n g , a n d  m o s t  i m p o r ta n t l y, 
fo r  u n i f i c a t i o n . The Four  E lements  of  Archi tecture by  G o t t f r i e d  S e m p e r, 1 8 5 1. 
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T H E  F I R S T  H O U S E  /  P u r p o s e

A DA M ’S  J O U R N E Y  I N  T H E  L E S S E R  L A N D

T h e  H o u s e  o f  Ad a m  a n d  E ve  i n  t h e  Le s s e r  L a n d  i s  re p re s e n ta t i ve  o f  t h re e  p r i m a r y  a rc h i te c t u ra l  ex p re s s i o n s :  re l i g i o u s , 
d o m e s t i c , a n d  p r i m i t i ve . I n  re g a rd s  h i s  w r i t i n g s  o n  t h e  P r i m i t i ve  H u t , S e m p e r  ex p re s s e s  h i s  i d e a s  o n  h o w  t h e  H u t’s  c o n c e p t u a l 
fo u n d a t i o n  l i e s  i n  t h e  n e c e s s i t y  fo r  s h e l te r  a n d  t h e  c o m p a r t m e n ta l i z a t i o n  o f  m a n  a n d  t h e  e n v i ro n m e n t .
	 Ad a m  a n d  E ve’s  H o u s e  i s  f i r s t  c re a te d  u p o n  t h e i r  ex p u l s i o n  a s  a  s p a c e  fo r  c l e a n s i n g , p ra y i n g , a n d  s l e e p i n g . B u t 
e s s e n t i a l l y, t h e  fo r m a t i o n  o f  t h e  H o u s e  re vo l ve s  a ro u n d  t h e  q u e s t i o n  o f  h o w  t h i s  a rc h i te c t u ra l  c re a t i o n  re l a te s  b a c k  to  t h e 
t h e m e  o f  d o m e s t i c a t i o n ?  W h a t  d o  Ad a m  a n d  E ve  wa n t  to  a c h i e ve  w i t h  t h e i r  h o m e  i n  t h i s  c u r s e d  l a n d ?  T h i s  q u e s t i o n  re g a rd s 
t h e  a rc h i te c t u ra l  i d e n t i t y  a n d  p u r p o s e  o f  t h e i r  h o m e  a s  i t  ra i s e s  f u n d a m e n ta l  q u e s t i o n s  a b o u t  t h e  n a t u re  o f  a rc h i te c t u re . I n 
Genius Loci:  Towards a  Phenomenology of  Archi tecture,  C h r i s t i a n  N o r b e rg - S c h u l z  ex p l o re d  t h e  e s s e n c e  o f  a rc h i te c t u re  i n 
w r i t i n g  t h a t  “ T h e  b a s i c  a c t  o f  a rc h i te c t u re  i s  t h e re fo re  to  u n d e r s ta n d  t h e  ‘ vo c a t i o n’  o f  t h e  p l a c e . I n  t h i s  wa y, w e  p ro te c t  t h e 
e a r t h  a n d  b e c o m e  o u r s e l ve s  p a r t  o f  c o m p re h e n s i ve  to ta l i t y… We  o n l y  re c o g n i ze  t h a t  m a n  i s  a n  i n te g ra l  p a r t  o f  t h e 
e n v i ro n m e n t , a n d  t h a t  i t  c a n  o n l y  l e a d  to  h u m a n  a l i e n a t i o n  a n d  e n v i ro n m e n ta l  d i s r u p t i o n  i f  h e  fo rg e t s  t h a t , to  b e l o n g  to  a 
p l a c e  m e a n s  to  h a ve  a n  ex i s te n t i a l  fo o t h o l d  i n  a  c o n c re te  e ve r yd a y  s e n s e”  ( N o r b e rg - S c h u l z ) . I n  t h i s  wa y, a rc h i te c t u ra l  s p a c e 
b e c o m e s  a  c h a ra c te r  a n d  t h a t  h a s  a n  i d e n t i t y  w h e n  i t  i s  re s te d  a n d  ta ke n  c a re  o f  by  m a n k i n d . F ro m  t h i s , t h e  h i s to r i e s  o f  p a s t , 
p re s e n t , a n d  f u t u re  a re  c re a te d  w h e n  m a n  b e c o m e s  o n e  w i t h  t h e  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t . H o w  w e  t re a t  a rc h i te c t u re  i s 
d e te r m i n e d  by  h u m a n i t y ’s  c o n n e c t i o n  to  t h e  s p a c e . T h a t  i s  h o w  t h e  s p a c e  a s s u m e s  t h e  fo r m a t i o n  o f  a n  i d e n t i t y, a s  a  p re s e n c e 
i s  fo r m e d  f ro m  m a n’s  d e c i s i o n  to  h o w  h e  o r  s h e  o r i e n t s  t h e m s e l ve s  i n  t h e  e n v i ro n m e n t .
	 I n  t h e  n a r ra t i ve , Ad a m  a n d  E ve  o r i e n t  t h e m s e l ve s  to wa rd s  t h e  p a t h  o f  re d e m p t i o n . T h e  h o u s e  i s  b u i l t  w i t h  t h e  p u r p o s e 
o f  re fo r m u l a t i n g  t h e  d i v i n e - h u m a n  a s s o c i a t i o n  f ra g m e n te d  by  O r i g i n a l  S i n . T h e  h o u s e  b e c o m e s  a  s a c re d  s p a c e  b u i l t  f ro m  t h e 
fo u n d a t i o n s  o f  o rd e r  a n d  c o n t ro l :  c o n n e c t i o n , c u l t i va t i o n , a n d  a s c e n s i o n . A s  t h e  s y m b o l i c  fo u n d a t i o n a l  e l e m e n t s  o f 
a rc h i te c t u re , t h e y  a re  d e r i va t i ve  o f  t h e  d i v i n e  a n d  n a t u ra l  e l e m e n t s  c re a te d  by  G o d . 

J o s e p h  C a m p b e l l ’s  b o o k , The Hero wi th  a  Thousand Faces,  s u m m a r i ze s  t h e  n a r ra t i ve  te m p l a te  fo r  t h e  H e ro’s  J o u r n e y. I n  t h e 
tex t , C a m p b e l l  w r i te s  t h a t  “A  h e ro  ve n t u re s  fo r t h  f ro m  t h e  w o r l d  o f  c o m m o n  d a y  i n to  a  re g i o n  o f  s u p e r n a t u ra l  w o n d e r : 
fa b u l o u s  fo rc e s  a re  t h e re  e n c o u n te re d  a n d  a  d e c i s i ve  v i c to r y  i s  w o n :  t h e  h e ro  c o m e s  b a c k  f ro m  t h i s  m y s te r i o u s  a d ve n t u re  w i t h 
t h e  p o w e r  to  b e s to w  b o o n s  o n  h i s  fe l l o w  m a n”  ( 2 3 ) . T h e  H e ro’s  J o u r n e y  i s  d i v i d e d  i n to  t h re e  a c t s  t h a t  C a m p b e l l  c o n t i n u e s  o n 
to  d e ta i l  i n  g re a t  l e n g t h : 

SEPAR ATION:  t h e  h e ro  l i ve s  i n  a  w o r l d  o f  o rd e r  a n d  i s  ta s ke d  w i t h  a  p o w e r f u l  a n d  o t h e r w o r l d l y  a g e n d a  t h a t  s e p a ra te s  t h e m 
f ro m  t h e i r  w o r l d  o f  o rd e r  a n d  c o m fo r t  to  a  w o r l d  t h a t  t h e y  a re  u n fa m i l i a r  w i t h . 

IN IT IATION:  t h e  h e ro  c ro s s e s  t h e  t h re s h o l d  to  t h e  o t h e r  w o r l d  w h e re  t h e y  ex p e r i e n c e  a  n u m b e r  o f  t r i a l s  a n d  t r i b u l a t i o n s  t h a t 
te s t s  t h e i r  c h a ra c te r, t h e i r  i n n e r  s e l ve s , a n d  t h e i r  b e l i e f s . 

RETURN :  A f te r  ex p e r i e n c i n g  a n d  a c c o m p l i s h i n g  t h e i r  o t h e r w o r l d l y  ta s k , t h e  h e ro  re t u r n s  to  t h e i r  w o r l d  o f  o rd e r  fo re ve r 
c h a n g e d  a n d  h a v i n g  g o n e  t h ro u g h  a  t ra n s fo r m a t i o n a l  j o u r n e y  t h a t  a l te r s  t h e i r  p e r s p e c t i ve . 

A B LU T I O N  AS  A  R I T UA L  O F  P U R I F I CAT I O N
W i t h  t h e  h e a r t h  b e i n g  i n te g ra te d  a s  a  c e n t ra l  p ra ye r  s p a c e 
to  c o n n e c t  to  t h e  d i v i n e  w i t h i n  t h e  H o u s e  o f  Ad a m  a n d  E ve , 
t h e  p ro c e s s  o f  a b l u t i o n  a n d  p u r i f i c a t i o n  t i e s  to  t h e  e l e m e n ta l 
fo u n d a t i o n  o f  c o n n e c t i o n . 
	 I n  Reading Mosques:  Meaning and Archi tecture in 
Is lam , J a l e  N e j d e t  E r ze n  w r i te s  t h a t  c o n g re g a t i o n  i n  a 
m o s q u e  i s  e s s e n t i a l  i n  I s l a m  b e c a u s e  G o d  “ i s  to  b e  a d o re d 
a n d  w o r s h i p p e d , a n d  t h e  m a i n  p u r p o s e  o f  p ra ye r  i s  to 
re p re s e n t  t h i s  d i re c t  re l a t i o n  w i t h  G o d , to  o f fe r  o n e s e l f  to  t h e 
g a ze  o f  G o d  a s  a  w o r s h i p p e r  o f  G o d ”  ( 1 2 8 ) . S h e  d e s c r i b e s 
p ra ye r  a s  a  h e a ve n l y  p e r fo r m a n c e  o f  t h e  b o d y  by  w r i t i n g  t h a t 
“ t h e  b o d i l y  re l a t i o n s h i p  w i t h  a rc h i te c t u re  b e c o m e s  v i ta l  a n d 
p h y s i c a l l y  re a l . B e fo re  e n te r i n g  t h e  m o s q u e , a  c l e a n i n g  r i t u a l 
i s  o b s e r ve d  a t  t h e  a b l u t i o n  fo u n ta i n s . . . t h i s  p ra c t i c e  re a d i e s 
t h e  b o d y  fo r  b o t h  a c t i ve  p a r t i c i p a t i o n  a n d  h e i g h te n e d
p e rc e p t i o n”  ( 1 2 8 ) . T h e  a u t h o r  d e s c r i b e s  I s l a m i c  p ra ye r  i n  i t s 
re l a t i o n  to  t h e  p h y s i c a l  s e n s e s  a n d  c o n n e c t i o n s  o f  t h e  b o d y 
to  t h e  s p a c e  a n d  to  t h e  d i v i n e . T h i s  d a i l y  I s l a m i c  r i t u a l  o f 
p ra ye r  c o m e s  w i t h  p re re q u i s i te s  t h a t  n e c e s s i ta te  t h e  n e e d 
fo r  c l e a n s i n g  t h e  s o u l  a n d  t h e  m i n d  f ro m  t h e  o u t s i d e  w o r l d 
t h a t  b e g i n s  w i t h  t h e  p h y s i c a l  p u r i f i c a t i o n  o f  t h e  b o d y  w i t h 
wa te r, a n  e s s e n t i a l  e l e m e n t  o f  I s l a m i c  re l i g i o n  t h a t  t i e s  t h e 
h u m a n  to  G o d  w h e n  t h e y  e n te r  a  m o s q u e . F ro m  t h e 
p u r i f i c a t i o n  o f  t h e  b o d y, t h e  s o u l  a n d  m i n d  b e c o m e  o n e  w i t h 
G o d .
	 Ad a m  a n d  E ve’s  H o u s e  i m p l e m e n t s  c l e a n s i n g  a s  t h e 
f i r s t  s p a t i a l  ex p e r i e n c e  w h e n  e n te r i n g  t h e  h o u s e , w i t h  a n 
a t r i u m  i n  t h e  c e n te r  o f  t h e  s p a c e  b e g i n n i n g  i n  i t s  s e c o n d 
p h a s e . I n te g ra t i n g  p u r i f i c a t i o n  b e c o m e s  t h e  f i r s t  s te p  to 
l e a v i n g  t h e  w o r l d  o u t s i d e  a n d  e n te r i n g  Ad a m  a n d  E ve’s 
d o m e s t i c  s e t t l e m e n t  s o  t h a t  t h e  t w o  c a n  c l e a n s e  t h e m s e l ve s 
f ro m  t h e  c u r s e d  l a n d  o u t s i d e  b e fo re  e n te r i n g  t h e  s a c re d 
s p a c e  o f  t h e i r  h o m e . I n  t h i s  wa y, i t  ex p re s s e s  t h e i r  d e s i re  fo r 
re d e m p t i o n  i n  t h e  e ye s  o f  G o d  t h ro u g h  t h e  p h y s i c a l  m a r ke r s 
t h a t  w e re  i n f l u e n c e d  by  H i s  d i v i n e  e l e m e n t s  o f  wa te r  i n  t h i s 
c a s e , b u t  a l s o  o f  s k y  a n d  e a r t h . 

Wudu by  To by  C o r b e t t , 2 01 5 .  

T h e  p a i n t i n g  s h o w s  a  M u s l i m  m a n  p e r fo r m i n g  t h e  a c t  o f  “ w u d u ,”  p u r i f y i n g 
h i m s e l f  a l l  t h ro u g h o u t  h i s  b o d y  b e fo re  p ra y i n g  to  G o d . 
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to  yo u r  m y t h  a s  to  w h e t h e r  n a t u re  i s  fa l l e n  o r  w h e t h e r  n a t u re  i s  i t s e l f  a  m a n i fe s ta t i o n  o f  d i v i n i t y, a n d  t h e  s p i r i t  b e i n g  t h e 
re ve l a t i o n  o f  t h e  d i v i n i t y  t h a t’s  i n h e re n t  i n  n a t u re”  ( “J o s e p h  C a m p b e l l  a n d  t h e  Po w e r  o f  M y t h  –  T h e  M e s s a g e  o f  t h e  M y t h ,” 
0 0 : 2 7: 02  -  0 0 : 2 9 : 4 2 ) . C a m p b e l l ’s  s ta te m e n t  a b o u t  t h e  ro l e  o f  n a t u re  i n  t h e  G a rd e n  o f  E d e n  c a l l s  i n to  q u e s t i o n  w h e t h e r  t h e 
e n v i ro n m e n t  i s  c o r r u p te d  o r  a  m a n i fe s ta t i o n  o f  d i v i n i t y  t h a t  n e e d s  to  b e  c o r re c te d . Ad a m’s  ex p u l s i o n  f ro m  E d e n  o n to  t h e 
c u r s e d  l a n d  p ro m p t s  h i m  to  c o r re c t  t h e  s ta te  o f  t h e  n a t u ra l  e l e m e n t s  by  a b i d i n g  to  G o d ’s  o r i g i n a l  c o m m a n d  to  ke e p  t h e  g ro u n d 
s a c re d  t h ro u g h  c u l t i va t i o n . B u t  d u e  to  C a i n’s  m u rd e r  o f  h i s  b ro t h e r, t h e  C u r s e  o f  C a i n  re n d e r s  t h e  S a c re d  L a n d  c u r s e d  a n d 
re s i s te n t  to  c u l t i va t i o n . T h e re fo re , Ad a m  b e c o m e s  p e rc e p t i ve  a n d  d e ve l o p s  a n  u n d e r s ta n d i n g  o f  t h e  d i s o rd e re d  w o r l d  t h e y 
h a ve  b e e n  ex p e l l e d  to :  a  re a l m  o f  o p p o s i te s  w h e re  b o t h  g o o d  a n d  e v i l  c o ex i s t  -  a  re a l m  w i t h  r i g h t  a n d  w ro n g , j u s t  a n d  u n j u s t , 
l i g h t  a n d  d a r k . F ro m  t h i s  p o i n t  o n , Ad a m  ye a r n s  to  c o m m i t  h i m s e l f  to  re d e m p t i o n  s o  t h a t  h e  c a n  re t u r n  to  E d e n  o n e  d a y, t h e 
l a n d  o f  g o o d  a n d  o rd e r. 

B e l o w  i s  a  t i m e l i n e  d e ta i l i n g  t h e  t h re e  p h a s e s  o f  Ad a m  a n d  E ve’s  H o u s e :  R e c o n c i l i a t i o n , D o m e s t i c a t i o n , a n d  C o n g re g a t i o n . 
T h e  ove ra rc h i n g  t h e m e  p re va i l i n g  t h e  H o u s e’s  d e ve l o p m e n t  i s  c re a t i n g  a  n e w  h o m e  i n  t h e  Le s s e r  L a n d  b u t  i t  i s  c o n n e c te d  to 
a to n i n g  t h ro u g h  a rc h i te c t u re . Ad a m  a n d  E ve  u s e  a rc h i te c t u re  a s  a n  a r b i t ra r y  d e m o n s t ra t i o n  o f  t h e i r  ex i s t i n g  fa i t h  a n d  d e vo t i o n 
to  G o d . A n d  i n  t h e  t h re e  p h a s e s , t h e  h o u s e  ex te n d s  a n d  i m p l e m e n t s  t h e  fo u n d a t i o n a l  e l e m e n t s  o f  s k y, e a r t h , a n d  wa te r  to 
f i xa te  i t s e l f  w i t h i n  t h e  re a l m  o f  d i v i n i t y. B u t  a s  e a c h  p h a s e  p a s s e s , Ad a m  a n d  E ve  w i t n e s s  h u m a n i t y ’s  d e s c e n t  i n to  e v i l  a n d  s i n 
t h a t  b e g i n s  w i t h  t h e  F i r s t  M u rd e r  o f  A b e l  by  C a i n  a n d  e n d s  w i t h  t h e  d e s t r u c t i o n  o f  t h e i r  h o m e .

T H E  H O U S E  O F  A DA M  A N D  E V E  /  P h a s e s  +  Ti m e l i n e

0  A . E . -  9  A . E .
P H AS E  I : 
R e c o n c i l i a t i o n

9  A . E . -  3 2  A . E .
P H AS E  I I : 
D o m e s t i c a t i o n

3 6  A . E . -  8 0  A . E .
P H AS E  I I I : 
C o n g re g a t i o n

I m m e d i a te 
s h e l te r  a f te r 
t h e i r  ex p u l s i o n 
f ro m  E d e n .

Ad a m  a n d  E ve’s 
f i r s t 
a rc h i te c t u ra l 
c re a t i o n  i n  t h e 
Le s s e r  L a n d .

B o t h  Ad a m  a n d  E ve 
c o n t i n u e  to  c u l t i va te 
w h a t  i s  l e f t  o f  t h e 
S a c re d  S p a c e s  to 
s ta n d  by  t h e i r  f i r s t 
o rd e r  by  G o d  a n d 
u n d o  t h e  d a m a g e 
d o n e  by  E ve  w h i l e 
s h e  wa s  s e a rc h i n g 
fo r  t h e  S e r p e n t .
 a n d  ex te n d  o n e  o f 
t h e  b r i d g e s  f ro m 
t h e  S a c re d  R i ve r  to 
b e c o m e  a  d o c k .

E ve  i s  p re g n a n t  w i t h 
C a i n  a n d  g i ve s  b i r t h 
to  h i m  i n  t h e  ye a r  o f  9 
A . E . , a n d  s h e  b e c o m e s 
p re g n a n t  a  s e c o n d  t i m e 
w i t h  A b e l  a n d  g i ve s 
b i r t h  to  h i m  i n  1 2  A . E .

Ad a m  a n d  E ve  b e g i n  to 
ex te n d  t h e i r  h o m e  i n 
t h e  p ro c e s s  o f 
d o m e s t i c a t i o n  a n d 
i n te g ra te  s p a c e s  fo r 
b u i l d i n g

C a i n  a n d  A b e l  g ro w  u p  a s 
c u l t i va to r s  a n d  a rc h i te c t s , 
h e l p i n g  t h e i r  p a re n t s  i n 
t h e  p ro c e s s  o f  d e ve l o p i n g 
t h e  L a n d  o f  E x p u l s i o n . 
Ad a m  te a c h e s  t h e m  t h e 
w o rd s  o f  G o d  i n  t h e  h o p e s 
t h a t  t h e y  t h e m s e l ve s  c a n 
e s ta b l i s h  a  c o n n e c t i o n 
to  t h e  d i v i n e . Fo r  m o s t  o f 
t h e i r  l i ve s , t h e y  te n d  to 
t h e  S a c re d  S p a c e s  a n d 
h e l p  t h e i r  p a re n t s  b u i l d 
b o a t s .

I n  3 2  A . E . , t h e  F i r s t 
M u rd e r  ta ke s  p l a c e  a n d 
C a i n  k i l l s  h i s  b ro t h e r. T h e 
E a r t h’s  g ro u n d 
b e c o m e s  c u r s e d  by  C a i n’s 
s i n , re n d e r i n g  t h e  g ro u n d 
u n s a c re d  a n d  m a k i n g  a l l  o f 
t h e m  u n a b l e  to  c u l t i va te  o r 
g ro w  re s o u rc e s , p l a n t s , a n d 
c ro p s . C a i n  t h e n  s e l f- ex i l e s 
h i m s e l f  i n  h i s  o w n  To w e r  o f 
I s o l a t i o n  to  a to n e , w h i c h 
i s  ex p l o re d  i n  t h e  n ex t 
c h a p te r.

T h e  H o u s e 
b e c o m e s  a  s p a c e 
fo r  a rc h i te c t u re  a n d 
s e r ve s  a s  a  m e d i a to r 
b e t w e e n  o rd e r  a n d 
c h a o s . T h e 
B e l i e ve r s  o f  t h e  L a n d 
v i e w  Ad a m  a s  a 
c e n t ra l  d i v i n e  f i g u re 
a s  t h e y 
c o l l e c t i ve l y  w o r s h i p 
t h e  A x i s  M u n d i . 

I n  8 0  A . E . , G o d 
a l l o w s  t h e  t w o 
o f  t h e m  to  re t u r n 
to  E d e n  b u t  o n l y 
Ad a m  re t u r n s , 
a b a n d o n i n g  E ve 
a n d  t h e  B e l i e ve r s . 
A s  a  re s u l t , t h e i r 
h o m e  b e c o m e s 
d e s t roye d  by  t h e 
p e o p l e , m a r k i n g 
Ad a m  a s  a 
b e t ra ye r.

K N OW N  WO R L D E D E N

S E PA R AT I O N S E PA R AT I O N

I N I T I AT I O N I N I T I AT I O N

A B Y S S A B Y S S
D e a t h  a n d  R e b i r t h C a i n  k i l l s  A b e l  a n d 

h u m a n i t y  d e c a y s  a s  t h e y  c o n t i n u e  to  s i n , b u t  Ad a m 
p e r s i s t s  w i t h  a to n e m e n t  a n d  w o r s h i p  to  G o d .

T h e  H e ro  i s  i n t ro d u c e d  a n d  ta s ke d  to  l e a ve 
t h e  K n o w n  Wo r l d  f ro m  t h e  U n k n o w n .

O r i g i n a l  S i n  ta ke s  p l a c e . Ad a m  a n d  E ve 
d e f y  G o d  i n  E d e n .

C ro s s i n g  t h e 
t h re s h o l d .

E n te r i n g  t h e 
U n k n o w n  Wo r l d 
t h a t  t h e  H e ro  i s 
u n fa m i l i a r  w i t h .

Ad a m  a n d  E ve  a re 
ex p e l l e d  f ro m  E d e n 
to  t h e  Le s s e r  L a n d . 

T h e y  b e g i n  to 
c u l t i va te  a n d  b u i l d 
to  re d e e m  t h e i r 
c o n n e c t i o n  to  G o d .

C o m i n g  b a c k 
to  t h e  K n o w n 

Wo r l d  f ro m 
t h e  U n k n o w n 

Wo r l d

Ad a m  i s 
b ro u g h t  b a c k 

to  E d e n  b u t 
a b a n d o n s  t h e 

B e l i e ve r s  i n  t h e 
Le s s e r  L a n d 

a n d  E ve .

R E T U R N R E T U R N

U N K N OW N  WO R L D T H E  L E S S E R  L A N D

T h e  l e f t  d i a g ra m  i s  a  s i m p l i f i e d  i l l u s t ra t i o n  o f  C a m p b e l l ’s  H e ro’s  J o u r n e y, d e f i n i n g  e a c h  o f  t h e  t h re e  s ta g e s  a n d  t h e  i n b e t w e e n 
s ta g e  o f  t h e  H e ro’s  A by s s . T h e  s e c o n d  d i a g ra m  o n  t h e  r i g h t  ta ke s  J o s e p h  C a m p b e l l s  te m p l a te  a n d  a p p l i e s  i t  to  t h i s  n a r ra t i ve’s 
i n te r p re ta t i o n  o f  Ad a m  a n d  E ve’s  s to r y  a s  t h e  F i r s t  A rc h i te c t s  a n d  t h e i r  p a t h  to  a b s o l v i n g  t h e m s e l ve s  f ro m  O r i g i n a l  S i n . I t 
e m p h a s i ze s  t h e  ro l e  o f  Ad a m  i n  t h e  p l a c e  o f  C a m p b e l l ’s  h e ro, a s  c e r ta i n  e ve n t s  s u c h  a s  h i s  re t u r n  to  E d e n  w i l l  ta ke  p l a c e  i n 
t h e  t h e  n ex t  c h a p te r. 
	 I n  t h e  c e n te r  s ta g e  b e t w e e n  I n i t i a t i o n  a n d  R e t u r n  i s  A by s s  -  C a m p b e l l ’s  t h e o r y  o f  t h e  H e ro’s  J o u r n e y  re ve a l s  t h e 
s i g n i f i c a n c e  o f  t h e  c o s m o g o n i c  c yc l e  a s  i t  re l a te s  b a c k  to  t h e  p ro ta g o n i s t . T h e y  m u s t  s u f fe r  o r  ex p e r i e n c e  a  d e a t h , l i te ra l  o r 
m e ta p h o r i c a l , a  c o n f ro n ta t i o n  w i t h  d a r k n e s s  a n d  e v i l  t h a t  c e n te r s  t h e  h e ro  i n  h i s  o r  h e r  t ra n s fo r m a t i o n . Ad a m’s  t ra n s fo r m a t i o n 
o c c u r s  w h e n  C a i n  k i l l s  h i s  b ro t h e r  a n d  t h e  F i r s t  M u rd e r  i s  c o m m i t te d . T h e  a c t  o f  k i l l i n g  fo rc e s  Ad a m  to  re c o g n i ze  t h a t  a s  m u c h 
a s  h e  i s  ye a r n i n g  to  re t u r n  to  E d e n  a n d  d i s p e r s e  t h e  w o rd  o f  G o d ’s  d i v i n i t y  a n d  g re a t n e s s  to  h i s  c h i d re n , h e  m u s t  re l y  a n d 
fo c u s  o n  h i s  o w n  p a t h  o f  re d e m p t i o n  i n s te a d  o f  c o l l e c t i ve l y  i n f l u e n c i n g  h i s  d o m e s t i c a te d  u n i t  w i t h  t h e  w o rd s  o f  G o d . 
	 I n  a n  i n te r v i e w  w i t h  B i l l  M oye r s  t i t l e d  Joseph Campbel l  and the Power of  My th , C a m p b e l l  s ta te d  t h a t  “ Fo r  G o d , a l l 
t h i n g s  a re  g o o d  a n d  r i g h t  a n d  j u s t , b u t  fo r  m a n  s o m e  t h i n g s  a re  r i g h t  a n d  o t h e r s  a re  n o t ,”  a n d  h e  t h e n  w e n t  o n  to 
d e s c r i b e  t h e  ro l e  o f  n a t u re  a n d  i t s  t i e s  to  d i v i n i t y :  “Yo u  g e t  a  to ta l l y  d i f fe re n t  c i v i l i z a t i o n , a  to ta l l y  d i f fe re n t  wa y  o f  l i v i n g

D I AG R A M :  TEMPLATE OF THE HERO’S JOURNEY
Q u ta i b a  B u ya b e s , 2 02 1. 

D I AG R A M :  THE HERO’S JOURNEY -  ADAM
Q u ta i b a  B u ya b e s , 2 02 1. 
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D I AG R A M :  SECTIONAL DIAGR AM CONNECTING THE HOUSE TO ASCENSION

I n  t h e  d i a g ra m  a b ove , Ad a m  a n d  E ve’s  H o u s e  i s  s e e n  i n  a  s e c t i o n a l  d i a g ra m  t h a t  i l l u s t ra te s  t h e  c o n n e c t i o n  to  G o d  t h a t  i s  m a d e 
b e t w e e n  t h e  g a t h e r i n g  s p a c e  i n s i d e  a n d  t h e  s k y  o u t s i d e . T h e  s k y  i s  t h e  h i g h e s t  o f  t h e  d i v i n e  e l e m e n t s  a n d  t h e  m o s t  p o w e r f u l 
e l e m e n t  c re a te d  by  G o d . T h e  g a t h e r i n g  s p a c e  s e r ve s  a s  a  s p a c e  fo r  u n i f y i n g  b o t h  t h e  h u m a n  a n d  t h e  d i v i n e  s o  t h a t  Ad a m  a n d 
E ve  c a n  ex p re s s  t h e i r  re d e m p t i o n  a n d  d e s i re  to  re t u r n  to  E d e n  t h ro u g h  p ra ye r  a n d  u n i f i c a t i o n . 

A S C E N S I O N  / 
c o n n e c t i o n  t o  t h e  d i v i n e

GAT H E R I N G

H E A R T H
P R A Y E R

A S S E M B LY
C O O K

S L E E P
W O R K
T H I N K
B U I L D

E N T R Y
P U R I F Y
C L E A N

C O N N E C T

C L E A N S I N GC O N T E M P L AT I O N

C L E A N S I N G
E n t r y  i n to  t h e  s a c re d  a n d 
ex i t  f ro m  t h e  ex p e l l e d 
l a n d .

T h e  i m m e d i a te  s p a c e 
ex p e r i e n c e d  s e r ve d  to 
p u r i f y  o n e s e l f  f ro m  t h e 
o u t s i d e  a s  t h e y  c o m e  i n to 
t h e  s a c re d  s p a c e  o f  t h e 
F i r s t  H o u s e .

GAT H E R I N G
T h e  c e n t ra l  s p a c e 
w i t h  a  h e a r t h  u s e d  fo r 
c o o k i n g , p ra y i n g , a n d 
g a t h e r i n g . 

A n  a rc h i te c t u ra l 
ex p re s s i o n  m e a n t  to 
s i g n i f y  a  u n i f i c a t i o n 
b e t w e e n  t h e  h u m a n 
a n d  t h e  d i v i n e .

C O N T E M P L AT I O N
A  s p a c e  fo r  s l e e p, 
re s t , a n d  w o r k . I n  t h i s 
s p a c e , Ad a m  a n d  E ve 
f u n c t i o n  a s  d w e l l e r s 
o f  t h e  Le s s e r  L a n d 
t h a t  t h e y ’ ve  b e e n 
ex p e l l e d  to  t h ro u g h 
t h e  p ro g ra m m a t i c 
f u n c t i o n  o f 
m a te r i a l s  s to ra g e , 
b u i l d i n g , s l e e p i n g , 
a n d  re f l e c t i o n .

D I AG R A M :  PROGR AMMATIC ELEMENTS OF THE HOUSE  
T h e  h o u s e  i s  d i v i d e d  i n to  t h re e  ove ra l l  p ro g ra m s  t h a t  c e n t ra l i ze d  by  t h e  g a t h e r i n g  s p a c e , a 
h e a r t h  a re a  fo r  p ra y i n g , c o o k i n g , e a t i n g , a n d  a s s e m b l i n g . T h e  p ro g ra m  b e g i n s  w i t h  c l e a n s i n g , 
fo l l o w e d  by  t h e  c e n t ra l  g a t h e r i n g  s p a c e , a n d  e n d s  w i t h  c o n te m p l a t i o n , w h i c h  i s  t h e  re s t i n g  a re a 
fo r  s l e e p i n g , s to ra g e , a n d  re f l e c t i o n .
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Wa s h

I n  t h e  a xo n o m e t r i c  d ra w i n g  a n d  re n d e r i n g , t h e 
c e n t ra l i ze d  h e a r t h  s e r ve s  a s  a  g a t h e r i n g  s p a c e , a 
p l a c e  fo r  a s s e m b l y  a n d  u n i t y  to  c o m e  to g e t h e r  a n d 
w o r s h i p, i n te n s i f y i n g  t h e  d e s i re  o f  Ad a m  a n d  E ve  to 
re t u r n  to  E d e n . Ad a m , t h e  S o n  o f  G o d , re m a i n s  l oya l 
to  G o d  a n d  h o p e s  to  re t u r n  to  t h e  l a n d  o f  o rd e r, b u t 
E ve , a wa re  o f  w h a t  i s  to  c o m e  a f te r  l e a r n i n g  o f  t h e 
K n o w l e d g e  o f  G o o d  a n d  E v i l , re m a i n s  d i s ta n t  f ro m 
t h o s e  d e s i re s  to  re t u r n . S h e  c o n t i n u e s  to  b u i l d  fo r 
t h e  p u r p o s e  o f  m a k i n g  t h i s  s p a c e  a n d  t h e  l a n d  a 
h o m e , b u t  Ad a m’s  d e s i re  to  b u i l d  i s  c e m e n te d  by 
t h e  fa c t  t h a t  h e  wa n t s  to  re t u r n  to  E d e n .

P ra y

S l e e p

L i g h t w e l l  to  o p e n  a n d  c l o s e  fo r 
s m o ke  /  p ra ye r

R E N D E R I N G :  Eve in  the 
hear th space.

R E N D E R I N G  -  Phase I :  Reconi l ia t ion /  Eve 
is  pray ing to  God by the hear th .

0  A E  -  9  A E
P H AS E  I :  R e c o n c i l i a t i o n

C L E A N S I N G G AT H E R I N G C O N T E M P L AT I O N

s l e e p 
wa s h

p ra y

P L A N :  THE HOUSE OF ADAM AND EVE /  PHASE I :  RECONCILIATION
N
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A B L U T I O N  A R E A

H E A R T H

G AT H E R

W A S H

W O R K

O P E N 
T E R R A C E  / 
B U I L D

P 1

P 2

S L E E P

Adam and Eve wi th  Cain and 
Abel ,  G i a c i n to  G i m i g n a n i , 1 7 t h 
c e n t u r y.

R E N D E R I N G  -  Adam and Eve by the Ax is 
Mundi  outs ide the i r  home.
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E ve  ke e p s  to  h e r s e l f 
b u t  w o r ks  w i t h  Ad a m  to 
b u i l d  a n d  c u l t i va te . E ve n 
t h o u g h  t h e i r  d e s i re s  a re 
s e p a ra te  f ro m  o n e 
a n o t h e r, t h e y  s t i l l 
c o n t i n u e  to  m a ke  a  h o m e 
i n  t h e  Le s s e r  L a n d . E ve 
c o n t i n u o u s l y  v i s i t s  t h e 
A x i s  M u n d i  o u t s i d e  t h e i r 
h o m e , w h i c h  i s  w h e re  s h e 
w o ke  u p  a f te r  t h e 
e a r t h q u a ke  t h a t  to o k 
p l a c e  d u e  to  O r i g i n a l  S i n . 
Ad a m  c o n t i n u e s  to  fo l l o w 
G o d ’s  d i v i n e  c o m m a n d  to 
ke e p  t h e  g ro u n d  s a c re d 
a n d  c u l t i va te s  t h e  l a n d 
to  re t u r n  to  p a ra d i s a l  a n d 
o rd e r l y  l i v i n g  i n  E d e n .
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AXO N O M E T R I C 
D I AG R A M :  Phase I I  - 

Domest icat ion

9  A . E . -  3 2  A . E .
P H AS E  I I :  D o m e s t i c a t i o n
Le ve l  t w o  ( l o f t )

o p e n  te r ra c e 
-  b u i l d

l o f t
s l e e p

N
P L A N  2 :  THE HOUSE OF ADAM AND EVE /  Phase I I :  Domest icat ion

d e c k  - 
b u i l d

9  A . E . -  3 2  A . E .
P H AS E  I I :  D o m e s t i c a t i o n

w a s h
p u r i f y

c o o k

d e c k  / 
b u i l d

re f l e c t

g a t h e r

b u i l d

c l e a n

p ra y

w o r k

Le ve l  o n e

A  p l a n  o f  t h e  f i r s t  l e ve l  i n  t h e  s e c o n d 
p h a s e , s h o w i n g  t h e  wa s h  a re a  t h a t 
h a s  b e e n  c o n ve r te d  f ro m  t h e
o r i g i n a l  h o m e . T h e  p ra y i n g  a n d 
w o r k i n g  a re a s  a re  c re a te d  a n d 
a d a p te d  i n  t h e  s e c o n d  p h a s e 
ex te n s i o n . 

I n  t h e  s e c o n d  l e ve l  o n  t h e  n ex t  p a g e , 
t h e  s l e e p i n g  s p a c e  i s  d e ve l o p e d  i n 
t h e  fo r m  o f  a  l o f t , p a r t  o f  t h e 
C o n te m p l a t i o n  a re a . T h e  ro o f  o n  to p 
o f  t h e  C l e a n s i n g  s p a c e  i s  a n  ex te r i o r 
s p a c e  fo r  b u i l d i n g .

N

C L E A N S I N G G AT H E R I N G C O N T E M P L AT I O N

P L A N  1 :  THE HOUSE OF ADAM AND EVE /  Phase I I :  Domest icat ion
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I n  t h e  s e c o n d  p h a s e , Ad a m  a n d  E ve  re te l l  t h e 
n a r ra t i ve  o f  t h e i r  p a s t  m e m o r i e s  t h ro u g h  t h e 
s t r u c t u re  o f  t h e  H o u s e . I n  t h e i r  H o u s e , t h e  t w o 
m a i n  c o l u m n s  fo u n d  i n  t h e  g a t h e r i n g  s p a c e 
w h e re  t h e  h e a r t h  i s  l o c a te d  a re  re p re s e n ta t i ve 
o f  t h e  Tre e  o f  L i fe  a n d  t h e  Tre e  o f  K n o w l e d g e . 
A n d  o n  t h e  ro o f, a  m e ta l l i c  s y m b o l  o f  t h e  A x i s 
M u n d i  s ta n d s  a b ove  a  b e a m  c o n n e c t i n g  t h e 
t w o  c o l u m n s . T h i s  s p a c e  i s  c ove re d  w i t h  ta r p s 
t h a t  c ove r  i t  f ro m  ra i n  s o  t h a t  i t  e s s e n t i a l l y 
b e c o m e s  a  s p a c e  fo r  b u i l d i n g , f u r t h e r i n g  t h e 
t h e m e  o f  a rc h i te c t u re  b e i n g  t h i s  m e d i a to r 
b e t w e e n  o rd e r  a n d  c h a o s . I n s i d e  t h e  h o u s e , 
Ad a m  a n d  E ve  re f l e c t  o n  t h e  m e m o r i e s  f ro m 
t h e i r  p a s t  l i ve s  t h ro u g h  w o rd s  a n d  d ra w i n g s 
i n s c r i b e d  a n d  c a r ve d  o n to  t h e  c o l u m n s  u s i n g 
E ve’s  c a r v i n g  k n i fe .

A s  C a i n  a n d  A b e l  g ro w  u p, Ad a m  a n d  E ve  te a c h  t h e m  to  c u l t i va te  a n d  b u i l d  i n 
o rd e r  fo r  t h e  l a n d  to  g ro w  ove r  t i m e . Ad a m  te a c h e s  t h e m  t h e  w o rd s  o f  G o d  i n 
t h e  h o p e s  t h a t  t h e y  t h e m s e l ve s  c a n  e s ta b l i s h  a  c o n n e c t i o n  to  t h e  d i v i n e . Fo r 
m o s t  o f  t h e i r  l i ve s , t h e  s o n s  te n d  to  t h e  S a c re d  S p a c e s  a n d  h e l p  t h e i r 
p a re n t s  b u i l d  b o a t s .
	 I n  t h e  ye a r  o f  3 2  A . E . , t w e n t y - t w o  ye a r s  s i n c e  C a i n’s  b i r t h  a n d 
t w e n t y  ye a r s  s i n c e  A b e l ’s , t h e  F i r s t  M u rd e r  ta ke s  p l a c e  w h e n  C a i n  m u rd e r s 
h i s  b ro t h e r  u s i n g  E ve’s  c a r v i n g  to o l  t h a t  wa s  d i s c ove re d  a t  t h e  e n d  o f  t h e 
L a by r i n t h  i n  t h e  s e c o n d  c h a p te r  o f  O r i g i n a l  S i n . T h e  A r t i fa c t , a  c a r v i n g  to o l 
m e a n t  to  b e  u s e d  fo r  b u i l d i n g , c re a t i n g , a n d  c u l t i va t i n g , h a s  b e e n  m i s u s e d  to 
c o m m i t  a n  a c t  o f  e v i l  d e p l o re d  by  G o d .
	 A b e l ’s  b l o o d  s p i l l s  f ro m  t h e  w o u n d  a n d  t h e  C u r s e  o f  C a i n  ta ke s  h o l d  o f 
t h e  s a c re d  g ro u n d , e te r n a l l y  c u r s i n g  i t  f ro m  c u l t i va t i o n . T h i s  s i n f u l  a c t 
re n d e r s  t h e  g ro u n d  u n s a c re d , m a k i n g  Ad a m , C a i n  a n d  E ve  u n a b l e  to  c u l t i va te 
a n d  g ro w  re s o u rc e s , p l a n t s , a n d  c ro p s . C a i n’s  s i n f u l  a c t  d e m o n s t ra te s  h o w 
s i n n i n g  i s  a  p a r t  o f  l i fe , n o  m a t te r  h o w  m u c h  o n e  t i e s  to  a to n e . Ad a m  i s 
f i n a l l y  a wa re  o f  t h e  d i s o rd e re d  s ta te  t h e y  h a ve  b e e n  ex p e l l e d  to :  a  re a l m  o f 
o p p o s i te s  w h e re  b o t h  g o o d  a n d  e v i l  c o ex i s t  -  a  re a l m  w i t h  r i g h t  a n d  w ro n g , 
j u s t  a n d  u n j u s t , l i g h t  a n d  d a r k  a n d  ve r y  d i f fe re n t  f ro m  E d e n . A s  a  re s u l t , 
Ad a m  ye a r n s  to  c o m m i t  h i m s e l f  to  re d e m p t i o n  s o  t h a t  h e  c a n  re t u r n  to  E d e n 
o n e  d a y, t h e  l a n d  o f  g o o d  a n d  o rd e r.    

T H E  F I R S T  C O LU M N S  / 
R e te l l i n g  t h e  n a r ra t i ve  t h ro u g h  a rc h i te c t u re

T H E  F I R S T  M U R D E R  BY  CA I N  / 
3 2  A . E . -  3 2  ye a r s  s i n c e  t h e  ex p u l s i o n

T h e  a c t  o f  t h e  F i r s t 
M u rd e r  o f  A b e l  by  h i s 
b ro t h e r  C a i n . A  to o l 
g i ve n  to  E ve  w i t h  t h e 
i n te n t i o n  to  b u i l d 
d e fe a t s  i t s  o r i g i n a l 
p u r p o s e  by  b e i n g  u s e d 
to  c o m m i t  s i n .

D I AG R A M :  Cain’s 
weapon /  Eve’s 
Ar t i fact .

Cain and Abel 
Of fer ing the i r 
Sacr i f ices - 
Paradise Lost  by 
G u s ta ve  D o re , 1 8 8 5 . 

Cain by  E m a n u e l  K re s c e n c  L i s k a , 1 8 8 5 .

M E M O R I A L I Z AT I O N 
O F  E D E N

A  R E T E L L I N G
T H R O U G H 

A R C H I T E CT U R E
T h i c k  w o o d e n  c o l u m n s  a re 
u s e d  by  Ad a m  a n d  E ve  fo r 

c a r v i n g  t h e i r  m e m o r i e s 
t h ro u g h  w o rd s  a n d  tex t s 
u s i n g  E ve’s  c a r v i n g  to o l .

E a c h  t re e  i s 
re p re s e n te d  t h ro u g h 

t h e  s t r u c t u re  o f  t h e 
H o u s e .

D I AG R A M :  THE FIRST COLUMNS 
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NP L A N  2 :  THE HOUSE OF ADAM AND EVE /  Phase I I I :  Congregat ion

o p e n  te r ra c e
-  b u i l d l o f t

s l e e p

T h e  s e c o n d  l e ve l  re m a i n s  t h e  s a m e 
a s  i n  t h e  D o m e s t i c a t i o n  p h a s e . I t  i s 
ex p a n d e d  i n  te r m s  o f  t h e  d i m e n s i o n s 
w i t h  m o re  ro o m  g i ve n  to  t h e  s l e e p i n g 
s p a c e  i n  t h e  l o f t . 

T h e  o p e n  te r ra c e  a re a  o n  t h e  ro o f  o f 
t h e  o r i g i n a l  p h a s e  o f  R e c o n c i l i a t i o n 
re m a i n s  t h e  s a m e . 

3 2  A . E . -  8 0  A . E .
P H AS E  I I I :  C o n g re g a t i o n
Le ve l  o n e

NP L A N  1 :  THE HOUSE OF ADAM AND EVE /  Phase I I I :  Congregat ion

w a s h
p u r i f y

d ra w  /  b u i l d

d e c k  - 
b u i l d

c l e a n
a b l u te

w o r k

s to ra g e  fo r  fo o d 

c o o k
g a t h e r

p ra y

C L E A N S I N G G AT H E R I N G C O N T E M P L AT I O N

A f te r  C a i n’s  m u rd e r  o f  A b e l , C a i n 
s e l f- ex i l e s  to  h i s  To w e r  o f  I s o l a t i o n 
t h a t  h e  p re v i o u s l y  d e s i g n e d  a n d 
b u i l t . H e  b e g i n s  d e s i g n i n g  t h e  F i r s t 
C i t y  f ro m  h i s  p l a c e  o f  i s o l a t i o n . A n d 
Ad a m  re a l i ze s  t h a t  t h i s  c u r s e  p l a c e d 
o n  t h e m  i s  a  c yc l e  o f  ex i l e s . H e  a n d 
E ve  c o n t i n u e  to  ex te n d  t h e i r  h o m e  i n 
i t s  t h i rd  p h a s e , C o n g re g a t i o n . 

T h i s  i s  t h e  p l a n  fo r  p h a s e  t h re e 
d e ta i l i n g  i t s  f u l l  ex te n s i o n . A s  a n 
ex te n s i o n  o f  P h a s e  Tw o, i t  b e c o m e s 
a  s p a c e  d e d i c a te d  to  a to n i n g  t h ro u g h 
a rc h i te c t u re . T h e  w o r ks p a c e  o u t s i d e 
o n  t h e  d e c k  ex p a n d s  f ro m  t h e  s e c o n d 
p h a s e  fo r  b u i l d i n g . T h e 
C o n te m p l a t i o n  a re a  h a s  a  s p a c e  fo r 
d ra w i n g  a n d  i n d o o r  b u i l d i n g . A n d  a 
s to ra g e  s p a c e  i s  a d d e d  fo r  fo o d , 
m a te r i a l s , m i n e ra l s , a n d  s to n e s . 

T h e  H o u s e  o f  Ad a m  a n d  E ve  b e c o m e s 
a  s p a c e  d e d i c a te d  s o l e l y  to  a to n i n g 
t h ro u g h  a rc h i te c t u re . T h e  t w o  o f 
t h e m  d e d i c a te  t h e m s e l ve s  to 
c o n t i n u e   to  d e ve l o p  t h e  Le s s e r  L a n d 
a n d  t ra n s fo r m  f ro m  c u l t i va to r s  to 
a rc h i te c t s . A rc h i te c t u re  b e c o m e s 
Ad a m’s  m e t h o d  o f  l i v i n g  i n  t h i s  re a l m 
o f  d u a l i t i e s , o f  p o l a r i t i e s  a n d 
o p p o s i te s , o f  o rd e r  a n d  c h a o s . 
B e t w e e n  o rd e r  a n d  c h a o s , t h e re  l i e s 
t h e  p o w e r  o f  a rc h i te c t u re  a n d 
b u i l d i n g .
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T O W E R  /  I S O L AT I O N  A N D  U R B A N I Z AT I O N

T H E 
M U N I C I P A L  A R C H I T E C T

4 :

S T O R Y  /  T h e  S e v e r a n c e  o f  a  C u r s e d  M a n
A L I E N AT I O N  /  M u r d e r e r  t o  M a k e r
A R C H I T E C T U R E  /  C a i n ’ s  To w e r  o f  I s o l a t i o n

8 7

o p e n  /  c l o s e
fo r  s m o ke

o p e n  /  c l o s e
fo r  ra i n

h e a r t h wa te r  a t r i u mw o r k , b u i l d , 
s to ra g e

l o f t , s l e e p o p e n  te r ra c e 
-  b u i l d

o p e n  te r ra c e 
-  b u i l d

c i s te r n

T h e  s e c t i o n  d e ta i l s  t h e  H o u s e  o f  Ad a m 
a n d  E ve  i n  i t s  f i n a l  p h a s e :  C o n g re g a t i o n . 
I n  t h i s  p h a s e , t h e  h e a r t h  b e l o w 
c o n n e c t s  to  t h e  d i v i n e  a b ove , a l s o 
p re s e n t  i n  t h e  s e c o n d  p h a s e . T h e  ro o f 
a c t s  a s  a  w o r ks p a c e  w i t h  t h e  F i r s t 
C o l u m n s  a n d  t h e  s y m b o l  o f  t h e  A x i s 
M u n d i  p rov i d i n g  a  s m a l l  ex te r i o r  w o r k 
s p a c e  c ove re d  w i t h  ta r p s .

I n  t h a t  s p a c e , Ad a m  a n d  E ve  ta ke  o n 
t h e i r  ro l e s  a s  t h e  F i r s t  A rc h i te c t s  by 
b u i l d i n g  a n d  a s s e m b l i n g  m a te r i a l s . 
A rc h i te c t u re  a c t s  a s  a  m e d i a to r  b e t w e e n 
t h e  o p p o s i n g  fo rc e s  o f  o rd e r  a n d 
c h a o s . G a t h e r i n g  ta ke s  p l a c e  i n  t h e 
h e a r t h  s p a c e  w h e re  t h e  p ra ye r  a n d 
w o r s h i p  to  t h e  d i v i n e  G o d  i s  s e t . Ad a m 
b e l i e ve s  t h i s  s p a c e  to  b e  h i s  te m p o ra r y 
s a n c t u a r y, h o p i n g  t h a t  G o d  c a n  s e e  a n d 
h e a r  h i s  a to n i n g  a c t i o n s  a n d  w o rd s  a n d 
l e t  h i m  re t u r n  to  E d e n .

S E CT I O N  -  T h e  H o u s e  o f  Ad a m  a n d  E ve  /  P h a s e  I I I :  C o n g re g a t i o n
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CA I N ’S  TOW E R  O F 
I S O L AT I O N

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After  Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

S E CT I O N  C O N C E P T  A R T  -  C a i n’s  To w e r  o f  I s o l a t i o n

The ground becomes cursed f rom Cain’s  Curse. To atone, Cain  ex i les 
in  a  Tower. To br ing order  to  the ground, he redevelops the cursed 
land through the design of  a  c i ty  in  the hopes that  the Sacred Land 
can rec la im i ts  d iv in i ty. Years  pass, and Cain  br ings an ordered v i -
s ion to  the Sacred Spaces by insta l l ing p lat forms on the water  used 
for  aquat ic  agr icul ture, as  i t  is  one of  the few div ine e lements  lef t 
f rom Creat ion. Adam and Eve’s  home enters  i ts  th i rd  phase. Adam is 
viewed as  a  d iv ine guid ing l ight  by  the people. Conf l icted with  h is 
lonel iness, he  seeks to  return  to  Eden and God f ina l ly  forg ives h im. 
He opens the Wal l  that  was bui l t  af ter  expuls ion and Adam’s return 
to  Eden leads to  the destruct ion of  thei r  home at  the hands of  the 
people. Cain’s  story  shows how order  can be constructed through the 
evolut ion of  a  c i ty. But  Cain’s  act  of  separat ion f rom the redeveloping 
land through the bui ld ing of  the tower  s ignals  h is  desi re  for 
forg iveness by reshaping the land and the water. 

S T O R Y  /  T h e  S e v e r a n c e  o f  a  C u r s e d  M a n

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in  the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

SAC R E D 
S PAC E S

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in  the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

T H E  H O U S E
O F  A DA M 
A N D  E V E

T H E  WA L L
BY  G O D
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T H E  C U R S E  O F  CA I N  +  T H E  C U R S E D  G R O U N D

T h e  n a r ra t i ve  u n fo l d s  f ro m  t h e  a c t  o f  t h e  F i r s t  M u rd e r  a s  t h e  E a r t h’s  g ro u n d 
b e c o m e s  fo re ve r  i n fe r t i l e  a n d  c u r s e d , j u s t  a s  G o d  i n fo r m e d  C a i n  i n  t h e 
o r i g i n a l  G e n e s i s  tex t : 

“What  have you done? 
L is ten!  Your  brother ’s  b lood cr ies  out  to  me f rom the ground” 
-  (Gen.  4 .10)

“When you work f rom the ground, 
i t  w i l l  no longer  y ie ld  i ts  crops to  you.” 
-  (Gen.  4 .12)

M i l e s  g o e s  o n  to  s a y  t h a t  “ i t  i s  o n l y  w h e n  h e  s e e s  h u m a n s 
m u l t i p l y i n g  t h a t  h e  l e a r n s  h e  w i s h e s  to  re s t r i c t  h u m a n  d o m i n i o n  ove r  l i fe” 
( G u n n  7 ) . A s  h u m a n i t y  e vo l ve s  i n  t h e i r  ex i s te n c e  w i t h i n  t h e  ex p e l l e d  l a n d , G o d 
b e g i n s  to  ta ke  a wa y  t h e i r  c o n t ro l  ove r  t h e  d i v i n e  e l e m e n t s  h e  c re a te d . Ad a m 
a n d  E ve’s  f i r s t  d i v i n e  c o m m a n d  i s  re s c i n d e d  a n d  t h e y  l o s e  p o w e r  ove r  t h e 
g ro u n d  a s  fe r t i l i t y  b e c o m e s  c o n d e m n e d . F ro m  t h i s , t h e  c o l l e c t i ve 
p u n i s h m e n t  to wa rd s  h u m a n i t y  re ve r t s  b a c k  to  t h e  q u e s t i o n  o f  w h y  G o d 
c re a te d  m a n . G u n n  w ro te  t h a t , u l t i m a te l y, “G o d  d e s i re d  d o m i n i o n … a n d 
d o m i n i o n  d e m a n d s  d i f fe re n c e  a n d  to o  m u c h  l i ke n e s s  b e c o m e s  a  t h re a t”  ( 1 0 ) . 
To  c re a te  m e a n i n g  t h ro u g h  d i f fe re n c e  b u t  to  re p l i c a te  s e l f- s a m e n e s s  b e c o m e s 
a n  i m p o s s i b l e  d e s i re  fo r  G o d  to  a c h i e ve , a n d  f ro m  t h i s , t h e  n a r ra t i ve  re ve a l s 
G o d  to  b e  t h e  p ro b l e m a t i c  f i g u re  w h o  c a u s e d  t h e s e  u n h o l y  a c t s  to  s u r fa c e 
a n d  t h e  p u n i s h i n g  te r m s  t h a t  H e  e n a c te d  o n  h i s  s i n n i n g  h u m a n  ve s s e l s . I t  a l l 
g o e s  b a c k  to  O r i g i n a l  S i n  a n d  t h e  Fa l l  o f  Ma n :  a s  h e  ex p e l l e d  h i s  h u m a n 
C re a t i o n s , G o d  r i s ke d  l o s i n g  H i s  d o m i n i o n  a n d  H i m s e l f. T h i s  d i v i d e s 
h u m a n i t y  i n to  t w o  s e p a ra te  g ro u p s :  t h e  Lo rd ’s  B e l i e ve r s  w h o  v i e w  Ad a m  a s  a 
d i v i n e  f i g u re  a n d  t h e  U n b e l i e ve r s .

c h a ra c te r  to  C a i n’s  s i n f u l  a c t  w h e n  h e  w ro te  t h a t  “ i t  i s  o n l y  w i t h  t h e  f i r s t  m u rd e r  c o m m i t te d  t h a t  G o d  k n o w s  h e  w i s h e s  to  d e n y 
h u m a n k i n d  t h e  p o w e r  to  d e c i d e  w h o  m a y  d i e”  ( G u n n  7 ) .  G o d  h a s  fa t h e re d  a  w o r l d  o f  d i v i n i t y  t h a t  h e  h o p e d  w o u l d  b e  m a n a g e d 
by  h i s  h u m a n  c re a t i o n s , h u m a n i t y  l o o k i n g  ove r  a  l a n d  o f  d i v i n i t y  a s  h e  ta s ke d  Ad a m  a n d  E ve  w i t h  t h e  f i r s t  d i v i n e  c o m m a n d  to 
ke e p  t h e  g ro u n d  s a c re d  a s  i t s  c u l t i va to r s . I n  m y  n a r ra t i ve , G o d  H i m s e l f  b e l i e ve d  t h a t  by  h i d i n g  a wa y  t h e  K n o w l e d g e  o f  G o o d 
a n d  E v i l  i n  t h e  L a by r i n t h , t h e  p a ra d i s a l  w o r l d  o f  E d e n  w o u l d  b e  w e l l - o rd e re d  a n d  h a r m o n i o u s . B u t  G o d ’s  o r i g i n a l  p l a n  fa i l s  a s 
E ve  d i s c ove r s  t h e  K n o w l e d g e  o f  G o o d  a n d  E v i l  a n d  w i t h  i t , h e r  h u m a n i t y. B y  ex p e l l i n g  h i s  c h o s e n  c re a t i o n s  a n d  i m a g e s , G o d 
l o s e s  H i m s e l f  i n  t h e  p ro c e s s . A n d  f ro m  t h a t , t h e  w o r l d  o f  o rd e r  c o m e s  i n to  a  c a ta s t ro p h i c  e n d  a s  t h e  fo rc e d  ex i l e  o f  Ad a m  a n d 
E ve  b r i n g s  to  l i g h t  h o w  H i s  d i v i n e  e f fo r t s  l e a d  to  t h e  d i v i n e  v i o l e n c e  a n d  i m m o ra l i t y  o f  c i v i l i z a t i o n .

Cain and Abel  by  G i ova n n i  D o m e n i c o  Fe r re t t i , 1 74 0.

I n  m y  n a r ra t i ve , C a i n  b e g i n s  to  s e l f- ex i l e  a n d  s e e ks 
a to n e m e n t  a n d  fo rg i ve n e s s  f ro m  G o d  fo r  t h e  F i r s t  M u rd e r. 
B u t  ove r t i m e , t h e  c o n s t r u c t i o n  a n d  h e i g h t  o f  t h e  To w e r 
m a r ks  h i s  p a t h  to  a s c e n d i n g  to  G o d ’s  l e ve l  o f  d i v i n i t y. 
B e c a u s e  o f  t h i s , C a i n’s  t i e s  to  G o d  a re  s e ve re d  a n d 
w e a ke n e d , a n d  h u m a n i t y  b l a m e s  G o d  fo r  H i s  p u n i s h m e n t s 
a n d  t h e  C u r s e d  G ro u n d .

The Fi rs t  Mourn ing  by  W i l l i a m  B o u g u e re a u , 1 8 8 8. 

The Fi rs t  Murder  by  Le o n  B a z i l l e  Pe r ra u l t , 1 8 9 9. 

T h e  a c t  o f  t h e  F i r s t 
M u rd e r  o f  A b e l  by  h i s 

b ro t h e r  C a i n . I n  t h i s 
n a r ra t i ve , t h e  E a r t h’s 

s a c re d  g ro u n d  b e c o m e s 
c u r s e d  a n d  i n fe r t i l e  f ro m 
t h e  d ro p  o f  A b e l ’s  b l o o d . 
C a i n’s  s i n  a n d  e v i l  a c t  i s 

re c o g n i ze d  by  t h e  fo rc e s 
a n d  p o w e r s  o f  G o d  a n d  t h e 

e l e m e n t s  h e  c re a te d .

Ad a m  a n d  E ve  m o u r n i n g  t h e 
d e a t h  o f  t h e i r  s o n , A b e l , a t 
t h e  h a n d s  o f  h i s  b ro t h e r. I n 
t h e  n a r ra t i ve , E ve  h a s  b e e n 

a wa re  o f  t h e  F i r s t  M u rd e r 
h a v i n g 

w i t n e s s e d  i t s  d e p i c t i o n  i n 
t h e  L a by r i n t h’s  c a ve  p a i n t -
i n g s . B o t h  m o u r n  t h e  d e a t h 

o f  t h e i r  s o n  b u t  Ad a m   i s 
m a d e  a wa re  o f  h o w  d i f-

fe re n t  t h e  Le s s e r  L a n d  i s 
a n d  h o w  re t u r n i n g  to  E d e n 

m i g h t  b e  o u t  h i s  re a c h . 

T H E  C U R S E  O F  C A I N  /  N a r r a t i v e

A  B AT T L E  B E T W E E N  CA I N  A N D  G O D
T h e  Fa l l  o f  Ma n  l e d  to  t h e  ex p u l s i o n  o f  Ad a m  a n d  E ve  i n  a 
w o r l d  w i t h  d i c h o to m i e s , a  w o r l d  t h a t  wa s  l i g h t  a n d  d a r k , 
g o o d  a n d  e v i l . I n  t h e i r  t i m e  o n  t h e  Le s s e r  L a n d , Ad a m  a n d 
E ve  b e g a n  a  fa m i l y  w i t h  t h e  b i r t h s  o f  t h e  t w o  b ro t h e r s , 
C a i n  a n d  A b e l , a l l  t h e  w h i l e  b u i l d i n g  a n d  c u l t i va t i n g  t h e 
l a n d ’s  g ro u n d  to  a to n e  fo r  t h e  O r i g i n a l  S i n . Ad a m  te a c h e s 
h i s  s o n s  t h e  d i v i n e  w o rd s  a n d  d o c t r i n e s  o f  G o d  by 
b e s to w i n g  u p o n  t h e m  t h e  g i f t s  to  e n r i c h  a n d  b u i l d  t h e 
l a n d . T h e  G e n e s i s  s to r y  i s  a  s to r y  a b o u t  l i n e a g e , a b o u t 
g e n e a l o g y, b u t  m o s t  s i g n i f i c a n t l y, i t  i s  a  s to r y  o f  c yc l i c a l 
ex i l e .
	 I n  Tel l ing and Rete l l ing the Bib le’s  Fi rs t  Story  by 
D a v i d  M . G u n n , t h e  a u t h o r  ex p l a i n s  h o w  t h e  G e n e s i s  s to r y 
h a s  a l wa y s  b e e n  a  ta l e  “ b e g i n n i n g  a n d  e n d i n g  w i t h  ex i l e” 
a n d  c a l l s  i t  “a  ta l e  ‘ r i fe  w i t h  g u i l t y  ra t i o n a l i z a t i o n s’  a b o u t 
re l i g i o u s  a p o s ta s y  m o s t  p ro m i n e n t l y, b u t  a l s o  c u l t i c 
i m p u r i t y, e t h i c a l  l a p s e s , s o c i e ta l  v i o l e n c e , c o r r u p t i o n 
l e a d e r s h i p, o b l i v i o u s  m o n a rc h y, a n d  i n c o m p e te n t 
p o l i t i c s”  ( 1 3 ) . I n  t h e  ye a r  o f  3 2  A . E . , t h i r t y - t w o  ye a r s  h a ve 
p a s s e d  s i n c e  t h e  ex p u l s i o n  o f  Ad a m  a n d  E ve  f ro m  E d e n 
o n to  t h e  Le s s e r  L a n d . I n  t h a t  t i m e , t h e y ’ ve  b u i l t  t h e  F i r s t 
H o u s e , re c u l t i va te d  a n d  ex te n d e d  t h e  S a c re d  S p a c e s , a n d 
b e g a n  to  d o m e s t i c a te  t h e i r  h o m e  a n d  l i v i n g  c o n d i t i o n s 
w i t h  a  fa m i l y. W i t h  t h e  A r t i fa c t  t h a t  E ve  d i s c ove re d  a t  t h e 
e n d  o f  t h e  L a by r i n t h , C a i n  c o m m i t s  t h e  F i r s t  M u rd e r  a n d 
k i l l s  h i s  b ro t h e r. T h e  F i r s t  M u rd e r  b e c o m e s  p r i m i t i ve  s i n 
p e r p e t ra te d  by  m a n  fo l l o w i n g  O r i g i n a l  S i n . D a v i d  M . G u n n 
re fe re n c e s  t h e  w o r k  o f  J a c k  M i l e s’  God:  A Biography 
w h e n  w r i t i n g  a b o u t  t h e  c o m p l ex i t i e s  o f  G o d ’s  c h a ra c te r 
a n d  H i s  c o n n e c t i o n  to  t h e  F i r s t  M u rd e r. Ac c o rd i n g  to  J a c k 
M i l e s , G o d  c re a te d  t h e  w o r l d  a n d  t h e  h u m a n  c re a t i o n s  o f 
Ad a m  a n d  E ve  a s  i m a g e s  o f  s e l f- s a m e n e s s  to  H i s  d i v i n e 
p o w e r  a s  a  wa y  to  l e a r n  m o re  a b o u t  H i m s e l f  a n d  to 
“d i s c ove r  t h e  d e p t h  a n d  ex te n t  o f  h i s  o w n  p e r s o n a l i t y ” 
( G u n n  7 ) . M i l e s  c o n t i n u e s  to  ex p l o re  G o d ’s  n a t u re  a s  a 
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I n  t h i s  re te l l i n g , C a i n  s e l f- ex i l e s  h i m s e l f  o u t  to  a  to w e r  o f 
h i s  o w n  c re a t i o n  k n o w n  a s  C a i n’s  To w e r  o f  I s o l a t i o n . T h e 
To w e r  f i r s t  b e g i n s  a s  a n  a rc h i te c t u ra l  a c t  to  re p e n t  fo r  t h e 
F i r s t  M u rd e r  b u t  t h e n  i t  s l o w l y  t ra n s i t i o n s  a  s y m b o l  o f  C a i n 
a s c e n d i n g  to  G o d ’s  l e ve l  o f  d i v i n i t y, t h e re fo re , c h a l l e n g i n g 
G o d . T h e  To w e r  o f  I s o l a t i o n  i s  l o c a te d  o u t  i n  t h e  wa te r, 
p a ra l l e l  to  t h e  A x i s  M u n d i  a n d  t h e  H o u s e  o f  Ad a m  a n d  E ve . 
I n  t h i s  wa y, C a i n  s e p a ra te s  h i m s e l f  f ro m  t h e  c u r s e d  l a n d 
w h e re  c u l t i va t i o n  c a n  ta ke  p l a c e  n o  m o re  a n d  c o n s t r u c t s 
o n  t h e  wa te r, a  s a c re d  e l e m e n t  o f  d i v i n e  c re a t i o n  to  e n s u re 
a  l i n k  to  G o d ’s  p o w e r f u l  a c t  o f  c re a t i o n  f ro m  t h e  ve r y  f i r s t 
c h a p te r. T h e  wa te r  b e c o m e s  o n e  o f  t h e  fe w  s a c re d  e l e m e n t s 
l e f t  i n  h u m a n i t y ’s  re a c h , w i t h  t h e  o t h e r  b e i n g  t h e  S a c re d 
Te m p l e  o n  t h e  to p  o f  t h e  B ro t h e r  M o u n ta i n s . To  re c o n s t r u c t 
h i m s e l f  t h ro u g h  a to n e m e n t , C a i n  b e l i e ve s  t h a t  t h e  To w e r 
m u s t  b e  b u i l t  o u t  o n  t h e  wa te r  to  c o n n e c t  i t s e l f  to  a 
p r i m i t i ve  d i v i n e  e l e m e n t  f ro m  G o d ’s  b e g i n n i n g . T h i s  wa y, 
C a i n  i s  c o n s t r u c t i n g  a  n e w  b e g i n n i n g  i n  h i s  h u m a n 
i n te r ve n t i o n  to wa rd s  t h e  d i v i n e  s k y  a b ove  t h a t  s ta r t s  a t  t h e 
wa te r  b e l o w.
	 I n  t h e  d i a g ra m  i l l u s t ra t i n g  a  s t u d y  o f  t h e  To w e r  o f 
B a b e l , A n t h a n a s i u s  K i rc h e r  d e m o n s t ra te s  t h e  l o n g i n g s  o f 
N i m ro d , N o a h’s  g re a t  g ra n d s o n  to  a s c e n t  to  G o d ’s  l e ve l  o f 
d i v i n i t y, j u s t  a s  C a i n  h a d  w i t h  t h e  c re a t i o n  o f  E n o c h . I n  t h e 
o r i g i n a l  G e n e s i s  tex t , i t  i s  w r i t te n  t h a t  N i m ro d  wa s  “a  m i g h t y 
h u n te r  b e fo re  t h e  Lo rd …”  ( G e n . 1 0. 9 )  w h o  “ b e g a n  to  b e 
m i g h t y  i n  t h e  e a r t h”  ( 1  C h ro n i c l e s  1.1 0 ) . K i rc h e r ’s 
i l l u s t ra t i ve  d i a g ra m  ex p re s s e s  N i m ro d ’s  s p e c i f i c a t i o n s  fo r 
t h e  To w e r  to  re a c h  t h e  h e a ve n s , s o  a s  to  re b e l  a g a i n s t  G o d 
a n d  re a c h  t h e  d i v i n e  f ro m  a  h u m a n  s ta n d p o i n t . I n  The Ci ty, 
the Ship ,  and the Tower,  M . A l roy  Ma s c re n g h e  d i s c u s s e s 
N i m ro d ’s  ro l e  a s  t h e  l e a d e r  b e h i n d  t h e  fa c i l i ta t i o n  o f  t h e 
To w e r  o f  B a b e l , w h i c h  t h e  a u t h o r  i d e n t i f i e s  a s  “a  m o n u m e n t 
o f  h u m a n  a r ro g a n c e”  ( 2 5 7 ) . T h e  h u m a n  ra c e  “ wa s 
i n d e p e n d e n t  o f  H i m … T h e  To w e r  o f  B a b e l  d i d  fo r  e a c h 
i n d i v i d u a l  l a n g u a g e  g ro u p  w h a t  t h e  F l o o d  d i d  fo r  N o a h  – 
g i ve  t h e m  a  f re s h  s ta r t”  ( 2 5 7 ) . I n  t h i s  t ra n s g re s s i o n  a g a i n s t 

G o d , w e  c a n  s e e  t h e  c o n n e c t i o n s  b e t w e e n  N i m ro d ’s  c l e a r 
i n te n t i o n s  to  b u i l d  a g a i n s t  t h e  p o w e r s  o f  G o d  i n  o rd e r  to  re a c h 
h i s  d i v i n i t y  a n d  C a i n’s  p a t h  i n  t h e  s h i f t  f ro m  a to n e m e n t  to 
a s c e n s i o n . C a i n , i n  b o t h  t h e  o r i g i n a l  G e n e s i s  n a r ra t i ve  a n d 
t h i s  re te l l i n g , s e e ks  a u to n o m y  a n d  s e c u r i t y  fo r  h i m s e l f  f ro m 
G o d , j u s t  a s  N i m ro d  s o u g h t  to  c re a te  a  c o l l e c t i ve  a u to n o m y  fo r 
h u m a n i t y  f ro m  G o d . T h e  d e s i re  fo r  a u to n o m y  b e g a n  w i t h  Ad a m 
a n d  E ve  i n  t h e i r  Fa l l  f ro m  E d e n  a s  E ve  s o u g h t  l i b e ra t i o n  f ro m 
t h e  w o r l d  o f  o rd e r, a n d  t h e  s a m e  w i s h e s  a re  p a s s e d  o n  t h ro u g h 
h e r  s o n  a f te r  t h e  M u rd e r  ta ke s  p l a c e .

CA I N ’S  S E L F - E X I L E  I N  T H E  TOW E R  /  Na r ra t i ve

K i rc h e r ’s  d i a g ra m , “C o e l u m 
L u n a e”  o f  t h e  To w e r  b u i l t  to 

N i m ro d ’s  s p e c i f i c a t i o n . 

Tur r is  Babe l  by  At h a n a s i u s 
K i rc h e r, 1 6 7 9.  

Engrav ing of  the Tower of 
Babel  by  At h a n a s i u s 

K i rc h e r, 1 6 7 9.  

C a i n’s  n a r ra t i ve  i n  t h e  o r i g i n a l  G e n e s i s  tex t  i n s p i re s  t h e 
re te l l i n g  i n  t h e  t h e s i s . T h e  F i r s t  M u rd e r  ta ke s  p l a c e  a n d  G o d 
c u r s e s  C a i n  fo r  c o m m i t t i n g  s i n  w h e n  H e  s a y s :

“The ground wi l l  no longer  y ie ld  i ts  crops to  you” -  (Gen.  4 .10) 
“You wi l l  be a  rest less wanderer”  -  (Gen.  4 .12) 
“Being chased out  f rom the Lord’s  presence” -  (Gen.  4 .14) 

	 T h e  o r i g i n a l  n a r ra t i ve  te l l s  u s  t h a t  C a i n’s  ro l e  a s  a 
c u l t i va to r  ta u g h t  by  h i s  m o t h e r  a n d  fa t h e r  i s  w i t h d ra w n  by 
G o d  a n d  h e  i s  p u n i s h e d  to  wa n d e r  t h e  E a r t h . I n  e s s e n c e , 
C a i n  g o e s  o n  to  ex p e r i e n c e  a  b o d i l y  a n d  c a t h a r t i c 
t ra n s fo r m a t i o n  a s  h e  wa n d e r s  i n  ex i l e  u n t i l  h e  “d w e l t  i n  t h e 
l a n d  o f  N o d , e a s t  o f  E d e n”  ( G e n . 4 .1 6 ) . G o d  g ra n te d  h i m 
d i v i n e  s e c u r i t y  by  t h e  Ma r k  o f  C a i n  w h e n  h e  to l d  t h e  Lo rd : 
“’ To d a y  yo u  a re  d r i v i n g  m e  f ro m  t h e  l a n d  a n d  I  w i l l  b e 
h i d d e n  f ro m  yo u r  p re s e n c e ;  I  w i l l  b e  a  re s t l e s s  wa n d e re r  o n 
t h e  e a r t h  a n d  w h o e ve r  f i n d s  m e  w i l l  k i l l  m e . B u t  t h e  Lo rd  s a i d 
to  h i m , ‘ N o t  s o ;  a n yo n e  w h o  k i l l s  C a i n  w i l l  s u f fe r  ve n g e a n c e 
s e ve n  t i m e s  ove r.’  T h e n  t h e  Lo rd  p u t  a  m a r k  o n  C a i n  s o  t h a t 
n o  o n e  w h o  fo u n d  h i m  w o u l d  k i l l  h i m”  ( G e n . 4 : 1 5 ) . 

H e  s e a rc h e d  a i m l e s s l y  fo r  s e c u r i t y  u n t i l  h e  fo u n d  i t  w i t h i n 
h i m s e l f. C a i n’s  n a r ra t i ve  i n  t h e  o r i g i n a l  G e n e s i s  tex t 
c o n t i n u e s  to  te l l  u s  t h a t  a f te r  h e  s e t t l e d  i n  t h e  e a s t  o f  E d e n , 
h e  “ m a d e  l ove  to  h i s  w i fe , a n d  s h e  b e c a m e  p re g n a n t  a n d  g a ve 
b i r t h  to  E n o c h . C a i n  wa s  t h e n  b u i l d i n g  a  c i t y, a n d  h e  n a m e d  i t 
a f te r  h i s  s o n  E n o c h”  ( G e n . 4 .1 7 ) . C a i n , a f ra i d  o f  d y i n g , w e n t 
o n  to  m a ke  a  fa m i l y  to  e n s u re  t h a t  h i s  l e g a c y  a n d  l i n e a g e 
w o u l d  c o n t i n u e  i f  h e  wa s  e ve r  k i l l e d . F ro m  t h e  o r i g i n a l 
G e n e s i s  tex t , w e  c o m e  to  u n d e r s ta n d  C a i n’s  c h a ra c te r  a s  a 
f u g i t i ve  w h o  g o e s  o n  to  p rov i d e  s e c u r i t y  fo r  h i m s e l f  by  m a k i n g 
a  fa m i l y  ( d o m e s t i c a t i o n )  a n d  t h e  m a k i n g  o f  t h e  C i t y  o f  E n o c h 
( u r b a n i z a t i o n ) . C a i n  i s  p ro m p te d  to  b u i l d  o n  t h e  c u r s e d 
g ro u n d , a s  h e  i s  b a n n e d  f ro m  fa r m i n g  by  t h e  F i r s t  M u rd e r. 
T h ro u g h  t h e  m a k i n g  o f  h i s  fa m i l y  a n d  t h e  F i r s t  C i t y, w e  c a n 
u n d e r s ta n d  C a i n’s  a t te m p t s  to  c h a l l e n g e  G o d  by  b e c o m i n g 
t h e  fo u n d e r  o f  t h e  f i r s t  c i t y. T h e  f i r s t  c i t y  o f  E n o c h  c a n  b e 
c h a ra c te r i ze d  a s  C a i n’s  a c t  o f  re f u g e  a n d  b a n i s h m e n t  d u e  to 
h i s  s i n f u l  a c t , b u t  i t  c a n  b e  p e rc e i ve d  a s  a  s i te  o f  u p r i s i n g  a n d 
m u t i n y  a g a i n s t  G o d ’s  d i v i n e  a g e n c y.
	 I n  The Ci ty,  the Ship ,  and the Tower , M . A l roy 
Ma s c re n g h e  w r i te s  t h a t  t h e  c i t y  o f  re f u g e  by  C a i n  b r i n g s  a 
“s e n s e  o f  i n d e p e n d e n c e  f ro m  G o d ; ”  t h e  c i t y  “ b e c o m e s  t h e 
c o m b i n e d  s y m b o l  o f  h i s  s e l f- m a d e  s e c u r i t y  a n d  l e g a c y ”  ( 24 3 ) . 
H e  c o n t i n u e s  to  w r i te  t h a t  C a i n  fe a r s  “ b e i n g  s c a t te re d ”  a n d 
h e  p e r fe c t l y  i d e n t i f i e s  C a i n’s  c i t y  a s  “a  m i x t u re  o f  p r i d e  a n d 
fe a r ”  ( Ma s c re n g h e  24 3 ) . F ro m  C a i n’s  fa l l , w e  c a n  c o m e  to 
u n d e r s ta n d  h i s  d e s i re  to  n o t  o n l y  a to n e  to  G o d , b u t  to  a s c e n d 
to  G o d ’s  l e ve l . H e  n o  l o n g e r  wa n t s  to  l i ve  i n  t h e  s h a d o w  o f  t h e 
d i v i n e  b u t  s e e ks  to  re a c h  t h e  d i v i n e  h i m s e l f. T h e  c i t y  b e c o m e s 
a  m e a n s  to  p rov i d e  h i m s e l f  w i t h  a  p h y s i c a l  a n d  a l l e g o r i c a l 
s e n s e  o f  s e c u r i t y  a n d  l e g a c y  t h a t  i s  n o t  d e f i n e d  by  h i s  s i n  b u t 
d e f i n e d  by  h u b r i s  a n d  p o w e r. B y  ta k i n g  fa te  i n  h i s  o w n  h a n d s 
ove r  G o d ’s  p ro m i s e  o f  p ro te c t i o n , t h e  c i t y  h e  b u i l d s  o p e ra te s 
a s  a  c h a s m , a  g u l f  b e t w e e n  w h a t  wa s  c re a te d  by  G o d  a n d 
w h a t  c a n  b e  c re a te d  by  h u m a n s . I f  C a i n  c a n n o t  y i e l d  c ro p s 
f ro m  c u l t i va t i n g  t h e  l a n d , t h e n  h e  w i l l  re s to re  h i s  o w n  p h y s i c a l 
a n d  m a te r i a l  s e n s e  o f  o rd e r  by  b u i l d i n g  o n  to p  o f  t h e  l a n d .

The Punishment  of  Cain  by  T h e o d o re  C h a s s e r i a u , 1 8 3 6 .

CA I N  S E E K S  I N D E P E N D E N C E  F R O M  G O D  /  G e n e s i s

C a i n  i s  i n  a  s ta te  o f  wa n d e r i n g  t h e  E a r t h , w i t h  h i s  w i fe  a n d  c h i l d re n 
by  h i s  s i d e  a s  h e  t r i e s  to  s e e k  h i s  o w n  s e c u r i t y  a n d  i n d e p e n d e n c e 
f ro m  G o d . H e  b e c o m e s  a  re s t l e s s  wa n d e re r  a f te r  G o d  p u n i s h e s  h i m 
fo r  t h e  F i r s t  M u rd e r.
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A  s i te  m a p  d e ta i l i n g  t h e 
b i r t h  o f  t h e  F i r s t  C i t y  by 
C a i n . I n  t h e  m a p, m o re 
d o c ks  a re  a d d e d  o n  t h e 
wa te r  s i d e  a s  t h e 
Le s s e r  L a n d  h a s  b e c o m e 
a  m a r i t i m e  c e n te re d 
p l a c e  fo l l o w i n g  t h e  c u r s e 
o f  t h e  E a r t h’s  g ro u n d . 

T h e  o n l y  S a c re d 
S p a c e s  t h a t  re m a i n  a f te r 
t h e  C u r s e  o f  C a i n  a re  t h e 
S a c re d  Te m p l e  o n  to p  o f 
t h e  B ro t h e r  M o u n ta i n s 
a n d  t h e  b r i d g e s  ove r  t h e 
S a c re d  R i ve r. T h e  S a c re d 
R i ve r  h a s  b e c o m e  a  h o l y 
s i te  fo r  t h e  B e l i e ve r s , 
b e c a u s e  wa te r 
b e c o m e s  a  s u b s t i t u te  to 
t h e  c u r s e d  g ro u n d . T h e 
o c e a n s  a re  u s e d  by  t h e 
p e o p l e  to  g a t h e r 
re s o u rc e s  a n d  s t u d y 
a q u a p o n i c s . C a i n’s 
c h a p te r  b e c o m e s  a 
s to r y  a b o u t  t h e  e ve r-
c h a n g i n g  e n v i ro n m e n t 
a n d  s e a rc h  fo r  re s o u rc e s .

S I T E  M A P  -  C H A P T E R  4

T H E  SAC R E D  T E M P L E

T H E  H O U S E  O F 
A DA M  A N D  E V E

T H E  SAC R E D  R I V E R

CA I N ’S  TOW E R 
O F  I S O L AT I O N

D RY  D O C K  TO  B U I L D 
L A R G E  S H I P S .

A S C E N S I O N  /  Te m p l e

C O N N E CT I O N  /  B r i d g e s

N

A R C H I T E C T U R E  /  C a i n ’ s  To w e r  o f  I s o l a t i o n
T h ro u g h  C a i n’s  To w e r, w e  s e e  t h e  p a t te r n  o f  d e f y i n g  G o d  c o n t i n u e ;  b u t  t h i s  t i m e  t h e  d e f i a n c e  b e g i n s  to  h a ve 
i n te r p e r s o n a l  c o n s e q u e n c e s . T h e  b e g i n n i n g  o f  t h e  F i r s t  C i t y  a n d  t h e  Ta l l e s t  s t r u c t u re  a re  l i n ke d  a rc h i te c t u ra l  e f fo r t s  o f 
d i s o b e y i n g  a n d  q u e s t i o n i n g  t h e  d i v i n e  Lo rd , s e e k i n g  to  r i s e  to  H i s  l e ve l  t h ro u g h  h u m a n  i n te r ve n t i o n s , j u s t  l i ke  t h e  m i g h t y 
N i m ro d  a n d  t h e  To w e r  o f  B a b e l . T h e  to w e r  b e c o m e s  t h e  ta l l e s t  s t r u c t u re  i n  t h e  Le s s e r  L a n d  a s  C a i n  c h a l l e n g e s  G o d  t h ro u g h 
t h e  ve r t i c a l  s t r u c t u re  a n d  t h e  c re a t i o n  o f  t h e  F i r s t  C i t y  t h ro u g h  i t s  h o r i zo n ta l  c o n s t r u c t i o n  ove r  t h e  c u r s e d  g ro u n d . F ro m  t h e 
F i r s t  C i t y, C a i n  ta ke s  o n  t h e  ro l e  o f  G o d  by  b u i l d i n g  o n  t h e  c u r s e d  g ro u n d  a s  t h e  s a c re d  g ro u n d  c a n n o t  b e  c u l t i va te d  a n y 
l o n g e r. I n  The Ci ty,  the Ship ,  and the Tower , M . A l roy  Ma s c re n g h e  w ro te  t h a t  t h e  s i n  o f  B a b e l  a n d  t h e  s i n  o f  C a i n  s h a re  m a n y 
s i m i l a r i t i e s  a n d  t h e  re a s o n s  fo r  w h y  G o d  p u n i s h e d  t h e  f i g u re s  wa s  b e c a u s e  i t  wa s  p e rc e i ve d  a s  “ m a n  c h a l l e n g i n g  G o d 
( ve r t i c a l ) ”  i n  t h e  C h r i s t i a n  t ra d i t i o n , “ w h i l e  t h e  J e w i s h  t ra d i t i o n  s e e  t h e  s i n  a s  fa i l u re  to  s c a t te r  a n d  f i l l  t h e  e a r t h  ( h o r i zo n ta l ) ” 
( 24 0 ) . C a i n  n o t  o n l y  m a r ks  h i m s e l f  a s  a n  a rc h i te c t , b u t  h e  s e e s  h i m s e l f  t ra n s c e n d i n g  b e yo n d  h i s  p a re n t s’  ro l e s  a s  c u l t i va to r s 
a n d  a rc h i te c t s . T h e  To w e r  i s  a  te s t i m o n y  o f  h i s  p r i d e  to  b e c o m e  a n  i n ve n to r, a  m a ke r, a  b u i l d e r  o f  b o a t s , f l o a t i n g  p l a t fo r m s , 
a n d  t h e  F i r s t  C i t y  i n  t h e  Le s s e r  L a n d . A  r i va l r y  a g a i n s t  G o d  by  b u i l d i n g  ve r t i c a l l y  ( To w e r )  a n d  b u i l d i n g  ove r  t h e  c u r s e d 
h o r i zo n ta l i t y  o f  t h e  e a r t h’s  g ro u n d  ( C i t y ) , C a i n’s  a to n e m e n t  e n d s  a n d  h e  t ra n s i t i o n s  f ro m  M u rd e re r  to  Ma ke r  i n  h i s  u n d i s g u i s e d 
a s c e n s i o n  to wa rd s  t h e  d i v i n e . 
	 T h e  To w e r  o f  I s o l a t i o n  wa s  c o n s t r u c te d  w i t h  a  t ra c e  fo r  a s c e n s i o n , w h i l e  t h e  t h e  F i r s t  C i t y  wa s  c o n s t r u c te d  w i t h  a  t ra c e 
fo r  p o w e r  a n d  p ro te c t i o n  f ro m  G o d  H i m s e l f. I n  p u n i s h i n g  C a i n  by  c u r s i n g  t h e  g ro u n d , C a i n  b e c o m e s  t h e  n e w  Ma ke r  o f  t h e 
Le s s e r  L a n d . A n d  t h e  F i r s t  C i t y  wa s  b i r t h e d  o u t  o f  C a i n’s  d i s m i s s a l  to  a to n e m e n t  a n d  h i s  re c o g n i t i o n  o f  a s c e n s i o n . B y  d o i n g 
s o, C a i n  p rov i d e s  p ro te c t i o n  to  t h e  p e o p l e  i n  t h e  fo r m  o f  a  c i t y. A rc h i te c t u ra l l y, t h e  F i r s t  C i t y  i s  c o n s t r u c te d  o n  t h e  i d e a  o f 
p rov i d i n g  o rd e r  ove r  t h e  c u r s e d  l a n d :  G o d ’s  p u n i s h m e n t . I n  t h i s  wa y, C a i n  s i g n i f i e s  a  s i l e n t  p ro m i s e  t h a t  i s  s p o ke n  t h ro u g h  h i s 
s k i l l s  to  i n ve n t  a n d  c re a te :  t h a t  h e  c a n  s a fe g u a rd  t h e  p e o p l e  a n d  t h e  Le s s e r  L a n d  f ro m  a n y  d i v i n e  p u n i s h m e n t  t h a t  m a y  c o m e 
t h e i r  wa y. A  s o c i e t y  t h a t  u n i te d l y  a g re e s  o n  b u i l d i n g  a  w o r l d  t h a t  i s  p u re l y  h u m a n  m a d e .

F R O M  M U R D E R E R  TO  M A K E R  /  Na r ra t i ve

Cain Bui ld ing a  Ci ty  by  J a n  S a d e l e r  I , 1 5 8 3

I n  t h i s  e n g ra v i n g  by  J a n  S a d e l e r  I , C a i n  i s  d e p i c te d  a s  b u i l d i n g  t h e  c i t y  o f 
E n o c h . H e  i s  g i v i n g  i n s t r u c t i o n s  to  t h e  b u i l d e r s  w h o  a re  c a r r y i n g  a n d 
c u t t i n g  s to n e s  a n d  ro c ks . T h e  b i r t h  o f  t h e  F i r s t  C i t y  fa l l s  u n d e r  t h e  p o w e r 
o f  C a i n  a s  h e  b e c o m e s  a n  a u t h o r i ta t i ve  a n d  d o m i n e e r i n g  f i g u re  to  t h e 
p e o p l e .
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R o p e  l i f t s  a re  a n c h o re d 
a ro u n d  t h e  ex te r i o r  o f  t h e 
c i rc u l a r  s ta i rc a s e  a n d  o n  t h e 
to p  o f  t h e  o b s e r va t i o n  to w e r 
to  l i f t  m a te r i a l s , wa te r, a n d 
o t h e r  n e c e s s i t i e s  fo r 
b u i l d i n g  i n  c a r r i e r s .

Tw o  b e a m s  ex te n d  o u t  o f 
t h e  To w e r  a s  s e e n  i n  t h i s 
e l e va t i o n . T h e  l o n g  b e a m s 
a re  c o n n e c te d  to  t h e 
c o m p o s i t i o n a l  s t r u c t u re  o f 
t h e  To w e r  i t s e l f, t h u s , a c t i n g 
a s  a  s e c o n d a r y  s t r u c t u re .

C O N C E P T  D I AG R A M  /  E L E VAT I O N  -  R o p e  l i f t s .

C O N C E P T  D R AW I N G  -  R o p e  l i f t s .

A  TOW E R  O F  I N V E N T I O N 

Va r l a a m  M o n a s te r y, M e te o ra , G re e c e , 
c o n s t r u c te d  m i d -1 4 t h  c e n t u r y 

T h e  ex te r i o r  i m a g e s  s h o w  t h e  Va r l a a m 
M o n a s te r y  a s  o n e  o f  t h e  M o n a s te r i e s  o f 
M e te o ra . B a s ke t s  w e re  u s e d  to  l i f t  m o n ks  a n d 
m a te r i a l s  f ro m  t h e  g ro u n d  to  t h e  m o n a s te r y ’s 
to w e r  i n  t h e  p a s t . B u t  t h a t  h a s  c h a n g e d  to  o n l y 
c a r r y i n g  m a te r i a l s .  T h e  m o n ks  o f  t h e  Va r l a a m 
M o n a s te r y  h a d  to  c l i m b  a n d  u s e  b a s ke t s  to  g e t 
u p  to  t h e  m o n a s te r i e s  b u t  t h i s  h a s  c h a n g e d  i n 
t h e  1 9 6 0 s  w h e n  a  s ta i rc a s e s  wa s  a d d e d .

M U S S E L 
P L AT F O R M S

B OAT M A K I N G

M u s s e l  p l a t fo r m s 
o n  t h e  wa te r  w e re 
i n s ta l l e d  by  C a i n  fo r 
t h e  S e a rc h e r s , 
d i ve r s  w h o  s w i m  i n 
t h e  wa te r s  to 
p e r fo r m  a q u a p o n i c s 
a n d  s t u d y  a q u a t i c 
a g r i c u l t u re . T h i s  i s 
p e r fo r m e d  a s  a 
d a i l y  ta s k  i n  a  wa y 
to  g a t h e r  n e w  fo r m s 
o f  re s o u rc e s  s i n c e 
t h e  S a c re d  L a n d 
h a s  b e e n  c u r s e d .  

At  t h e  b o t to m  o f 
C a i n’s  to w e r  i s  a 

l a rg e  m u s s e l  b e d 
u s e d  fo r 

b o a t m a k i n g  a s  t h i s 
h a s  b e c o m e  a 

m a r i t i m e 
c e n te re d  w o r l d . A n 
e m p h a s i s  i s  p l a c e d 

o n  b o a t m a k i n g  to 
fo re s h a d o w  N o a h’s 

n a r ra t i ve  i n  t h e 
f i n a l  c h a p te r  a n d 

t h e  d e s i re  to  t ra ve l 
o u t  p a s t  t h e  Le s s e r 
L a n d  fo r  t h e  s e a rc h 

o f  re s o u rc e s .

S E CT I O N  C O N C E P T  A R T  -  C a i n’s  To w e r  o f  I s o l a t i o n

S I T E  M A P  C LO S E  U P  -
M u s s e l  p l a t fo r m s

T H E  L E S S E R  L A N D  AS  A  M A R I T I M E - C E N T E R E D  WO R L D B U I LT  F R O M 
S C R A P S

D u e  to  t h e  l a c k  o f 
n a t u ra l  re s o u rc e s , 

t h e  To w e r  wa s  b u i l t 
u s i n g  m a te r i a l s 

a l re a d y  g a t h e re d
by  C a i n  h i s 

p a re n t s  f ro m  b e fo re 
t h e  F i r s t  M u rd e r  to 

a s s e m b l e  t h e  ta l l e s t 
s t r u c t u re .
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P L AT F O R M  O N E  /  D o m e s t i c a t i o n

H e a r t h
P ra ye r
C o o k

S l e e p
R e s t

Te r ra c e  l o o k i n g  o u t 
to  c i t y

D O M E S T I CAT I O N
Le ve l  o n e

D O M E S T I CAT I O N
M e z z a n i n e  l e ve l , Awa n’s  l o f t

Wa s h
P u r i f y
C l e a n

Te r ra c e

Awa n’s 
l o f t  /  re s t

S E CT I O N  -  D o m e s t i c a t i o n

I n  t h e  s e c t i o n  a n d  p l a n , t h e  d o m e s t i c a t i o n  p l a t fo r m  i s 
s h o w n  to  c o n ta i n  a  h e a r t h  s p a c e  fo r  g a t h e r i n g , m i r ro r i n g 
t h e  e l e m e n t s  t h a t  w e n t  i n to  Ad a m  a n d  E ve’s  H o u s e , a n d 
s l e e p i n g  q u a r te r s  fo r  t h e  c h i l d re n  o f  C a i n  a n d  Awa n . 

i n  t h e  m e z z a n i n e  l e ve l , Awa n  i s  g i ve n  h e r  o w n  l o f t  fo r 
s l e e p i n g  a n d  re s t i n g . T h e  te r ra c e  w ra p p e d  a ro u n d  t h e 
m e z z a n i n e  l e ve l  h a s  v i e w s  o u t  to  t h e  F i r s t  C i t y  a n d  t h e 
wa te r. C l e a n s i n g , g a t h e r i n g , a n d  c o n te m p l a t i o n  a re 
u n i f i e d  u n d e r  o n e  ro o f  fo r  h i s  fa m i l y, a s  t h e  e l e m e n t s  t h a t 
w e n t  i n to  Ad a m  a n d  E ve’s  H o u s e  a re  h e a v i l y  c o n n e c te d  to 
b u i l d i n g  fo r  a  fa m i l y.

C O N N E CT I O N  /  AS C E N S I O N

I S O L AT I O N

D O M E S T I CAT I O N

H i g h  p o i n t  to  t h e  D i v i n e . 
C a i n’s  s t u d i o, a  s p a c e  fo r 
c o n te m p l a t i o n  a n d  b u i l d i n g , 
a n d  s l e e p i n g .

C a i n’s  i s o l a te d  s p a c e , a wa y 
f ro m  h i s  fa m i l y  fo r 
i n d i v i d u a l  c l e a n s i n g  a n d 
p ra y i n g

A  s p a c e  fo r  C a i n’s  w i fe , 
Awa n , a n d  h i s  c h i l d re n .
Fa m i l y
G a t h e r i n g  ( h e a r t h )
L i v i n g  q u a r te r s

O B S E R VAT I O N  S PAC E

C E N T R A L  S TA I R CAS E

S h a re d  s p a c e  b e t w e e n  t h e 
fa m i l y  a n d  C a i n  a t  t h e  ve r y 
to p  o f  t h e  s t r u c t u re .

A  c e n t ra l i ze d  s ta i rc a s e  g o e s 
t h ro u g h  a l l  fo u r  p l a t fo r m s . 
I t  s ta r t s  f ro m  t h e  b o t to m  o f 
t h e  l a rg e  m u s s e l  p l a t fo r m 
u s e d  fo r  b o a t m a k i n g  a n d 
e n d s  a t  t h e  o b s e r va t i o n 
s p a c e . 

S E CT I O N  -  C a i n’s  To w e r  o f  I s o l a t i o n
C a i n’s  To w e r  o f  I s o l a t i o n  i s  o c c u p i e d  by 
h i m s e l f  a n d  h i s  fa m i l y. H e  h a s  ta ke n  t h e 
fo u n d a t i o n a l  e l e m e n t s  o f  c l e a n s i n g , 
g a t h e r i n g , a n d  c o n te m p l a t i o n  a n d  a l te re d 
t h e m  to  s u i t  h i s  n e e d s  fo r  i s o l a t i o n  t h a t 
t ra n s fo r m s  to  a s c e n s i o n . I n  t h i s  wa y, h e  h a s 
ta ke n  w h a t  h e  h a s  l e a r n e d  f ro m  h i s  p a re n t s 
a n d  u s e d  t h e s e  e l e m e n t s  o f  b u i l d i n g  f ro m  t h e 
F i r s t  H o u s e  to  t ra n s c e n d  to  a  d i v i n e  l e ve l . 
C a i n  b e g a n  w i t h  d o m e s t i c a t i o n , a  l i v i n g  s p a c e 
fo r  h i s  fa m i l y. T h e n  c a m e  i s o l a t i o n , a  l i v i n g 
s p a c e  fo r  h i m s e l f  to  c l e a n s e  a n d  e a t . A n d 
i t  e n d s  w i t h  c o n n e c t i o n  a n d  a s c e n s i o n , t h e 
h i g h e s t  p o i n t  to  t h e  d i v i n e  w h i c h  i s  h i s 
c re a t i o n  /  s t u d i o  s p a c e  fo r  i n ve n t i n g  a n d 
b u i l d i n g . F ro m  t h e  a s c e n s i o n  s p a c e , C a i n 
d e s i g n s  a n d  o b s e r ve s  t h e  b i r t h , l i fe , a n d 
d e a t h  o f  t h e  F i r s t  C i t y. A n d  i t  i s  t i e d  to g e t h e r 
w i t h  a n  o b s e r va t i o n  to w e r  a n c h o re d  w i t h  a 
s p i ra l  s ta i rc a s e  t h ro u g h o u t  t h e  e n t i re  To w e r.
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P L AT F O R M  T H R E E  /  C o n n e c t i o n  +  A s c e n s i o n

S E CT I O N  -  C o n n e c t i o n  +  A s c e n s i o n

I n  t h e  s e c t i o n  a n d  p l a n , t h e  c o n n e c t i o n  +  a s c e n s i o n 
p l a t fo r m  i s  C a i n’s  c re a t i o n  s p a c e , a  s t u d i o  w h e re  h e 
ove r s e e s  t h e  F i r s t  C i t y ’s  c o n s t r u c t i o n  f ro m  t h e  ve r y 
b e g i n n i n g  u n t i l  t h e  e n d  o f  i t s  d e s t r u c t i o n , w h i c h  ta ke s 
p l a c e  i n  t h e  n ex t  c h a p te r. T h e  p l a n  s h o w s  a  ve r y  s p a c i o u s 
ex te r i o r  s p a c e  fo r  b u i l d i n g  o n  t h e  s o u t h  s i d e  t h a t  l o o ks 
o u t  to  t h e  wa te r.

T h e  p l a t fo r m  i s  t h e  l a s t  o f  t h e  i n h a b i ta b l e  p l a t fo r m s 
c o n s t i t u t i n g  C a i n’s  To w e r. A f te r  t h i s  c o m e s  t h e 
o b s e r va t i o n  s p a c e  t h a t  u n i f i e s  t h e  fa m i l y  to g e t h e r  a s  t h e y 
c a n  l o o k  o u t  to  t h e  F i r s t  C i t y  f ro m  t h e  to p.

WO R K
d ra w

S L E E P
re s t

WO R K
Te r ra c e  fo r  b u i l d i n g  l o o k i n g  o u t  to  t h e 
o c e a n s

P L AT F O R M  T WO /  I s o l a t i o n

S E CT I O N  -  I s o l a t i o n

I n  t h e  s e c t i o n  a n d  p l a n , t h e  i s o l a t i o n  p l a t fo r m  i s  s h o w n  to 
c o n ta i n  a  h e a r t h  s p a c e  fo r  C a i n  to  c o o k  a n d  p ra y  a t ,
a n d  a n  a b l u t i o n  s p a c e  fo r  c l e a n s i n g  h i m s e l f  b e fo re  h e  a s -
c e n d s  to  t h e  t h i rd  a n d  f i n a l  p l a t fo r m :  c o n n e c t i o n  /  a s c e n -
s i o n .

B e i n g  u s e d  fo r  i n d i v i d u a l  c l e a n s i n g  a n d  p ra y i n g , t h e  i s o l a -
t i o n  p l a t fo r m  a c t s  a s  a n  i n te r m e d i a r y  s p a c e  b e t w e e n  a s -
c e n s i o n  a b ove  a n d  d o m e s t i c a t i o n  b e l o w. A  p l a c e  fo r  C a i n 
to  e n te r  s o  t h a t  h e  c a n  p u r i f y  h i m s e l f  b e fo re  h e a d i n g  u p 
to wa rd s  a s c e n s i o n , w h e re  h e  d e s i g n s  i n s i d e  h i s  s t u d i o  a n d 
b u i l d s  o u t  o n  t h e  te r ra c e .

H e a r t h

A b l u t i o n  a re a

Te r ra c e  fa c i n g  c i t y

Te r ra c e  fa c i n g  t h e  o c e a n
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The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in  the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

SAC R E D 
S PAC E S

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in  the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in  the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

T H E  H O U S E
O F  A DA M 
A N D  E V E

CA I N ’S  TOW E R  O F 
I S O L AT I O N

S T O R Y  /  T h e  R e c o l l e c t i o n  o f  H u m a n i t y

A R K  /  D E S T R U C T I O N  A N D  C O N T I N U AT I O N

T H E 
N A V A L  A R C H I T E C T

5 :

S T O R Y  /  T h e  R e c o l l e c t i o n  o f  H u m a n i t y
R E D E M P T I O N  /  R e j e c t e d  B e l i e v e r  t o  R e d e e m e r
A R C H I T E C T U R E  /  N o a h ’ s  A r k

1 0 2       I  A M  H E  W H O  AC H E S  T H E  E A R T H



1 0 4 	 I  A M  H E  W H O  AC H E S  T H E  E A R T H 1 0 5

A N  I N T E R S E CT I O N  O F  L I N E AG E  /  Na r ra t i ve

A DA M  A N D  G O D  /  R e t u r n  to  E d e n

T H E  D E S T R U CT I O N  O F  A DA M  A N D  E V E ’S  H O U S E

G o d , t h e  G re a t  A rc h i te c t  o f  t h e  U n i ve r s e , b e l i e ve s  t h a t  Ad a m  h a s 
re d e e m e d  h i m s e l f  d u r i n g  h i s  t i m e  i n  t h e  Le s s e r  L a n d . I n  t h e  a c t s  o f 
b u i l d i n g  a n d  c u l t i va t i o n , G o d  h a s  s e e n  t h a t  Ad a m  wa s  s e t  o n  a to n i n g  fo r 
t h e  O r i g i n a l  S i n . A s  G o d  ex p e l l e d  t h e  t w o  o f  t h e m  f ro m  p a ra d i s a l 
l i v i n g , Ad a m  s o u g h t  to  m a ke  h i m s e l f  a  h o m e  i n  t h i s  w o r l d  o f  o p p o s i te s . 
G o d  o p e n e d  u p  t h e  Wa l l  t h a t  wa s  fo r m e d  f ro m  t h e  e a r t h q u a ke  fo l l o w i n g 
E ve’s  d e s c e n t  i n to  t h e  L a by r i n t h  a n d  Ad a m  i n te r ve n i n g  to  d e s t roy  t h e  Tre e 
o f  K n o w l e d g e  o f  G o o d  a n d  E v i l  e i g h t y  ye a r s  e a r l i e r. Ad a m  l e a ve s  t h e
Le s s e r  L a n d  to  re t u r n  to  t h e  l a n d  o f  o rd e r, s e e k i n g  to  l i ve  i n  a  w o r l d 
w i t h o u t  c o r r u p t i o n . B u t  i t  wa s  t h e  s e ve re d  re l a t i o n s h i p  to  G o d  t h a t  wa s  h i s 
g re a te s t  re g re t . H e  l e a ve s  E ve  b e h i n d , w h o  w i l l i n g l y  re m a i n s  i n  t h e  Le s s e r 
L a n d . F ro m  t h i s , h e r  d e c i s i o n  to  s ta y  s i g n i f i e s  to  Ad a m  t h a t  b e i n g  d e vo te d 
G o d ’s  d i v i n e  p re s e n c e  a n d  a g e n c y  w i l l  n o t  m a ke  e ve r y t h i n g  r i g h t  a g a i n . 
N o n e t h e l e s s , Ad a m  c h o o s e s  to  l e a ve  fo r  w h a t  h e  o n c e  l o s t  i n s te a d  o f 
re m a i n  i n  w h a t  h e  i s  h e l p i n g  c re a te . 

Ad a m  n o t  o n l y  a b a n d o n s  a n d  d i s a p p o i n t s  E ve , b u t  t h e  p e o p l e  o f  t h e 
Le s s e r  L a n d  a s  w e l l  -  t h e  B e l i e ve r s . T h e y  s a w  h i m  a s  a  d i v i n e  f i g u re 
te t h e re d  to  t h e  s to r i e s  h e  to l d  a b o u t  G o d , E d e n , a n d  t h e  wa y s  i n  w h i c h 
t h e y  c a n  b e  b ro u g h t  b a c k  t h ro u g h  p e n a n c e . A f te r  Ad a m  wa l ks  o u t  o f  t h e 
Le s s e r  L a n d , t h e  F i r s t  H o u s e  i s  d e s t roye d  b e c a u s e  o f  h i s  a b a n d o n m e n t . I n 
t h e i r  e ye s , Ad a m  a b a n d o n e d  t h e  p e o p l e  j u s t  a s  G o d  a b a n d o n e d  Ad a m  a n d 
E ve . H e  i s  m a r ke d  a s  a  b e t ra ye r. E ve  l e a ve s  t h e  F i r s t  H o u s e  a n d  w i t n e s s e s 
i t s  d e s t r u c t i o n  f ro m  a fa r. S h e  l e a ve s  t h e  Le s s e r  L a n d ’s  c u r s e d  g ro u n d  a n d 
b e g i n s  l i v i n g  w i t h  h e r  s o n , C a i n , a n d  h i s  fa m i l y  i n  t h e  To w e r  o f  I s o l a t i o n .
Ad a m  c h o o s e s  to  l e a ve  fo r  w h a t  h e  o n c e  l o s t  i n s te a d  o f  re m a i n  i n  w h a t  h e 
i s  h e l p i n g  c re a te . 

T h e  fo u r t h  c h a p te r  c o n c l u d e s  i n  t h e  ye a r  o f  8 0  A . E . w h e n  w e  s e e  m a n y 
c h a n g e s  o c c u r  w i t h i n  t h e  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t  t h a t  h a s  a n 
i n f l u e n c e  ove r  t h e  f i g u re s  o f  t h i s  re te l l i n g , a s  t h e  fo u r  n a r ra t i ve s  o f  E ve , 
Ad a m , C a i n , a n d  N o a h  c u l m i n a te  i n  t h e  f i n a l  c h a p te r :

The Expuls ion of  Adam and Eve f rom the Garden of 
Eden -  Paradise Lost  by  W i l l i a m  B l a ke , 1 8 0 8.

W i l l i a m  B l a ke’s  i l l u s t ra te d  i n te r p re ta t i o n  o f  Ad a m  a n d  E ve 
b e i n g  ex p e l l e d  o u t  o f  E d e n  fo l l o w i n g  O r i g i n a l  S i n . T h e 
b e g i n n i n g  o f  t h e  f i f t h  a n d  f i n a l  c h a p te r  b e g i n s  by  t y i n g 
t h e  n a r ra t i ve  b a c k  to  O r i g i n a l  S i n . G o d  fo rg i ve s  Ad a m 
a n d  E ve  b u t  o n l y  Ad a m  re t u r n s  to  E d e n  a f te r  m a n k i n d  a n d 
n a t u re  h a ve  b e e n  c o r r u p te d  fo r  s o  l o n g .

The Sacred Land  -  Adam and Eve begin their  journey 
in Eden by cult ivat ing a piece of  land next  to the 
Brother Mountains that  would grow with nature and 
food 

The Sacred River -  Adam and Eve implement a ser ies of  br idges 
that  span from one side of  the land to the other, as i t  wi l l  a l low 
them to walk across the Sacred River.

The Sacred Temple -  Adam and Eveʼs f inal  architectural  
expression of  the Sacred Spaces is  the Sacred Temple, a  
space of  worship constructed out  of  a  ser ies of  wooden 
beams and columns derived from the trees that  they grew 
in the Sacred Land. The Temple is  located on top of  the 
Brother Mountains.

10 B.E. 9 B.E. 8 B.E.

1 B.E.

Eve is  in  the Sacred Land 
farming, excavat ing the 
ground, when she comes 
across the Serpent. She 
makes an int imate but  
myster ious connection. 

Eve excavates the Sacred 
Land to f ind the Serpent 
and understand the 
connection. From this, 
she begins marking her  
disobedience to Godʼs 
wishes. 

E XCAVAT I O N  TO  
C U LT I VAT E

THE SACRED SPACES

I AM HE THAT 
ACHES THE EARTH

NOAHʼS ARK

SACRED LAND (EARTH)

DIVINE ARCHITECTURAL ACT

BEFORE EXPULSION

BEFORE EXPULSION AFTER EXPULSION

BE
AE AFTER EXPULSIONAN ARCHITECTURAL 

RETELLING OF GENESIS 

SACRED RIVER (WATER)
SACRED TEMPLE (SKY)

1 
EARTH / CREATION

2.1 
AXIS MUNDI /  CONNECTION

2.2
WALL /  SEPARATION

3
HOME / DOMESTICATION

4
TOWER / ISOLATION AND URBANIZATION

5
ARK / DESTRUCTION AND CONTINUATION

E XCAVAT I O N  TO  S E A R C H  
F O R  T H E  S E L F

During the earthquake, God 
diminishes the divinity of  the Sacred 
Spaces. There is  a  f ine l ine now 
between sin an divinity that  runs 
through the Sacred Spaces.

D I M I N I S H E D  D I V I N I T Y
O F  T H E  SAC R E D  S PAC E S

Both Adam and Eve continue to 
cult ivate what is  left  of  the Sacred 
Spaces to stand by their  f i rst  order 
by God and undo the damage done 
by Eve whi le she was searching for  
the Serpent.

1  A . E .
R E C U LT I VAT I N G  T H E
SAC R E D  S PAC E S

The ground, that  which Cain 
and Abel  are supposed to be 
maintaining and cult ivat ing, 
becomes cursed. Cain and 
Abel  were tasked to cult ivate 
the ground, instead Cain 
curses i t . 

3 2  A . E .
T H E  C U R S E  O F  CA I N  A N D  
T H E  G R O U N D

Years pass and there is  a  scarcity for  
resources. The city is  establ ished but 
cont inues to grow. Cain designs mussel  
platforms bui l t  on the water  that  r ises 
above sea level  so that  f ishing, water  
studies, and aquatic agr iculture takes 
place since food and l i fe  cannot be 
cult ivated through the ground. The water  
is  what is  left  f rom Godʼs highest  of  the 
creat ion elements and the Lesser Land 
has become a marit ime centered world.

36  A . E .
T H E  P L AT F O R M S  O N  T H E  
SAC R E D  WAT E R

The Sacred Temple is  destroyed 
by the people because of  
Adamʼs abandonment. Not long 
after  Adamʼs return to Eden and 
the destruct ion of  the House 
and Temple,  Noah is  born in the 
Sacred Water. Water  has 
become a natural  e lement 
connected to the divine and one 
of  the few left  so births occur in  
the water  in  the hopes of  
reclaiming a connection to God.

80  A . E .
SAC R E D  T E M P L E  D E S T R OY E D  
/  N OA H  I S  B O R N  I N  T H E  
SAC R E D  R I V E R

Noah has worked as a 
Searcher by the water  his  
ent ire l i fe  and goes out  to 
the Platforms on a dai ly  
basis to dive and swim in 
the waters, looking for  plant  
l i fe  and resources. 

1 0 8  A . E .
N OA H  A N D  T H E  WAT E R

Destruct ion of  the Lesser Land and al l  of  
the World. The Axis Mundi  is  destroyed. 
And everything that  was sacred is  gone.

1 70  A . E .
D E S T R U CT I O N

P H YS I CA L  I N T E R F E R E N C E  
W I T H  T H E  D I V I N E

Because of  her  disobedience to cult ivate and 
reversal  of  Godʼs divine command. The Tree of  
Knowledge becomes “act ivated” by beams of  l ight  
radiat ing out  of  the Cavern, running from the spire 
to the sky.. . a  warning that  the land of  order is  in  
disorder.

F I R E  T H AT  “C R E AT E S”  
T H E  A R C H I T E CT U R E .

Eve burns the TOKʼs core and i t  
ful ly  awakens, an architectural  act  
that  t ies back to the idea that  f i re 
of  the hearth is  the f i rst  and most 
important  element of  architecture. 
I t  acts as an assembly point  but  
the point  where al l iances are 
formed (Serpent and Eve) and 
r i tuals are pract iced. Architectural  
evolut ion has a start ing point, 
before f i re, there was only a dark 
space of  obl iv ion, with f i re comes 
architecture.

In her  explorat ion of  
the Labyrinth, Eve 
discovers cave 
paint ings of  her  past, 
present, and future 
and comes to learn of  
the Knowledge of  
Good and Evi l :  
humanity. She f inds a 
carving tool  at  the end 
meant to be used to 
cult ivate and bui ld. 

L E A R N I N G  M O R E  
A B O U T  T H E  “S E L F ”  
T H R O U G H  S PAC E

Adam sets f i re to the Tree of  
Knowledge, hoping to destroy i t . This 
backf ires and the Tree becomes 
stronger in  i ts  presence. This is  
Adamʼs Original  Sin. 

T H E  AT T E M P T E D  
D E S T R U CT I O N  O F  A  
D I V I N E  C R E AT I O N .

After Creation Ex Nihi lo, during the process of  when 
God was creating the world, He created the Tree of  
Knowledge of  Good and Evi l  on the third day and 
expel led the Knowledge from the world in a 
Labyrinth underneath the Tree.

DAY 3.3
T H E  T H I R D  DAY  O F  
C R E AT I O N

EVEʼS LABYRINTH

THE WALL
An earthquake takes place 
that  is  caused by God. Eve 
is  at  the end of  the 
Labyrinth whi le Adam is  
inside the Tree of  
Knowledge. The 
earthquake causes a 
geological  f racture that  
forms the Wal l  by God.

A N  E A R T H Q UA K E  BY  G O D

Eve wakes up and sees the Wal l , 
real iz ing she is  separated and 
expel led from Eden. God forces 
Adam out of  Eden. They are 
meant to start  their  l ives anew 
in the Lesser Land. 

E X P U L S I O N
80  A . E .
R E T U R N  TO  E D E N

God opens up the Wal l  for  
the f i rst  t ime since the Exi le. 
Adam leaves the Lesser 
Land whi le Eve chooses to 
remain.

ADAM AND EVEʼS 
HOME

10 B.E.
G O D  C O N S T R U CT S  A  H O M E  
F O R  A DA M  A N D  E V E

As soon as Creation was completed, 
God constructed a home for  Adam and 
Eve that encircled the Tree of  Life. 

Separated indefinitely 
from Eden, Adam begins 
designing his  own home 
as a recreat ion of  his  t ime 
in Eden but 
subconsciously, i t  takes 
on a character  of  i ts  own. 
Adam and Eve begin to 
establ ish their  own home 
facing the Axis Mundi. 

1  A . E .
( R E ) C R E AT I N G  T H E I R  
OW N  H O M E  O N  E A R T H

Cain and Abel  are born -  
Adam is  in  the process of  
designing and bui lding 
addit ional  rooms and 
spaces in the house. The 
two boys grow up as 
bui lders and cult ivators as 
Adam hopes to recreate 
and reestabl ish their  
connection to Eden. For  
most of  their  l ives, they 
tend to the Sacred Spaces 
and the development of  
the Lesser Land.

B I R T H  O F  CA I N  A N D  A B E L  -  
E X T E N S I O N  O F  T H E  H O M E

Cain ki l ls  Abel  using the 
carving tool  that  Eve 
found at  the Labyrinth. 
The carving tool  was 
meant to be used for  
bui lding and creat ing, 
instead i t  was used for  
s inning. Thus, i t  was 
misused for  evi l  instead of  
good.

T H E  F I R S T  M O U R N I N G  -  
CA I N  K I L L S  A B E L

1 0  A E  -  1 2  A E 1 2  A E  -  3 2  A E

Adam returns to Eden. Eve 
remains as she is  aware of  
what wi l l  come of  the 
world. The House of  Adam 
and Eve becomes 
destroyed as a result  of  
their  return to Eden by the 
people of  the City, marking 
Adam as a betrayer and 
paving the way for  the f inal  
chapter. Eve leaves to 
Cainʼs Tower. 

Adam and Eve grows their  Home 
architectural ly  as a space for  Congregation. 
The House becomes a space completely 
dedicated to atoning through architecture 
and cult ivat ion so that  God can forgive them 
and br ing them back to Eden, away from this 
chaotic land. 

80  A . E .
T H E  D E S T R U CT I O N  O F  
A DA M  A N D  E V E ʼS  H O M E

36  A . E .
A DA M  A N D  E V E
E N T E R  T H I R D  P H AS E  O F  T H E I R  
H O U S E

Noah salvages the ruins that  were left  
untouched from Adam and Eveʼs Home so 
that  he can use i t  for  the mater ials  that  wi l l  
make up the Ark.

1 0 8  A . E .
T H E  R U I N S  O F  A DA M  
A N D  E V E ʼS  H O M E

CAINʼS TOWER OF
ISOLATION Cain goes through exi l ing 

himself  when he designs 
the Tower of  Isolat ion and 
vows to remain there to 
atone for  his  s in.

3 2  A . E .
CA I N ʼS  TOW E R  O F  
I S O L AT I O N  -  S E C O N D  E X I L E

3 2  A . E . -  40  A . E .
B I R T H  O F  A  C I T Y  /
B I R T H  O F  U R B A N I Z AT I O N

Cain begins construct ing the 
First  City to restore order on the 
ground through the bui l t  
environment i f  he cannot bui ld 
from the ground. As t ime goes 
on, his  architectural  acts of  the 
Tower and the City become ways 
to chal lenge God and ascend to 
his  level . 

Noah enl ists the help of  Cain and 
Eve to bui ld the Ark. They use the 
base of  Cainʼs Tower to bui ld smal l  
parts but  the Dry Dock to bui ld for  
the larger  construct ion.

1 0 8  A . E .
T H E  H E L P  O F  CA I N  A N D  E V E

7 2  A . E .
I N S TA L L I N G  A  D RY  D O C K
F O R  G R A N D E R  S H I P S

The years pass. Resourcing 
through aquaponics is  not  
suff ic ient  enough to feed al l  the 
people in  the City. Cain begins 
designing a dry dock so that  he 
can bui ld ships that  would al low 
people to travel  and explore the 
world beyond to see i f  they can 
f ind another land for  them to 
grow food and resources.   

A 28 year old Noah is  tasked to 
design an Ark by God that  would 
save the bel ievers, the creatures, 
animals. . . what is  left  of  the 
Bel ievers. Noah begins gathering 
materials  from the destroyed Sacred 
Spaces and the ruins of  Adam and 
Eveʼs Home. He tasks the help Cain 
and Eve. The three bui ld the Ark in 
the dry dock. 

1 0 8  A . E .
N OA H  TAS K E D  BY  G O D  TO  
D E S I G N  A N  A R K

1 0 8  A . E . -  1 70  A . E .
T H E  G R E AT  F LO O D  

The Ark is  bui l t . Destruct ion takes place. Eve, Cain, and 
Noah gather al l  the bel ievers and animals. The Axis 
Mundi  dis integrates and the rest  of  the land is  destroyed. 
The Ark r ides off  into the water  and Eve, Cain, and Noah 
watch as the Lesser Land is  destroyed. 

N OA H ’S
A R K

Noah grows up work ing as  a  Searcher  who explores  the deep 
water  for  p lant  l i fe  and resources. Resources have become 
scarce in  the two decades s ince Adam abandoned the people. 
The Sacred Temple  on Brother  Mounta in  is  burned and destroyed 
by the Unbel ievers  and God immediate ly  g ives  Noah d iv ine 
instruct ions to  bui ld  an Ark. Noah enl ists  the help  of  Cain, h is 
great-great  grandfather, to  help  h im bui ld  the Ark. He sees the 
ru ins  of  Adam and Eve’s  Home as  a  way to  move towards h igher 
entropy by reusing the p ieces of  thei r  home to  create  the Ark. He 
sees the opportuni ty  as  a  process of  becoming a  h igh entropy 
st ructure, moving f rom a  bui lder  of  the Home to  the Ark, as  an 
interact ion between bui ld ing and the envi ronment:  of  human 
behavior  and the natura l  wor ld. Noah’s  story  examines how 
archi tectura l  express ions of  power, cu l ture, and ident i ty  ( the 
Home)  can be reused for  greater  and d iv ine purposes ( the Ark) 
to  reconnect  man and nature  together  for  a  new wor ld. S E CT I O N  C O N C E P T  A R T  -  N o a h’s  A r k
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G O D’S  D I V I N E  C O M M A N D  TO  B U I L D  T H E  A R K
C a i n  a n d  N o a h’s  s to r i e s  c o n t ra s t  i n  m a n y  wa y s  ye t  t h e y  a re 
c o n n e c te d  t h ro u g h  l i n e a g e  a n d  t h e  d i f fe re n t  wa y s  i n  w h i c h  t h e  t w o 
c o n n e c t  to  G o d . I n  The Ci ty,  the Ship ,  and the Tower , M . A l roy 
Ma s c re n g h e  d i s c u s s e s  t h e  c o n t ra s t  w h e n  w r i t i n g :  “ T h e  c o n t ra s t 
b e t w e e n  t h e  t w o  g ro u p s  i s  c l e a r. C a i n’s  d e s c e n d a n t s  b e c o m e  k n o w n 
fo r  t h e i r  i n ve n t i o n s  a n d  v i o l e n c e , w h i l e  S e t h’s  d e s c e n d a n t s  a re  n o te d 
fo r  t h e i r  re l a t i o n s h i p  to  G o d . S e l f- re l i a n c e  ve r s u s  t r u s t  i n  G o d ”  ( 247 ) . 
C a i n  c o n s t r u c te d  t h e  F i r s t  C i t y  o u t  o f  s e l f- d o u b t  w h e re a s  N o a h , w h o 
wa l ke d  “ fa i t h f u l l y  w i t h  G o d ”  ( G e n . 6 . 9 ) , b u i l t  t h e  A r k  b e c a u s e  h e 
t r u s te d  G o d  a n d  b e l i e ve d  i n  h i s  d i v i n i t y. W h e re  C a i n  s o u g h t  to 
c h a l l e n g e  G o d  a n d  a s c e n t  to  t h e  d i v i n e , N o a h  s o u g h t  to  w o r k  by  G o d ’s 
c o m m a n d  to  re c o l l e c t  w h a t  i s  l e f t  o f  h u m a n i t y  a n d  a l l  t h e  l i v i n g 
c re a t u re s  f ro m  t h e  i m p e n d i n g  f l o o d . G o d  s a w  t h e  E a r t h  a s  a  p l a c e  t h a t 
wa s  f u l l y  “c o r r u p t”  a n d  “ f u l l  o f  v i o l e n c e”  ( G e n . 6 .1 1 ) . I n  t h e  o r i g i n a l 
G e n e s i s  tex t , G o d  d e s c r i b e s  to  N o a h  h i s  i n te n t i o n s  to  r i d  t h e  w o r l d 
f ro m  i t s  e v i l  by  wa y  o f  t h e  f l o o d : 

“Now the ear th  was corrupt  in  God’s  s ight  and was fu l l  o f  v io lence.”  ( G e n . 6 .1 1 )

“God saw how corrupt  the ear th  had become,  for  a l l  the people on ear th  had corrupted the i r 
ways.”  ( G e n . 6 .1 2 )

“So God sa id to  Noah,  ‘ I  am going to  put  an end to  a l l  people,  for  the ear th  is  f i l led wi th 
v io lence because of  them.  I  am sure ly  go ing to  destroy both them and the ear th . ’”  ( G e n . 
6 .1 3 )

N o a h  h a s  s p e n t  t h e  m a j o r i t y  o f  h i s  l i fe  by  t h e  wa te r. W h e n  h e  c o m e s 
o f  a g e , h e  a s s u m e s  t h e  ro l e  o f  a  S e a rc h e r, a  d i ve r  w h o  s w i m s  i n to  t h e 
wa te r  to  p e r fo r m  a q u a p o n i c s  a n d  s t u d y  a q u a t i c  a g r i c u l t u re . T h i s  i s 
p e r fo r m e d  a s  a  d a i l y  ta s k  i n  a  wa y  to  g a t h e r  n e w  fo r m s  o f  re s o u rc e s 
s i n c e  t h e  S a c re d  L a n d  h a s  b e e n  c u r s e d  fo r  m a n y  d e c a d e s  n o w. T h e 
S e a rc h e r s  p e r fo r m  t h e i r  d u t i e s  o n  t h e  m u s s e l  p l a t fo r m s  t h a t  C a i n  b u i l t 
i n  3 2  A . E . , d u r i n g  t h e  c o n s t r u c t i o n  o f  t h e  To w e r. T h e  p l a t fo r m s 
s u r ro u n d  C a i n’s  To w e r  o f  I s o l a t i o n . A s  t h i s  h a s  b e c o m e  a  m a r i t i m e 
c e n te re d  w o r l d , C a i n  b u i l t  a  d r y  d o c k  a l o n g  t h e  c o a s t  o f  t h e  Le s s e r 
L a n d  i n  7 2  A . E . , a n t i c i p a t i n g  t h a t  g ra n d e r  s h i p s  w o u l d  n e e d  to  b e  b u i l t 
i n  t h e  n e a r  f u t u re  s o  t h a t  t h e  S e a rc h e r s  c a n  t ra ve l  a n d  ex p l o re  t h e  re s t 
o f  t h e  w o r l d  to  s e e  i f  t h e y  c a n  f i n d  fe r t i l e  l a n d  fo r  t h e m  to  g ro w  fo o d 
a n d  re s o u rc e s . 

F ro n t i s p i e c e :  The Sacred Theory of  the Ear th by  T h o m a s  B u r n e t , 
1 6 91. 

T h e  f ro n t i s p i e c e  by  T h o m a s  B u r n e t  i s  a n  e n g ra v i n g  t h a t  d e ta i l s  t h e 
s e ve n  p e r i o d s  o f  B u r n e t’s  c o s m o l o g y. I t  b e g i n s  w i t h  c h a o s  f ro m  t h e 
l e f t  fo o t  o f  J e s u s . C h a o s , p a ra d i s e , d e l u g e , t h e  p re s e n t  s ta te  o f  t h e 
E a r t h , c o n f l a g a ra t i o n , t h e  m i l l e n n i u m , t h e  l a s t  j u d g m e n t , a n d  t h e 
t ra n s fo r m a t i o n  f ro m  E a r t h  to  s ta r  ( Ke m p e ) .

T H E  D E S T R U CT I O N  O F  T H E  SAC R E D  T E M P L E

T H E  B I R T H  O F  N OA H 

A f te r  t h e  d e s t r u c t i o n  o f  t h e  F i r s t  H o u s e , t h e  fo r m e r  B e l i e ve r s  t h e n 
p ro c e e d e d  to  b u r n  a n d  d e s t roy  t h e  S a c re d  Te m p l e  o n  to p  o f  t h e 
B ro t h e r  M o u n ta i n s . T h e  S a c re d  Te m p l e  wa s  o n e  o f  t h e  t h re e  S a c re d 
S p a c e s  c re a te d  by  Ad a m  a n d  E ve  i n  t h e i r  f i r s t  a t te m p t s  to  c u l t i va te  t h e 
l a n d  o f  E d e n  a f te r  t h e i r  c re a t i o n . T h e  Te m p l e  wa s  m e a n t  to 
c o n n e c t  w i t h  t h e  S k y, t h e  h i g h e s t  p o i n t  o f  d i v i n e  c re a t i o n  ex i s t i n g , a n d 
t h a t  c o n n e c t i o n  wa s  b ro ke n  f ro m  i t s  to ta l  d e s t r u c t i o n . A f te r  t h e  F i r s t 
M u rd e r  o f  A b e l  by  C a i n  i n  3 2  A . E . , t h e  E a r t h’s  g ro u n d , t h e  f i r s t  o f  t h e 
S a c re d  S p a c e s , wa s  re n d e re d  i n fe r t i l e  a n d  c u r s e d  d u e  to  C a i n’s  s i n . 
A f te r  Ad a m  a b a n d o n s  t h e  p e o p l e , t h e  s e c o n d  o f  t h e  S a c re d  S p a c e s  wa s 
d e m o l i s h e d  a t  t h e  h a n d s  o f  m a n k i n d . N o w, o n l y  o n e  i s  l e f t :  t h e  S a c re d 
R i ve r. H u m a n i t y  i s  d i s s o l ve d  f ro m  fo r m i n g  a n y  c o n n e c t i o n  to  E a r t h  a n d 
S k y. Wa te r  i s  t h e  o n l y  fo u n d a t i o n a l  e l e m e n t  o f  t h e  d i v i n e  l e f t . 

S h o r t l y  a f te r  Ad a m’s  a b a n d o n m e n t  a n d  t h e  d e s t r u c t i o n  o f  t h e  F i r s t 
H o u s e  a n d  t h e  S a c re d  Te m p l e , N o a h  i s  b o r n  i n  t h e  S a c re d  R i ve r. Wa te r 
h a s  b e c o m e  t h e  o n l y  n a t u ra l  e l e m e n t  o f  t h e  d i v i n e  l e f t  fo r  t h e 
B e l i e ve r s  i n  t h e  Le s s e r  L a n d . T h e  b i r t h  o f  c h i l d re n  ta ke s  p l a c e  i n  t h e 
S a c re d  R i ve r  i n  t h e  h o p e s  o f  re c l a i m i n g  a  c o n n e c t i o n  to  G o d . 

I n  t h e  o r i g i n a l  G e n e s i s  tex t , N o a h’s  s to r y  b e g a n  w i t h : 

“When Lamech had l ived 182 years ,  he had a son.”  -  ( G e n . 5 . 2 8 )

“He named h im Noah and sa id,  ‘He wi l l  comfor t  us  in  the labor  and pa infu l  to i l  o f  our  hands 
caused by the ground the Lord has cursed. ’”  -  ( G e n . 5 . 2 9 )

I n  b o t h  t h e  o r i g i n a l  n a r ra t i ve  a n d  t h i s  re te l l i n g , N o a h’s  s to r y  h a s 
a l wa y s  b e e n  a s s o c i a te d  w i t h  wa te r. H i s  fa t h e r ’s  w o rd s  d e s t i n e  N o a h 
a s  a  r i g h te o u s  m a n  w h o  w i l l  b r i n g  fa i t h  a n d  o rd e r  to  t h e  t ro u b l e d  s ta te 
o f  t h e  w o r l d  a ro u n d  t h e m . A  w o r l d  p u n i s h e d  by  G o d  w h o  h a s  b e g u n  to 
l o s e  m u c h  fa i t h  i n  h u m a n i t y. I n  t h i s  re te l l i n g , t h e  s to r y  o f  N o a h  b e g i n s 
w i t h  h i s  b i r t h  i n  t h e  S a c re d  R i ve r, t h e  o n l y  S a c re d  S p a c e  re m a i n i n g . To 
s a fe g u a rd  a  c o n n e c t i o n  to  t h e  d i v i n e  G o d , t h e  B e l i e ve r s  p e r fo r m  s a c re d 
b i r t h s  i n  t h e  r i ve r, b e l i e v i n g  t h a t  t h e  n e w b o r n  c h i l d re n  w i l l  b e  b l e s s e d 
i n  l i fe .

The Fa l l  o f  the Rebel  Angels  -  Paradise Lost  by  G u s ta ve  D o re , 
1 8 8 5 .

G u s ta ve  D o re’s  i l l u s t ra t i o n  s h o w s  t h e  a n g e l s  b e i n g  c a s t  o u t  f ro m 
H e a ve n  i n  t h e i r  d e s c e n t  d o w n  to  H e l l . T h i s  a r t w o r k  c o n ve y s  t h e 
g ra d u a l  d e s c e n t  o f  t h e  p e o p l e  a n d  o f  t h e  Le s s e r  L a n d  i n  te r m s  o f  t h e 
i m p e n d i n g  f l o o d , a s  t h e y  b e g i n  to  fa l l  i n to  a b s o l u te  s i n . 
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C i v i l  Wo r l d  d e p e n d s  u p o n  t h e m  b o t h  a n d  ta ke s  i t s  m e a s u re s  f ro m 
t h e m ;  Na t u re  i s  t h e  fo u n d a t i o n  s t i l l , a n d  t h e  a f fa i r s  o f  Ma n k i n d 
a re  a  s u p e r s t r u c t u re  t h a t  w i l l  a l wa y s  b e  p ro p o r t i o n e d  to  i t”  ( 1 7 9 ) . 
A l l  o f  c re a t i o n  wa s  wa s h e d  a wa y  a n d  d e s t roye d  by  G o d ’s  d i v i n e 
p u n i s h m e n t  fo r  t h e  s i n  o f  m a n  to  t h e m s e l ve s , to  H i m s e l f, a n d  t h e 
w o r l d . B u t  ra t h e r  t h a n  t h e  f l o o d  b r i n g i n g  a n  e n d , i t  b ro u g h t  a 
p u r i f i c a t i o n  o f  t h e  w o r l d  f ro m  i t s  o l d  s ta te  to  t h e  n e w. I n  t h e 
o r i g i n a l  G e n e s i s  s to r y, t h e  f l o o d  ra va g e d  t h e  E a r t h  a n d  t h e  A r k 
s a i l e d  a wa y, G o d ’s  c ove n a n t  w i t h  N o a h  wa s  h e a rd  w h e n  H e  s a i d :

“ ’Never  again wi l l  I  curse the ground because of  humans,  even though[a]  every 
inc l inat ion of  the human hear t  is  ev i l  f rom chi ldhood.  And never  again wi l l  I  destroy a l l 
l i v ing creatures ,  as  I  have done. ’”  -  ( G e n . 8. 2 1 )

”Then God b lessed Noah and h is  sons,  say ing to  them,  ‘Be f ru i t fu l  and increase in 
number and f i l l  the ear th .   The fear  and dread of  you wi l l  fa l l  on a l l  the beasts  of  the 
ear th ,  and on a l l  the b i rds in  the sky,  on every creature that  moves a long the ground, 
and on a l l  the f ish in  the sea;  they are g iven in to your  hands.  Every th ing that  l ives and 
moves about  wi l l  be food for  you.  Just  as  I  gave you the green p lants ,  I  now g ive you 
every th ing.”  -  ( G e n . 9.1 - 3 )

G o d ’s  c ove n a n t  wa s  h e a rd  a n d  s p o ke n  to  N o a h . A n d  t h e  n e w  w o r l d 
wa s  b o r n  f ro m  G o d ’s  re p r i m a n d . W h e n  c o m m a n d i n g  N o a h  w i t h  t h e 
d i v i n e  ta s k  to  b u i l d  t h e  A r k , G o d  e l a b o ra te d  o n  h o w  h e  fe l t 
h u m a n i t y  h a d  t r u l y  fa l l e n  t h a t  t h e re  wa s  n o  wa y  fo r  re d e m p t i o n . 

I n  G o d ’s  e ye s , t h e  f l o o d  wa s  v i ta l  to  re n e w i n g  t h e  f u n d a m e n ta l 
c o n n e c t i o n  b e t w e e n  m a n  a n d  n a t u re  t h a t  wa s  l o s t . Ma n  a n d 
n a t u re  b e g a n  to  fa l l  f ro m  Ad a m  a n d  E ve’s  O r i g i n a l  S i n  w h e n  G o d 
to l d  t h e m :

”…cursed is  the ground because of  you;  in  pa in  you shal l  eat  o f  i t  a l l  the days of  your 
l i fe”  -  ( G e n . 3.1 7 )

	 S i n  h a s  c o r r u p te d  m a n k i n d  i n  t h e i r  h e a r t s  a n d  m i n d s . A n d 
G o d  s o u g h t  to  c l e a n s e  t h e  w o r l d  t h a t  H e  c re a te d  w h e n  h e  ta s ke d 
Ad a m  w i t h  t h e  d i v i n e  c o m m a n d  to  c u l t i va te  t h e  l a n d . G o d 
p l a c e s  t h e  s a m e  c o m m a n d  o n  N o a h  i n  G e n e s i s  9 : 1 - 3, ex p re s s i n g 
t h e  w o r l d ’s  re b i r t h  a f te r  t h e  f l o o d . Ad a m  a n d  N o a h’s  n a r ra t i ve s 
p a ra l l e l  a t  t h i s  p o i n t  i n  t h e  s to r y. N o a h  a s s u m e s  t h e  ro l e  o f  t h e 
n e w  w o r l d ’s  c u l t i va to r  a n d  G o d ’s  n e w  h u m a n  ve s s e l , a s  H e  k n e w

t h a t  N o a h  wa s  fa i t h f u l  to  H i m . T h e  f l o o d  s e r ve s  a s  a 
re ve r s a l  o f  a l l  t h a t  G o d  h a s  c re a te d  a n d  l o s t , 
s e n d i n g  t h e  w o r l d  b a c k  to  a  c h a o t i c  s ta te  o f  ex i s te n c e 
t h a t  i s  u n fo r m e d  a n d  u n f i l l e d  s o  t h a t  N o a h  c a n  o n c e 
a g a i n  “ b e  f r u i t f u l  a n d  i n c re a s e  i n  n u m b e r  a n d  f i l l  t h e 
e a r t h”  j u s t  a s  Ad a m  h a d  ( G e n . 9.1 - 3 ) . T h e  f l o o d 
re p re s e n t s  t h e  f i r s t  a n c i e n t  n a t u ra l  d i s a s te r  t h a t  u n i f i e d 
t h e  b ro ke n  b o n d  b e t w e e n  m a n  a n d  n a t u re . Ke m p e  w r i te s 
t h a t  N o a h’s  f l o o d  wa s  s t u d i e d  a n d  v i e w e d  a s  a 
“c r u c i a l  s te p  i n  a  c o n t i n u i n g  p ro c e s s  o f  d e c a y  i n  t h e 
w o r l d ”  ( 1 5 3 ) . Ke m p e  re fe re n c e s  h o w  G e r m a n  re fo r m e r 
Ma r t i n  L u t h e r  d e s c r i b e s  t h e  Fa l l  o f  Ad a m  a s  n o t  o n l y 
a f fe c t i n g  m a n  b u t  a l s o  n a t u re  w h e n  h e  w ro te  t h a t  “ t h e 
w h o l e  o f  c re a t i o n  wa s  d e g e n e ra te d  to  ‘ n a t u ra  c o r r u p ta’, 
a  c o r r u p te d  n a t u re”  ( 1 5 3 ) . L u t h e r  m a d e  a  s e r i e s  o f 
c o m m e n ta r i e s  o n  G e n e s i s  f ro m  1 5 4 0  to  1 5 4 5  a n d 
d i s c u s s e d  h o w  a l l  t h i n g s  n a t u ra l  w e re  “d e fo r m e d  a f te r 
t h e  O r i g i n a l  S i n , s o  t h a t  a l l  c re a t u re s  e ve n  t h e  s u n  a n d 
t h e  m o o n  l o o ke d  a s  i f  t h e y  w e re  p u t  i n  a  s a c k ” 
( Ke m p e  1 5 3 ) . T h i s  p o i n t s  to  t h e  s i g n i f i c a n c e  o f  m a n’s 
t i e s  to  n a t u re  a n d  h o w  a s  m a n  h a s  fa l l e n , n a t u re  h a s 
fa l l e n  w i t h  h i m  a s  w e l l . T h e  d e s t r u c t i o n  o f  m a n k i n d  i s  a 
fo rc e  i r re vo c a b l y  s e c u re d  to  t h e  s ta te  o f  t h e 
e n v i ro n m e n t  a n d  i t s  m a i n te n a n c e . T h u s , i t  c a l l s  i n to 
q u e s t i o n  t h e  p r i m a r y  a c t s  t h a t  h a ve  ta ke n  p l a c e  s o  fa r 
i n  b o t h  t h e  G e n e s i s  n a r ra t i ve  a n d  i n  t h i s  re te l l i n g :  h o w 
m a n’s  a c t i o n s  h a ve  a  d i re c t  a n d  i n d i re c t  c o n s e q u e n c e 
o n  t h e  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t .  

	 G o d  g i ve s  N o a h  s p e c i f i c  i n s t r u c t i o n s  to  b u i l d  a n  A r k 
a n d  e s ta b l i s h e s  “a  c ove n a n t”  ( G e n . 6 .1 8 )  w i t h  N o a h  to  s h e l te r 
b i rd s , a n i m a l s , a n d  c re a t u re s  f ro m  t h e  f l o o d  a n d  t h a t  H e  w o u l d 
n e ve r  d e s t roy  t h e  w o r l d  a g a i n  w i t h  a  f l o o d . T h e  s i n s  o f  m a n 
h a ve  g o n e  o n  fo r  to o  l o n g  a n d  G o d  b e l i e ve s  t h a t  b r i n g i n g 
fo r wa rd  a  d i v i n e  f l o o d  w o u l d  wa s h  a wa y  m a n , s i n , a n d  t h e 
n a t u ra l  w o r l d  a l l  to g e t h e r. I n  t h i s  wa y, t h e  w o r l d  s ta r t s  a n e w. I n 
Noah’s  Flood:  The Genesis  Story and Natura l  D isasters  in 
Ear ly  Modern Times , M i c h a e l  Ke m p e  w r i te s  t h a t  “ t h e  h i s to r y 
o f  m a n k i n d  a n d  t h e  h i s to r y  o f  n a t u re  j o i n e d  i n  a  s i n g l e 
w o r l d w i d e  l i q u i d  d i s a s te r. T h e  e ve n t s  o f  G e n e s i s  fo r m e d  t h e 
k n o t  i n  w h i c h  b o t h  h a l ve s  o f  g l o b a l  h i s to r y  w e re  t i e d  to g e t h e r ” 
( 1 6 0 ) . T h e  d i v i n e  n a t u ra l  d i s a s te r  c o n n e c t s  b a c k  to  o n e  o f  t h e 
m a i n  t h e m e s  o f  t h i s  n a r ra t i ve , m a n’s  c o n n e c t i o n  to  t h e  n a t u ra l 
e n v i ro n m e n t . I n  E ve’s  s to r y l i n e , d i v i n e  a rc h i te c t u re  i s  b e n e a t h 
E d e n’s  s u r fa c e  a n d  h i d d e n  f ro m  Ad a m  a n d  h e r s e l f. Ad a m’s 
s to r y  s e e s  h i m  b u i l d i n g  t h e  F i r s t  H o u s e  by  wa y  o f  t h e  d i v i n e 
e l e m e n t s  o f  G o d . We  s e e  C a i n  b u i l d  t h e  F i r s t  C i t y  a n d  t h e 
To w e r  o f  I s o l a t i o n  a s  t w o  a rc h i te c t u ra l  ex p re s s i o n s  t h a t  r i va l 
G o d ’s  p o w e r. T h e  F i r s t  C i t y  b u i l d s  ove r  t h e  c u r s e d  g ro u n d  a n d 
t h e  To w e r  wa s  b u i l t  w i t h  t h e  i n te n t i o n  to  a s c e n d  to  G o d ’s 
l e ve l . T h e  f i r s t  c o m m a n d  by  G o d  to  m a n k i n d  wa s  to  c u l t i va te 
w i t h  n a t u re . I n  t h i s  wa y, m a n  c re a te d  a  re l a t i o n s h i p  to  n a t u re , 
a n d  m a n  re l i e s  o n  n a t u re  fo r  fo o d  a n d  c ro p s .
	 B u t  ove r  t i m e , w e  w i t n e s s  t h e  d e te r i o ra t i o n  i n  m a n  a n d 
n a t u re’s  re l a t i o n s h i p  t h ro u g h  t h e  s ta te  o f  t h e  c u r s e d  g ro u n d , 
t h e  b i r t h  o f  t h e  F i r s t  C i t y, a n d  t h e  To w e r ’s  c re a t i o n . H u m a n i t y 
d e s t roy s  t h e  F i r s t  H o u s e  a n d  t h e  S a c re d  Te m p l e  i n  re ta l i a t i o n 
fo r  t h e  d i v i n e  a c t  o f  G o d  l e t t i n g  Ad a m  i n to  E d e n  a g a i n . T h e s e 
e ve n t s  t h a t  s u r fa c e d  i n  t h e  l a te r  c h a p te r s  c o n ve y  t h e 
i m p o r ta n c e  o f  m a n’s  c o n n e c t i o n  to  n a t u re  a n d  h o w  t h a t  h a s 
b e e n  l o s t  t h ro u g h  t h e  h u m a n  a n d  e n v i ro n m e n ta l 
t ra n s fo r m a t i o n s  t h a t  h a ve  ta ke n  p l a c e . A s  m a n  m ove s  a wa y 
f ro m  c u l t i va t i n g  t h e  l a n d  a n d  t h e i r  h u m a n  i n te r ve n t i o n s 
c h a l l e n g e  t h e  s ta te  o f  n a t u re , m a n k i n d  b e g i n s  to  l o s e 
t h e m s e l ve s  i n  t h e  p ro c e s s  w h i l e  n a t u re  fa l l s  e ve n  m o re . 
T h o m a s  B u r n e t  w r i te s  i n  The Sacred Theory of  the Ear th  t h a t 
“A s  t h e  A n i m a te  Wo r l d  d e p e n d s  u p o n  t h e  I n a n i m a te , s o  t h e 

The Deluge by  J o h n  M i l l e r, 1 8 4 4 .

T h e  p a i n t i n g  by  J o h n  M i l l e r  d e p i c t s  t h e  b e g i n n i n g  o f  t h e  f l o o d , G o d ’s 
d i v i n e  p u n i s h m e n t  a g a i n s t  h u m a n i t y, s wa l l o w i n g  t h e  w o r l d .

The animals  enter  the ark :  “Animal ium in  Arcam int ro i tu”  ( G e n e s i s 
7:7 - 9 ) . E n g ra v i n g  i n  S c h e u c h ze r ’s  Phys ica Sacra ,  vo l . 1, 1 7 3 1.
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Cross sect ion Of  Noah’s  Ark -  “A Manuscr ipt  Of 
The 12th Century Comment ing Upon The 
Apocalypse From Science And L i terature In  The 
Middle Ages” ,  Pa u l  L a c ro i x , 1 8 7 8.

A  c ro s s  s e c t i o n  f ro m  t h e  1 9 t h  c e n t u r y  d e ta i l i n g  t h e 
i m p o r ta n c e  o f  t h e  b i rd  i n  t h e  s to r y  o f  N o a h’s  A r k . 
B i rd s  w e re  o f  u t te r m o s t  i m p o r ta n c e  a s  t h e y  w e re  t h e 
c re a t u re s  t h a t  s i g n i f i e d  d i v i n i t y, te t h e re d  to  G o d . 
H u m a n s  ra n ke d  b e fo re  a n i m a l s  i n  t h e  c a s e  o f  t h e 
A r k . I n  t h e  n a r ra t i ve , t h e y  re p re s e n t  t h e  u n i f i c a t i o n 
o f  a l l  l i v i n g  c re a t u re s  to wa rd s  t h e  d i v i n e .

T H E  C R E AT U R E ST H E  H U M A N S T H E  U N I T Y

T H E  D I V I N E

D I AG R A M :  Uni f icat ion of  the D iv ine 
and the Bel ievers  (A l l  L iv ing Creatures) .

N o a h’s  A r k  i s  fo c u s e d  o n  u n i f y i n g  t h e  h u m a n s  a n d  t h e  a n i m a l s  t h ro u g h  a  c o n n e c t i o n 
to  t h e  d i v i n e  i n s te a d  o f  s e p a ra t i n g  t h e m  t h ro u g h  t i e r s  w i t h  b i rd s  a b ove , h u m a n s  i n 

t h e  m i d d l e , a n d  a n i m a l s  b e l o w  ( a s  i s  s h o w n  i n  m a n y  c ro s s  s e c t i o n s  a n d  p a i n t i n g s  o f 
t h e  A r k ) . T h e  A r k  d e m o n s t ra te s  t h e  m ove  to wa rd s  a  n e w  w o r l d  i n  t h e i r  t r u s t  to  G o d .

Noah’s  Ark .  A b b e y  C h u rc h , S a i n t - S a v i n - s u r-
G a r te m p e , C e n t ra l  F ra n c e , R o m a n e s q u e  Pa i n te r, 
1 1 0 0.

A R C H I T E C T U R E  /  N o a h ’ s  A r k

S I T E  M A P  -  C H A P T E R  4 :
The Fi rs t  Ci t y  at  the t ime of  Adam’s 

Abandonment ,  the Bi r th  of  Noah,  and 
the destruct ion of  the Fi rs t  Home and

the Sacred Temple,  80 A.E.

S I T E  M A P  -  C H A P T E R  5 :
Noah’s  Ark sets  sa i l 

when the f lood takes p lace,  170 A.E.

8 0  A . E . -  N o a h  i s  b o r n  i n 
t h e  S a c re d  R i ve r  a t  t h e 
t i m e  t h a t  Ad a m  a b a n d o n s 
t h e  Le s s e r  L a n d .

N OA H ’S  A R K

1 0 8  -  1 7 0  A . E . -  N o a h 
e n l i s t s  t h e  h e l p  o f  C a i n 
a n d  E ve  to  b u i l d  t h e  A r k 
fo r  l o n g e r  t h a n  6 0  ye a r s .

8 0  A . E . -  T h e  S a c re d  Te m p l e  a n d  t h e 
F i r s t  H o u s e  a re  d e s t roye d  by  t h e  p e o p l e 
a f te r  Ad a m’s  a b a n d o n m e n t .
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WAT E R
Tw o  wa te r  ta n ks  i n  o n e .

1  -  A  c i s te r n  u s e d  fo r 
wa te r  c o l l e c t i o n .

2  -  A  ta n k  u s e d  to 
h o u s e  f i s h  a n d  s e a  a n -
i m a l s .

S K Y 
O p e n  a i r  a v i a r y  w i t h 
ex p o s e d  s t r u c t u re 
t h a t  b e c o m e s  a 
h o l l o w  c o re  fo r  t h e 
A r k . B i rd s  f l y  a l l 
a ro u n d  a n d  w i t h i n 
t h e  A r k

E A R T H
I n ve r te b ra te  a n i m a l s 
ro a m i n g  f re e l y  i n  t h e 
f i n a l  r i g , E a r t h .

T h e  A r k  i s  a n c h o re d  by  t h e  t h re e  e l e m e n ta l  r i g s , e a c h  o n e 
p e r ta i n i n g  to  a n  a n i m a l  c a te g o r y. I n  t h e  wa te r  r i g  a re  t w o 

ta n ks , o n e  s e r ve s  a s  a  c i s te r n  fo r  wa te r  f i l t ra t i o n 
t h ro u g h o u t  t h e  A r k , a n d  t h e  o t h e r  s e r ve s  a s  a  ta n k  fo r  f i s h 

a n d  s e a  a n i m a l s . T h e  s k y  r i g  i s  a  h o l l o w  c o re  o p e n i n g  u p  to 
t h e  s k y, s e r v i n g  a s  a n  h o m a g e  to  t h e  g a t h e r i n g  s p a c e  i n  t h e 
p re v i o u s  a rc h i te c t u ra l  ex p re s s i o n s . I t  o p e n s  to  t h e  d i v i n e  a s 

a n  a v i a r y  w i t h  b i rd s  f l y i n g  i n , o u t , a n d  a ro u n d  t h e  A r k . T h e 
E a r t h  r i g  b e c o m e s  a  s p a c e  fo r  i n ve r te b ra te  a n i m a l s  ro a m i n g 

f re e l y. T h e  r i g s  a re  re p re s e n ta t i ve  o f  t h e  d i v i d e  b e t w e e n 
t h e  h u m a n s  a n d  a n i m a l s  b u t  t h e  A r k  i s  re p re s e n ta t i ve  o f  t h e 

l a ye r s  t h a t  c o n n e c t  t h a t  d i v i d e  to g e t h e r  a n d  g e t s  r i d  o f  i t , 
b r i n g i n g  t h e  B e l i e ve r s  a n d  t h e  a n i m a l s  to g e t h e r. 

D I AG R A M :  ELEMENTAL RIGS AS SHELTERS FOR ANIMALS

C L E A N S I N G  ( H U M A N S ) GAT H E R I N G  ( U N I T Y )

C O N N E CT I O N  ( T H E  D I V I N E )

C O N T E M P L AT I O N  ( C R E AT U R E S )

B u i l d
O p e ra te

R e s t

C o l l e c t
A s s e m b l e

P ra ye r

S h e l te r
S l e e p
R e s t

N o a h’s  A r k  ta ke s  t h e  e l e m e n t s  o f  a rc h i te c t u re  c re a te d  by 
Ad a m  a n d  E ve  a n d  t ra n s c e n d s  t h e m  to  b e c o m e  u s e f u l  i n 
b r i n g i n g  G o d ’s  ta s k  to  l i fe  to  c re a te  a  c e n t ra l i ze d  p ra ye r 
s p a c e  t h a t  d o m i n a te s  t h e  A r k ’s  i n te r i o r. C l e a n s i n g , 
G a t h e r i n g , a n d  C o n te m p l a t i o n  a re  t h e  e s s e n t i a l  e l e -
m e n t s  o f  t h e  A r k ’s  p u r p o s e :  i t  i s  s e e n  a s  t h i s  a rc h i te c -
t u ra l  ex p re s s i o n  o f  a r b i t ra t i o n  i n  t h e  m i d s t  o f  c h a o s  a n d 
d e s t r u c t i o n . T h e  A r k  b e c o m e s  a  c o m p a r t m e n ta l i z a t i o n  o f 
s p a c e s  fo r  C l e a n s i n g , G a t h e r i n g , a n d  C o n te m p l a t i o n . Fo r 
C l e a n s i n g , t h e  A r k  i s  o p e ra te d  by  N o a h , a n d  c o n ta i n s 
s p a c e s  fo r  b o a t b u i l d i n g  a n d  s to ra g e . I n  G a t h e r i n g  a re 
t h e  t h re e  e l e m e n ta l  r i g s  o f  wa te r, s k y, e a r t h . T h e  b o t to m 
l e ve l  b e c o m e s  a n  a s s e m b l y  s p a c e  fo r  p ra ye r  fo r  a n i m a l s 
to  wa l k  f re e l y  w i t h i n  t h e  A r k , a  g a t h e r i n g  o f  b o t h  h u m a n s 
a n d  a n i m a l s . F i n a l l y, i n  C o n te m p l a t i o n , i t  i s  s i m p l y  a 
s h e l te r  s p a c e  fo r  a n i m a l s .

D I AG R A M :  NOAH’S ARK -  PROGR AM
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Vi e w p o r t

B o a t m a k i n g  ( l o w e r  l e ve l )

B o a t m a k i n g 
( l o w e r  l e ve l ) WAT E R S K Y E A R T H

C L E A N S I N G G AT H E R I N G

A n i m a l  p e n s  fo r  s h e l te r

A n i m a l  p e n s  fo r  s h e l te r

C O N T E M P L AT I O N

N OA H ’S  A R K  /  Le ve l s  t w o  a n d  t h re e

T h e  s e c o n d  a n d  t h i rd  l e ve l s  a re 
p r i m a r i l y  f i l l e d  w i t h  a n i m a l  s h e l te r 
p e n s  i n  t h e  C o n te m p l a t i o n  a re a  o n 
t h e  r i g h t , a n d  a c c e s s  to  t h e  v i e w p o r t 
o n  t h e  s e c o n d  l e ve l  to  t h e  l e f t  o f  t h e 
p l a n . T h e re  a re  i n te r i o r  b r i d g e s 
s u r ro u n d i n g  t h e  o p e n  G a t h e r i n g  a re a , 
l o o k i n g  d o w n  i n to  t h e  h a l l  b e l o w.

N OA H ’S  A R K  /  Lo w e s t  l e ve l

Vi e w p o r t

A s s e m b l y  /  P ra ye r  Ha l l  -  g a t h e r i n g  fo r 
p ra ye r, u n i f i c a t i o n  o f  h u m a n s  a n d 

a n i m a l s

B o a t m a k i n g WAT E R S K Y E A R T H

C L E A N S I N G G AT H E R I N G

C l e a n s i n g  b e c o m e s  a  s p a c e  e n t i re l y  fo r 
h u m a n s  w h i c h  c o n ta i n s  a re a s  fo r
b o a t m a k i n g  a n d  a  v i e w p o r t  to  l o o k  o u t 
to  t h e  wa te r. T h e  G a t h e r i n g  s p a c e  i s  a n 
o p e n  h a l l  fo r  a n i m a l s  a n d  h u m a n s  to  ro a m 
f re e l y  a n d  fo r m  a  d i v i n e  c o n n e c t i o n . T h e 
P ra ye r  Ha l l  s e r ve s  a s  a  s p a c e  w h e re 
h u m a n s  a n d  a n i m a l s  c o n n e c t  a n d  t h e 
d i v i d e  b e t w e e n  a l l  l i v i n g  c re a t u re s  fa d e s 
a wa y  i n  t h e i r  d i v i n e  w o r s h i p  to  G o d .
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T h i s  i s  a  v i e w  o f  a l l  o f  t h e  fo u r 
l e ve l s  to g e t h e r, a rc h i te c t u ra l l y 
ex p re s s i n g  t h e  d i v i s i o n  t h a t  b e g i n s 
w i t h  h u m a n s  a n d  a n i m a l s  i n  t h e i r 
l i v i n g  s p a c e  i n  l e ve l  fo u r  w h i c h 
g ra d u a l l y  d i s i n te g ra te s  i n to  t h e i r 
u n i f i c a t i o n  a t  t h e  l o w e s t  l e ve l . 

LOW E S T 
L E V E L

L E V E L S 
T WO  A N D 

T H R E E

L E V E L 
F O U R

H u m a n  s h e l te r

H u m a n  s h e l te rG a t h e r i n g WAT E R S K Y E A R T H

C L E A N S I N G G AT H E R I N G

A n i m a l  p e n s  fo r  s h e l te r

A n i m a l  p e n s  fo r  s h e l te r

C O N T E M P L AT I O N

T h e  fo u r t h  l e ve l  i s  w h e re 
a n i m a l s  a n d  h u m a n s  l i ve  o n  o p p o s i te 
e n d s  o f  t h e  A r k , s e p a ra te d  i n  t h e i r  l i v i n g 
q u a r te r s . H u m a n s  a re  o n  t h e  l e f t  i n  t h e 
C l e a n s i n g  a re a  a n d  a n i m a l s  o n  t h e  r i g h t 
i n  C o n te m p l a t i o n  a re a

N OA H ’S  A R K  /  Le ve l  fo u r
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S E CT I O N  -  N o a h’s  A r k

T h e  s e c t i o n  d e ta i l s  a  v i e w  o f  t h e  d i v i d e 
b e t w e e n  h u m a n s  a n d  a n i m a l s  b u t  s h o w s 
t h e  e l e m e n ta l  r i g s  o f  Wa te r, S k y, a n d 
E a r t h  a c t i n g  a s  t h e  m e d i a t i n g  e l e m e n t s 
t h a t  s u p p o r t  t h e  A r k . T h e  r i g s  m a ke  t h e 
s p a c e  f l u i d  a t  t h e  l o w e s t  l e ve l  a s 
g a t h e r i n g  i n  t h e  c e n te r  b e c o m e s  p r i m a r y 
a n d  i t  b e c o m e s  a  g a t h e r i n g  o f  t h e  l i v i n g 
b o d i e s , o f  re s o u rc e s , wa te r, a n d  t h e 
e l e m e n t s , a n d  t h e  s u r v i va l  fo r  t h e i r 
d i v i n e  b e l i e f s . T h e  r i g s  b i n d  t h e 
a rc h i te c t u ra l  a c t s  t h a t  h a ve  b e e n 
p e r fo r m e d  i n  e ve r y  a rc h i te c t u ra l 
e n d e a vo u r  w i t h i n  t h e  re te l l i n g : 
c o l l e c t i n g  wa te r  i n  t h e  wa te r  r i g , 
o p e n i n g  u p  to  t h e  s k y  i n  t h e  c e n te r, a n d 
i n c o r p o ra t i n g  d e d i c a te d  l i v i n g  a n d 
b u i l d i n g  s p a c e s . T h e  A r k  d e m o n s t ra te s 
t h e  wa y s  i n  w h i c h  t h e  e l e m e n ta l 
fo u n d a t i o n s  f ro m  t h e  ve r y  b e g i n n i n g  o f 
t h e  s to r y  h a ve  b e e n  i n te g ra te d  i n to  t h e 
c u l m i n a t i n g  a c t  o f  s u r v i va l  a n d 
c o n t i n u a t i o n . 
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E ve  i n  t h e  s k y  r i g , wa tc h i n g  t h e  b i rd s  f l y  ove r  h e r  to wa rd s  t h e  s k y  a b ove , a s 
s h e  c o n n e c t s  to  t h e  d i v i n e . E ve’s  j o u r n e y  c o m e s  f u l l  c i rc l e  by  t h e  t i m e  t h e 
s to r y  e n d s  a n d  N o a h’s  A r k  s a i l s  a wa y  f ro m  t h e  f l o o d .

A s  t h e  i n i t i a to r  o f  t h e  s to r y, t h e  s to r y  e n d s  w i t h  E ve  f i n a l l y  u n d e r s ta n d i n g 
e ve r y  o n e  o f  t h e  c a ve  p a i n t i n g s  t h a t  s h e  h a d  w i t n e s s e d  d u r i n g  h e r  t i m e
i n  t h e  L a by r i n t h .

R E N D E R I N G  -  Eve in  the sky r ig .

T h e  a rc h i te c t u re  a n d  s t r u c t u re  o f  t h e  A r k  b e c o m e s  t i e d  to  t h e  o c e a n . 
H u m a n s  a re  s w i m m i n g  u n d e r n e a t h  t h e  e l e m e n ta l  r i g s  a n d  o c e a n l i fe  h a s 

a t ta c h e d  i t s e l f  to  t h e  A r k , fo r m i n g  c o ra l  re e f s .

R E N D E R I N G  -  The Archi tecture of  the Ark and the L i fe  o f  the Ocean.
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N o a h’s  A r k  s a i l i n g  a wa y  f ro m  t h e  d e s t r u c t i ve  d i v i n e  fo rc e s  p u n i s h i n g  t h e  w o r l d .  R E N D E R I N G  -  Noah’s  Ark sa i ls  away.

N o a h’s  s o n , J a p h e t h , te n d s  to  t h e  a n i m a l s  i n  t h e  v i e w p o r t . T h e  v i e w p o r t  i s 
l o c a te d  i n  t h e  C l e a n s i n g  a re a  o f  t h e  s e c o n d  l e ve l  o f  t h e  A r k . Tw o

 h o r s e s  wa n d e r  f re e l y  i n  t h e  v i e w p o r t  a s  J a p h e t h  wa tc h e s  t h e  d e s t r u c t i ve 
f l o o d  ta ke  ove r  t h e  Le s s e r  L a n d .  R E N D E R I N G  -  Japheth in  the v iewpor t .
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C O N C LU S I O N

I n  t h i s  re te l l i n g , t h e  G e n e s i s  n a r ra t i ve  i s  re i n te r p re te d  to  b i n d  t h e  c h a ra c te r s’  b e g i n n i n g s  to  a rc h i te c t u re  a n d  t h e  e ve r-
c h a n g i n g  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t  a s  w e  c a n  c o m e  to  u n d e r s ta n d  h o w  a n d  w h y  t h e s e  e ve n t s  h a p p e n e d  i n  G e n e s i s . N o t 
o n l y  d o e s  i t  s e r ve  a s  a  re te l l i n g  o f  G e n e s i s , b u t  a s  a  re te l l i n g  o f  a rc h i te c t u re . H o w  d o e s  a rc h i te c t u re  b e c o m e  re p re s e n te d  a n d 
re s t r u c t u re d  i f  t h e  s to r y  o f  t h e  F i r s t  Ma n  a n d  Wo m a n  i s  a rc h i te c t u ra l l y  re i m a g i n e d ?  T h i s  t h e s i s  a t te m p t s  to  s t u d y  h o w  a n 
a rc h i te c t u ra l  f ra m e w o r k  c a n  b e  a p p l i e d  to  t h e s e  f i g u re s  t h a t  c o m e  to  fo r m  t h e  fo u n d a t i o n s  o f  a rc h i te c t u ra l  b e g i n n i n g s . 
A rc h i te c t u re  i s  p ra c t i c e d  a s  a  m e d i a t i n g  to o l  to  u n d e r s ta n d  t h e  w o r l d  a ro u n d  t h e m  a s  G e n e s i s  i s  u s e d  to  e s ta b l i s h  a  s e t  o f 
p r i n c i p l e s  t h a t  c o n t r i b u te  to  t h e  f u n d a m e n ta l  n a t u re  o f  a rc h i te c t u re  i n  i t s  c o n n e c t i o n  to  h u m a n i t y. A n d  t h ro u g h  t h e s e 
s p e c i f i c  t h e m a t i c  e l e m e n t s  t h a t  b e g a n  w i t h  A s c e n s i o n , C u l t i va t i o n , C o n n e c t i o n  a n d  e n d e d  w i t h  D e s t r u c t i o n  a n d  C o n t i n u a t i o n , 
w e  c o m e  to  s e e  h o w  t h e s e  a n c i e n t  m y t h i c a l  f i g u re s  h a ve  u s e d  a rc h i te c t u re  a s  a  p ra c t i c e  fo r  p e r fo r m a n c e , a to n e m e n t , b u i l d i n g , 
a n d  s h e l te r. We  h a ve  c o m e  to  s e e  h o w  t h e y  u s e  i t  p r i m a r i l y  a s  a  re f l e c t i o n  o f  t h e i r  l o s s  o f  fa i t h , t h e i r  d e s i re  fo r  re c o n n e c t i n g , 
a n d  t h e i r  d e s i re  to  s a ve  h u m a n i t y. B u t  t h e s e  re f l e c t i o n s  w e re  d e ve l o p e d  f ro m  t h e  c h a n g i n g  b u i l t  a n d  n a t u ra l  e n v i ro n m e n t  t h a t 
h u m a n i t y  wa s  ex p e l l e d  to. A n d  i n  t h e i r  ex p u l s i o n , h u m a n i t y  b e g a n  to  c u r s e  t h e  l a n d  w i t h  s i n  a n d  e v i l . I n  t h e  e n d , G e n e s i s  i s 
u s e d  a s  a  f ra m e w o r k  b e c a u s e  o f  i t s  i m p o r ta n c e  a s  t h e  f i r s t  s to r y  a n d  t h e  fo u n d a t i o n  fo r  m y t h s , c u l t u re s , a n d  b e g i n n i n g s . I t 
h a s  c o m e  to  s h o w  m e  h o w  i m p o r ta n t  i t  i s  to  re c o g n i ze  t h e  e s s e n c e  o f  a rc h i te c t u re  t h ro u g h  a  d i f fe re n t  m e d i u m , t h ro u g h  a 
m e d i u m  t h a t  h a s  b e e n  t ra n s l a te d  a n d  i n te r p re te d  i n  m a n y  wa y s  b e fo re  fo r  t h o u s a n d s  o f  ye a r s . T h ro u g h  a rc h i te c t u re , G e n e s i s 
i s  ex p l o re d  to  u n l o c k  t h e  i m p o r ta n c e  o f  a rc h i te c t u re  a s  i t  i s  l i n ke d  to  t h e  i m p o r ta n c e  o f  t h e  w o r l d ’s  b e g i n n i n g .
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