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PROGRAM NOTES

Joel Puckett hias held fellowshps 22 te Aspen Music Festival end £t the Usiversiiy of Mick iz wheae
he received his doctorate in corzpesi=Son. Hs bas held positions oo e Cemy exd cospositon faociies
at the Shenandoah Conservatmy exd Tomson State University end is a oewly zppa™—ed rer—ber of B

" faculty at the Peabody Conservesry i1 Bs™fmore. For the 2010-2012 seasors, Pockett kas been remed
" Composer-In-Residence for the (bxcezo Youth Symphony Orchestrzs.  Be Ees reesived m—=xous

national awards including 2 BMLL Stadert Composer award and the first Arericen Bend—esters Asso-

. ciation/University of Florida Comurission for #f perched for Vespers aire. The i—pet=s fior the work was

highly personal as Puckett explains in the fixward to the score:

My wife’s grandfather was en extreoxdimary man. He was en i——z=—t who weted sround
quoting poetry and whistling tres fiom his childhood in Scotizxd. Like a cherecter from a
" movie he atways seemed to pl st €e right verse for the occasion.
In the spring of 2007, he fell 0 & coma following a severe stroke.  Afer weeks of being in
this state he awoke and said:

In mist or cloud ..

...On mast or shroad

It percked for Vespers rZze. -
WEiles o righe

~Torosgh fog-wwckewd™s,
Glizmered the wi2e pogn-SEime,

Thess were the final words of a man who always chose the right words. Wit € hocy be wes
gone. Not recognizing the verse, I xmmedlately ran to Google [and discovered that] the verse is
.. from the famous, . poeny, “The- Rime @f{hehAngze,ég_\Manner” by Samuel Taylor Coleridge, the
- story of a marinér cofidemned to travel ‘the eafth¥elling his tale of hubris and punishment in
search of redemption. The mariner shot an albatross T no apparent reason and then suﬁ‘ered the
wrath of both death and living-death for his gall. ,-

My work, on a surface level, engages the imagery from the verse itself. But at the emotional
core of the work is my attempt to work out what my wife s Pop Pop might have been trying to tell

us about what awaits us “In mist or cloud”. 3

-

A theorist, teacher, violist, conductor, and composer who is regarded by many as the foremost Germen
composer of his generation, Paul Hindemith was ooe of the most central figures in music between the
First and Second World Wars. Born outside of Frarkfert, Hindemith moved with his family to the city in
1902. It was here, in 1904, that Hindemith began t=king violin lessons. In 1917 he was called up for
military service where he spent most of his time as & rmember of a regunental band stationed about 3 km
from the front line. After returning from the wer, Himdemith again took to the concert stage, having
switched to viola in 1919. Early in 1934, the Nazi perty began a campaign to discredit Hindemith, which
culminated in a boycott of the composer’s works ecaoemeed by the Kulturgemeinde in November of that
year. However, in 1937, Hindemith left Germany for Switzerland, and in 1940 came to the U.S.. Aftera
series of lecture and teaching engagements that had been arranged by friends, Hindemith took a position
at Yale, teaching composition and, from 1945 to 1933, conducting the Collegium Musicum. In 1946,

Hindemith became an Americaq citizen. In 1951 be 2ccepted a position at the University of Zurich and,

- after retmng from Yale in 1953, took up permanent residence in Switzerland. After retiring-from his post

in Zurich, in 1955, he became more active as a condxctor. In November 1963, he was taken 111 and trans-

 ferred to a hospital in Frankfurt, where he died of 2cc®= pancreatitis.

Hindemith, whose interest in the viola was intense and lifelong, ‘wrote a number of concertante works

* for the instrument, which he often publicly performed himself and which greatly enriched the instrument's
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. rather slender repertoire. Among the best known of these is Der Schwanendreher a concerto whlch .

.takes a number of folk songs as its point of departure. The wotk was written on the heels of the com-
.. poser's monumental, medieval-themed opera Mathis der Maler (1934-35); it is thought, 'in fact, that Hin-
demith's research for that work led him to the songs employed in Der Schwanendreher, The title of the .
. work is shared with that of the tune that forms the basis of the finale; the Schwanendreher in questlon isa
. swan-turner, a cook’s ass1stant who turns the spit upon which a swan is roasted. Hindemith casts the

solomt in the role of "...an itinerant fiddler who...presents everything he has brougﬁt with him from afar:

- songs grave and gay, and,ﬁnally a dance-tune.” The composer further indicates that the player mlght well

embellish and alter the tunes according to his own fancy, which similarly describes the way he incorpo-

 rates the original folk tunes into-the musical fabric. Der Schwanendreher, an amiable and vigorous work,
. isa product of Hindemith’s mature neo-Classical style, marked by clearer. tonality and less dense ponph- '
* ony than that in his music of the previous decade. . h

Bzography by Stephen ngsbury -
Composztzon Descrgptzonby Joseph Stevenson
Source All Media Guzde

" Timothy Mahr is'a composer, conductor and clivician throughout the United States, Canada, and Nor-
- way. He is currently Professor of Music at St. Olef College, where he.conducts the St. Olaf Band and
teaches classes in conducting, cornposition, and music education. Dr. Mahr was the first recxplent of the
"~ Aimerican Bandmasters Association Commissioning Project -and contihues to receive .commissions
" " nationally most recently for the Music Educators National Conference and- the United States Air Force
"Band.- He was awarded the ABA/Ostwald Award'in 1991, and has been the recipient of grants from Meet

the Composer and the Minnesota Composer Forgtp as well as the National Band Association’s “Citation
of Excellence.? His works have- bcehyp{:;{orm at Lin Camegie Hzll, € MoZaes?

S Clinicy-the -Mustc-Educators Nafional Conifereriée,\national cohventions of the Americen Bzndresters
Association and the College Band Directors Nanonal Association, and numerous state and regional con-

ventions. Recent recordings can be found on the Sony, Citadel, Crest, Mark, Cafua, and St. Olaf Records

* labels. Of Blue Sky Day Mahr writes:

: Nothmg beats wakmg up in the moming, steppmg outside and finding that there isn't a cloud in
the-sky. Such great promise is held in Blue Sky Day. This work hopefully reflects the optimism
embodied in this somewhat innocent phrase.

William Schuman, born in Manhattan, was mvt')l;zed in musie £-oogh Mol school, forring a dance band

. and playing the violin and banjo. After seeing a performance by £ New York PH2=nocic be dropped

out of business college to pursue music at the Malkin Conservesey. HS ce=xer ked 1 to positioos 2t
Sarah Lawrence College, the Juilliard School of Music and Linoc!s Ceezr. Be was the recipient of te

* National Medal of Arts and the inaugural Pulitzer Prize for Msic £ Es cz—tz%2, 4 Free Song. Scho-
‘man’s When Jesus Wept was originally written for orchestra iz 1556, 2 e secord movement of his New

England Triptych. The larger work was subtitled “three picces for crchestma ef=r William Billings,” a
promment Amancan choral composer. The ongmal hymn lyrics 2 s fllows

" . When Jesz:.s wept, the falling tear
in mercy flowed beyond all bound;
* when Jesus mourned, a trembling fear
. seized all the guilty world around.

The composer transcribed the work for concert band in. 1959.
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Vincent Persxchettl began his ccmmml career at.the age of 14 when he wrote his Serenade for 10
wind instruments, demonstrating an imerest in writing for winds thet eventoally Ied to some of the most
significant contributions to the band Frtezztare of the mid-20th centimy. Originally an organist, pianist and
double bassist, Persichetti began fosre! mmsic smdy at the age of five, eventnally joining the faculty of
the Philadelphia Conservatory in 1941 xd moving to the Juilliard School in 1947. He became the head
of Juilliard's composition departmert in 1963. Describing Persichetiis compositional style, Walter Sim-
mons writes that his music "is chzractexized by lucid. textures, sperse gestores, epigrammatic forms, a
fondness for pandxatomc and polytoc=i BEzrmony, a playful rhythmic vitzTiy znd a pervasive geniality of
spirit...Persichetti’s music ofien suggests the innocence and childlike joy of pore musical creativity.” The
Divertimento - while far more modest 11 scope than Persichetii's more sobst=r#2] bad works soch as the
Symphony for Band (1956) or 1965 Rxsgwerade - is by far his most pexfiwrsed bend composition. True
" to its form, the Divertimento 1s a s=== eocsisting of a series of short, Fgtt-hezrted movements that occa-
sionally echo the influence of Pezsichett¥s ezrfiest influences, Stravizsky 223 Bzrink.

~ Frank Ticheli’s compositfios £= widely performed by a variety of 22z grocps.  Of bs Cagjun Folk

Songs II, the composer writes
Both Cajunr Folk Sorgs [T e =y ezrher composition for coocert baxd, Caizw Folk Sorgs e
inspired by fo'k reloSes whose precise origins are unknown, The ocer sections of “Cocy
Dznce™ ere b ™y on origimel mosic that evokes the ensrgetic feel~z of 2 Cajrm two-step.
One may beer styfistic s2—Tizzities to the American Hoedown. The coctrasti=g riddle section
contzins two very old pertatoeric Czjun folksongs, “Et ou ¢'ext gue ta e3 parti ed “Joe Fercd
est un petit négre.” Cajun Folk Songs I was commissioned by the Indizna All-Stz%e Band, =xd
premiered by them in March 1997, condnctcdbyAIlanMcMnnay The second moverment,

) “Country Dance ” was cor;gposed in wlebranog gf the bxrth of my nephew Ryan Paul Ticheli.

T

The Beethoven Machine is based on'a sonatina written by Jeethoven as a child. 'I'he ‘band is divided into
what I call the “Children’s Orchestra,” made up of winds, and-the “Adult Orchestra,” which is made up of
_ primarily brass instruments. A handful of musicizns make up a third group, a fimmy-sounding Little
machine that somehow has the ability to crank out mrasic in the style of Beethoven. “The Machine™ opens
the piece, out of which comes the Childrén’s Orchestra playing their playful version of Beethoven’s mel-
ody. This music is answered by the Adult Orchestra in a more mature Beethovey style, almost like par-
ents saying, “This is the way it should be.”, “The Machine” brings the children back m again, playing
_ blissfully in their own light manner, and the adults respond in a minor key, ominously asserting their
authority. As the music develops, the two orchestras gradually find a common ground and finally play

together in one style and fimsh in harmony The Begitoven Machme is dedicated to children of all ages.
» . ~ Michael Colgrass -

. Michael Colgrass was born in Chlcago on April 22, 1932, After graduatmg from the University of Illi-
nois in 1956, he relocated to New York City to free-Eence as a percussionist with such diverse groups as
~ the New York Philharmonic, Dizzy Gillespie, the oazginal West Side Story orchestra on Broadway and
numerous ballet, opera and j jazz ensembles. His corpositions have been commissioned and performed by
major symphony orchestras. in the United .States, Cznada, and throughout Europe, Great Britain and
‘Japan, and have been recorded by the-St. Louis Sy—phony, the Boston Symphony, American Symphony
Orchestra, the Toronto Symphony Orchestra and mz—erous chamber groups and soloists. He has received
many prizes and awards including the 1978 Pulitzer Prize in Music for Deja Vu, commissioned and pre-
. miered by the New York Philharmonic; First Prize a the Barlow and Sudler Intenational Wind Ensemble
" Competitions; Guggenheim fellowship awards in 1964 and 1968; a Rockefeller Grant and the 1988 Jules
Léger Chamber Music Prize for Strangers: Irreconcable Variations for Clarinet, Viola and Piano.

o~
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} Percy Aldndge Gramger accumulated ten d]ﬁ‘erent varlatmns of Green Bﬂskes durmg his folksong-~

*collecting career, and used one of them as the final movement of his Lincolnshire Posy in 1937. Though ..
the song is English in ongm, it has also been found ‘in Ireland and Amenca In hls program notes e

I Gramger writes:

- Green Bushes strikes me as bemg a typlcal dame—folksong, a type of song that came down tous *
from the time when- sung ‘melodies, rather than' instrumental music, held- country—sxde dancers -
together. :It seenis to breathe that lovely passton for the dance that, swept hke a fire over Europe .
in the middle ages, brlmful of all the youthful j joy and tender romance that so naturally seek an-

-outlet in dancing. .An.unbroken keeping-on-zess of the dance—urge was, of course, the first need *
in a dance-folksong; so such tunes had to be equipped with many verses (20 or. 100 or mote) so - .-

“that the-tune could be:sung as long as the dznce was desired to last.- In setting such dance-folk-

. songs I feel that the unbroken and somewhat monotonous keepmg-on—ness of the- ongmal should

. be-preserved above all else. The greater part of my passacaglia i is many-voiced and free-voiced.
Against the folk-tune I have- spun free counter-melodies of my own top tunes, middle tunes, bass
tunes. . The key-free harmonic neutrahty of the folksongs mixolydian mode opens the door to a
WOndrously free fellowshlp between the folk- tune and these graﬁed-dn tunes of mine. T

Rolf Rudin was born’in Frankfurtham, Germany and studxed music educanon, composmon conduct- .
-ing, and music theory in Frankfurt and Wiirzburg. He has lived there since 1993 as a freelance composer. -

" anda lecturer-of music theory at the Frankfurter Musikhochschule. Rudin has Won numerous composi-

" tion comipetitions in Germany and mternatlonally and while he has composed music.for many traditional
" .classical music genres, he now composes for wmd band almost exclusively. - The ‘musical poem Tke
* Dream of Oenghus refers.to the Irish legend o % same namé. In this legend, Prince Oenghns has a

recurrent dream-of a glrl who. plays flute that | he

C @%&Jwe with. However feg=l cEsz,?-
Mm&makmg €. He consequently seeks the girl until he ultimately finds ber. The piere s
. not a programmatic retellmg of the legend but is intended to encourage reading of the original story.

Norman Dello Joio once wrote, “It is in the nonprofessional and his efforts that the true spirit of music
lies,. for he brings to music a pure love of the drt itself.” Nometheless, Dello Joio himself was a consum-
mate professional who appmached the art of composition with as much businesslike discipline as pure
love, setting aside his thornings to compose well mto his nineties. Throughout his career he wrote music
for the ballet, opera, film, and television, and it ‘was because of fhese connections that he was given sev-
eral major awards, including an Emmy and the Pulitzer Prize. Froms Every Horizon was originally com- -
missioned as a score to a film made by the Port Authority of New York in an effort to promote New York

. Caty and the World’s Fair held there in 1964. 'I'he bandm-xsaxz:;zmdofsevexal of the film’s most_
- memorable themes, a pastiche of images that aré meant to repeesers “the spirit of New York,” includmg

the “pastoral mood that pervades the outskirts of the big town...Ce knfy-bealy of the commuter, the bus-

.. tle of the typical New Yorker, [and] the tired out-of-towner.™

- g et
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Descnbed as “staggeringly virtmosic™ by Tke Strad, violist Melia Watras Fzs been hailed by andiences

“and critits alike for her electrifying 2ad witrznt performances. She has looz been 2t the forefiont of the

American new music scene, both 2s 2 sofoxt and co-founder of the ewzrd winoing Coriglizno Quartet

(www. eonghanoquartet.com) Throoghoct ber career Watras has ehz——3ned the works of living com-

posers, commissioning, pramamg & recording numerous new wosks for e solo viola end for string
quartet, while appearing in the nztion’s leadimg venues mcludmg Cainegi= Hall, Weill Recitz]l Hall, Ahce

. ‘ ‘Tully Hall and the Kennedy Center.

Watras’s expanding discogrzphy kes gzmered conmderablc attecbion £0d peeise from the media. Of

. her-debut solo CD, Viola Solo, sz-,gxrmbd, “Watras is a yor=g pleyer i1 possession of stomming

virtuosic talent and deserving of & growming acclaim.™ The Strad c2led her “exceller!™ and “euthorita-
tive,” while the American Record Gzide pmc!znmed, "Watras is 2 =it viofst™ For the CD, Waias
adapted John Corigliano’s Farey am @ Bach Air for vmla, Her edttion of 5 woek s pobfished by G.
Schirmer, Inc. Watras’s rececSy r=lezsed second solo CD, Presticigiation feztores world premisre

recordings of five works wri==n especi=lly for her and was described by Strizzy 23 "estocodizg, end both
_ challenging and addicfive to Esczn t0.” Hex upcoming third dise will clade shont, styfisticzTiy diverse

works frum compasers =gz fom Herrd Vieuxtemps to Gyorgy Ligeti.

With the Corighz=o Qeertet, Watres has concertized extensively frocghoct the Uned Stztzs znd
abroed, performing to mxch aritical eccleim. Described as “musicians who seem to say “Listen to &3
by the New York Times, the quartet’s 2007 CD release on the Naxos Izbel was n=—ed coe of e Ten Best
Classical CDs of the Year by the New Yorker and- prompted Gramapkore to procizin, “the t=lhridied
force and full-metal virtuosity that the Corigliano ‘Quartet unieash on this mmusic s astoonding™ The
group has won awards such as the Grand Prize at the Fischoff Competition and the ASCAP/CMA Award

. for Adventurous Prograinming, arid has ‘Kppeared* WSW Chamber-Music Workshop at Carne-
" - gie Hall and festivals including Aspen ind Ravinia.

¢ Corigliano Quartet has recorded for Naxos,
Albany, Bayer, CRI, Riax, and Aguava and has appwed on NPR’s All Thmgs Considered and Perform-
ance Today and WFMT-Chicago’s Live from Studio One.

" A véfsatile performer, Watras has enJ joyed collaborations with dance and theater She made her dance

- debut at the Merce Cunningham Studio in New York City, where she played viola and danced in the pre-

miere of Kathryn Sullivan's 4+ Home. Music from her Viola Solo CD was featured in director Sheila
Daniels’s production of Crime and Punishment at Intiman Theatre, and Watras recently worked as a con-
sultant for Seattle Repertory Theatre s Opus, duected by Braden Abraham.

Melia Watras was born in Honolulu, Hawaii and began her musical studies on the piano at age 5.

.Soon after, she turned to the viola and ‘made her debut 2t age 16, so‘lomg with the Dayton Philharmonic

Orchestra. While still jn high school, Watras drew attention by winning the National Wendell Irish
Award. Her formal studies ‘took her to Indiana University, where she studied with Abraham Skernick and

. Atar Arad, earning Bachelor s and Master’s degrees zad the prestigious Performer’s Certificate. While at

Indiana, Watras served as Professor Arad’s assistant for many years, and was a member of the faculty asa

. . Visiting Lecturer. She went on-to study chamber mursic at-the Juilliard School while ‘also teaching there

- o nl

as an assistant to the Juilliard String Quartet. . Watras then served as Musical Artist in Residence at Dick-

" inson College and on the faculty of the New York Youth Symphony Chamber Music Program.

 In-2004, ‘Watras was appointed Assistant Professor of Viola at the University of Washmgton, where .

" she teaches viola and chamber music. Watras currenfly resides in Seattle with her husband, Corigliano
) 'Quartet violinist Michael Jinsoo Lim. She plays a viola made by Samucl Zygmuntow1cz For more
mfonnatlon on Melia Watras, please visit www. mehawznas com; )
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ALTO SAXOPHONE

FLUTE

" Maggie Stapleton, Grad., Musw Perf, Clemson, SC*
- Chung-Lin Lee, Grad., Musm Perf, Kaohsiung, Taiwzx

Alysa Treber, Sr., Music Perf, Graham, WA
Sydney Gordon, So Mus:c Perf /French Port Angeles,
WA.

. Lydxa Walsh, So., Musnc Perf Seattle, WA ’

OBOE :

Chris Aapaard, Sr., Math, Shorelme, WA*

Alyssa Sibbers; Fr., Music Perf, Vashon Island, WA

Alyssa Sorenson, Jr., Aeronautical Engmeenng,
Olympia, WA .

BASSOON ’

David Swanson, Fr., Music Perf Mukilteo, WA*

Alexandra Dolk, Fr., Environmental Science, Blaine,
WA .

, CONTRABASSOON.

Andrew Marlin, So., Music Perf Los Angeles, CA

CLARINET
Geoffrey Larson, Grad., Iistr. Conducting, Seattle W *

" - Miriam Champer, Jr., Musxc Perf, Eugene; OR’ 1\
. _Leslie Edwards Sm,.MusmEeﬁSéatﬂe;%

Tim Nelson, Sr., History, Vancouver, WA
Kim Wester, Grad., Music Perf, Bozeman, MT
Yong Kim, Jr., Music Perf, Bellevue, WA

. John Benefiel, So., Classxcs/Musw Perf, L2ke Stevens,

WA

’ BASS CLARINET .

Kirsten Cummmgs, Grad., Instr. Condwng.Mulqlteo,
WA* .
Jacob Bloom, Fr., Undeclared, Mescer Isfend, WA |

Melissa Winstanley, So., Music Perf/Biclogy, Bellevue,
WA*
T. J. Pierce, Sr., Music Perf, Vancouver, WA

4—:- ‘&a.

' “UNIVERSITY OF WASHDIGTON WIND ENSEMBLE

HORN : )

Chnstopher Sibbers, Jr., Musw Perf, Vashon, WA‘ :

Sarah Mortland, Jr., Mus:c Perf /Asian Studxes, ’
Plymouth MA

April Rivera, Sr., Psychology, Olympia, WA

Alxson Farley, Grad Musw Education, Kansas Cxty, MO

TROMBONE

Masa Ohtake, So., Music Educatlon, Lawrence, KS*
Sam Elliot, So., Music Perf, San Francisco, CA

Man Kit Iong, Grad Music Perf, Macao S.A.R., China
Zach Roberts So Neuroblology, Mercer Island WA

EUPHONIUM : ’

Danny Helseth, Grad., Musu: Perf, Seattke, WA*

Ethan Chessin, Grad., Music Educahon, Chapel Hill, NC

Joel Azose, So. Math/Communxcat:ons, Mercer Island,
WA .

TUBA
Curtis Peacock, Grad,, Musxc Perf Wmslow, AZ*
Seth Tompkins, Grad., Music Perf, Temperance, MI

PIANO/ CELESTA

Mayumi Tayake Grad,, Mnchuf, Yotzacb, Sica
+ —prefecture;Japar—

HARP"

Ruth Mar, Grad., Mc¢ Perf, Bellevue, WA

STRING BASS

" Trevor Bortins, Grad,, M=s Perf, Golets, CA*

Kelsey Schwixl#enberg, Sz, Bosiess Admin, Renton,
WA

. Adrizn Swen, So, Mosic Pecf ACcryposition, Bothell, -
WA

" CELLO

Natalie H21
Tracy Hzgen

-, Joanne de Maxs

+ Mirizm Skz—ws

TENOR SAXOPHONE

Matthew Watson, Fr., Music Perf fErgineering,
Mountlake Terrace, WA

BARITONE SAXOPHONE

Kevin Williams, Sr., Music Edncztion, Wenztchee, WA

" TRUMPET

Eric Smedley, Grad, Instr. Condixti-g, Solon, OH* ¢
Angela Zumbo, Grad., Music Edneztion, Seztfle, WA |
Joshug Gailey, Jr., Music Perf /fli=Ben, Post Angeles, WA
Joseph Sullivan, Jr., Poli ScifEcooorics, Spokane, WA:
Leah Miyamoto, Fr., Compter Sczence, MiTl Creek, WA

%

A
i

PERCUSSION
Jennifer Wegrer, Grad , Mostc Perf, Carrollton, GA*

" Christopher Lermerd, Sz, Muosic Perf Music Educanon,

Soohoxh, WA
Melamie Ste=—?wmzh, Fr., Business, Puyalflup, WA
Lacey Browa, Gzzd., Misic Perf, Seattle, WA
Chia-Hzo Hseh, Grad , Music Perf, Yuanlin, Tatwan
Adam Pzge, Sz, Mosic Perf, Anzcortes, WA
Peter Schweckie, Grad,, Music Perf, Barre, VT

* princiva]
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UNIVERSITY OF WASHINGTON SYMPHONXIC BAND

FLUTE
Colleen McElroy; Soph Math, Adivzon®
Anton Coleman, Post-Bace, Music Ednestion,
‘Beaumont, TX
"Kelsey Salladay, Jr., Moleculzr Biology, Sezttie
* Kendra Sowers, Fr., Undeclared, Bothel]
Kassia Wilhelm; Fr., Architecture, Maple Velley

-« CLARINET
- Kyle Conroy, Sr. Cnmpmer Engineesiza, Ye&ia*
Brian-Condit, Fr., Pre-Engineering, Richroond, VA
Hannah Wang, Fr., Undeclzred, Tetoes, Tetamn
Jessica Williams, Comnrunity, Seerle CEdrers
" " Hospital, Zionsville, IL

" Maish Hollander (bass), Fr., Jocr—asc, S=n Remon,

ca

OBOE

Gail Stzntoa, Fr., Undeckard, Redoedd
BASSOON

Jodi Franzen, Ir., Sociology, Blackfoot, ID
Darcy Leggett, Fr., Music, Grand Junction, CO

ALTO SAXOPHONE

. ~Michael Arguglles, Fr., Engin€ering, Olympia® ~ ~ “T
* Haley Larkin, Fr;, Political Scienee, Southlake, TX' ~

TENOR SAXOPHONE T
Jose Veliz, Fr., Undeclared, Seattle’ -

BARITONE SAXOPHONE .
Greg Bickford, Sr., Informatxcs HCI Chchahs :

i ]

. TRUMPEY

“Christopber Cirke, S, Mok Edearon,
Vancoeex® )
Jesse Brrowrfell Fr Frpioerto A-fxrs

| Matt Kirg, b Poryy / Lt Borell

- Preston Moss—g, Fr, A=#frectrs, Bot®ell
Kellzn Sr>%, Fr, Uindecber=, Spoikee
 Danté We"en, Fr, Moxie Pefrrerrs, Seee

" HORN

" Dan Reisizrz, S, G Ecgre=re, Redard®
. Monica Les, Fe, Crdeclnred, Merer Elad
Ruofen Yu, Fr, Fimsxes, Bellegoe

TROMBOXE
Mmmmmmm

" Thomas Lesscn, Fr,, Ergiresip, Qly—iz

’ DanaHﬂnh(w),Sx,Msit,m

- EUPHONIUM
Mark McConnell, Ir.,, Social Sciences (Undecizred),
Munc1e, IN*®
cariFerguson, Friy Musie Educanon / Music
B Iferformance, Dear Park
Amy Holler, Fr., Music Performance / Aquatic &
¥ 1sheﬁcs Studies, Ramsgate, England

TUBA ..

Quinn MacKenzie, Sr., Computer Science / Music
Performance; Longview*

Jecky Quan, Fr., Undeclared, San Francisco, CA

. PERCUSSION
" Matt Péterson, Fr., Undeclared, Centralia®

. Liam Fitzgerald, Fr., Undeclared, Seattle

« Matt Haack, Fr., Undeclared, Kekaha, HI -
Inkyung Lee, Post-Bacc, Music Education, Kirkland

* principal -
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UNIVERSITY OF WASHINGTON CONCERT‘ BANﬁ .

FLUTE : -

Christina Boscole, Jr., Art, Renton . '

Rebecca Bruders, So., MCD Brology, Brier

Marilee Byers, Community, , Kirkland

Moonsun Chung, Jr., Art/Science,- Seoul Korea

- Nancy Gove, Community, Seattle

Kyuin Hwang, Jr., Business, Seoul, Korea
Mrchaelinngan, Fr Civil Engineering, Everett
Dayoung Lee, Fr., Business, Seoul, Korea

Tricia Seal, So., Enviro Sci Resource Mgmt, Bremerton
Kyra Setile, Post-bac., Music Education, Santa Cruz, CA
Emily Vandervort, So. , Anthropology / English, Seanle
Conrad Winter, Grad., Biology, Spokane -

Jane Yi, So., Undeélared, Tacoma n

.OBOE
Stacy Schulze, Commumty, Rxchmond TX

CLARINET
Crystal Buxton, Fr., Psychology, Everett -
Melissa Caras, Grad. Neurobrology and Behav:or

* Peabody, MA -

Carrie Fowler, Commutitty, Everett

. Stephanie Furrer, Grad. Neurobnology & Behavnor, :
North Fond du Lac, WI s {

Elizabeth Knopp,J r.,Musnc-Eéucahen;-SeaiﬂW
Kendail Kosai, Jr., Political Science/Japanese, Fairwdod’
Ju-Hsin Lee, Jr., Visual Arts, Vancouver

Alexander Neale, So., Undeclared, Snohomish R
Anthony Olds, So., Neurobrology & Psychology, Kent
Megan Randell, Fr., Chemical Engineering, Evexvett
Cecilia Sanchez, So., Pre-Nursing, Mabton

Rene Trmmerman, Jr, MCD Biology, Masen City, IA.

BASS CLARINET
Kate Gayle, Jr., Nursing, Seattle

BASSOON’
‘Sam OIwe Jr., Polmcal Science/History, Pnyalhxp

© ALTO SAXOPHONE

Hideo Adachi, Fr., Japan

Ryan Hazelton, Grad., Physics, Sunol, CA

Alex Jeffers, Jr., Intemational Studies, Bellevue

Brian Kelley, Sr., Political Science, Sezttie

Michael Komatsu, Jr., Seztile

* Peter Montine, So., Mechanical Engiveering, Be]levue

Eric Orth, Community, Lake Forest Perk

Tamlyn Sapp; So., ESRM Wildlife Conserv, Lynnwood
5

TEN()R SAXOPHONE '

. Chris Gamble, So., Computer Science, Everett

Jacob Lockey, Sr., Biology, Puyaliup ol

BARITONE SAXOPHONE .
Adrianna Gerke, Fr., Mechamcal Engr, Ocean Park

'I‘RUMPET

Andrew Chesterﬁeld Sr Latm Amencan Studles,
Everett -~

Justin Fernando, So:, Nursing, Mxlton

Chris Gelon, Fr., Computer Engineering, Mercer Island

Tony Jijina,-So., Biology, Seattle : .

Caroline Krejci, Grad., Industrial Engr, Dunlap, IL"

Jonathan Matson, Fr., Law, Societies, Justice, Bellevue

Marcello Molmaro Fr., Chemistry, Glencoe, IL

Matthew Venema, Jr., ACMS / Sociology, Seattle .

Alex Whan, Fr., International Studies, Issaquah

Brandon Zahl Sr CSE/Musw Spokane

HORN o -

Bryna Hazelton, Post-doc., Physxcs, Sunol CA.
Zachariah MaclIntyre, Sr., Music Education, Fife
Karen Mildes, Commumty, Bothell ) L

TROMBONE ~ A -
Andrew Bendokas, Commumty, Bothell

Oisin Gunning, Jr., Fisheries Science, Everett

Robert Matlock, Jr., Molecular Biology, Davis, CA

m@mfwmwm

Sean Payne, Fr., Biodogy, Spokz=ne
Melissa Rogers, Cocm—=riy, Seattle
Gareth Snow, Sr., CSE, Lemgley

EUPHOPNIUM

Tommi= McBee, Sr, Armerice Effimic Studies, Federal
Way

Blaze Paacrelles, Sz, Mccobaology, Wahxawa, Hl

“ John Rutherford, Gead, M=sic Perf, Worthington, OH

:. TUBA
* . Devin Ensz, So., M-sx, Sioux Falls, SD

Quim MacKeaze, St., Coopter Science/Music Perf, |
Longvicw
Ashwin Suhez—z—%=, Fr., Computer Engr, Danville, CA

PERCUSSION

Mark Chilenski, Sr., Aeronautical Engr, Renton
Emily Hsteh, Fr., Biochemistry/Cell Biology, Kent -
Morica Yocrg Kin, So., Pre-Med, Seoul, Korea
Karta Shaffer, Post-bec., Ketchikan, AK

Anna Wong, So., Korsing, Fremant, CA

Zhuang Yuzn, So., Psychology, Chengduo, China

Y1 Qiu, Fr., Ci‘oa

4
1
*
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. FLUTE

Megan Albert, Fr., Commumcancms, Puyaikp
"Rebecca Anderson, Fr. Undecided, Vader

Jixia Ao, Fr., Undecided, Seattle

-Heather Haack, Sr., English Literature, Kek=a, Hl
Jia-Le He, Fr., Pre-Science (Computer Sci), Redmond

. Jen Jensen, Jr., Biology, White Salmon

Susanna Kim, Fr., Visual Cmu / Destgn / Misic, Yakima
Di Meng, Fr. Architecture, Beijing, Cl‘'ra
.Katelin Peterseh, St., Molecular, Cell-ter, Deselop-
. mental Biology, Bellingham

" Teresa Polizzi, Jr., Romance Lingt=sixs, Pocisho
- Titinia Sze, Fr., Bconl Intemat"l States, Horng Kong

CLARINET

" Meagan Albright, Fr., Amt%memcxock

Loren Antonio, Soph, Psycdciogy, Yekima
Stephanie Brendht, Iz, Moccobiodogy, Tekoa

Str Willizm Comeivie L B Psyxdology, Seattle
Emily Fowle, Fr. Bx¥ogy / Psychology, Mill Creek
K=k Fox, Sogh, MeSpe-ries, Snohomish
Michze]l Gizezlone, Fr., Undecided, Anecortes

Eric Hutchinson, Fr, Business, Honolulu, BI

Joshua Kao, Grad., Engineering, Hacienda Heights, CA™

Linda O’Gara, Community, Retired, Seattle

Jan Ramos;, FryPre"Nufsing, Renton”™ ~ ~ 7,
-+ Emily Saﬁ'm,[ Sr., Psychology, San Dxego, CA . .

Moe Tsuboike, Soph., Commumcatxons, Redmond :

BASSOON 4

Cameron Gerhold, Jr Music Composmon, Honolulu, HI
Nathan Ma, Fr., Psychology / Art, Mercer Island

Ella Williams, Soph., German, Kenmore " .~ - - .

. ALTO SAXOPHONE . :
Aurora Gangan, Fr , Phys Therapyf Psych Redmond

. OR -
" «Daniel Kim, Fr., Computer Engineering, Brush Prairie

Zachaxy Scholl, Sr., Applied Computational Math
Sciences / Physics, Portland, OR . :

Andrew Weedin, Jr., English / Creative Wrmng, Yakima

Tom Zuvela, Soph., Blology, Bellevue o

TENOR SAXOPHONE

. Bryce Ito, Soph., Computer Science, Redmond

Sean Peterson, Fr., Business, Lake Tapps :

BARITONE SAXOPHONE :

I Alex Sirotzki, Fr. Anﬁnopoiogy, Pullman :

.. UNIVERSITY OF WASHINGTON CAMPUS RAND

. TRUMPET

‘Madeline Davis, Scght, Underided, Vexcorver

- Justin DeMzrs, Fr, Blokgy / Che—xry, Vaxoover

Molly Dounelly, Scph, Bostess: Merket™s / Hostoxy,

: Lake Stevers
Michael Hazck, Fr, Peo-¥oror £ Accora-taes, Keks™a HI
Matt Noveck, Sopi, Binder—suy, Koo

Michael Pritchets, i Bosioess Accor—"gp exd 5

‘Systems, Federzl Wzy
Ryan Pritchett, Sogh , Bosress, Federe Way
Michael Rush, Sz, Corer Ergmesis, Vaoooover
Curtis Shaw IV, Fr, Acoractteel Engresrg, Tecorma
Andrea Striz, Grad , Madiz—x2] Erg—esriyz, Tolsa OK

'HORN

Car] Coppemnofl-Hoostm, Fr, Fooyreet’] SincSes,
. Vancouver

Connor Gardoa, Ir., P2losority, Spokex
Aaron Menkers, Sz, Accheetrre, Gig Hzbor
Carl Sandstrom, Corrrr=™ly, Muosic, Seztile

'CumeSnamijoxd,Gmd.,ScuzlSnMEdnc.Bd}:vm

~ TROMBONE
: Mike Chen, Community, Seatile

Matt Denend, Soph., Electrical Engmeermg, Spokane

”’m 'Engethm‘dt, Ir:, Electrical'Engineering, Véficouver

Stephen Gillie, Grad., Business, Seattle

- Gilbert Podell-Blume, Soph., Undecided, Ft Collinis, CO

Brian Woolford, Sr., Jazz Studies / Musw Education,
Swarthmore, PA -

EUPHONIUM .

Maclean Ferguson, Ff., Music Educa.tlon/Perfonnance
DeerPark - -

Dércy Leggett, Fr., Music Educ, Grand Junction, CO

Josh Romain, Jr., Bio-Chemical Engineering, Pasco

Caleb Stigile, Fr.; Undecided, Bremerton

TUBA

Patrick Jdyce, Grad., Law, Weaton, L :
William Piper, Fr., Biomedical Engr, Bakersfield, CA
" Melanie Wu, Fr., Undecided, Bunen ’

PERCUSSION . ’
Decntay Ebiriekwe, Jr., Mlcrobiology, Los Angeles, CA
Matthew Haack, Fr., Atmospherzc Science, Kekaha, HI
Claire McQum, Seph Mathematics, Monroe

.Matt Peterson, Fr., Architecture, Centralia

Jax:qb Shannon, Fr., Engineering, Sammamrnish

-Anyqu Fr., Business, Changzhou, Jiangsu, China’
) Mengzhou Yao, Fr., Electrical Engmeermg, China

L
"
o

- -
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