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ACT1
PEACHUM’S LOCK
THE TAVERN
MACHEATH'S HIDEAWAY

ACT I
NEWGATE PRISON
PEACHUM'’S LOCK

THE CONDEMNED HOLD

Glossary

Drury Lane.... a street in London notorious for the number of its prostitutes

LOCK ....ossurnrrnnsisssrnississsissssannnnnne. @ hOUse where stolen goods are received
Newgate..... R — L e the notorious London prison
Old Bailey....................... il Criminal Courts of London
'Peacﬁ ....................................................... to inform against, to turn informer
PORUIBIE (i i i e b L a customary 'tip'
Quadrille ...t v vt it a card game played by four people

a dance performed by four couples
Ratshane.iio...o...oin S0 e vl rat poison, especially arsenic
Sessions ......the period during which a series of sittings of a Court are held
Transportation =....i..... ... i it onens ek S i deportation

Tybumn Tree.........s..0 ol B se, the place of public execution

ATEDBE o) ooniiinoiobnind S es oy it i bbins st b s to entrap, to snare

On the evening of January 29, 1728, a hopeful playwright and an

. expectant London audience witnessed a major event in theatrical history:

the opening performance of John Gay’s THE BEGGAR’S OPERA.
Gay’s work had original lyrics, but the music was drawn from a broad
range of familiar English, Scottish, and French ballads, as well as from
the operas of Handel which were then so popular in London. The ballad
opera was a smash hit, running for an unprecedented sixty-two perform-
ances the first season.

Setting his story in London’s underworld of crime and depravity, Gay
peoples the stage with thieves and prostitutes ruled over by a parasitic
manager, Mr. Peachum, and a corrupt jailor, Lockit. Compared to these
two, the highwayman Macheath appears to be a man of honor in his
business of robbing the wealthy. ‘ :

Yet if Gay uses the underworld to satirize corrupt early eighteenth-
century politics and society (along with the pomposity of opera itself),
his true and timeless object of indictment is man himself. His satire hits
all classes in a world dominated by self interest. Even the gang of high-
waymen, whose stated goal is ‘for a just partition of the world,” are not
immune from bad faith and disloyalty. Indeed, it.is one of Macheath’s
own men who finally turns him in.

If Gay’s criminals are guilty, they are only imitating their betters.
Guilt is proportional to the amount of harm done, which depends on the
degree of power to execute it. As the prisoners in the condemned hold
remind us, to the tune of Greensleeves:

“Since laws were made for every degree
To curb vice in others, as well as me,

I wonder we haven't better company
Upon Tyburn Tree!”

The beggars here will survive, however; Gay’s vision of the world is
essentially comic and man’s follies are viewed with infinite good humor
and spirit. As Gay wrote for his own epitaph:

Life’s a jest and all things show it.
1 thought so once, but now I know it.
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Honoring Dr. Stanley Chapple’s Centenary

As conductor, music educator, and Director of the School of Music, Dr.

| Stanley Chapple nurtured opera performance in Seattle at a time when

the campus productions were “Seattle opera”—before the professional
company existed. Along with Professor Ralph Rosinbum he produced
opera from chamber works such as Amahl and the Night Visitors to grand
operas including La Bohéme, Carmen, and Boris Godunov. The high
standards of the Chapple era are his enduring legacy to generations of
music students and to Seattle. :
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