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Sonata for Horn and Piano (1953) 
AlLegro moderato 

Lento 
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Christopher Leuba, horn 

Kevin Aanerud, piano 


Sonata for THO Pianos and Percussion (1937) 
Assai tento aZZegro moLto 
Lento ma non troppo . 
A Z legro non troppo 

Kevin Aanerud, piano 
Rachelle ~kCabe, piano 
Susan Gilbreath, perO'ussion 
Andrew Schloss, perav~8ion 

INTEW rrSSION 

7J/ 11- 2-7S · 


Second Piano So~ata (1950) f!J( 1/-q ... 1S: 
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Adagio aon- moto' 

Pres tiss-£mo 

Fugue: Andante 

AZZegro rrZoao8o 


Jeri Kotan!, piano 

In Space, for Soprano and Instruments (1975)* 

Marui Nixon, soprano 

HilHam Bergsma, oonduotor 

Jack Sydow, staging 


*First performance. 



Program Notes 

Halsey Stevens: Sonata for Horn and Piano (:953) 

,'" Although Halsey Stevens. ~ definiti.ve biography of Bart6k is ~Tell known, a com­
parison of the present sonata "lith that of the R:.mgarian master which follows onJ 

the program will reveal ho'li.r much more Stevens the composer 0 ...·]e8 to Hindemith than 
to Bart6k. 

The three movements are in the traditional fast-slow-fast sequance: first a 
straightfonlard sonata-allegro movement, then a rhapsodic Dong-form, and finally 
a rather free rondo. ~vithin this framework the horn is called upon to exhibit 
its wide variety of expressive capabilities. Particular mention should be made 
of the extensive employment in the last two movements of the instrument's 
lowest register--a color which is rather rare in the literature. 

Bela Bart6k: Sonata for ~AO Pianos and Percussion (1937) 

Commissioned by the Basle Section of the ISCI'l in celebration of the tenth 
anniversary of its fOt~nding, the Sonata was composed in July and August of 1937, 
not long after the completion of the MU8ia for Stri1tg8 3 Perau88ion and CeZesta> 
and immediately pl.'ior to the commencement of work on the Second Violin Conaerto. 
In 1940 Bart6k re-scored the Sonata as a concerto for two pianos and orchestra, 
but the original form remains the better known one. 

The first movement is an expansive though tightly organized sonata-allegro form, 
utilizing three major thematic ideas. The principal focus in this movement is 
on the two pianos~ vith the percussion employed chiefly as reinforcement. 

The Lento is a ternary form with coda, employing in the middle section a rich 
palette of glittering color for a "night-,music: l episode, which is characteristic 
of slow movements in Bartok's later works. 

The final movement, in a modified sonata-allegro form, begins ;;.lith a rather 
jaunty and rustic theme, w"hich dominates the development section. In contrast 
to the first movement, the foreground is frequently given to the percussion, 
most especially the xylophone. Ti1e caoe w:tnds the movement doym to a ~qhispering 
corLclusicn ~ ~.;ith the percussion having the final ~Jo1:d. 

James Beal e: 8ec01-,;': PL.nr) Sona.ta (:i9S0) 

The Second Piano Sonata was completed in 1950. It is dedicated to Randolph 
HokEnson, a rrember of '::he Universit.y of Hashington piano faculty. The first 
performance was by Ill". Ilokanson at the Eusic Festival of Conte"l1:porary l\Tork in 
At:gust, 1950, at old "1eany Hall. It ,,,as subsequel1tly played by Hr. Hokanson 
in London) Copenhagen, and Neu York City_ It is published by the University 
cf Ha3hingto~ Pre,us and available through Galaxy Music of New York. 

The music is relatively uncomplicated and needs no explanation. Movements one, 
two, three and five arc the traditional sonata movements. The fourth movement 
is a short. lyrical fugue which 13erves as a bridge betl\'een the third ano. the 
fifth move"!11ents. 

~ i In Space (19'75)Hill. am Bergsma: , 

Tix1.s is the first performance of a composition by ~villiam Bergsma t-1ritten. to 
e~91ore the spatial possibilities of the Studio Theater with guest solcist 
H.arni Nb~on. 
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