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Robert Kurka
Rodney Rogers

and
a special tribute to

Laila Storch

featuring
agrand double-reed
performance of

Handel's “Royal Fireworks”
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The Gavorkna Fanfare exploits the idea of a fanfare for full wind band, rather

CE el T than the traditional brass and percussion instrumentation. The opening pyramids
THE UNIVERSITY OF WASHINGTON WIND ENSEMBLE - , lead to the melodic ino third cluster heard in original and inversion simul-

, T
Timothy Saizma, conductor | taneously. A polychord transition based on the upcoming “fugato” subject leads
' SE - s ; to a minimalist accompaniment to the four part counterpoint. The opening idea
1 retums with a coda based on the melodic minor third. The work was composed
: for and dedicated to Eugene Corporon and the University of Cincinnati College -
o 2 Gavorkna Fanfare (1981) ... 1. "3' ' Conservatory of Music Wind Symphony. It received ifs premier at the 1991
SR N f College Band Directors Association Convention (CBDNA) held at the University
D3 Hammersmith - relude and Scherzo, . &2 | oMo tanses Gy e — Jack Stamp
j
’f The GOOd SOIdIefSchwe!ksmte : s j ;faawmmersnfm-l’reludeandScnelzo seals Holst's unique position as the wind
' b ! 's first great champion among composers of the firstrank. He was cormmis-
L Ovem:re o : sioned in 1930 by the British Broadcasting Corporation to write a work for its
W March A e | military band, and afthough it had been Iwenty years since he had written for this
“IV. WarDance SR challenging instrumental combination, he immediately seized upon this commis-
V. Pastoral ¢ st b g b sion o write a major work designed for performance by the best professional
VI Finale - g ot o playersin England. This source of Holst's commissionwas a vital factor in scoring
; B : the composition for band, for he spared nobody in fashioning a work of uncom-
Cass sida A - Intermlss;ion = e promising technical and musical demands. However, the expected first perfor-
o1t B R _“““”““_'“'*‘*——-————w mance by the BBC military band nevef 1ok piace, so when Holst died four years
‘ : SRS T later {after having transcribed the opus for orchestra), he had never heard a public
i tg TR o performance of the work in its original form. The work was premiered by the U.S.
Marine Band, conducted by Captain Taylor Branson, at the American
Dg SW“P“""V'"""“"“‘“ Pe’“‘“'m (‘99” 115 RODNEY ROGERS Bandmasters Association conventior i Washington, D.C., on April 17, 1932.
L Ar Mosaic™ T Mteb e W ( Holst had been scheduled to conduct, but was ill and could not appear. The work
Il The evidence of things m} seen o ’ E ! then lay unperformed for over two decades until Robert Cantrick, then Director of
i The Dance o! Tme R % Bands at Carnegie-Mellon Unwersny, gave a second premiere’ of this
T ; ‘rediscovered’ masterwork. itwas this performance in Pitisburgh which led fo the
N L first ever publication of the piece in 1956.
Qo2 | L
1D(, The Music for the Royal Firewarks ... ﬁ«i‘ coveeeee 6. F. HANDEL | Holi ived and worked in the west meif6poltan borough of London, caled
;_‘ Ouverture Hlewdl R Gewo 0l o Hammersmith, for thirty years. The sharply contrasted elements that he observed
I Boumeé T | as life there unfolded about him were dominant factors in his philosophy as well
W taPax = o e [ as the basic ingredients underlying his choice of the Hammersmith area as the
V. LaRéjouissanc T‘ subject for his BBC commission. '
V. Minuet B ‘ , :
. S SR o f As Cantrick observed: “in Hammersmith Holst tumed to the band to express
ERN A U IR ‘ musically a profound philosophic problem, one which was deeply rooted in his
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nature all his life; the paradoxical interplay of the humane and the mystical in
man's experience. He did this at the height of his artistic maturity under the most
favorable creative conditions of his career. . . . This tension never resolved itself
in Holst's personal life. . . . but this very unresolved tension is the essence of
Hammersmith. Here he finally found adequate musical means for expressing
the paradox in a one-movement work—the mood of the Prelude other-wordly,
non-human, self-contained and inward looking; the mood of the Scherzo raffish,
vulgar, worldly, excited, warm, emotignal, and extroverted; the artistic union of
the two achieved without elevaling either-to.superior status over the other.”

SR — Frederick Fennel

The Suite was inspired by The Good Soldier Schweik, the brilliantty realistic
anti-war satire by the Czech novelist.and journalist Jaroslav Hasek. Written
shortly after the First World War, it is essentially the story of the civifian, the
common man, forced to become-a soldier-who must fight for a cause for which
he has no sympathy. Although he:is-classified by his German masters ("the
authorities®) as “feebleminded” (that is,-someone who doesn't quite appreciate
their reasons for waging war), Schweik is, in reality, crazy like a fox, exposing the
arrogance, stupidity and hypocrisy of these “authorities” by his seemingly idiotic
behavior. In spite of the indignities to which Schweik is subjected, his optimism
manages to emerge indestructible and triumphant. He'is, therefore, not only a
single individual, but also the symbol of the’éommon people and their resastance
to a war from which they can derive no beheﬁt only suffering.

Each of the six short pieces which compnse the SUIto represents a general ldea
or theme which reoccurs throughout the ook, rather than any specific episodes.
Thus, the Overture s a character sketgh-of Schweik, the good-natured common
man, the genial collector of homeless.dogs. The March, of course, represents
the soldier's chief means of getting-from place to place—Schweik does quite a
bitofit. The War Dance represents the “authorities”, both civilian and military and
their fanatical pounding of the war drum. The Finale is Schweik's optimism,
triumphant and indestructible inthe end. ... ..

Br .. —RobertKurka

Music for Winds and Percussion showcases the virtuosity of both wind and
percussion instruments. Designed specifically for a large wind ensemble, itis in
three self-contained movements which are interelated through motivic and tex-
tural slmllarlty The fnrst movement. Air Mosaic, is constructed of many thematlc

.y g

The movement is characterized by relentless energy from the outset. Thisenergy
provides momentum which is combined with numerous motives that are
presented and transformed in a cascade of instrumental color and technical
devices. The evidence of things not seenis a colorful portrait of a reflective yet
joylul mood. While continuing to use motivic devices of the first movement it offers
a complete change in character. The main theme of the movement is derived
from a beautiful hymn tune, Prospect, published by Wiliam Walker in The
Southern Harmony in 1835. The final movement, The Dance of Time, exploits
the technical facility of the performers through the use of extremely fast patiemns.
Iltis constructed of four large sections, each growingmoreintense and culmmanng
in a climax which utilizes all of the mstruments of the ensemble.

Music for Winds and Percussion was commissioned for the 50th Anniversary
of the College Band Directors Natiorial Agsociation. The first and second move-
ments received their premiere by the Indiana University Wind Ensembie at the
CBDNA convention in February of 1991.:The third movement was first performed

by the Arizona State University Symphonic Band this past October. This evennng’s

concert marks the first pertonname‘of mEcomp!ete work.
) e — Rodney Rogers
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In vi74§, E'nglar’vd's’ King Georgé«ll;eommissionéd Handel to compose music to
.accompany a fireworks display commemorating the Oclober 1748 Peace of

Aix-la-Chapelle ending the War of- Austrian Succession. In the outdoor setting of
Green Park a large wooden building was erected with broad wings and a huge
musician's gallery. On it were figuret of Mars and Neptune and above, a
bas-refief of King George handing pe&te o Britannia. Amid this splendid setting
Handel's music was to be the feature attraction, followed by a remendous display
of fireworks. The King had specific wishes about instrumentation given his
reputation as a lover of ‘martial wind ihstruents.” The Duke of Montague
explained the situationina roumtaﬂhut waywhen he wrote:

* think Hendel now proposes to have but 12 trumpets and 12 french homs;
at first there was to have been 16 of each, and | remember { told the King
s0, who, at one time, objected to their being any musick; but, when | told
him the quantity and nomber of martial-musick there was to be, he was
better salisfied, and said he hoped there-would be no fiddles. Now Hendel
proposes to lessen the nomber of rumpets, etc., and to have violeens, |
dontat all doubt byt when the King.hears it he will be very much displeased.

If the thing war to be in such a manner as certainly to please the King, it
ought to consist of no kind of lnstrument but martial instruments. Any other
1.am sure will put him out of humour.”




The perfomance of The Muslc for the Royal Fireworks was accorded great
acclaim and was followed by cannon and ordnance shots, but the fireworks

proved fitful and ematic. In the grand finale the entire building was setonfire and

bumed to the ground, enraging the King whose image crumbled and fell in flames.
Only Handel's reputation remained unscathed, for the music brought him a
governorship and the lasting favor of the King.

This evening’s performance of The Music for the Royal Fireworks is lovingly
dedicated to Laila Storch who reoently retired as professor of oboe at the UW
School of Music.

The conductor would like to express his gratitude to Rick Clary and Raydell
Bradley, graduate students in the DMA instrumental conducting program, for their
outstanding contributions to the rehearsal preparation of the Wind Ensemble
during this past quarter. ‘

UPCOMING UNIVERSITY OF WASHINGTON BAND CONCERTS .

Thursday, February 6th, 800 pm, Meany Theater, UW Wind Ensemble, Timothy. .-

Salzman, Conductor; University Symphonic Band, Raydell Bradley, Conductor.

Saturday, February 15th, 11:15 am, Washington Music Educators Cbtivention,
Rialto Theater, Tacoma. UW Wind Ensembie, Timothy Salzman, Conductor.’

Saturday, February 29th, 7:00 pm, Meany Theater, UW Wind Ensemble, Timothy .

Salzman, Conductor; James Walker, fiute soloist. Pacific Northwest Band.Fes-
tival.

Tuesday, March 10th, 8:00 pm, Meany Theater, UW Wind Ensemble, Tlmothy
Salzman, Conductor.

Support the School of Music Scholarship Program.
Make your checks payable to Music Scholarships and send to:

The University of Washington
Schod! of Music, DN-10
Seattle, WA 98195

THE UNIVERSITY OF WASHINGTON WIND ENSEMBLE

FLUTE

Andrea Mogil, grd., music*

Sabra Weber, grd., music
Megan Lyden, grd., music*

Nifia DeJesus, grd., music

Yuriko Brunelle, jr., English
Colett Haviland, fr., pre-arts
Naomi Gonzalez. fr., music/el. ed.

OBOE
Molly Sandvick, jr., music*
Bridget Nyberg, fr., music*

CLARINET

Richard Spece, grd., music*
Del Hungerford, grd., music
Jodi Orton, so., music
Jamie Clark, fr., pre-arts
Susan Ediger, grd., music

Anne Dickinson, sr., int. studiesﬁﬁst;;a;
Rnd( Clary, grd., music

Kathleen Dugan, sr., elec. engr.
Debbie Smith, fr., music
Seema Prasad, so., pre-arts

BASS CLARINET
Marvin Western, grd., music*
Joel Barbosa, grd., music

E FLAT CONTRA-ALTO CLARINET
Raydell Bradiey, grd., music

SAXOPHONE

Robert Davis, jr., music
Jeff Miller, grd., music
Travis Ranney, jr., music,
Ashley Parrish, so., pol. sci.

BASSOON
Jeff Eldridge, grd., math‘
Katie Jackson, sr., music*

TRUMPET

Sam Mann, sr., music*
Jack Halsey, grd., music*
Matt Armstrong, s0., music
Dan McDermott, fr., music

ST

... Rich Sumstad, sr., music
Corbeft Stephens, fr., music
Ron Cole, grd., music

_ Colby Hubler, so., music

“ Canie Dixon, jr., pol. sci

=5 ‘LBORN

~ui o Lorraine Feder, grd., music*

Jennifer Barrett, so., music
Karen Irwin, sr., psych.*
.+ Jennifer Smith, sr., music*

.z, Vince Yamashiroya, sr., mic. bio.

“* TROMBONE
Chad Kirby, grd., music
Stephen Macko, grd., music
Lk Grelchen Hopper, sr., music*

=17 EUPHONIUM
« Zach Davies, jr., music

TUBA
* Craig White, sr., music
. Scott Johanson, fr., music .

+ ' PERCUSSION
Alec Wilmart, jr., music*
Gunnar Folsom, fr., music*

Ui ¢ Jana Skillingstead, so., pre-arts

Mike Dennis, post bacc., music
Dan Ole, grd., music

Lilia Pias, jr., music

Ed Pias, grd., music

Michael Ganyo, so., engr.
Mark Wilbert, fr., music

Ne PlANO
Mariliz Romano, grd., music
o Ricardo Modarios, sr., music
STRING BASS
v~ David Emst, grd., music
-+ Anthony Wight,jr., classics
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Friends of Music

LIFETIME FRIENOS

Chesterand Manon Baals

The Boeing Com

Brechemin Fami Foundamn
A. Cleminshaw

D e o B
Maade and Deborah Emory
Richard and Judith Evans
B{elfl;‘am and Ruth Gerberding
Hans and Thelma Lehmann
Edmund Littiefield

Aura Bonell Momson

Arthur and Ness

Donald and Carolyn Rowland
Ruth F. Waters

SPONSORS($1000.89.999)

The O.D. Fisher Chairitable
Dalg and Alicia Thompson
SUPPORTERS
James and Jane Beale
Kenneth Benshoof

and Mary Carlsen
Paul and Laurie Flint
Arthur and 3
Fred and Constance Jarvis
Sally Mann )
Daniel and Arundhati Neuman
Julian Patrick |
Tom and Lorraine Sakata
RuthL Setlerman
Donald and Gloria Swisher

Our Frierrds of Music” lisfing is rom 501/51 mmom and isupdated
due 1 2pacs limitations we are only able t kst donoes who have ¢

Upcoming Concerts

commaToss Maand Cotaty Koon
Christopher & Diane | Ladies Musical Club
Gre and Susan Bal Frank and Sheila Marks
& David Fluharly Ronald Wayne Mar

Nastajranddulua Black Davidand
Charles and Canfield Charles and Alice Mc
Mrs. N Peter Canlis Ann Cheri McLaughlin
Mrs. Louis Caplan John and Gail Mensher
Philip Carisen Patricia E. Michaslian
Kathleen Conger Kenneth and Irene Morrison
John and Eleanor Cowell Anthon[ & Jean Novotny
Carl and Katherine Crosier mes L. Odiin
Mrs. Clifton Crook Otis Pease and Donna
Mary V. Curtis-Vema McCam%aell
March DeGrasse Fevrel W. Pratt
Bill and JoAnne Deacon William and Jane Preston
Ted and Goodwin Deacon John and Suzanne Rahn
Stuart and Renko Dempster Mary and John Robinson

la Donohue : Randall and Willa Jane Rockhill . -

 Comelius and Penny Rosse
John S. Sandrak. Rueumch :
Helen G. E3 Ralph and Pearl Schau
John and Dorothy Givens In memory of Dr. Frank Goodman
William Q. Goodrich A!exan and Jane Stevens
Neal D. Gordon P, Swanson :
Karen Gottlieb-Bleaken Catherine B. Szeftel
Edward and Florence Gross Jonathan M. Turner
Gina Marie Haines - William and Pamela Vokolek
William and Mary Hallaver - William M. Wanser
Peter and Diane Hardwick
Dorthea C. Hawley Christio Watson
%ﬂﬁ a}rg Elaine Henlay Ralph and \mgm\'ledgvmd
Mariiean Heutmaker Raymond and Eleanor Wilson
Jack and Celestia Higano Hans Wolf
avid B, David A, Wood o
Randolph and Dorothy Hokanson  Steven and Mary Jo Wright
malcdmlaive While we appreciaie all our Friends,

danafions. White
of Contributor or above. Please mark contibufions intended
Slah.w:ﬁi youdndt h:mwncwwoammmdwunmhmwmmummmms”md

University Symphony; December 5, 8:00 PM, Meany Theater
Collegium Musicum & Madrigal Singers; December 7, 8:00 PM; December 8, 300

PM; Brechemin Auditorium

Studio Jazz Ensemble; December 9, 8:00 PM, Meany Theater

Percussion Ensemble; December 10, 8:00 PM, Meany Studio Theater
University Chorale; December 11, 8:00 PM, Meany Theater
ProConArt; December 11, 8:00 PM, Brechemin Auditorium

Keyboard Debut Serles; December 12, 8:00 PM, Brechemin Auditorium
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