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CORroN JACOB Sextetfof' Pianoforte.: rte:te t O~oe , 
(b. 1895) - ICU?"') Clarinet t Bor!, an<i }~a,'J..QoQ. 095./) 

Elegiac Prelude :.' . 
Scherz.o: .,.Uegro viva~e f../.. ~ $1-.. 
Cortege " 
Minuet and Trio 
Rondo with Epilogue 

INTERMISSION 
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BEETHOVEN 	 Duo No. 3 in 8-flst Major for Clarinet 
0770-1827 ) and Bassoon (ca. 1800) 


Allegro sostenuto '1 

Aria eon variazior.i: Anda~tino con coto 


JOHN HARBISON 	 Wind Quintet (1978) ... 
(b. 	1938) Intrada: Moderato 


Intermezzo: Allegretto lueingando 

Romanu: Andan~e. 2'2.:(':
Scherzo: Preet1881mc ~ 
Fine1e:' Adagio - AHa iUTcia 

Program riotes 

Franz Danzi was one of the most respected composers and conductors of 
early 19th-century Germany. Tbe' current revival of interest in his 
music baSlln with th~ republication in Germany in the 19308 of the 
fii-'st -fwo of- hrs "wind -qu1tifetif,- .and 'tRia interest -has lrowu to' i:-'n-=-=---I 
elude much of bia other instrumental music, incl~ding sonatas and con­
certi and mOttt recently, SOme of his vocal music. 'the Quintet in E 
Minor sOp. 67, No: 2', is the pivotal work in his series of nine, com­
bining the melodic stamp of his M8.nnheim origins and his subsequent 
o:>cra writing as well as his sensitivity and appreciation of the in­
herent virtuosity and lyricism of the woodwind instrumenta. , 

The English composer. teache'r, and writer Gordon Jacob was a member 
of the Royal CdHege of K'usit: 	 faculty in London for forty years until 
his retirement in 1966. The recipient of many honers and awards, he 
also authored several textbo;)ks and was the editor of the Penguin poc­
ket score series.' Despite tht'ge duties 1, ,he found time for a 'great 
d~al of composition, mainly of orchestral and chamber music, being 
particularly dr~wn to the wind 	instruments. Of his music he has writ ­
ten, "l dislike an •academic' 	 outlook, but my style is deeply rooted 
in the traditions in which I was trained and which, by inclination, 
followed." 

I 



Beethoven', works for wind ensemble vere mostly written before 1800, 
in eit:her the hat of hill years in Bonn or the first in Vienna. His 
Kllowled"ge of the instruments may have been due largely to the fact 
that the Elector Maxilllil ian Franz had a wind-band octet at his court 
in . Booo, and Beethoven t • fa1lou8 Octet fot-paired oboes, clarinets, 
horns, and bassoons althougb later assigned the opus Ilutt.'lber 103 \iliU 

written in 1792.. one of the last of hh 1~irge-8cale works t:1't'itten in 
his native city. The eng&gin~ eat of three. duos for clarinet ~nd 
bassoon i8 generally thought to have -been uriUen for the Viennese 
instru.mentalists Joseph' Beer and Wenzel·' Mattuscllek. - although tlGU'te 

evidence indicates a date of completion as early as 1792. 
, , 

John ltarb,i.son, curren'tly an associate profeuor of music at K.I.t., 
attended' harvard) Princeton, and the' Hochacht.ile. fijr MUiJilt in Berlin. 
As a performer he has been a chamber music:: ,doUst and jazz pis,mist 
and for a nUfllb~r of years he~on4uetl!d Boston-' 8 Cantata Singers t - spec­
ialiJ!i~g_i!l _baroque and xe.cent. music. - He. was Gomp,osel--in--Reddance 
fol" the 1981 &eaaOB of the Sante Fe Chamb~r Music. FeDdval ..micb ap­
peared in -Meany- T~eater ellat 8uIIrl:Cl". Hi. QuIntet flU: "eollmDiuioned by 
the Naumberg Founda~ion and written (or- ~the Au los QUintef. The 
event, .68 he wrote J "was -Ii we leoma opportunity J because ! admired the 
Aulos t playing..... and beC4US& I regarded tHe W't'iting of'i quintet for 
woodwinds as chd lenging_.. I determinecJ: to deat-in .ixtures rather 
than counterpoints, and to strive for a classic.al simplicity of 8ur­
face--to maximize ~at I felt to 6e the great streogtb~of:the co~bina­
tion. the ability to present things clearly." 
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.!!.E.comhg School of Mush:: Events 

February 5 The Soni 'Ientorum Wind Quintet t 81?M. Meany Theater-

February 14 (~ote change of date) University Chorale, Joan Conlon, 
director, 8P.M. Heany Theater 

February 16 Contemporary Group, SP.H., Meany Theater 

Februarv 13, 15, 17, 20, Two One-Act Operas: Donizetti's The Ni&~ 
Bell ~nd Monteverdi t 8 The Ballet of the TJn&rateful' Ladies. 

Sundays at 3P.M •• Weekdays at SP.H. Studio Theater 

February 18 The Madrigal Singers, Gerald Kechley, director, 8P.M~· 
. __l1~any The 51 ter 

March 9 UIJ.iversity Symphony and Oratorio Chorus, Abraham Kaplan t • 

conductor, Mozart IS Requiem, SP.H. Kane Hall (130) 

March 9-12 Flights into the Future (Dance), 8P;M. Weekdays, 3P.fl; 
Saturday, ~tudio Theater 

March 15 Studio Jazz Ensemble, Roy Cummings, dir~ctor, SP.M. Meany 
Theater 

March 14/15 Opera Scent>s/Opera Directo:'s Workshop, Ivan Janel', direc­
tor, SP.M. Studio Theater (admission complimentary) 


