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FRANZ DANZI Quiatet ;m E,M;::to}; 0p..67, Ne. 2 -(iB24)
(1763~1826) Allegro vivo o
. Larghetto 4 e ‘gc;‘
, Mipuetto: Allegtetto / t
_Allegretto - s -
GORQO& JACOB . Sextst for ?ianofoité.;?luté}‘akae,
(b. 1895) - Mg‘{) Clarinet, Horn and Bassgon (1957)

Elegz&c Prelude -
Scherzo: Allegra vivace 212~ 552\
Cortége ,

Minuet and Trio

Zoudo with Epilegue

-

INTERM1ESION



szv;g, /Cb,sajéf

~ jef,

BEETHOVEN Duo No. 3 in B-flat Major for Clarinet
(1770-1827) and Bassoon {(ca. i8G0) :

Allegro sostenuto C?

Aria con variazioni: Andantino con wmoto
JOHN HARBISON Wind Quintet (1978) .
(b. 1938) - intrada: Moderato

Intermezzo: Allegrette lusingando

Romanza: Andante 296

Scherzo: Prestissime R

Finsle: Adagio - Alls msvrcia

Program notes

Franz Danzi was oune of the most respected cowposers and conductors of
early 19th~century Germany. -The current revival of interest in his
music began with the republication in Germany in the 19303 of the

first two of his widd quinfetd, and tHid interest has Frown to in=

clude much of his other instrumental music, including sonatas and con=-
certi and most receantly, some of his vocal musie. The Quintet ian E
Minor, Op. 67, No. 2, is the pivotal work in his series of nine, com-
bining the wmelodic stamp of his Maonheim origine snd his subsequent
overa writing as well as his sensitivity and appreciaticn of the in-
herent virtuosity and lyricism of the woodwind instruments.

The English composer, Zfeacher, and writer CGordon Jacoch wss a wember
of the Royal College of Music faculty in London for forty years until
his retirement in 1966. The recipient of wmany honers and awards, he
alsp zuthored several textbooks and was the editor of the Penguin poe-
ket score series. Despite these doties, he found time for a‘great
deal of composition, mainly of orchestral and chamber music, being
particularly drawn to the wind instruments. Of his music he has writ-
tea, "I dislike an ‘gcademic’® outlook, but my style is deeply rooted
in the traditions in which I was trained and which, by incliration, I
followed."




Beethoven's worka for wind ensemble were mostly written before 1800,
in either the 1lzst of his yearz ic Bonn or the first in Vienna. His
knowledge of the instruments m2y have been due largely to the fact
that the Elector Maximilian Frznz had a wind-baand octer &t his court
in . Bonn, and Beethoven's famous Octet fore paired oboesg, clarinets,
horns, and bassocns although later assigned the opus number 103 was
written in 1792, one of the last of his large~scale works written in
his native city. The engsging eet of thres duos for claricet sand
bassoon is generally thought to bhsve been written for the Viennese
inatrumentalists Joseph Beer and Wenzel' Mattuschek, although scme
evidence mdlcates a2 date of comp!.etwn as eatly as 1?92.

John Hatbzson, cutrentl,y ai associaste profegsor of wrusic at M.I.T.,
attended’ Harvard, FPrincetcn, and the Hochschule fiir Musik in Berlin.
As & performer he has been a chambher music violist and jazz pisgnise
and for a number of years he conducted Boston's Cantata Singevs, spec~
ializing_in barogue ard receat music. . He was Somposer—in-Residence
for the 1981 geason of the Sante Fe Chamber Husic Festival which ap-
peared in.Meany- Theater that sumeer. His Quintét was comrisgcioned by
the HNaumberg Fcundat‘wn end written for “the Aulos Qumtet. The
event, ss he wrote, "was & welcome opportunity, because 1 admired the
Aulos' playing... #snd because I régarded thHe writing of 3@ quintet for
woodwinds as chglleu.ging... 1 determined: to desl in mixtures rather
than coanterpomts, and to etrive for a classical simplicity of sur-
face——ta maximize whaz I felt to Be the g:eat streagth ‘of the comhma-
tion, the gbility to present things clearly.'
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Upcomitng School of Music Events

Februvary 5 The Soni Ventorum Wind Quintet, 8P.M. Meaay Theater

February 14 (note change of date) University Chorale, Joan Conlon,
director, 8P.M. Meany Theater

February 15 Contemporary bronp, 8P.M., Meany Theaterx
February 13, 15, 17, 20, Two One-Act Operas: Donizetti‘s The ngh

Bell and Monteverdi's The Ballet of the Unerateful Ladies.
Sundays at 3P,M., Weekdays at 8P.M. Studio Theater

February 18 The MadrngI Singers, Gerald Kechley, director, 8F.M.:
..Meany Theater

P,

March 9 University Symphony and Oratorio Chorus, Abrahsm Kaplan,"
conductor, Mozart's Requiem, 8P.M. Kane Hall (130) :

March 9~12 leghts into the Future (Dance}, 8PM. Weekdays, 3P.H.
Saturday, Studio Theater

March 15 Studio Jazz Easemble, Roy- Cummxngs, dirzctor, 8P. M. Meany
Theater

March 14/15 Opera Scenes/Opera Directors Workshop, Ivan Janer, direc-
toer, 8P.M. Studio Theater (admission complimentary)



