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THE SONI ~ORUM 

Felix Skowronek, fZute Laila Storch, oboe 
William McColl" c;~net '> '" D.ayid, Kappy, . hom. 
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t?RANZ DANZI 	 . ;Qhlntt:;t ~n."gJ~i~r, Op. 67, No. 1 (1~24)•• i 

(1163-1826) 
Attegretto ' J3 :5'/ 
Ar:m~q··i~ m9t~. '; . . 

", Mi'luettt2~!f ..'!J~egr'~~to 
'. ". 4Z~~Pt.o'r~m9.~~at~ .. , 

ALVIN ETtER 	 .QUtn~e~ ~o~~):';l~i ~~~dwiri~ ~~struments .(19~7).
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.FRANCIS POULENC 	 sona~a<pour ci~r4i;l'tt~ "e~ :~~son: (1922) 
(1899-1963) 

Al.ZegrtG'. (!.r:retp rythme). ':. 
, '. 

': Romance (Andante tres dou~) 
. FinaZ (Tres anime)! 
! .. 

JOSEF B" 
.J 

FOERSTER . Quintet. for Wind· Instruments, Op. 95 (Pl09) 

(1859-1951) 
 , ',' itZegr'o moderato l (.re;' 

, '. 'Andante80sten.uto ­
ittegfu 8ah'emando .' ,­

r" Moderato e 'tranqui lto - Al Ze9ro moderato 
I 	 . 
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School of Music Upcoming Events 

University Harp Ensemble, January 20, 8:00 P.M. Kane Hall 130 (free) 

University Symphony~ January 26~ 8:00 P.M. Meany Theatre 

Organ Fund Raising Concert, February 5, 8:00 P.M. St. Mark's Cathedral 


(call 543-1200 for further information) 

Contemporary Group, February 10. 8:00 P.M. Studio Theatre 

Jazz Ensemble, February 11, 8:00 P.M Meany Theatre 

The Soni Ventorum, February 26, 8:00 P.M. Meany Theatre 
. 	 . . 
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.... rrQ~lFrnotes 
.. ~)::.':"'''~~~nl1lanzi was widely respected iu 'his time as 811' influential 'cellist, compos..-.r, 

~~~;e9gductor. His place in ~u,ic history Was secured by his association with the 
e~f~~eve1opment of German opera, both by his own works in the medium and by his 
p~o~oflon of the works of Mozart and Carl Maria von Weber. Today, he is known pri­
l(!6fi1.1Y, for his instrumental music for winds'; VArious cOncerti and especially his 
'W'ind'·quintets. His knowledge of these instruments was to have a special effect on 
Lvon~W~bert to whom Danzi acted as a stabilizing,influence during the former's some­
.what irresolute and irresponsible years in Stuttgart (Weber was imprisoned for a1­
~e&~4'embezzlement Qf royal funds, and Danzi in effect bailed him out). For all 
1nis 'involvement with early Romant1cism~ Danzi in his quintets evokes much of his 
Mannheim roots with clarity of fo~, cbarming style; and deftness of instrumental 
treatment. :. 

" ~ . " ;, , ',; 

Iowa-born Alvin Etler was an' oboist, educator, conductor; and composer, graduating 
from studies at Case Western ~serVe in~Cleveland'~d later touring in Latin ~r­
ica with the a11-:.composer ~orth Amer~can Wind Quintet. Fo11o~n8 s~ccessf~l p~e­
mieres of two of hts'or~bestral works by Fritz Reiner And tlie P.!ttsburgh SYmPh~ny 
Orchestra, Et1er chose to purs~,~,ca~~erof composing and teaching: After four. 
years at Yale University, he spent brief terms at Cornell and the Unive~s~ty o~ Il­
linois before joining the f~culty of ~nq.th College in 1949. His compQsit~~lls,.in­
clude ali' media except opera, and' are ,Ji4~~d! for "their special craft'Soonship,' Jsonor­
ity, and vitality. p .•; 

Francis Poulenc was a man of inimitiiSie wit and long thoughts. As in the case of 
Mark Twain the wit is w~~i,.r~c~gnized,·~b~ long thoughts not recognized enough. 
Poulenc said of himself, ttl am a melatic'fio1y'person, who loves to laugh like all 
melancholy p~rsons ~"-r ~ a ~~~,cip'~e q.t\,~a~~e .a",? as one of the French ~r~up or. .Six 
be cultivated his' distakte for Dembast~an4 his love of the musical bon-mot. !U.s 
delightful duo for clarinet :and 'bassbQJl';;O~ens with an Allegro written in the "bar­

---oqtIe--wttir wrong-notes" ....lJl:yiE!':"O'f::'thlf:.~~nsstcaI· 192U+S':--nie-secohcrmovement, wfin ~ 
its modal touches, has the pastoral no~tal~ia appropriate to the banks of the Loire, 
upon which it was written. The last movement, despite its Stravinskyan shifts of 
downbeat, shows that music in the shape of a hornpipe can be as bouyant is France 
as in England. --from notes by Henry Leland Clarke. 

The name of Josef Bohuslav FoerstKi-' i~ littl~ known outside his native Czecho­
slovakia, but his importance within his own country was monumental {ls. !tis ~ife 
spanned friend~hip's ..,.w~th, S~~anif .~d. Dyor~_:t, !7' E?eneratiou of his <?W!l "pqpil~ :in the 
1920's, and'even younge~~omposets'~fter 1~45. In that year, he was declared ~ 
National Artist, and u~o~~h~a deaUh si~years later was granted a state funeral 
starting at the National Theat.er:in-PragtJe1. Foerster began his career as an organ­
ist and pianist, becoming act1vB,both,as £ composer and critic as well as a pro­
digious writer on musical subjects. Married to the soprano Berta Lauteretova', he 
moved wit" ,her fir8~ to. Hamburg, and 'thence Vienna in 1903 where-she was engag~d at 
the Hofoper by Mahler. In 1918 t4ey move~ to Prague where he occupied, tbe several 
important teaching appointment~r tJj.at 'lrer~ .to establish his national renown. His 
artistic output was sizeable (ov~f 19d'woris with opus numbers), and his Wind 
Quintet w~s ~it,ten during ,thti two' ~ea4i!i:rwhic.h produced his most significant works. 
The work was Written for a group of Czech wind-players in the Vienna Imperial Opera 
in 1909, and its stylistic links to Czech folk music and the legac.y of Smetana and 
Dvorak are clear. 
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