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DON PERLIMFPLIN, owero il trionfo dell-amore e delf immaginazione. Ballata amorosa di
Federico Garcia Lorca nella traduzione italiana di Vittorio Bodini ( 1961

DON PERLIMPLIN, or the triumph of love and imagination. A love ballad of
Federico Garcia Lorca in the Italian tr:ans!ation bg Vittorio Bodini (1961)
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CDOFIF 22T Introduzione Al 0I5 S
F’ro‘ogo - Tcmpo DiRag
Quadro| (Parte I)

Intermezzo

Quadro ! (Parte I) - | Blues Di Don Pcr[implin

Quadro 11
Quadro Il - 1l Blues Di Don Perlimphn, Canzone di Belisa, Blues “Dark Rapture Crawl”
Quadro IV
SYNOPSIS: ;
PROLOGUE

Marcolfa, houscl«:cpcr to Don F’crlimpiin (Flute solo), is trying to Persuadc her master, a °kind,
shg man?, who has alwags lived in peace surrounded bg his books, to take a wife. At that
moment the beautiful young Belisa passes his windows, singjng as she goes, and Marcolfa seizes
the opportunitg to call her in and §mmcdiatclg propose the marriage. The girl is surpriscd and
runs off to inform her mother (saxophonc quin‘zct} who knows about Don Pcrlimplin’s wealth
and Possessions andis immcdiatc]g happg to agree to the weclding.
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SCENE]

The wcclding night. The ncw[g—wed ooup(e are in their wcc!ding cha;nber, adorned with feathers
and Pcrf:umcd bg Marcolfa with essences of mint and thgmc. Don Per]implin dclicate|9 declares
his love to Belisa. Belisa listens indigcrcntly to her husband’s tender Profusions and treats him
like a babg as she tries with her own words to cover the five mysterious whistles coming, from
beneath the balcong.

Intermezzo. Two elves appear on stage and bring down the curtain in an attempt to hide the
scene from the audience. The two imPs laughin' y make subtle comments about Don Pcr|imp-—
lin's first niglwt of love. When the curtain rises again we discover that Belisa has Prctcnclccl to fall
aslccp, so as not to 3icld to her husband’s dcsitjc. Pcdimp‘in has been inftiated into the crueltg
of lovc, as the narrator informs us in a number of verses set at the end of the brief scene.

SCENEN

Belisa is anxious and her mind is taken up with 2 mysterious lover who has been attracting her
attention for some dags. A letter tied to a stone lands on the ba]cong and is Pickccl up by Mar-
col{:a, who has entered the scene in the meantihie. When the housckccper asks Belisa for an
exp[anation, the young girl rcluc:tantlg admits that she has fallen in love with a man but knows
neither who he is nor what he looks like. She believes this can be none other than a young man
capable, unlike Don Pcr[imp]in, of lovfng her as s}\c desires. Marcolfza understands the reasons
for Belisa’s bctragal and declares that in rca[itg Don Pcrlimpfin himself knows of her inﬁclc]ity. .




SCENE N

Marcolfa, on the verge of tears, is now with Don Perlimplin. She does not understand how he
can ca]m‘g accept his wife’s Possib‘c in{:idclitg and mgstcﬁouslg state that “the time has come”.
What does her master intend to do? Saddened f:)g what has bappcncd the housckcepcr is
careful to inform her master that Belisa reacted cxcttcdlg and happtlg to her lover’s rcqucst to
meet that evening in the garden below the house. It is mgbt. Belisa is alone in the gardcn,
singing as she waits for her unknown lover. The branches move and a Figurc approachcs,
dressed in ared cloak. The girl's desire grows all the stronger.

SCENE IV

The narrator announces the tﬁumph of Don Pcr]implin’s imagjnation and tells us that the mys~
terious man has climbed over the wall into the gardcn and been stabbed to death. Belisa and
Marcolfa run up- The gir! weeps over her young love, lost before she even knew him, but to her
great surprisc discovers that the lover is none oi;hcr than Don Pcrlimplin himself. *Don Per-
limP!in has killed Don Pcrlimplin”, Marcolfa states. Meanwhile in the distance a bell, inexorable
and almost inc:orporcal, s‘ow|y tolls Don Pcr{impkn’s death.
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BRUNO MADERNA was born in Venice on Ap:‘i[ 21,1920. Having taken a dcgrcc in composition at the
Santa Cecilia Conservatory in Rome under the g}idancc of Alessandro Bustini (1940), he went on to
pursue advanced studies in Venice with Gianfrancesco Maiipiero (1942-43). For conducting, he
attended courses taught by Antonio Guarnieri (Siena, 1941) and Hermann Schechen (Venice, 1948).

From 1948 to 1952, Maderna taught at the Conservatory of Venice. In 1949, he took Part for the
first time in the Internationale Ferienkurse fur Neue Musik at Darmstadt, where he bcgan to teach in
1956. In1950 he conducted his first concerts abro%d, in Paris and Munich. This marked the bcgjnning
of an incessant and labor-intensive career that saw him active in Germany, Sweden, E)c‘gium, and
Austria, as well as in !tafg. In 1955, he collaborated with Luciano Berio in Founcling the RAI Studio of
Musical Phono[ogg in Milan, and from 1956-1960 he organizecl Incontri Musicali, a series of events
aimed to sprcacl knowlcdgc and undcrstanding of contemporary music. From 1961-66, he and Pierre
Boulez were permanent directors of the Internationales Kranichsteiner Kammerensemble.

During the 1960s, Maderna was invited to teach at the Rotterdam Conservatory, the Safzburg
Mozarteum, and Darmstadt. In the 1970s he was {'rcquent!g invited to the United States where he
conducted the Juilliard Ensemble and the sgmphonics of Chicago, Boston, Phi!aciclphia, Miami, New
York, Clcvcland, W‘ashington, and Detroit. In 1971 be became Pcrmancnt conductor of th; !iAl
' ngphc;ng Orchestra of Milan. T e T ‘
Maderna remained active until a few clags before his death in Darmstadt on November 15, 1973.

DON FERLIMPLIN Was originafig written for radio, on‘the occasion of the Italian Prize in 1962. The onlg
reliable document concerning the composiﬁon of t‘x'xc work is in the tape on which it was recorded - a
collation of spccia”g-writtcn materials derived from Maderna’s compositions. The score is largelg
incomp!e’cc and is Prcscntccl more as a series of notes, which differ sfgnf*ﬁcanﬂg from the material
recorded on taPc.

The work consists of six parts: an Introduction (inc'ud?ng the materials to be used as a basis for
electronic and instrumental improvisaﬁons), Prolc;gue (Marcolfa’s scene and the wcdc!ing of Don
Pcrfémplin and Belisa) and four scenes (wcc]ding night; dialoguc of Belisa and Marcolfa; the
courtship of Belisa by a mysterious man in red; the death and trfumph of Don Pcr!implin)- E:xtrcme[g
varied, as often in Maderna, the type of music assembled in this work, as sugges’cccl bg Mario Baroni,
has presence of four well-defined stgics: the "Darmstadt* characteristic Fragncn’cs that Maderna
uses, taldng them from works he a'readg c:omposcd (Honcgrévcs, Musica su due dimensionie, and
Divertimento for orchestra); a “stg[istic quote” (madrigal, swing/jazz, pop music, and dance music);
that of the "process ofim provisation® (mimicking instruments, improvisation, the human voice created
through musical instruments, such as Don Per!implin and the flute); and ﬁnaﬂg, the “electronic
Proccssing" created main]g bg overlapping and disPlacemcnt of Prc~rccordcd vocals or instrumental
materials. This sgnthcsis of Maderna gves this b:t?i'cr and grotesque oomcdg an expressive effect.
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Source: Dicﬁonarg Opera Baldini & Castoldi
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