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\DZ  GLORIA for Soprano Solo, Mixed Chorus, (/ 0" ) C.HelenaCavan (b.1972)
and Piano Accompaniment (sung in Portuguese)

It portrays a message about the perfect love of God casting out all fear. The text
is based on Biblical verses taken from 1 Jobn 4:19 and Jobn 3:16.17, and set in
the Pontuguese language, which the composer feels more powerfully
communicaies the message.

The first sedion entitled “Medo® ("Fear”), begins with the Soprano solo, who is
later joined by the chorus, in pleading for mercy from the Trinity — Fatber , Son
and Holy Spirit. There is glory when mercy is received, bowver,fearcansﬁllbe
beard in the dissonances as it bas not yet been cast ous. In the canon which
closes the first section, fear seems 1o finally ba cast out when the chorus sings
the last "ndo bd medo* ("tbere is no fear”), a cappella.

The second section, in an abridged version for this concent, is entitled “Amor
perfeito” (“Perfect Love). As the cborus sings the good views about bow God
did not send His Son into the world to condemn or punish &, but o love tbe
world, so that all who believe in Him might be saved, the: music tonveys the

message through smooth melodic lines and a lovely accompaniment: -
The rousing "Gloria” that concludes the piece is a response of polypbonic' bope
and joy. The composer was entrusted with the source material for this section,
while she was teacking in Brazil, by one of ber students, who was inspired with

the words and melody while in prayer. Feeling that the entire piece is inspired,

the compaser le Handet and .S’tmv{nsky bas dedicated it 1o “Soli Deo gloria”.

FATA DE PASTOR (THE SHEPHERD'S DAUC ”g\ 40 )Romanian Folk Son

(sung in Romanian) Arr. by Teodor Teodorescu g%—l?

The texs of this folk song revolves around an attempt by a naive shepberd girl to
establish dialog with a cuckoo, who seemed 10 be a likely responsive

conversation pariner. But when the girl asks the cuckoo 1o play the propbet role

and i¢ll ber bow many years she will live, the bird doesn't seem 1o be fond of ber
request, and keeps singing Uis repetitious pattern. Feeling mocked, the

shepberdess secks revenge. Little does she know that neitber verbal anger nor
waiving a stick will make the cuckoo change its song. For the bird kesps singing
“cuckoo, cuckoo...” over and over again.

OOCC}H.MANZAMIA(OEYBOFMYBELOVED({’L{Q Orlando di Lasso
{sung in Italian) (1532-1594)
The poet praises the eyes and radiant beauty of bis beloved.

Humbly be vows to be content if she will merely retain one listle thought of bim.

FLORA GAVE ME FAIREST FLOWERS ww ?;a
This distinguisbed canzonet-like priece, r-cut paragraphs and a spright
condus:’on, talks abosut buman love in the context of a natural environment that
seems 1o be inviting, A
*Come ye wanions, bere to play.”

LERCHEGESANG (SONG OF THE 1'40)  Felix Mendelssohn-Barthold _;

(smﬁ‘s (1809-194
cbarmmg canon was written for occasional musical gatberings in tbe
natural seiting of the woods nearby Frankfun:
“What a lovely sound, o lark, is your song!
It rises, it soars in bliss.
You carry me away from bere, I sing with you,
we are climbing through clouds to the sun.”

DY YARMOUTHFAR (5//2-)

John Wilbye (1574-163%2

(D’/ll’ ;2’()3}

from IN NATURE: SONGS FILLED MY HEA Antonin DvoY¥sk (1841-1904)
The first song in the cicle *V Priode” (*In Nature®), "Napadly pisn&* ("Songs
Filled My Hean") sings of the joy and deep fulfiliment when the soul is flooded
by music.

The songs come from nowbere, and, just like the dew on lbe ordinary grass,
transform the beart inlo a magic realm. With the moonlight on the dew, there is
no trace of sadness lingering in the soul, everstbing scems bappy, content,

peaceful...
Ob, come, new dawn, and bring back the songs that will fill mybeaﬂagain with
bappmess and joy!

English Folk Son,
" Arr, by Peter Warlock (1894—193(5
Adapt. by C. Armstrong Gibbs

This folk tune in its primal form tmsput down by E. ]. Moeran from the singing
of Mr. Jobn Drinkwater, at Cley in Norfolk. It is another example of a folk song

in which buman pursuit is met by concurrent action or encouragement from
elemenis of nature. Rirds seem 0 best sympatbize with our lad who, irresistibly
charmed by a blonde, pmposedadaletohevon:bespot As they proceeded to
Yarmoutb fair, they could not belp but get acquainted in a "touchy” way. Afler a

Ylissful night of fun at tbe fair, while the stars rose in the sky the birds sang
"Goqd byel”

WHICH IS THE PROPEREST DAYTOSING’ (f A '7‘) Thomas Ame (1710-1778)
The conclusion of this wiity song is that each day of the week is aqually
amvopriate for singing, for music_Iifls uptbe | bwnan spm‘:f a7
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UPCOMING 1993-94 CONCERTS:

To request disability accommodations, contact the Office of the ADA
Coordinator at least ten days in advance of the event. 543-6450 (voice); 543-
6452 (TDD); 685-3885 (FAX); access@u.washington.edu (E-mail).

May 25, Wind Ensemble 8 PM, Meany Theater.

May 26, Madrigal Singers. 8 PM, Meany Theater.

May 31, Voice Division Recital. 7 PM, Brechemin Auditorium.

June 1, Studio Jazz Ensemble. 8 PM, Meany Theater.

June 2, University Chorale. 8 PM, Meany Theater.

June 5, Faculty Recital: Soni Ventorum, Quintet Members as Soloists. 3 PM,
Brechemin Auditorium.

June 6, Percussion Ensemble 8 PM, Mcany Studio Theater,
" a-Workshor ) o-Theater. CANCELLED

June 9, Keyboard Debut Series. 8 PM, Brechemin Auditorium.




