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Hesse de Minuit our Noel eu 11...1&"-,,,. 
Kyrie 
Gloria 
Credo 
Offertory (Laissez paitre vos betes) 
Scmctus 
Agnus Dei 

INTErn '1I SSION 

To.f.L Nt), 2.. - 7SI2­
Jacobus Gallus (15 50-159l) I~ Orietur Stella 

Leolllu-rd Paminger (1495-1S67) 2:1& Omnis 'lluudus i ocurdetur /Reson2t in 
l audibus/ ln dul ei jubilo 

He1choir Vulpius (1560- 1615) ~:o, Das Volle aber das v~rging und nachfo l get 

Mel cho i r PYfu"lck (157 3-1639) l:"2- lT n.d du Bethl ehem im j udischen Lande 

fvfichael Praetori us (1571-1621)1: 18 Ei n Kind geborn zu Bethlehem 

", '19 Variations on the chanson "Doulce ernoire ll 

11~ by Se.ndrin 

Russell Pa iqe, Gamba 

Gerald Kcchl cy (b. 1919) 	 ~: t.O Thank 1I1e now the Lord of heaven 
2.:(2. Carol o f the Birds 
1:y~In the lone ly midnight 

Benjamin Britten (b. 1913) 	 t :3'/ A Hymn to the Virgin 

Robert lCech1ey (b. 1952) $: V,3 Variations on "Lo, how a rose e' er 

blooming" 
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The Messe de Minuit pour Noe l- i s one of twe lve settings of t he 
Mass Ord~~~!y hy Charpentier. The character of this Mass de.rive s from 
t he s i mple folk- l i ke character of t he vari oufl French carols us ed in each 
sec t i on of the work . The f irst Kyrie, for el~ample . is bns e d on "Joseph 
es t bi en marie, " and the composer directs t hat this carol should be 
r epea ted a f ter Kyrie I is sung. Simi larly, t he carol "Dne juene puce lle" 
is repeated after Kyrie II. For t he Of ferto ry , Charpen t i e r sugga s ts 
t he playing of "Laissez pa'itre vos betes." Thes e setti ngs fo r strings 
and flutes are found among t he composer' s autograph manuscri p t s. 

Orie t ur Ste Zla~ by Ja.cobus Gallus (J akob Handl or Jakob Petelin), 
i s from Volume I of Opus music urn , a collection of mo t e ts wri tten f or 
t he ent i r e church year. The text is from the Roman Brev i ar y-se cond 
Responsorium for the Wednesday Hatins a f t e r the third Sunday i n Advent . 
"The r e s hall rise a star out of Jacob and a man s ha l l ris e out of I s rael. 
He shall strike all chiefs of the Gt r ange r s. And a.l l the e arth shall 
be possessed by Him alone; aGd a l l Kingdoms of the earth shall then adore 
Him, al l nations shall honor HiIil. t l 

Paminger has use d three Christmas tunes c ombined Simultaneously 
as t he bas is fo r t h i s five part compositi on . "Res one t i n laudibus ll 

appears in the s oprano , "Omnis mundus i OC'll1ce tu:r:-" in the tenor, and "In 
d ulci j uhilo" in the alto. 

The t ext for Das Vo Zk aber das ")or ginr; and nachfo Zge t is from 
1'1at thew 21 , 9: And the l:ml t i t udes t~~at dfo]ent befoie, Ioa:rld tha t f ollowe d, 
c ried; s aying : Hosanna t o t he Son of David. Bless ed i s he that c.ometh 
in tl:e name of the Lord: Hosanna i n the h i ghes t. 

':I:he t ext for Und du BethZehem im j udi schen Lande is drmvn f rom 
r-1icah 5 . 1 and Hatthew 2 . 6: And t.ho u . Eeth l shem, in the land of Judah. 
a re not t he l e ast among the princes of J~deh; f or out of these s hall come 
a Governor, that shal l rul e my people I s rael . 

Diego Ortiz is f a:nous as be ing one of the first tQ employ the prin­
c iple of di vis i ons (variat ions) . His "Tr a t ado de gl os as s cbre c l ausul as ••• 
en l a musica de v iolones i! appear ed in RotI,e i n 1553, and set a standard 
f or artis t ic use of varia t i on form. Ortiz used a well known chanson, 
"Doulce Memoire , " by Pierre Sandrin for his varia 'Lions, t\m of whicb 
are being perfor~ed thi s evening . 

Robert Kechley' s variat i ons are also based on an exis t i ng and fami l i a r 
vocal comp osition. Here t he seven part s tring orche s tra s urrounds and 
int e rrup t s t he progress o f t he carol wi t h an express i ve con t rapunt al 
treatmen t of the various phras es. 


