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Monday, Felr=xy 10, 2014

JUNIOR HIGH/MIDDLE SCHOOL QONCERT BAND DIVISION

School Teacher Warm-up Performance Time
Whitman Middle School Joel Orsen 7:30 8:00-8:25
Hamilton International Middle School _Dan Rowe 8:00 8:30-8:55
Aspire Middle School Jerry Huff 8:30 9:00-9:25
Reeves Middle School Randy Grosxk 9:00 9:30-9:55
Hamilton International Middle School Dan Rowe 9:30 10:00-10:25
Brier Terrace Middle School Angela Zo—fxo 10:00 10:30-10:55
Chinook Middle School Todd MaheT=s 10:30 11:00-11:25

Instrumental Master Classes £ Ssodents with UW Faculty

Directors’ Luncheon Discussion: 11-33-12:30, Studio Theater Lobby

Eckstein Middle School Moc Escobedin 12:15 12:45-1:10
Curtis Junior High School Craig Rine 12:45 1:15-1:40
Kirkland Middle School Michael Lendio-Sst 1:15 1:45-2:10
Washington Middle School Kelly Barr CE~ezn 1:45 2:15-2:40
Hawkins Middle School Stan Yantis 2:15 2:45-3:10
Frontier Middle School Matt Amnss@ 2:45 3:15-340
Washington Middle School Kelly Barr $igan” ¥~ 315 355415
7. :

Warm-up will take pace in Meany Hall, Room 268. Performances w21 t=ke place on the Meany Mam
Stage. Clinics take place on stage immediately following the perfon—zace. Siceege for cases and coats is
in Meany Hall’s lower lobby and the upst="ts area outside the balcors doars dxi-g the performance time
only. There is not enough space to leave yoc things in Meany Hall £or e dzw. Each school will have a

designated area.

DIRECTOR’S ‘BROUWN BAG’ LUNCHEON JOUSNEESATEON

11:30-12:-30, Meany Studio Thez"=r Laitibs

The followi~g ixstrarentz] master classes will be b=t S FESO-I00:
Peccossiom e Riferry 58
FEes ——— Mz West Eotly
All Bress Fstrements.....e. Mezzy M= Floce, St

O0es & BesSO0NS..ccm e e BT B

)

UW Concerts will be at approximately 4:33 PM exch &

Featuring guest chinicizms Linda Moorhouse, Frank Bz—55 am £ T WeW—my




Tuesday, February 11,2014

HIGH SCHOOL CONCERT BAND DIVESION

School Teacher ALY emt =) Pexformance Time
Bellevue High School ESd Gearge 730 {00-8:25

La Conner High School Bz Fraser 00 8:30-8:55
Mercer Island High Schocl Pzi=r Bixby/Ryan Lane 830 9:00-9:25
Woodinville High Sciocd Eoe Eocas o0 9-30-9:55
Stadium High School Al Morell 930 10-:00-10:25
Juanita High School M5y Lane 120 10:30-10:55
Grabam-Kapowst Bz Sefod P Bem I3 11-:00-11:25

F~so——werrl Meester Classes for Stoders =52 Uw' Faxly
Deeeys” Fncdern Discussion:  11:30-12-30, SoxSo Theser I oy

Bothell Hich Scfrcl "5 Dean | i ) 12-45-1-10
Royal Hr= Safoc] Excxh Mietenkorte 245 1-15-1-40
Tirherfe Borbh Scfocd C=1 Anderson i3 %5213
Behwad= Hooh Scfrxed CErs Thomas ) 21520
Roosevelt High School ScctBrown 215 2:45-3:10
Newport High School Mezosn Manou{nmomen Norfleet  2:45 3:15-3:40
Cascade High School Mark Sceley }: Q - 3:15 3:45-4:15

Wamm-up will take pace in Meany Hall, Room 268. Performances will take place on the Meany Main
Stage. Clinics take place on stage immediz"ely £ >aing the performance. Storage for cases end coeis s
in Meany Hall’s lower lobby and the upstairs =za ec=side the balcony doors during the perfoame—ee time
only. There is not enough space to leave your £==gs ia Meany Hall for the day. Each school will kave a

designated area.

DIRECTOR’S ‘BROWN BAG" LENCHEON / CONVERSATION
Featuring guest clinicians Linda Morr®yrse, Frank Battisti and Allan McMurray
11:30-12:30, Mexzy Stxxdio Theater Lobby

The following instrumental mast=r ¢kvsxes will be held from 11:30-12:00:

Percussion....... .. Meany #268
Flutes.....cc.cc...... Meany West Lobby
All Brass Instruments________Meany Main Floor, front
Saxophones...cuoeee— s Meany #55

The following instrumental mastwr eBweses will be held from 12:00-12:30:
Oboes & bassoons... ... Meany #55
Clarinets........ Meany West Lobby

UW Concerts will be at 2pprxsizately 4:30 PM each day.
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UNIVERSITY OF WASHINGTON SYMPHONIC BAND CONCERT
U reman ks - Salzman Dr. Steven Moscm, eomductor
2+ CANZONA(1951) e 3 3 PETER MENNIN (1923-1983)
D Cenen S IS om Cory MezXs, cxarkector
4 TIGHT SQUEEZE (2013) 5*' [ ALEX SHAPIRO (b. 1962)
5 fepmonie S

PN
(p SINFONIA XII: SOUTHERN HEART, SACRED HARP (1985}____3} ........... TIMOTHY BROEGE (b. 1947)
V. Fulfillment

F- FROMTHE DELTA (1947) ceoonvencrs /ZZ" ...... WILLIAM GRANT STILL (1895-1978)
IIl. Dance
¥ remuiiks
r/\ UNIVERSITY OF WASHINGTOX WIND ENSEMBLE CONCERT
F@b (| ) Timothy Salz==, comductor
REMEMBER THE MOLECULES (2012). ——ereroeereeee \; f{ e MICHAEL MARTOWSKI (. 1556) |
H . .
THE GLASS BEAD GAME (1997)..ccoiiiniam e —veevcrerinenas JawrEs BECXFIL (b, 1948) )
I. The Call & Awakening
Il. Father Jacobus
Ill.  Magister Ludi Coronation & Dec=%k
Jeffrey Fair, horn
FESTIVAL HONOR BARD
9 Eartr SonG (2012) 336 . Faxx TICHELI (b. 1958)
Lixda Moorhouse, condamzr
10 ownaniles
I ENGLISH FOLX 505G SYTE{(192%) B'Ig ....... e BT W TN W EIAMS (1872-1958)

L Maorch: Sever—sem Conre Scoxdsy
Frank Battisti, condersor
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THE UNIVERSITY OF WASHINGTON BAND PROGRAM

The University of Washington Wind Easemble is the select wind ecserfiie 22 € TW 23 s corpxised of the
finest wind and percassion pleyers cn ez—pxes. Under Professor Setr—y’s Ermethion G UmZeesity of Wasiington
Wind Ensemble has perforrad #t 2 rober of prestigious music comsentirs, bes prmsred svwers] widld promiae
performances of outstand™z rew r—= v wind band and in 2004, txfravk # By scedy™wd re-day concert
tour of the Kansai region of Fepem o™z for more extensive tocrs of = corresy 0 2007 &4 20100 The UW
Wind Ensemble presented ssver=l coreers 0 the main concert vermes ef B, Okt i 3Eaxh of 2013, inchding
a sold-out concert in the N2l Certzr for the Performing Arts 1y Tee—emmen S Gt wos broodeast netion-
wide on China Centrzl Teksisim G sping of 2006, the ecse il wrs fxied by e Sexv?%s Symphony
Omhemwpmtamaama&ﬂasapart of the Syr—rry’s $ixde br Lemeriry FowS=d. The London
Financial Times review cf the oot sppiesded “music of sty st Cimdy MeTes"s Fizich Line
pulsated energetically £l W=z Bclicer"s Song was simply porgeors™ Scigorey g9 e 2006 perforreace the
ensemble was invited for reeT & prrreees o0 Seattle Symphony ecree s=s ix 27, 2US 24, rost recently in
2011 when Masstro Ge==3 Sclwmrr coxrieeed the ensemble. The UW Wt Erseritls b= 20 col=borzted with a
number of infernztiorsTy rorwrred st #rtists, conductors and corposs I BATe D=—iels, Stzve Hough-
ton, Allen Vizzotti, s Wilzr, Doogfies Yeo, Leigh Howard Stz D Mesleriin, Markend Coleress, Cindy
McTee, Eric Ewarm, Seeds Yersrae, Devid Stanhope and Hock Bodee  Fr By of 2003 Ko Pels, 2 —oic
education resocroe ooy Eesed in Os=ka, Japan, released a sot of xSyl DR DS gy Ge sfiect of
building enseile re=w=lry Ezrxine Professor Salzman and G UW Wind Erseefiis Mer—ferp Beged on
andition, &5 open © G e st body regardless of major G sy AAT YA ooporrities B ol
mvolveryert in Ufrmsry of Wedirgaon ixstrumental orgenizziors mxfafe e Soivre Bedd, e Coxex
M&(@M&WMM&ChIﬂgB&ﬂmmmmmnﬂ&W
Syrplxoy Ozt

The Umversity of Wast™wrn wes host for the 2011 Netioerl Confrenee of €2 Collzge Bed Dioctixs
National Association.

uw BandProgmmn:ﬁ@nouc be found on the worldwide web at:
hitp: ffd'&pts wasamton. edu/uwwinds/

The University of Washington School of Mnsie

On any given day the University of Washington ress—#¥es a2 medium-sized city where some 50,000 people converge
to study, teach and work at an institution considered t be ane of the leading centers of American igher edncztion.
Within the framework of this major research universer, the University of Washington Schoel of Music offexs 2
vibrant learning atmosphere dedicated to individuel =555 growth and academic exploration. With zpproai—erely
300 music majors the SOM offers an intimate ke=—xfny environment; the faculty-to-student rztio aversges coe
teacher for every seven music majors. Located in Sez~%=, & exciting urban area frequently named “America’s tost
livable city,” the UW enjoys close proximity to octs=~Sme cnliural and recreational opportunities. The 35-menber
School of Music faculty is comprised of talented zrisst=mehers who enjoy national and international reputations in
performance, music education, composition and = academics. Students receive weekly private lessons and
classroom instruction from teachers who may have r=ceat®y returned from an international concert tour, a studio
recording session, or a worldwide conference of schfzw. K you have questions concerning music study at the UW
please contact:

Julia Tobiska, Admissions/Outreach Coordinator
phone: (206) 685-9872 / jtobiska@uw.edu
http://www.music.washington.edu/

The University of Washingten Schocd of Music Instrumental Faculty

Donna Shin, Flute David Goodos, Trompet Seth Krimsky, Bassoon
Jennifer Nelson, Clarinet Jeffrzy Fex, Hom Michae! Crusoe, Timpani
Shannon Spicciati, Oboe Ko-ichiro Ye—=—ctp, Trombone Tom Collier, Percussion

Michael Brockman, Saxophone Chris Ok=, TefaTuphonium Valerie Muzzolini, Harp
Michael Werresr, Percussion

Information regarding UW School of Music f=c"ty can be found on the worldwide web at:
http:/fwww.music sxEieton edu/faculty/
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GUEST CLINICIANS

Frank L. Battisti is Conductor Emeritus of the New Exzfzxed Conservatory Wind Ensemble having founded and
conducted the ensemble from 1969-1999. The NEC Wiz Esemble is recognized as being one of the premiere
ensembles of its kind in the United States and throughocz @ woald. It has performed often at music conferences,
recorded for Centaur, Albany and Golden Crest records zmd bed many of its performances broadcast over the
National Public Radio Network (NPR). He has been resporsifi= for commissioning and premiering over 50 works
for wind ensemble by distinguished American and forefzs eorposers including Warren Benson, Leslie Bassett,
Robert Ceely, John Harbison, Robin Holloway, Witold Letsfewski, William Thomas McKinley, Vincent Persi-
chetti, Michael Colgrass, Daniel Pinkham, Gunther Sck="x, Robert Selig, Ivan Tcheripnin, Sir Michael Tippett,
William Kraft, Robert Ward and Alec Wilder. Critics, ecrpisers and colleagues have praised Battisti for his
commitment to contemporary music and his outstanding perfxr—=nces.

Battisti often appears as a guest conductor with memy =—wersty, college, military, professional and high school
bands and wind ensembles as well as a guest conductor’eF-fefr1 2nd teacher throughout the United States, England,
Europe, Middle East, Africa, Scandinavia, Australia, Chi=s, Tr===n, Canada, South America, South Korea, Iceland
and the former U.S.8.R.. Recently he has appeared as a gt exsnductor with the New World Symphony Orchestra,
U. 8. Marine Band and the Interlochen Arts Academy Bl

Past President of the U.S. College Band Directors Nesxr=x% Association (CBDNA), Battisti is also a member of
the American Bandmasters Association (ABA) and foux®s of the National Wind Ensemble Conference, World
Association of Symphonic Bands and Ensembles (WASBE), Messachusetts Youth Wind Ensemble (MYWE) and
New England College Band Association (NECBA).

Battisti has served on the Standard Award Panel of Axecicen Society for Composers, Authors and Publishers
{ASCAP) and been a member of the Music Panel for = Ar% Recognition and Talent Search {ARTS) for the
National Foundation for Advancement of the Arts. For e yezzs be served as editor for varicus music publishing
companies and is currently a consulting editor for The Inscr—wroslist magazine. Battisti constantly contributes arti-
cles on wind ensemble/band literature, conducting and m—=ic efxcation to professional journals and magazines and
is considered one of the foremost authorities in the world en wind music literature. He is the co-author of Score
Study for!heWﬁndBandednctm(lQQO)andauﬁnr.dﬁ}&Z&hCenmryAmaim Wind Bend/Enser—%= (1995)
znd The Winds of Change (2002). ;v TR

In 1986 and again in 1993, Mr. Battisti was a vistting fellow at Clare BT, Ce—frxdee Uniweesty, Eogled. E=
has received many awards and honors including z1 Honorary Doctor of M= degmee £ Efeca College D 1992,
the first Louis and Adrienne Krasner Excellence i Teaching Award from the Newr Erged Conservetory of Music
in 1997, the Lowell Mason Award from the Messachmsetts Music Educators fesaizin i1 1998, the New England
College Band Association's Lifetime Achiever—ert Award in 1999 and the M5Zw=st Brter—=ral Band and Orches-
tra Clinic's Medal of Honor in 2001.

In 2000, he was appointed the me—=—21 condoctor of the Boston Universty Tegwood Fstitzrs Young Artist
Wind Engemble. The following ye=z, e Exr== established the "Frz=k L. Banfsi Targfewood Estitme Conduct-
ing Residency,” which is awerdsd el s——er to 2 talented young wixd erserfis condetow. Under Battisti's
guidance the recipient participetss i1 e Foe=—r='s Young Artists Wind Ersefi e 25 2 condoeting assistant
and chamber coach. Each season t= YAWE rchearses on the Tanglewond grm®s, somr—w bor-e of the Boston
Symphony Orchestra, performiee S coneerts in Ozawa Hall.

Dr. Linda R. Moorhouse jor=d e Gty of Indiana faculty in € 7 of 500 26 Wisi™g Associzte Professor
of Music. As Acting Director of Bex®s £t te University of [llinoi, e condizss e W] Occhestra and teaches
courses i instrumerzz] co®xt™r g3 wind Ererature. Prior to hex Ul srpeeneeers, sfe sewved on the faculty at
Louisiana State University fow cwver 20 yees where she conducted the LST Swrrpfrmix Winds, served as the primary
instructor and drll desizner £ S LSO Tizer Marching Band, e tey?s praummeeed eorxficting, At LSU she
was a recipient of both &= LS Trper Art™letic Foundation’s Pres3den’ys Lwrd amd Undograduate Teaching
Award, campos-wide zwe=3s fxr exE T exvellence, and the LSU Scorl of Sifsis Exowllowee iz Yeaching Award.

She has been hooeezd by the Jeiin PR Sousa Foundation with e Sefier G of Ber, £0d was recognized
by Phi Beta Mo wifh the Oer-mfiey Bemdiwaster Award for LocSse= A Gsimprrished MewSer Laureate of
Sigma Alpha fotz, FarmrSor] feoer—y fiw women in music, Dr. MorrSreme R mecsize? fhe Cizztion of Excel-
lence from the Netior] Brd Asscoeisn on numerous occasions, 13 e S Rarw a0vd Ferevrarional Golden
Rose awzrds from Wormen Bed DEmetors Ftemational.  She was sorSy el op @ Uivexsity of Florida
Bands Hall of Fe—e

Dr. Moothooss s 3 actwe schedule having appez=d 2% » o= ooy bt cetionally and
intemationally. An efectsd rerfer of e prestigious American Beyf—moers Svsxriewn, she 15 a Past-President
and the current Execctive Secretmry-Treescrey of the National Bemd Az, e wey3fs kst bend organiza-
tion. She also serves on e Soler Teopky Conmmittes of the John P2¥p Someg Serieion.
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Dr. Moorhouse is as a coctrfertg at®ow for multiple volumes of the Tearirg Mo~k Thoegh Performance in
Band series (GIA Publiczixxs}, iz 25%5n to A Composer's Insight Thoeges, A=dvsls ool Coment=ry on
Contemporary Masterpieces fix Wind Bed (Volumes 2 and 3) (MeredES Bosied, srnd The Mo<ie Director’s Cook-
book (Meredith Music). She ko serves 25 EStor of the NBA Joumn=l

Dr. Moorhouse received a2 DA 4 i3 Esremental Conducting from ©e Trleersly of Westozin, where she
studied with Peter Erds znd Tr—xrZy Sl end served for three yezrs 25 € Dociors] Yead? 1oy Assiste~t for the
UW Concert Band progrz. S Ezs 2 BMester of Music Education degoze £ LS, 23 2 Bacheker of Music
Education with Honors degree £ e Uiversity of Florida. In the £71 of 2070, sfe wes iv3xesd 0 the Univer-
sity of Florida Bands Fzll of Fee.

Allan McMurray, a recozsizd exfexrTy on conducting pedagogy £ v mpecivr=, wrs e Robert end Judy
Charles Endowed Professow of Moshe, Che'y of the Conducting Facuhy, £ Doy of Berys 28 UrSiexsity of Colo-
rado-Boulder, from 1978 to 2312 Poor s> 35, he was on the facohy 22 sty of WS i, Cosiiersd one of
the world’s leading teachers of coorinzre, Professor McMurray has goest cordingamd srof paoefe 13 45 sS=fss 2nd 15
foreign countries. He ke=s beeo 2 o] visating professor at over 200 wfrersTies e orrsewrirtores eebonally.
He has authored groemSr==ki—» I s o1 e art of conducting thet bz brevs reeefyed w0 fow—evel sockam.
With a strong commmit—ers 1 mear s, P Bas been a leader in com—_ sy prrreseroes o pes®ioes by Amen-
€an COmposers.

Allan McMuorzy s 2 pesiorsifemt of the College Band Disecsors Rehomall Associ=ion 2 2 rensher of
numerous professio] apaSmres pxdd®w the American Bandregers Scsocmtre. FradSSrm he o recissert
of the Botm—1l MaAowshy Awerrd for Ocesezxding College Band Dimsetors Eoy T Krea Bend Eetriow, Ksrpa
Kappa Psi, 233 ks been rrmogprioed by C255wnria State University Lorg Beac® 25 “DisTrerSed A5t g Chessies]
Muosic.” I Decorfer 2004, S Bozmrd of Regents designated Allem MMy 25 "D morded Prrfssy ™ Bois
o of ooy 25 oy i 2 Bslory of $e University of Colorado © peesfve €55 oo, G Erst i3 G Cclesz of
Mouasic erd i3 the ooly one Soo G A=t bold the title,

UW FACULTY SOLOIST

g N N
T R )

Jeffrey Fair has been the Principal Horn (The Charles Simonyi Chair) of the Seattle Symphony Orchestra since
February 2013 and a member of the Orchestra since 2008. His playing has been described as “compelling,” “evoca-
tive” and “full of finesse and assertiveness.” He 2lso pexforms as Principal Hom of the Seattle Opera. Since 2004,
he has appeared regularly at the Seattle Chamber Mo<i Festival and recently presented world premieres by Gerard
Schwarz and Lawrence Dillon. He is on the faculty £2 &= University of Washington and is responsible for mstrnc-
tion of all horn students. Mr. Fair has served as Pri-e¥==8 Horn and faculty member of the Eastern Music Festival
and as Principal Horn of the Arizona Music Festivel. #AACtionally, Mr. Fair appears throughout the Northwest zs
soloist, chamber musician, clinician, and teacher. Priw % moving to Seattle, be was Principal Hom of the Szn
Antonio Symphony for three seasons, appearing as s-{cist on several occasions. Mr. Fair completed a Master of
Music degree at the Juilliard School as a student of Jerm—= Ashby. A native of Oklahoma, he received a Bachelor of
Music degree, summa cum laude, from the University of (kfehoma as a student of Eldon Matlick.

CONDUCTORS

Timothy Salzman is in his twenty-seventh year 2t & UCnfwersity of Washington where he serves as Professor of
Music/Director of Concert Bands, is conductor of the Uiwersity Wind Ensemble and teaches students enrolled in
the graduate instrumental conducting program. For—ezr sodents from the University of Washington occupy posi-
_ tions at numerous institutions of higher education 23 pefe schools throughout the United States. Prior to his
appointment at the UW he served for four years as Dizector cf Bands at Montana State University where he founded
the MSU Wind Ensemble. From 1978 to 1983 he was bzmd &rector in the Herscher, Illinois, public school system
where the band program received several regional and rarier=] awards in solo/ensemble, concert and marching band
competition. Professor Salzman holds degrees from Wizt (IL) College (Bachelor of Music Education), and
Northern Illinois University (Master of Music in low tezes pexformance), and studied privately with Arnold Jacobs,
former tubist of the Chicago Symphony Orchestra. Ha k=g rr-merous publications for bands with the C. L. Barn-
house, Arranger's Publications, Columbia Pictures, Hz=l Eecxard Publishing and Nihon Pals publishing companies,
and has served on the staff of new music reviews for Th= krstromentalist magazine. Professor Salzman has been a
conductor, adjudicator or arranger for bands throughorz ¥ United States and in Canada, England, South Korea,
Indonesia, Thailand, Russia, Singapore, the Philippines, Chfxe, 2nd Japan, a country he has visited twenty-one times.
Recently he has frequently travelled to Beijing where he s=rwed 25 visiting professor at the China Conservatory, con-
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ducted the People's Liberation Army Band in concert @X9TT), and has given master classes for numerous wind
bands including a concert appearance at the National Cerr=r fix @e Performing Arts in Tiananmen Square with the
Beijing Wind Orchestra, the first professional wind ens=—F%= i Betjing. He also adjudicated the Singapore Youth
Festival National Concert Band Championships twice i €& p=t three years. He will be in Shanghai, China next
week presenting master classes for several school bands. Pr-fEssor Salzman is compiling editor and co-author (with
several current and former UW graduate students) of A Compmey’s Insight: Thoughts, Analysis and Commentary on
Contemporary Masterpieces for Wind Band, a five-vol—= s=¥=s of books on contemporary wind band composers
published by Meredith Music Publications, a subsidiary ¢f €= Bzl Leonard Corporation. He is an elected member
of the American Bandmasters Association and is a past pr=sct of the Northwest Division of the College Band
Directors National Association.

Steven Morrison is Professor and Chair of Music Edx==xw 21 the University of Washington. An instrumental
music specialist, Professor Morrison teaches courses iz r—=x education, classroom management, and research
methodology and conducts the UW Symphonic Band. E= kes tezght at the elementary, junior high and senior high
levels in Wisconsin, Michigan, and Louisiana and has coxfx#%=d and arranged for bands, orchestras, and chamber
groups throughout the United States. Dr. Morrison is &&=xx of the Laboratory for Music Cognition, Culture and
Learning investigating neurological responses to music Ese——wg, perceptual and performance aspects of pitch-
matching and intonation, and use of expressive gestme £33 modeling in ensemble teaching. His research also
includes music preference and the variability of musical rmspors=s across diverse cultural contexts. Prior to joining
the UW faculty, Morrison served as Lecturer of Fine Arts z2 = Hang Kong Institute of Education. He has spoken
and presented research throughout the United States, as w=Z1 25 ia Australia, China, Germany, Hong Kong, Hungary,
Japan, Jordan, Korea, Italy, the Netherlands, Spain, Thatt==x%, #=d the United Kingdom. During 2009 he served as a
Visiting Fellow at the Centre for Research in the Arts, Soez2t Scemnces and Humanities and as a Visiting Scholar in
the Center for Music and Science at the University of Ce—fxadge. Morrison’s articles have appeared in Music
Educators Journal, Journal of Research in Music EduoxScm, Bulletin for the Council of Research in Music
Education, Music Perception, Update: Applications of Rese—rch in Music Education, Missouri Journal of Research
in Music Education, Southwestern Musician, Recorder- Q== Music Educators Association Jowrnal, College
Music Society Newsletter, and Southern Foltlore. A@iﬁ_coﬂmgue Steven M. De—orest, s ==xth iTo
music and brain function has zppeared in Nerroimage, bockl Cogilitive cod £ 5o Sewciewr, Progres ir
Brain Research and The Amnals of the New York Academy of Sciences. Bz 5 #£%0 2 a—fr—z 1oy © Ik
Science and Psychology of Music Performance, pbfished by Oxford Ur=rsity Pr===, e fatoo—"z Oxfad
Handbook of Music Education, and the text Mex3riz and Teacher: An Oriexo—iax 3> Waxie Fdaorfion, znthored by
UW colleague Patricia Shehdn Campbell 2xd piashed by W. W. Norton. Mer—scw 1s cn the execrtive board of the
Saociety for Research in Music Education &4 15 2 member of the advisory b=t fwr e £ Pacific Symposium on
Music Education Research. He is on e eenal board of the Asio-PasSe kxrwd fiar £rx Edaration and has
served on the editorial board of the Jomr=xd of Research in Music Edarr=9ve He 5 gzt U—~essity Cumiculum
Chair for the Washington Music Edoxczioers Association. He holds 2 B3= £ Nexr-Swesm Umnversity, an
M.Mus. from the University of Wiscorscn, =4 a Ph D. from Louisians St=== UGmimersitw

PROGRAM NOTES

Born on May 17, 1923 in Erte, Pe—sy%=—==, Peter Mennin (bomn M=—r=) bezas s fr—1 stodfies at the age of
seven. Drawn to compositin ezxly, be ecom=d the Oberlin Conservexy &n I3, ke t=—s%ring to the Eastman
School of Music. At etghizen, ¢z e Second World War, he joined the T S 2~y Adr Force, after which he
resumed his stondies 2t Ezxt—o1.  Ther= be received his Bachelor's &3 Merst"s Gegr=es i 1945, and his Ph.D.
degree in 1947. A Frllagte =1 Gog=tiri Fellow, he was appo=r=] &> the compesiSion facalty of the Julliard
School, and would Izter scrve s e Doy of the Peabody Consersexy of Mrsx axd e Przsident of the Julliard
School. Conmmissioned by E¢w Frzito Geldman and the Leagoe of £—=xrn Corpessrs b 1950, Canonza
stands as Mennin’s ocly work for wind Bexd. A masterpiece of ooy noill comoos, e work s a highly con-
densed application of the co—os’s trader—erk developmental poxidfrs Scocor=3 i 2 kocse temery form, the
work opens with 2 brsk, decle—=wy polychordal brass motif that gives w7 o £z soere=ie rode] theme 2ccompa-
nied by a twittexing, synoope=d v¥=mer=rt throughout. After 2 bede{ Exrpeme= £ 2 Bzl Geme mtroduced
by the oboe and fiz=s, the cp——z xS rztons, modified, streaming forwec? with scbey Gem——="5cn. Notzble in
the ending of the work s a ploess whers tie original theme is cenociee™y o3 w3t bah 2 crytricelly aug-
mented and diminished version of 3%, which propels the piece to Is s Cor—mrzrwirs pra—i=r=d by the Gold-
man Band, conducted by E¢an Frz=&p Geldman, in June of 1951.
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Regarding Tight Sqreeze, coxrs=x Alerx Shapiro writes,

[The work] might best be best described by the following spperstionr Tgie Armod Schoerberg, Henry
Mancini, and Charlie Perker welki~z =0 a techino/rave club in Havena. .. wiers they sty fion 2 ezt €ee rizmies.

On the heels of composizg ber ezrber work Paper Cut (which pes a wid baed w35 nox ooly 201 electromic
track but a ream of printer peoes), S5m0 potes that, “T knew that I werred © comene zooter ewen rors rp-tempo,
groove-oriented piece thet wocd be £ for fadgety tecnagers with the == sgams of St pree ™ To do this,
the Friday Harbor, WA resident t——d o €e techniques of the Secory] Viermese Schocd Cre¥e fx cor—posers
such as Amnold Schoenberg 2xi A= Webem), grafting them onto poders efe—aerrsSe srodseeoes 2 seating
them within a traditionz] wi~d beod cxbestrztion.  The work prerier=d ix Fefrray of 2013 2t Boese=] College in
Brevard North Carolina.

A native of New Jersey, co—oses Ticoethy Broege studied musie frorm 23 ex®y spe esearniyea——wa degree in
composition from Northwestz UoSeeesty.  His career has inclnded edoretirmal sopxrfrroyrrs & 1 acad—ic lev-
els, from elementary to colepe, 25 w=il 25 Eis current position of OrzeSs a0 Pivecsy of Wosic &1 e Elberon
Memorial Church in Eleron. New Jexsey.  Broege's broad corpostr=l aorprx imedindies ce—fer pieces 2d
instrumental concert, bct is Exply &xr—w=ted by twenty one S5t £ Brpe wind ol Arorg these
Sinfonia XII: Southern Hesxs, Seeved Heap sits as one of the lesser perSir—ed wrds n ©2 coliectin. Based on
the shape note and fasofa t==5n of exly American Protestant byl G55 work doess Eorx ooy pleces certial
to the repertory avelalie Eu oolleoSons (poblished under the title “Sace=Ad BExg™) wsed Srorvfres G Foory of e
tradition. Fornd ooghone e cooorzy even into the present day, €5 praesTs of 2 corpriTe cormrrof ssyg bes
been featored &y poprfiee exe Crorw® fitns such as Cold Moo=z, The reseryerg fearrred 8% exerTe (IV.
Fulfilimest) is & coroesiSomd deorrsrxtion of the original Saced Beg g il e se—r mre.

Loog koo=a 25 e “Dezt of ASTe-Arerican Composition”, Wilkem Gret S5 5 bewt kyowo £ S ooy
ing accoenplishments among Afces-A—ercan composers and rxsirirs iy Cr exiy- £y X tarrierS corrry.
Bom into a muosical family in Misskd-ni he studied music at Wiherforce Urlversiy 23 The Obexfy Corserva-
tory, later performing with commercizl eechestras under leaders such as W. C. Handy and Artie Shaw. He later
went on to continue his study of composition with noted pedagognes such as George Chadwick and Edgar Varése.

** Still's work, From the Delta, was commizsonéd 3%y by the Leeds Music Corporation and the Edwin Franko
Goldman in 1945. It is an original composition carmprised of three movements that derive their titles and musical
character from elements of life found in the antebel'm South. Viewed by scholars as an example of American
nationalism, From the Delta presents tuneful melodies €2t appear to be settings of existing folk munsic coliected in 2
manner similar to contemporary works by Holst 2nd Gex"=ger. In reality, the three movements are original to Still,
and are infused with a wide range of colors, textores 233 sounds intended to paint a vibrant portrait of the region’s
musical culture.

Remember The Molecules borrows its title and oy ¢f s musical imagery from Norman Maclean's novella, 4
River Runs Through It—a book that continues to mose rx in new ways each time I read it. If you're not familiar
with the story or the 1992 movie adaptation directed by Brfert Redford starring a young Brad Pitt, the scene is this:
Montana fly-fishing country, deep in a canyon next & crw of the strongest rivers in Montana, the Big Blackfoot
River.

The piece is probably my most organic compestim fiw wind band. I say "organic” because the piece is
"through-composed,” which generally means that i1 w=s w="tten without any traditional form or musical structure.
The piece also doesn't really have a traditional melody. Sowhat ends up taking the spotlight are the smaller musical
ideas. These little motifs, energized with rhythm, coe¥fre #nd entangle themselves, "one rhythm superimposed
upon another" to form a larger musical architecture.

Like many great works of art, Maclean's novella is Z2cct more than just fly fishing. As a semi-autobiographical
narrative, Maclean's own family and his personal rel=orefrs with them are woven into the book's subtext. At the
heart of the music sprouts a single motivic seed compes=3 of three notes, Ab-Bb-G. When sounded, these pitches
imply two significant intervals that appear throughoot €= piece: 2 Major second {Ab-Bb) and a Major seventh (Ab-
G). These two intervals are both the closest and oo f e furthest removed within a diatonic octave. This
juxtaposition of neighboring pitches and distant ones s 2 kind of intervallic duality, which is intended to echo
an ever-present theme throughout Maclean's story, th=t *& ¥ those we live with and love and should know who
clude us".

James Beckel graduated from the Indiana University Sc&oed of Music and has been the Principal Trombonist with
the Indianapolis Symphony since 1969. He is also on e xrsi faculty at DePauw University and the University of
Indianapolis. In addition to these responsibilities he hes bewws 2 vexy active composer and arranger. Of his homn con-
certo, Mr. Beckel writes:
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The Glass Bead Game is loosely based on the He—rzm Birsse novel of the same title. In the first movement,
two main themes dominate. A bi-tonal motif based in B> 3z 2nd A Major represents Herman Hesse's existential
philosophy about life: man exists as an individual in 2 prse3ess universe that is basically hostile. This conflict
between man and his environment is represented by £ F==pesition of the two keys. The main character of his
novel succumbs to the cold waters of a glacier-fed Izke. T%= ofer main theme is a leitmotif representing the main
character Joseph Knecht, first stated by Solo Hom. The &fingme between solo hom, flute, and piccolo was inspired
by the introduction of the Music Master in the novel Joss—f& Krecht meets the Music Master who accepts him into
the intellectual society of the elite Castalia. The second soeerent is dedicated to Father Jacobus. While the first
movement Joseph Knecht leitmotif is based on ascen™~g $2<, Father Jacobus' leitmotif is based on descending
Sths. The second movement makes use the types of sceran=d sounds as one might hear in a great cathedral. - The
movement is meant to reflect the peace that Joseph Koexfz £& vpon being introduced to history and religion. The
final movement — the most programmatic — begins with = cger—ng celebration of Joseph Knecht's coronation to the
post of Magister Ludi. The celebration is initially bee=3 £z a great distance. Since Joseph Knecht is reticent
about his promotion to this lofty post, the hom soloist, epr===——#ng the main character, never plays the celebration
march melody, instead answering in protest. This operr—g s=xton of the final movement grows to a frenzy introduc-
ing the listener to the Presto Theme featuring solo horm. The dheme from the second movement is briefly referenced
at letter Mm as Joseph Knecht, now burdened with the repomsihilities as Magister Ludi, reflects on his more tran-
quil past at the monastery with Father Jacobus. At the cicss of the movement, the drowning sequence is loosely
reflected in the music when the opening themes of the =3 rowement return. The opening thematic material of the
second movement is used in transition to return to the a3ziesl Joseph Knecht leitmotif in the final movement,
programmatically referencing the end of the novel whe= Joseph Knecht's student, Tito, is now sitting on the
lakeshore in shock over the death of his teacher, Joseph KeecEe,

With sweeping melodic lines and intense dynamic contress, Fsak Ticheli captures the gamut of emotion with this
beautiful transcription for band. Originally composed for mreompanied voices with his own text as inspiration
and sampled works such as Sanctuary, Earth Song unit=s € power of words and images with melody, hermmosry,
and dynamics to blend this work into a tonal analogue of ecxtSve hife. The following is 2n excarpt oo TackelTs
original text: - .

But music and singing have been my refiogs, N} "

And music and singing shall be my Hght.

A light of song, shining strong.

Through darkness and pain and strife, 'fls~z O be. .. Live . . .See.

The band of the Royal Military School of M=<ic (London) commission=d Felt Sz S,  work precrered on 4
July 1923, at Kneller Hall, H. E. Adki= axodcting. In three moverners, e Seie comtrrs ey GifErert folk
songs from the Norfolk and Somexset rmgicrs of England, including Sever=e=es Coxer Surmkox. Precy Caolioe, Dives
and Lazarus, My Bonny Boy, Green Ex=bes, Elow Away the Morning Dew, Ex% Gy, £ The Tree So High.
Historically, the suite is considered to be 2 cor—exstone work in the literzo—s, £v% oo of e exrSest “seroos™ works
for the wind band.
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UNIVERSITY OF WASHINGTON SYMPEONIT BAND

FLUTE

Laura Colmenares, Soph., Flute Pexftv—=—ce, Redmond*

Saige Hawthorne, Fr., Comperztive XencExnlogy, Jenison,
MI

Daniel Hickey, Fr., undeclared, Sza Azse?—n, CA

Maya Reiter, Sr., Psychology/Nezr Ezstrrm Stufes —
Arabic, Haifa, Israel

Barrie Sugarman, Fr., Biology, K=Sspell 3T

Bb CLARINET

Sophie Roben, Jr., Civil Engineeri~> L2%t= Focest Park*

Mayowa Aina, Soph., Intemztioesl StxSeg, Tacoma

Benjamin Brosseau, Pr., Creative Wiz, Sezttle

Rian Chandra, Fr., Physics/App©Sed MzS, Olyimpia

Paula Cieszkiewicz, Fr., Electriczl Frerweri-z, Seattle

Kaila Eason, Sr., Near Eastem StSes — Ars™3c, Mount
Vernon

Roger Goosey, Jr., Hyper©=—ersar=l M=t=gology, Bend,
OR

Matt Heid, Sr., Mzerates, Verooer

Lauren Jones, Ir., Bosiess A"z n— Aocmmnng,
Tacoma

Sarah Oliphant, Fr., Bioengineering, Covington

Bobby Shih, Fr., Biochemistry/Pre-Med, Bellevue

Kprqy%Sloan, Sr., Chemistry, Bothell

£ s

..._,_.._i
BASS CLARINET
David Bissell, So., Chemical Engineering, Bellevue
Victor Morgan, Fr., undeclared, Kingston*

OBOE

Gail Stanton, community member, Biochemistry,
Redmond*

James Kashima, Sr., Neurobiology, Mercer Island

BASSOON

Erik Dekker, Fr., Intended Computer Science, Bellevne

Matthew Valuet, Fr., Repatriated Literary Criticism,
Providence, RI*

SAXOPHONE

Siobhan Bauer (alto), So., Medical Anthropology and
Global Health, Albany, CA

Calvin Cotton (alto), Fr., Liminial Quantum Computing,
Rachel, NV*

Corey Jones-Weinert (tenor), community member, Dar es
Salaam, Tanzania

Zachary Perry (bari), Jr., Aeronautical and Astronautical
Engineering, Vancouver

TRUMPEY

Ryan Doecgss, Fr., Coprer Scieree, Oy
Christopher Fister, Fr, Pz Engeerre, Soct Perie
Nicholes Re2%=d, Fr, Ca—pror Sciermee, Shorelie
Philemon &=, Fr, exdixde—ad ez Cox, A

HORN

Ryan C. Ce—efl, G Sondier, Brweering /
EduceSon Baseexh, Ldt=woed, O0*

Karen Ab=rz Fr Boergpre="e Fi—%rrst 1L

Kelly Broez, ¥, Brsie 20 Undecde] Ergieering,
Snobo—h

Evan Golif—m, So, KrpesSere Ser’r—rz] Reification,
ShdeflL LA

Toni Rmo, Fr,. Poyergeer™e S=ares KS

Dov SEadiey, Sr |, Coprner Ergieesi—z, Los Alainos,
NM

TROMBONE

Christopies I ATy So_ Sereryy Corprne sl
Videogrzw, S ==, CA

Dylan Chzse-Woods, S, Fissxs, Los A-zmles CA

Spencer Fez2exs, Ir, Gnil Erzearrz, Leke Fooest Park

Gene Kim, Jr., Compater Sctence, Bellevoe®

Christian Read, Fr., Civil Engineering, Graham
vicholas Ruof;Soph., Physics/Astronomy, Torrance, CA

EUPHONIUM

Sunjay Cauligi, Jr., Computer Science/Mathematics,
Vancouver*

Amy Holler, Sr., Environmental Health, Ann Arbor, MI

TUBA

Andrew Abel, Fr., Tuba Performance, Issaqnah*

Kirsten Rarich, Sr., Microbiology, Belle Mead, NJ

Carlo Torella, Jr., Hyperbolic Fluid Vector Studies, Globe,
AZ

PERCUSSION

Megan Drews, Jr., Biology-Physiology, Kirkland*

John Aguilar, Fr. Contemporary Biophysical Choreography,
Yreka, CA

Ezmes Vu, Soph., Electrical Engineering, Stockton, CA

PIANO
Caanie Chien, Soph., Biochemistry, Saratoga, CA

*Principal
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UNIVERSITY OF WASHINGTON WIND ENSEMBLE

FLUTE

Joyce Lee, Jr., Music Performance, Tacoma*

Elizabeth Jolly, Grad., Music Performance, San Jose, CA

Mona Sangesland, Jr., Music Performance, Kenmore

Sabrina Bounds, Fr., Music Performance, Edmonds

Margaret Brinkerhoff, Post-Bacc., Music Education, Park
Ridge, NJ

OBOE
Ursula Sahagian, community artist, Seattle*
James Phillips, So., Biology, Seattle

BASSOON
Jamael Smith, Jr., Music Perf/Microbiology, Mukilteo*
Lydia Castro., Fr., Physics, Vancouver

CLARINET .

Angelique Poteat, community artist, Seattle*

Alexander Tu, Fr., Neurobiology & Psychology, Renton
David Zeng, So., undeclared, Seattle

Ben Jensen, Fr., undeclared, Silverdale

Aaron Azose, Sr., Chemistry & Biochemistry, Mercer Isl
Nate Williams, Sr., Music Performance, Sonoma, CA
Sayo Osaki, Jr., Political Science, Kobe, Japan

BASS CLARINET

David Bissell, So., Chemical Engineering, Bellevne

Dan McDonald, Grd., Instrumental Condncting, Barnst=ble,
MA

CONTRABASS CLARINET
Victor Morgan, Fr., undeclared, Kingston®

ALTO SAXOPHONE
Evan Smith, Grad., Music Performance, D=zverpoxt, 1A*
Leif Gustafson, Sr., Music Performance, Taooa

TENOR SAXOPHONE
Brendon McGovemn, Jr., Music Perfonme—ce & Cooputer
Science, Seattle

BARITONE SAXOPHONE
Sidney Hauser, So., Music Performe—ce =1
Interdisciplinary Ant, Clinton

TRUMPET

David Sloan, Grad., Music Performece, Pesadena, TX*

Tyler Stevens, Jr., Musi¢ Edocetion, Mercer Istend

Anna Mines, Sr., Ethnomnsicologzy & Enviocrental
Studies, Seattle

Andrew Pendergrass, Fr., undeclzred, Sezle

Erik Reed, alum (MM, Music Perforre—ee,"11), Owasso,
OK

EORN

M=t Anderson, Grd., Music Performance, Los Angeles,
CA*

EEzzbeth Janzen, Sr., Music Education, Snohomish

Trevor Cosby, Jr., Music Performance, Kent

Jecob Parkin, Jr., Music Perf& Mathematics, Puyallup

AFson Farley, Grad., Music Education, Kansas City, MO

TROMBONE

Rebecca Musselwhite, Community Artist, Seattle*

T=zler Mori, Jr., Accounting, Honolulu, HI

Mrly Berman, Sr., Music Education & Business
Administration, Mercer Island

Stzven Gellersen, Community Artist, San Antonio, Texas

EUPHONIUM
Sezphen Shin, Fr., undeclared, Tacoma*
Exzmka Tamura, International Public Policy, Osaka, Japan

TUBA
F250 Cruz, Grd., Music Performance, Lindenhurst, NY*
Andrew Abel, Fr., Music Performance, Issaquah

FIANO
Pex-Jung Huang, Grad., Music Performe—ee, Tzes,
, Taiwan

- - r—r—

HARP .
Bethany Mz—, B3l

STRING BASS
Kelsey Mines, Sz Bfsi PerSxre—ce, Seattle®
Ramon Salr—*udes, Fr Mxie Perfor—e=—xe, Keamey, NE

PERCUSSION

Melanie Voyorid, G2, M—=x Perf, Buffalo, NY*
Chris Tom—3s, B, 3%<& Performence, Woodinville
Gabriella Vizz=S, S¢., M=% Edvcation, Mercer Island
Neal Goggz=s, G=1, Mzsic Performance, San Jose, CA
Peyton Lewin, Fr, Music Edneation, Vashon Island
Elizabeth Hxris Saopgs, Jr, Music Edncation, Mercer Isl
Evan Berge, Fi, Mosic Performance, Woodimville

Declan Sc75wen, Jr, Mosic Performance, Shoreline

GRADUATE STUDENT COXDUCTORS

Jiannan Cherz, Gead. M), Cherzdn, China

Lewis Noreet, G4 (DMA), G5 Pass OR

Dan McDac=d, G=1 (DMA), Bermststve, MA

Cory Mezk, G4, (FED M= Bd-cz-n), Tensville, PA
David Sleen, Gead,, M=k Paxfoar=xe, Pesadena, TX
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