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Monday" Fd:x::::::a:) 10,2014 


JUNIOR HIGH/MIDDLE SCHOOLmNCERT"BAND DIVISION 


Schggl Teach" l¥:arm-Y12 PSlrfgrmance Tiw~ 

Whitman Middle School JoelOrsm 7:30 8:00-8:25 

Hamilton International Middle School DanRo"9ii'le 8:00 8:30-8:55 

Aspire Middle School JerrvHuff 8:30 9:00-9:25 

Reeves Middle School Randy Gros::i::i;: 9:00 9:30-9:55 

Hamilton International Middle School DanRoW1: 9:30 10:00-10:25 

Brier Terrace Middle School Angela Za:::::f:o 10:00 10:30-10:55 

Chinook Middle School Todd~ 10:30 11 :00-11 :25 

Instrumental Master Classes a S:::dents with UW Faculty 

Directors' Luncheon Discussion: 11.S.)..12:30, Studio Theater Lobby 


Eckstein Middle School Moc EscobeCb 12:15 12:45-1:10 

Curtis Junior High School Craig Rine 12:45 1:15-1:40 

Kirkland Middle School Michael U 13:: -:51 1:15 1:45-2:10 

Washington Middle School KellyBarr~ 1:45 2:15-2:40 

Hawkins Middle School Stan Yantis 2:15 2:45-3:10 

Frontier Middle School MattArm~~ _ 2:45 3:15-3.-<0 

W2Sl:Iinstton Middle School Kelly: Barr 'cfm's!an' -;; 3:15 3..~l5 . . \; . . 
Warm-up will take pace in Meany Hall, Room 268. Performances ~ tm: p!ace em the Meany Main 
Stage. Clinics take place on stage immedia!dy following the penoi! ;! C! Sazge for cases and coats is 
in Meany Hall's lower lobby and the ~ area outside the b~ d:x:J:s Ci:::rl:::g the perfonnance time 
only. There is not enough space to leaveJCC'things in Meany Han frad!;y_ E:atb sd:lool will bave a 
designated area. 

DIRECI'OR"S ~BAG' LUNCBIID:S/0:0\ f Iiii.'SU'I{D" 


Featuring goest din-c&::: is I.i:::m Moorhouse, Frank 'BrS5:mdA..J::l:ml Vd"'=:my 

J..1:3O..J2:3O" Meany Studio Tbe:I!!r~ 


1he fDI1oiri::::g i:J.stJII i Wi I fd master classes wiD. be fn:rd f:::::&:m U:::;:)"12::CQ: 


P'e::i>ssin ........................ ~~ 


~ .n...................... ~~~ 


All B:::zss I::sn:::nents ................ Mt%JY~Rxr..E=:::d 

SiJlJ\:ft. es ......................... v~45S 


'['be ~bsf:Iuma:d:aJ master classes wiD. ~ I::erd f::::rm l::!:O)..I2:3Q: 


CJ::wa:s &: b-!ssoons........................... 11('.- t j t:S:i 

0 .•1 c5___..........................___ M;;;;<C...J' ,.....::st~ 


(;WC4iW a fs will be at approximately 4:31 P.IlI~~ 



Tuesday. February 11" 2014 


HIIiB SCHOOL CONCERT BAND D~lS!ON 


School INC fer WaJ, !-Cp ~manc::eTm:te 

Bellevue HiRb. School £d;!George '1-.30 &:00..8:25 

La Conner Hi2h School B::iz::t Fraser 8:00 8:3O-8:S5 

Mercer Island High Scb:d P:d:a- BixbylR yan Lane 8:>l 9:.00-9"..25 

Woodinville lJ'(2b Sdxri'I Edcl...tlfz 9:m 9-..JO..9:S5 

Stadium Hiib SdJooI AC!::::::l Morell 9-.3J 10:00-10-.25 

Juanita Hiib ScOOoI ~Lane I:l:OO 10-30-10:55 

Graham-~si::t lEZ1 Sd::o:::I Pd&in I~ 11:00-11:25 

f S Mil e1~Classes forStrwb :;,.....:::lr::tii'~ 
OC::ecr , s" 1111" fc::n D::sa:lssion: 11 :30-l2::3O,. S:D:5::JTb::c':rr- I.d:by 

12:45-1:10 

ECd:t Mietenkorte 

Cd Anderson 

Cb:isThomas 

So::t:t Brown 2:15 2::45-3:10 

Newport High School M~Man~oreen Norfleet 2:45 3:15-3:40 

Cascade High School Mark S?ireY ~ _'.:::...:3:=15'---___-=-3:,-,,45,,--4--:..:;:=-=..15 
~ ... 

Wann-up will take pace in Meany HaR Rcxcl 26S.. Performances will take place on the Meany Main 
Stage. Clinics take place on stage immedia::ely f:ll:::t;ring the performance. Storage for cases 2:Dd C02ls is 
in Meany Hall's lower lobby and the upstaiIs z::::::a a::::side the balcony doors during the perfhrl1b? o:ti:::De 
only. There is not enough space to leave yom ~c Meany Hall for the day. Each school wi!l hi!:m: a 
designated area. 

DIRECTOR'S 'BROWN BAG'" f..CtiCBEON I CONVERSATION 
Featuring guest clinicians Linda M co I se,. Frank Battisti and Allan McMurray 

11:30-12:30, ~Sbdio Theater Lobby 

The following instrumentallItiS!::tc'*swswill be held from 11:30-12:00: 
Percussion. .............. . ............. Meany #268 
Flutes......................... ••. Meany West Lobby 
All Brass Instruments Meany Main Floor. front 
Saxophones ............. . .............. Meany #55 

The following instrumentallll2t.Sl!:!it dIstawill be held from 12:00-12:30: 
Oboes & bassoons... . ............... Meany #55 
Clarinets .................. .. Meany West Lobby 

UW Concerts will be at "l?c'" Ii lately 4:30 PM each day. 

http:10:00-10-.25


UNIVERSITY OF WASHINGTO..~S£IIPHONIC BAND CONCERT 

1 ~JLs - )C1.[~CcJ1 Dr. Steven ~amductor 


Z. CANZONA (1951) ......................................~:n.3..1j. .........................PETERMENNIN (1923-1983) 


Cory Me2h,. a:::m:hdor 

L'Il­1 TIGHT SQUEEZE (2013) ................................. ~.'.....••____............................ ALEX SHAPIRO (b. 1962) 


'6 ~<A/\I<-.s ""3 ',3 2­
(p SINFONIA XlI: SOUTHERN HEART, SACRED HARP (19&4) .........................TIMOTHY BROEGE (b. 1947) 

IV. Fulfillment 

t" -z-1- FROM THE DELTA (1947) ..•..........................•. : ..~.....___............WILLIAM GRANT STILL (1895-1978) 

III. Dance 

UNIVERSITY OF WASHINGTO~~"D ENSEMBLE CONCERT 

Timothy Sa1zi:::::::::::l c:oeductor
CKb II) 

REMEMBER THE MoLECUI.ES (2012)~_.___~ .~ ....___._M..ICH..~M..~ (h.19SS) 
r. ~ \{. . '," 	 ~ 

TIlE GLASS BEAD GAME (1997)•...•...•.••....•.•••__......................____1Al[ES BEIXEL (b. ~J' 

I. The Call & Awakening 

II. Father Jacobus 
III. Magister Ludi Coronation & Der::J: 

Jeffrey Fair, hom 

asnVAI.. HONOR BA.'m 

'1 EARmSONG (2012)_____	3__-_,J-"~....................._____Ri.A.~ llcHEU (b. 1958) 

Ii:daMoorhouse, ~ 
JO f-{w\Mi-LS 

I I ENGUSHFou.:sa\Ust:rLE(l92~ ••~.J~.....m---Rnm'i".D+ "GWilI.U.UIS(1872-1958) 
L Marr::It: ~~S:l:zday 

Frank Battisti, cont:l::Ja:::r 

http:MoLECUI.ES


THE UNIVERSTIY OF W~BAND PROGRAM 

The University of Wa:dr:iaotgtIia ....cd Fm:cmble is the select wi::d e se I'i'e.e:e l:"ii' E:d is Q' ;.* isM ofthe 
finest wind and pen:ussio:J ~ en ~ Under Professor s.m-:-:r,"s c5 ,.. 6::D e:.: t:::.:::;;;t::r::£:)" cfWd'-l.gt(m 
Wind Ensemble has peIf~ lit It u:::r:::f:a ofprestigious music cu::.e Ii i :!" b5., I =s:: ;ed ~wu:lt pc::uIit%e 
performances OfOU M2U:E:-gt:a:a":c::::Sii:f:rwiDd band and in 2004..' ,...., ,,. a~'n!r- c3~CODCC:rt 

tour of the Kansai n:gico of~''''' ! - g for more extensive ta:::Il:s cr~ c:ux:::)' i::J.1!:1J3 E::d 2D1Q. 1'hc UW 
Wind Ensemble prest'!lad ~ 4:11 .::3b (he main concert ves::::es ~0:i:::L:I il.JI&a:fl~ incfnding 
a sold-out concert in the ~ Ca::I:I:1:r b the Perfonning Arts h Tie :el' e' S;p:co: tis~ ,,; ,''':ast n."ttion­
wide on China Cc:mnl Td'r.;;.;:Si:;.u. b e:.: spring of 2006, the e S¢i file! 'I£JS ~ t;y ex: ~ Symphony 
Orchestra to present aca::x:=:2 II:~H:ill as a part of the S}L.,.h::CJS..1d'::J2&.b:ei:u~ 'llr;Loodon 
Financial Tunes Ie'\iew cfe:e c:::a:::c:::t "Hit- .Ied "music of s~ s r; iF¢ofi " Ci=J:!Iy I6:::Tc:"s Fa:i1:fz Line 
pulsated energetically z:::d ~B::I"cx:n~s Song was simply gosg:= !;SO.... S E**Jc • D the z:05 ~fi i i vv;e the 
ensemble was in"itedfur~.iii,r H I esan Seattle Symphoo:yc::o:x::=::1s::::l::s ii::aZlJJ'.1!XSd.I::X51 n::centIy inf 

2011 when M.ae:stroG:::::::z:::::5 S.-ft;ra=v \I • ., dN the ensemble. The '(;ii"_mdB·s¢' rrelzu:!!so~a:edwith a 
number of~ I \ i. eiI ~Etists. conductors and (" ti" se ... ~Ed:5i::D.:::5:£s" ~H0ugh­
ton, Allen VJZZDUi".h:::::::E:s li'ZI:::=;. ~Yeo, Leigh Howard ~ImiI~V .. fm:::J ~ COdy 
McTee, Eric Ewz:z::o,. Sz::t::St:i Yk>Sf. r. Ib:rid Stanhope and II:::d: ~ b ~ cr.2I.C8 N::XD ~ a r:::::::tSic 
education re:;.u::::[O::: ex i ,.IEI., b!s:::J D: Osd::a. Japan, released a s:t d is, i I... J::J'iDi. r::o:g;r r; g e:.: s:tj:ct of 
building Crt5"" '11: ~ry e a ! -"3 P'u::&ssor Salzman and ez... I:Iii" .D!i E\I s:: Pre M:i fe~ -Lt. b:s:d en 
audition. is cpc:l b e:e eu5:: s:::::de:::I ~~ess of major fi::H. d ~ Ad:;: i I :1'1 4O!I?' I: .:ro b s::::x5::::::I 
in'UIiItt:l:L1 i:::a 1I:::2i.e:sJ:.j dli'"ejj:g:r:n i:Jstromental or~r-min ~C! S i;d::6: 0:1: S: -'" i& BDl. e:.: Crra:-t 
Be::d,. e:C~ Ih:::d. 6:!4).« e Po Ibsky Marching B2::rl,. twoj:!:z;l:e se: r il:s. ~ CX I !'cs z::::d e:c{;""iii 
S)qlxuy 0; f:e;s::" . 

1bc UniittSil, cf W2S" '$\' n 'I£JS bast for the 2011 Nztr.c:d Cwfa:c:x:e of 0: O::il:ge &::::xi DI::a::tu:s 
National Association. 

UW Band Progtam ilIiqgmtion ~be found on the ~orldwide web at: 
http://n:8pts.W~"\h.edu/UWWindS/ 

The University ofWasmngton School of Musk: 
On any given day the University ofWashingtan res'" , k a medium-sized city where some SO,OOO people converge 
to study. teach and work at an institution considered b Ile ODe of the leading centers ofAmerican higher edua!.tioD.. 
Wrthin the framework of this major research wmc::s:::••• ex: University of Washington School of Mmic offi:rs a 
vibrant learning atmosphere dedicated to individu2l z:=5!i::X growth and academic exploration. WIth qJp&ni <Z::eiy 
300 music majors the SOM offers an intimate b Ij ;: environment; the faculty-to-studem rntio ava:zges CDe 

teacher for every seven music majors. Located in ~£] exciting urban area frequently named -America"s t::::CSt 
livable city," the UW enjoys close proximity to ()I:!S: e x5i l g cultmal and recreational opportunities. The 3~ rber 
School of Music faculty is comprised of talented ~ who enjoy national and international reputations i::J 
perfonnance, music education, composition and c:::sJ:: ..."o,nics. Students receive weekly private lessons and 
classroom instruction from teachers who may ~~ returned from an international concert tour, a studio 
recording session, or a worldwide conference ofsdn'!r-s ff')"OU have questions concerning music study at the UW 
please contact: 

Julia Tobiska. Admissions/Outreach Coordinattr 
phone: (206) 685-9872 / jtobiska@uw.edu 
http://www.music.washlngton.edul 

The University ofWashingt.D:l Sdb::d. ofMusic Instrumental Faculty 

Donna Shin, Flute David G-c+n. Tmmpet Seth Krimsky. Bassoon 
Jennifer Nelson, Clarinet leffu::.!'F.mr.. Hom Michael Crusoe, Timpani 
Shannon Spicciati, Oboe Ko-ichiro Y, H« m. Trombone Tom Collier, Percussion 

Michael Brockman, Saxophone Chris Olb.. T'Ifa"Fl;q:lbonium Valerie Muzzolini, Harp 
Michael Wc:::D:I'" Percussion 

Infonnation regarding UW School ofMus.X ~ can be found on the worldwide web at: 
http://www.m:usic.. ... .<! i gtoo..edU/faculty/ 

http://www.m:usic
http://www.music.washlngton.edul
mailto:jtobiska@uw.edu
http://n:8pts.W~"\h.edu/UWWindS
http:cr.2I.C8


GUEST CLINICIANS 

Frank L. Battisti is Conductor Emeritus of the New B :::.I'Sam, Conservatory Wind Ensemble having founded and 
conducted the ensemble from 1969-1999. The NEe vt&:d&s:mble is recognized as being one of the premiere 
ensembles of its kind in the United States and througl:o:16:: world It has performed often at music conferences, 
recorded for Centaur, Albany and Golden Cresf rec:orQ; z::!d h!d many of its performances broadcast over the 
National Public Radio Network (NPR). He has been re!p' I s1>e fOr commissioning and premiering over 50 works 
for wind ensemble by distinguished American and f~ ca::::::posers including Warren Benson, Leslie Bassett., 
Robert Ceely, John Harbison, Robin Holloway, WrtoId I..t::::t:::I!!ski, William Thomas McKinley, Vincent Persi­
chetti, Michael Colgrass, Daniel Pinkham, Gunther $d-::'l:x. Robert Selig, Ivan Tcheripnin, Sir Michael Tippett., 
William Kraft, Robert Ward and Alec Wilder. Critics,. •• Ii "csers and colleagues have praised Battisti for his 
commitment to contemporary music and his outstandingp:: j' i 2!~. 

Battisti often appears as a guest conductor with IIl2lIY c:::&oo:sily, college, military, professional and high school 
bands and wind ensembles as well as a guest conductomE ji ii' I znd teacher throughout the United States, England, 
Europe, Middle East, Africa, Scandinavia, Australia, CIrl::!,. T.01i:an, Canada, South America, South Korea, Iceland 
and the former U.S.S.R .. Recently he has appeared as a g;:es:l a::rdnctor with the New World Symphony Orchestra, 
U. S. Marine Band and the Interlochen Arts Academy &:d. 

Past President of the U.S. College Band Directors NO:cdAssociation (CBDNA), Battisti is also a member of 
the American Bandmasters Association (ABA) and foo::::d:rcf'tbe National Wind Ensemble Conference, World 
Association of Symphonic Bands and Ensembles (WA.SBE;,\. J&ssachusetts Youth Wind Ensemble (MYWE) and 
New England College Band Association (NECBA). 

Battisti has served on the Standard Award Panel ofA' e j; 211 Society for Composers, Authors and Publishers 
(AS CAP) and been a member of the Music Panel for ee A:::Is Recognition and Talent Search (ARTS) for the 
National Foundation for Advancement of the Arts. For ~ye.:a:s he served as editor for various music publishing 
companies and is currently a consulting editor for The Ins 5 f h SJist magazine. Battisti constantly contributes arti­
cles on wind ensemblelband literature, conducting and m::::Sit C"l"bartitm to professional journals and magazines and 
is considered one of the foremost authorities in the world en 1ri::Jd music literature. He is the co-autbor of Score 
Study for the Wind Band C.QTKfrtctar (1990) aDd 2lltbor~~ 20dl Century AmaiC2Il W'md B:zI:JdfFng # l i:: (I99S) 
and The Wmds ofChange (2002). ( , ~ 

In 1986 and again in 1993, Mr. Battisti was a Tisitbg fellow at Clare Ih!\.0 f I j"':tF U::::~),.~ E: 
has received many awards and honors including D Hmorary Doctor oflk!::::s5c ~ f:u:::J ~CoO:ge D 1992,. 
the first Louis and Adrienne Krasner ExceI1eoce D Teaching Award from t::e~B~. d Conse:n"atoly ofMlJSic 
in 1997, the Lowell Mason Award from the M?JS.S!lC 'lIIsetts Music Educato!:s kss i Ad in b ~ the New England 
College Band Association's Lifetime ~ Award in 1999 and. the )5;.-srfue ;0:"., C21 Band and Orches­
tra Clinic's Medal ofHonOT in 2001. 

In 2000, he was appointed the im -g #j axr.fuctor of the Boston Uci'ldS1':j' ~1 Sii' Ie Yomtg Artist 
Wind Ensemble. The following ~ t!: 1-<"-' -:e established the "FIZ.::i: L B:s:::.:S::i T~ [ siwu:: Conduct­
ing Residency." which is aY02ld:d eatfr. s ; es to a talented yOllIlg 1Iri:::d e 5:: ED:-, j ,.";, b 1J:nder Battisti's 
guidance the recipient participa::s h e:e f s - r","s Young Artists W'trdB s EPea': g:e :a zs a cn::d:xring assistant 
and chamber coach. Each seasa::J e:e YAliE rcllearses on the T~ r;; t! ,,3 s. j ! 0 In:::JC of the Boston 
Symphony Orehestrn, pedi ifill; tg em-c::ue IS b Ozawa Hall. 

Dr. Linda R. MoorIlonsejoE::ed ~~ ofIndiana faculty in.:3e fr!!!.~Z5,~A.ssociatc Professor 
of Music. As Acting D:re.dor ~~~ University of Illinon,. ~ L t! .'!'l , :os; 6:_clOa:b:sIIa and teaches 
courses in i:nstrm:nem:2l c., III ) to '2 .e::d wb:! El:::7a1nre. Prior to b:r 0 'h ~£:; D. Ie! E,. s:c SCI"I'I:d on the faculty at 
Louisiana State tJnm:asity b-~1Dp:!Z31d:11:re she conducted th: LSLS:-' illi life w~ SCI"I'I:d as the primary 
instructor and drill des:ig;::er f:r e:e LSU T~Marching Band, z::d ~ GiSl IIIjC,aI.; II" tjug At LSU she 
was a recipient of f:xCl e:e LSU ~~ Foundation's PI,., iiP:#~ .bcr::IaztrI ~t:Jidzltlte Teaching 
Award, campus-'Iride~hrM' - 2$ c::rn:Cence. and the LSU Sdxxi!~~_ Tt!t11CIt:ing Award. 

She has bec:o ba:::xxed bye:e.Hn~ Sousa Foundation Vi"C'l t% SXD::::c~~.cdwas recognized 
by Phi Beta Mll ~ e:e (ktr.:'l zrr'Fwg f!crri!icmter Award for Tu -<f " A c!fs:j"1!t'i55r:d ~ Laureate of 
Sigma A1pb:a Iota" i::e:! I Z:-. I :pI( f e 1:;, fur wumen in music, Dr.. M t ,'I, t... 3::I:s. ~!... &ed 6: ~ of Excel­f 

lence from the ~ Bz::d.Ass -j f " , I CD mnnerous occasioGs. z:::d 6:~~Ed ~ Golden 
Rose aW21"ds fioc. Wo::::em B:!::d IT e< A .. s f:::1amtional. She was ~J r. It:=; j t::I ~~ t!::::i:R::tsi1y of Florida 
Bands Hall ofFf!!:::!C.. 

Dr. ~ • - :.- S E1 ~ sr:hedule having appe:::::;:d Z5 a ~ c;;r,!'t:1 I , I::ct':l mnonaIly andI 

interna:tionally. An decf::d I .., h:r d ~ ps:estigious American Bp., elil=",!' .. # :. ,ii 111 * is a Past-President 
and the cm:renl Enu:ti1e S::u:ttt:rTt:e:!:s::ret of the National Ba::d kn. ;s. ij, 1.f.!::~~bud organiza­
tion. She also serves (Xl e:e S::Cl:r ~Committee of the John ~S:lr:::::zS,: 50 I 'ij III 

http:SXD::::c~~.cd


Dr. Moorhouse is as a ('0: tAi". I - '"'8 z:!::cdilr multiple volumes ofet:: Tew f ij is Jt:::sii: '11::t::J::;gb Po6 umanoo in 
Band series (GIA PubJia:firr:s). il ."pc -It. 10 A Composer's Insigf:t: Uc x ~131. A::::!!)Sis z:::d 0, .Iibllay on 
Contemporary Mastelpieces fir Wii:::d Bt::::d (Volmnes 2 and 3) (Memf:::::I ~ a::d 1b: ~~s Cook­
book (Meredith Music). She z:Sl s=I"II:S Z!S:£C1nr ofthe NBA JoUlIl2l. 

Dr. Moorhouse recein::d a I.8!..4.. i:::ll:::s:ltunental Conducting fro:::l t::J: ~ d Wd - ;g:n.., 1ib::re she 
studied with Peter Eros end r~ st7:=:n md served for three )'I:'2iI:S zs 6::D.x1cr:;tJ Tea' i g Assistrt for the 
UW Concert Band progrz:::L Sb: b:s a !I!":!:st:r of Music Educ:a.ticn d:g:=: f::J:::::! LSlIJ,.. .zXl a ~ ofMnsic 
Education with HoIlOlS dc;g;:c: C:::x:J. 6:: t:::£RtSity ofFlorida. In the fdof2C:~S!:I:: vo::!5 i,5 cSl!"d do f:= 1Jnm::r­
sity ofFlorida Bands IJzI]cf&:::::I::. 

Allan McMurray. a teQ!g • ctd II:e. '-'1 en conducting pedagogy d 1Iici::d , =tie;) I; =;. '8:!S t::J: 2cb::d md Judy 
Charles Endowed Pro~~O:!:::rcftbe Conducting Fa:cuhy .. z::ilJ'li:::odtrc:fBa:::l:3:d~1ofColo­
rado-Boulder. from 1978 to 2012. R:::i:::r1:::;,eis:. he was on the facuhy.ul! i if- sCJ c:f'lC.. ! it:> aa Co. siPoed ODe of 
the world's leading tr.::drn; cfcz I .53:-'& P.ro!essorMcMurrayhasg:z::slCli i', "=!am!~a<G ~£!ld IS 
foreign countries. He h:!s b::=:::t a f.:f! I =' ~ professor at mw 200 ~z:d<:u::se:l....a::ci:s T!"rtXanaDy. 
He has authored gror=d'! tAt is 1Yi1lsc:a f:l:: art of conducting ~ b:!:Je: b=:m i '" t·d ~; !'b :; -j, ,at I!!":C'bjm 

With a strong COIlilliil c=tb:r;:::.'IW~b:b3sbeen a leader mo' -5£;' i 811 i Ie ..c::sco .es:-" sby.Ameri­
can composers.. 

Allan McMmIzy is at pES':-.. ' :w"e!!1 cf the College Band Di::ltd:::£S. ~~;fin a::x! a r I!!:! her of 
numerous plofi::ssio::r::h '6" - !I i usid .... :g the American Bane" i!S'i:1s less ,1;>1'; " b,,5 c ;;5: n.. teisaE5ij;;:ioJ 
of the Boh.m:::.il ~ .lDI:Jd &0 es:' ding College Band D~:dCt:s E.;::r::ttlc~bDi f fih -f!J, ~ 

Kappa Psi,. z::Xl h!:s ~. '" ag Ii=!t,' Cz"5-mia State University 1:..a::3B::::a:::f& :IS -,"IS:j'!l -S'cd A:::St in ~ 
Mnsic:..- b Del::;: fer~&:Ek:m::::IcCR=gents designated AIh:l ~b=ry-&S ""iEs - !f<'en\: C-:SSOl'" & is 
one ofa::ly 2S ~n t:c t::s:t::I:y ai:= University of Coloredo b ~ e:::s h:ax" ee fi::sIt i:a t:= CO....~ d 
Mnsic 2:!rl ise:e a::::ly a::le f:o::l ~A::s I:J told the title, 

UW FACULTY SOLOIST 

Jeffrey Fair has been the Principal Hom ~~OnYi Chair) of'the Seattle SymPhO~y Orchestra since 
February 2013 and a member of the Orchestra since 2003_ His playing has been described as "compelling." "evoca­
tive" and "full of finesse and assertiveness," He £!so p:t:fimns as Principal Hom ofthe Seattle Opera. Since 2004, 
he has appeared regularly at the Seattle Chamber M::Sic Festival and recently presented world premieres by Gerard 
Schwarz and Lawrence Dillon. He is on the :tacclty i£1 e.e University of Washington and is responsible for instmc­
tion of alI hom students. Mr. Fair has served as Pri::::ci;;;a:I Hom and faculty member of the Eastern Music Festival 
and as Principal Hom of the Arizona Music FestN:d. ~lly, Mr. Fair appears throughout the NOlthlie:st as 
soloist, chamber musician, clinician, and teacher.. Pti:::r fo moving to Seattle, he was Principal Hom of the 8m 
Antonio Symphony for three seasons, appearing as sdI::iSt 00 several occasions. Mr. Fair completed a Master of 
Music degree at the Juilliard School as a student of~As'bby" A native ofOklahoma, he received a Bachelor of 
Music degree, summa cum laude, from the Univer:siIy cflRtibama as a student ofEldon Matlick. 

CONDUCTORS 

Timothy Sahman is in his twenty-seventh year et e.:x:: wlCtSity of Washington where he serves as Professor of 
MusiclDirector of Concert Bands, is conductor of fte 0:i:.M::tsity Wind Ensemble and teaches students enrolled in 
the graduate instrumental conducting program. FOD:::l':2"S:::II:5e=11s from the University of Washington occupy posi­
tions at numerous institutions of higher education £:d p:f:& schools throughout the United States. Prior to his 
appointment at the UW he served for four years as ~cfBands at Montana State University where he founded 
the MSU Wind Ensemble. From 1978 to 1983 he 'ii'2S baud cfrector in the Herscher, Illinois, public school system 
where the band program received several regional and r:a i I ;p1 awards in solo/ensemble, concert and marching band 
competition. Professor Salzman holds degrees from ~ (IL) College (Bachelor of Music Education), and 
Northern Illinois University (Master of Music in Iowb::zs:sp:donnance), and studied privately with Arnold Jacobs, 
former tubist of the Chicago Symphony Orchestra. H:bs E::IDerOUS publications for bands with the C. L. Barn­
house, Arranger's Publications, Columbia Pictures. HZl I.c:a:::z:d Publishing and Nihon Pals publishing companies, 
and has served on the staff of new music reviews far lh: iIls.':h'Jlrentalist magazine. Professor Salzman has been a 
conductor, adjudicator or arranger for bands througba:::llftJ: United States and in Canada, England, South Korea, 
Indonesia, Thailand, Russia, Singapore, the Philippines.. O:fua.. md Japan. a country he has visited twenty-one times. 
Recently he has frequently travelled to Beijing where be s::::"i!.tdas visiting professor at the China Conservatory, con­
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ducted the People's Liberation Army Band in concert (Zl:!;~ and has given master ciasses for numerous wind 
bands including a concert appearance at the National Cc:!::r & 6e Performing Arts in Tiananmen Square with the 
Beijing Wind Orchestra, the ·first professional wind ~D Beijing. He also adjudicated the Singapore Youth 
Festival National Concert Band Championships twice D t% ~ three years. He will be in Shanghai, China next 
week presenting master classes for several school bands. 1'\; fi-ssOI Salzman is compiling editor and co-author (with 
several current and former UW graduate students) ofA Q::e;. 2"''S Insight: Thoughts, Analysis and Commentary on 
Contemporary Masterpieces for Wind Band, a five-vob::c s:::i::s of books on contemporary wind band composers 
published by Meredith Music Publications, a subsidiary cree Hzl Leonard Corporation. He is an elected member 
of the American Bandmasters Association and is a past p :sewe J of the Northwest Division of the College Band 
Directors National Association. 

Steven Morrison is Professor and Chair of Music Etb as II z:l the University of Washington. An instrumental 
music specialist, Professor Morrison teaches courses 0 ~ education, classroom management, and research 
methodology and conducts the UW Symphonic Band H= bs IZlgb.t at the elementary, junior high and senior high 
levels in Wisconsin, Michigan, and Louisiana and has .. , ." , !bJ and arranged for bands, orchestras, and chamber 
groups throughout the United States. Dr. Morrison is d:::::ou cfthe Laboratory for Music Cognition, Culture and 
Learning investigating neurological responses to music £Se -:g, perceptual and performance aspects of pitch­
matching and intonation, and use of expressive gestIm: E:d ccdeling in ensemble teaching. His research also 
includes music preference and the variability of musiC2l ':"5i' i ses across diverse cultural contexts. Prior to joining 
the UW faculty, Morrison served as Lecturer of Fine Arts d 6:: Hong Kong Institute of Education. He has spoken 
and presented research throughout the United States, as ~zsDAnstralia, China, Germany, Hong Kong, Hungary, 
Japan, Jordan, Korea, Italy, the Netherlands, Spain, Th21"!rrl. z::rl the United Kingdom. During 2009 he served as a 
Visiting Fellow at the Centre for Research in the Arts, Satid Sci::nces and Humanities and as a Visiting Scholar in 
the Center for Music and Science at the University of C. h iige. Morrison's articles have appeared in Music 
Educators Journal, Journal of Research in Music Ph t6.... Bulletin for the Council of Research in Music 
Education, Music Perception, Update: Applications of~ ill Music Education, MISsouri Journal ofResearch 
in Music Education, Southwestern Musician, Recorder. (l::;:::;r;b Music Educators Association JotUrXJ:l. Col!ege 
Music Society Newsletter, and Soutl:e.rD FoI11ore. ~~ .coneague Steven M. n... ., est. t::s '-S f; " i:::o 
music and brain function bas appczed in Nezr:roimage.. ~~~ czd~.loe:ax 4;eM F. ~ _ -Brain Research and The Annals of the New Yon AcatJemy ofSciences.: Ei: is ZS3 a • Xi! 71 - :3 ~ 10 t::k 
Science and Psychology of Music Performo::ac:e, ¢:li:shed by Oxford ~J R::s!,. 0:: f::r5c. I - Z lb:fonJ 
Handbook ofMusic Education, and the text ,v':'ti il! and Teacher: An Oriel: cS • b.J6:::r;X Fda t<tUJ, UI1!:i<A-ed by 
UW colleague Patricia Shehan Campbell od~ by W. W. Norton. M-r-=s=xr isCDe:e euu:::ti..e board of the 
Society for Research in Music Educatioo £:xi is a oember of the advisory b:E:d &11::~ S)'IIIpOSium on 
Music Education Research. He is an e:e ~ board of the Asio-Pa::;:fir: 1f..r:rprrlft::rhu Fibmrion and has 
served on the editorial board of the .Jaz:n:r:l qfResearch in Music FAt" t""" E= is p5l L::i'lbSi1y Cmriculum. 
Chair for the Washington Music F.d-«..., -$ Association. He holds a ~ E:::t::! 'S ' ., 4I:SO ht Uninzsity, an 
M.Mus. from the University ofWISlC'! s- .. cd a Ph.D. from Louisiana ~~1It 

PROGRAM NOTES 

Born on May 17, 1923 in ED:; Pe::::::::s~::::::;;:"" Peter Mennin (born A"er:"":x::-l ~ lish:::::d Sbfif:s at the age of 
seven. Drawn to WIDpOSitill' C'.2It1y,. b:: c:::o:::::d the Oberlin Consen:C:itJ D ~ to:.: I f SS-lIIjllZ to the Eastman 
School of Music. At Ogf :'tn:J" ~ t::c Sccood World War, hejoO:de: t:.. S'Ll'1:=.:J Air Fon::c. a1h:I" which he 
resumed his studies zt &:.<=::n 1b:::: b:: t:eeived his Bachelots E::r! ~s ('=$::s b 1945, and his Ph.D. 
degree in 1947. A Fclhi:ght z::rl G W-' Pe; I Fellow, he was appi:::;l::d b fie.; j 'b' 5:-0 • f2colty of the Julliard 
School. and would Ia1:r ~ £5 6:: ~cfthe Peabody Conse:a,:oel:X) ~u::d t::e Pt:siident ofthe Julliard 
School Commiss:iano:J by ~ FE::::::::I:o CJcldman and the Leag;:e c:K! e!' II Gibe *' '5 i:l 1950. Canonza 
stands as Mennin's ocly vtrl:: f:Ir..c:d f:E::d. A masterpiece of(n ,,' sYi !i.A, iii'Si "' er: wa:l: is a highly con­
densed applicatian of the (I. ,,>::so's fur\:: ;:ik developmental pri=ri;;il=s S '=' D a I:::cse t:m2:Iy fonn, theI 

work opens with a 1:risk,&> (. ;. '" pcljd:odal brass motif that gi'RS 'llil:ZJ"1I::tm:de z:::= -c c:cChl 0cI:::!e 2CC01Dpa­

nied by a twincring. ~ r ,We 4) Ii :d ihroughout. After a b::i:fb:.:.eli :0:: iI:::I:b.a ly.::I::z'l O:oe introduced 
by the oboe and fb::e" th:~: . g t:::.ed"c:=ms, modified, streaming Lu,.:a::! ...a:fhs:::fa-.'=e - /w,n N012ble in 
the ending of the "iIi'td is a ~~ee original theme is can ·u~. , i'!ji e'-.:rab:O a C¢!I' icaIly aug­
mented and diminisbed 'ftZSicD cf~ 1Id:Xh propels the piece to i:s ~ 0zr--=Jrn:'1IL"1'S I' = -o:rl by the Gold­
man Band, conducted byE6ri:J &z::m Go'dman, in June of 1951. 
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Regarding Tight ~ at .. " M*.&kxSbapiro writes, 
[The work] might best be b:st ."t:SJlXved by the following ~5 II .Am:lM Sd:xe:::leg.. Hemy 

Mancini, and CharliePaib:r~i::::Dat::dmolrave club in Hav2::::!3..__ ~O:yS::ZYfi:rztle.:l:stt::::= j i "ies. 

On the heels of c:ompos.t:g b=r ezd'i:J: wod Paper Cut (which pi::;:s a 'IIit:::::d b:a::x:I ~ ox a:!1:y z::l dtdxt.llric 
track but a ream of pri:oter ~~ ElIXes that, "I knew thal: I wz::r::d. b a::::r.m: z::x::ea eiCII z:::a:e ~. 
groove-oriented piece tb2.t vo::H be f:::::t fOr fidgety teenagers with tb: r== ! 'j " ~ cf.=; ..'IcU: ~.. Todo this, 
the Friday HaIbor. W A ~ t::::J:d I'D e:e techniques of the Seca::xi .:t:.'£IlI!5I:' Sdxxi (;:::t::Qf!e fi:r oa::::pasets 

such as Arnold Schoenberg z:::d A:::::G:::m Wcbm). grafting them onto o::d::::J.~s I ,~ Z;;;C:S z::xI se2ting 
them within a traditi0n211lri::d bz:d • , ,fC;S:UI;'UI The work pIen::io:::d h 1tL:::c:a:! d 2'Cl3 d &earl Conege in 
Brevard North Carolina. 

A native of New Jen;ey.OI ;Q5I!!'lI T~Broege studied musicfax::lzu::rc;J· ...*"'R'Z1I !;a:.,ea - zadega::ein 
composition from Noilhliildi3:L:.t ~_ His career has included c" •• 'j " al 2iIi" ii r i eiE'S daa.",.,.... it: lev­
els, from elementary to ~ as 1iidl as tis current position ofo.p-=:sr z::d J'fb::n=r cf ~ zt e:.: Elberon 
Memorial ChUICh in E.!l:lcrm... ~ Jc:::s::y. Broege's broad Cn! in;: 'j , ;i1 a::t;;;EI urn:lm" d.f rri pjea:s 2::ld 
instrumental co:ncem. Ix:!: is ~ d I -?"Nl by twenty one Si ~ I -; es i:r~ ..::iId c S5 !" i'i: ~ tb:se 
Sinfonia XII: Sort1'1t:i!m Ha::s1".Sa:JndHDp sits as one of the lesse:r lid 'j I e! -.::d::s iI.0:cri"b;tTn Based OIl 

the shape note and f.asda t!;a!Yi II cfcz::fy American Protestant hJ~_e:iS'IIlICd:.~ f:::t::a f::r:r pi::a:s c::c:;::ttal 
to the repertory ~ i::I co""'e:t:t'j-n: ('p"Nisbed under the title ~~"') 'IIS:::I t' ! I g;:' , I t:J:: t::s':tmy de:.: 
tradition. Fom:d r:::•• Tn-t t:e c:u::ll:) aen into the present day. t:::s I' a ! i e d 2.~-2 c; ! ! ! :t1 ~ I:2s 
been featIJm:l i::l ~ c::b::::: (",; 1 z'i. fCm such as Cold MPzr-==-=z 1le £L)IOl't! e i« f::s i: =! e::s~ (lV­
FulfiIlmert)isao I ;;*$1'. '{;lId:,,",! S Jisim of the original Saa:edIb::;;;lpc::cft::cs:z::::::J:~ 

Loo;g l:l:u;ir.:t z.s e:.: '"'iJez:l cf~ Composition". ~QZDl ~S b::sa: i:n:::I:IE::I f::r!:::3];iia::t:::::r­
ing ~ 2IIXE::lg ~ composers and, s. it S 0 t:J:: ~ b t:::i:kac:::r:5::D a:o:::::.g-_ 
Born into a ID.DSical family in Mi::ss~sSt..",n.. be studied music at ~:reUci~ z:::d 1l:::c c:J!:a:E::l1 Ca::::srn:a­
tory. later performing with coIlltIlelcial a:cbestras under leader:s sod:t as W. C. Handy and Artie Shaw: He latec 
went on to continue his study of composition with noted peda."oognes such as George Chadwick and Edgar V arese. 

- ., Still's work. From the Delta, was COmmi~neaj!J~ by the Leeds Music Corporation and the Edwin Franko 
Goldman in 1945. It is an original composition comprised of three movements that derive their titles and musical 
character from elements of life found in the antebeIXm South. Viewed by scholars as an example of American 
nationalism, From the Delta presents tuneful ID:C1otfies e:zt appear to be settings of existing folk music collected in a 
manner similar to contemporary works by Holst amd Gu::Jger. In reality, the three movements are original to Still. 
and are infused with a wide range of colors, textlln:.S z:::d smnds intended to paint a vibrant portrait of the region's 
musical culture. 

Remember The Molecules borrows its title and l:ll!Xfl d ii'Z3 musical imagery from Norman. Maclean's novena. A 
River Runs Through It-a book that continues to ~c: in new ways each time I read it. If you're not fm:niliar 
with the story or the 1992 movie adaptation directed 't,-2.!::b:rt Redford starring a young Brad Pitt, the scene is this: 
Montana fly-fishing country, deep in a canyon neU b a:::e of the strongest rivers in Montana, the Big Blackfoot 
River. 

The piece is probably my most organic comp s'cj II 6:Jr wind band. I say "organic" because the piece is 
"through-composed," which generally means that iI 'CIS..::::s:n:n without any traditional form or musical structure. 
The piece also doesn't really have a traditional melody_ So'llh!.t ends up taking the spotlight are the smaller musical 
ideas. These little motifs. energized with rhythm. 0 I f ii e z:nd entangle themselves, "one rhythm superimposed 
upon another" to form a larger musical architectu:re. 

Like many great works of art, Maclean's novella isZXot core than just fly fishing. As a semi-autobiographical 
narrative, Maclean's own family and his personal m;;:i j $Ii 'rs with them are woven into the book's subtext. At the 
heart of the music sprouts a single motivic seed coQ"'"=" cfthree notes, Ab-Bb-G. When sounded, these pitches 
imply two significant intervals that appear throughout O::pi::c:c:: a Major second (Ab-Bb) and a Major seventh (Ab­
G). These two intervals are both the closest and a:e cfe: furthest removed within a diatonic octave. This 
juxtaposition ofneighboring pitches and distant ones Q::::g::'9$ a lind of intervallic duality, which is intended to echo 
an ever-present theme throughout Maclean's story, tf::t;:tt "'it is diose we live with and love and should know who 
elude us". 

James Beckel graduated from the Indiana University Scfx:d cfMusic and has been the Principal Trombonist with 
the Indianapolis Symphony since 1969. He is also on t:::e c::::sic fZculty at DePauw University and the University of 
Indianapolis. In addition to these responsibilities he b2sb::::aa'i'i:Z:Ya.ctive composer and arranger. Ofhis hom con­
certo, Mr. Beckel writes: 
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The Glass Bead Game is loosely based on the H=n 'B:sse novel of the same title. In the rust movement, 
two main themes dominate. A bi-tonal motif based in Eb I6j:r"md A Major represents Hennan Hesse's existential 
philosophy about life: man exists as an individual in a :P::ii?~ universe that is basically hostile. This conflict 
between man and his environment is represented by f:e J ; '":l;-csition of the two keys. The main character of his 
novel succumbs to the cold waters of a glacier-fed ~ il:~main theme is a leitmotif representing the main 
character Joseph Knecht, first stated by Solo Horn. 1b:~ between solo hom, flute, and piccolo was inspired 
by the introduction of the Music Master in the novel J:::s:;ila Koeclrt meets the Music Master who accepts him into 
the intellectual society of the elite Castalia. The seco:::d ilO2LJ:i1t is dedicated to Father Jacobus. While the rust 
movement Joseph Knecht leitmotif is based on agrel ,z:-:g ses. Father Jacobus' leitmotif is based on descending 
5ths. The second movement makes use the types ofN <' ei 10' SOIIllds as one might hear in a great cathedral. ' The 
movement is meant to reflect the peace that Joseph ~i:fItt!pOll being introduced to history and religion. The 
final movement - the most programmatic - begins with t:cq;;rr""ng celebration of Joseph Knecht's coronation to the 
post of Magister Ludi. The celebration is initially b.:::2=! f:o::I:3 a great distance. Since Joseph Knecht is reticent 
about his promotion to this lofty post, the hom soloist. it; I =se ,jug the main character, never plays the celebration 
march melody, instead answering in protest. This ~s:::tti:nofthe final movement grows to a frenzy introduc­
ing the listener to the Presto Theme featuring solo hom.. 1l:caftz:ce from the second movement is briefly referenced 
at letter Mm as Joseph Knecht, now burdened with the '!"i!ir' tlsiilities as Magister Ludi, reflects on his more tran­
quil past at the monastery with Father Jacobus. At the d:s: dtbe movement, the drowning sequence is loosely 
reflected in the music when the opening themes of the fr::::i ~t return. The opening thematic material of the 
second movement is used in transition to return to the ~J Joseph Knecht leitmotif in the final movement, 
programmatically referencing the end of the novel wb::: .i:5qJh Knecht's student, Tito, is now sitting on the 
lakeshore in shock over the death of his teacher, Joseph Km=r:f1. 

With sweeping melodic lines and intense dynamic coIltr2Sl,. Fa:IIk llcheli captures the gamut of emotion with this 
beautiful transcription for band. Originally composed f3r ,j ;II r:umpanied voices with his own text as inspiration 
and sampled works such as Sanctuary, Earth Song unitfS t:e ~ of words and images with melody. hzmnny. 
and dynamics to blend this work into a tonal analogue ofa::::x:t;;;~ life. The following is an e:nx:zpt fu:x::l Tit:::b::5's 
original text: 

But music and singing~-e been my refi:ge,. 
And music and singing shall be my light. 
A light ofsong, shining strong. 
Through darkness and pain and strife.. rn s:::g IT be ... Live ...See. 

The band of the Royal Military Scbool af)t::::Sj;; (London) commissiODJ:d Fd~~ a val: lSa:::Caed on 4 
July 1923, at Kneller Hall, H. E. .Adli::::s u ! ,5 djng In three mo~ 'If::=: 5i:;dl: c: !iI£. s cz:::y Cfiffi:u::c1 folk 
songs from the Norfolk and SomIi2set ~ cCEngland, including &sez::::aea Ct:::m.t-~Pte:;T ~ Di:¥e::I 
and Lazarus, A:tv Bonny Bay. Gret!JJ ~ E!aw Away the Morning /)e!.w. ~G::a i " ....lI:O a:::d 1& T~ .so HigIz.. 
Historically, the suite is consid:n:d I:J bea.;. Hshroe work in the litetz: e.:a::::C.CI:::ea&ea::5:::sl-s:::r::ioos'" wo.drs 
for the wind band. 
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UNI\"E2SIlY OF WASHINGTON SYM:P.aIlXrBA...~ 

FLUTE 

Laura Colmenares, Soph., Fln:ePaS j ~Redmond* 

Saige Hawthorne. Ft., CompaudiR: X~ frrtgy, Jenison, 


MI 
Daniel Hickey, Fr., undecla:red,. &:1 A"":'9,'!f=n.. CA 
Maya Reiter, Sr., PsychologylNe:::r F;::s::rm S::if'es­

Arabic, Haifa, Israel 

Barrie Sugarman, Fr., Biology~ Kz~YT 


BbCLARINET 
Sophie Roben, Jr., Civil Engire:w i g, LzhFa:est Pm:k* 
Mayowa Aina, Soph., ~~ Ta::mna 
Benjamin Brosseau, Fr., Crea:tive W'~S::c::lJe 
Rian Chandra, Fr., PhysicslApp5ed~Oly.:i::pia 
Paula Cieszkiewicz. Fr.., Eled:rilzI B zi ft,i g, Seattle 
Kaila Eason, Sr., Near Easum S::::C5es .A!:z!:X,. Moont 

Vernon 
Roger Goosey, Jr.." Hypes;,... e SOt j ;<1 ~, Bend, 

OR 
Matt Heid,. Sr-,. M'z="-lc :~-iss, '-z::xu:::o:a 
Lauren Jones,. Jr.,. B 5:- a'S Jk:': - Os f:; n A.cro1Dlting, 

Tacoma 

Sarah Oliphant, Fr.., Bioengineering, Ct:Ni::gtuu 

Bobby Shih, Fr., BiochemistryfPre...Med, Bd:k:we 


__ Kerry Sloan, Sr., Chemistry, Bothell 

TRUMPET 

Ryan ~ FL.0 I Ii' rl Scii:r:o.; Ot')..::;;::la­

Christos;b:r~&...Pi::: F. 3- eoi go. ~PIz:De 

Nicholas Rr:"~&...Ci! b'::= Scirrxr.. ~ 


Philemro s:::::t..FL.rrl:rlr:rl,. b:acr..y" Lit. 


HORN 
Ryan C. ~Gr::a"l :aeSbx5:nt,. B :::( eo;. tg I 

Edm::z:S::n 2=s: «, ,'" I ali :w< cd.cu-
Karen Abe a &.... Bi e $- tc:, - go, Fl' ,. j st, IL 
Kelly ~FL,.1IflSi: z:dti l'b i':d Frzi=cet i. tg, 

Soot.. -s.; 
Evan ~ S3.,C7 !e<:r:;-c~l Reifiadion, 

S1iddl,.1.A 
Tom ~ &:... ~ ef r=: - e Sb:a:xe, KS 
DovS1:~ Si:....Ci. P 1ft F. g: eor g, I.cs A..Iamos. 

NY 

TROYBOXE 
Clnistt.t'etJ.~Sa.-S:::s::£:;G, ,,!:ci I.ft 

VW§I 'if ::"Sz:::::1Cl%:I.CA 
Dylan C'l::!:se-W~~ ft:<jSa;,. I..cs~CA 
Spencer-~.Ir.., (hitF;:§ eo' Z. Lz.b: Feast Pat: 
Gene Kim, Jr.., Computer Science. BellevtW' 
Christian Read, Fr., Civil Engineering, Graham 

~ _ ,__" t·il:J·ncholas Ruof;-Soph., Physics/AsttOil0D;ly, Torrance, CA 
BASS CLARINET 
David Bissell, So., Chemical Engineering, Bellevue 
Victor Morgan" Fr., 1Dldeclared, Kingston* 

OBOE 
Gail Stanton, community member, Biochemistry, 

Redmond* 
James Kashima, Sr., Neurobiology, Mercer Island 

BASSOON 
Erik Dekker, Fr., Intended Computer Science, Bellevue 
Matthew Valuet, Fr., Repatriated Literary Criticism, 

Providence, R1* 

SAXOPHONE 
Siobhan Bauer (alto), So., Medical Anthropology and 

Global Health, Albany, CA 
Calvin Cotton (alto), Fr., Liminial Quantum Computin& 

Rachel, NV* 
Corey Jones-Weinert (tenor), community member, Dar es 

Salaam, Tanzania 
Zachary Perry (bari), Jr., Aeronautical and Astronautical 

Engineering, Vancouver 

EUPHONIUM 
SlDljay Cauligi, Jr., Computer ScienceJMathematics, 

Vancouver* 
Amy Holler, Sr., Environmental Health, Ann Arlxrr, MI 

TUBA 
Andrew Abel, Fr., Tuba Performance, Issaquah. 
Kirsten Rarich, Sr., Microbiology, Belle Mead, N1 
Carlo Torella, Jr., Hyperbolic Fluid Vector Studies, Globe. 

AZ 

PERCUSSION 
Megan Drews, Jr., Biology-Physiology, Kirkland· 
John Aguilar, Fr. Contemporary Biophysical Choreography, 

Yreka,CA 
k:llles Vu, Soph., Electrical Engineering, Stockton, CA 

PIANO 
Camie Chien, Soph., Biochemistry, Saratoga, CA 

'Principal 
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UNIVERSITY OF W~W1ND ENSEMBLE 

FLUTE HORN 

Joyce Lee, Jr., Music Perfonnance, Tacoma* 
Elizabeth Jolly, Grad., Music Perfonnance, San Jose, CA 
Mona Sangesland, Jr., Music Perfonnance, Kenmore 
Sabrina Bounds, Fr., Music Perfonnance, Edmonds 
Margaret Brinkerhoff, Post-Bacc., Music Education, Parle 

Ridge,NJ 

OBOE 
Ursula Sahagian, community artist, Seattle* 
James Phillips, So., Biology, Seattle 

BASSOON 
Jamael Smith, Jr., Music PerflMicrobioiogy, Mukilteo* 
Lydia Castro., Fr., Physics, Vancouver 

CLARINET 
Angelique Poteat, community artist, Seattle* 
Alexander Tu, Fr., Neurobiology & Psychology, Renton 
David Zeng, So., undeclared, Seattle 
Ben Jensen, Fr., undeclared, Silverdale 
Aaron Azose, Sr., Chemistry & Biochemistry, Mercer lsI 
Nate Williams, Sr., Music Perfonnance, Sonoma, CA 
Sayo Osaki, Jr., Political Science, Kobe, Japan 

BASS CLARINET 

David Bissell, So., Chemical Engineering. Believoe ~ 

Dan McDonald, Grd., Instrumental Conducting, Ba:rt::tstID!~ 


MA 

CONTRABASS CLARINET 

Victor Morgan, Fr., undeclared, Kingston* 


ALTO SAXOPHONE 

Evan Smith, Grad., Music Performa:nce,. Ih~ IA* 

Leif Gustafson, Sr., Music Perfonn:mre,. Ta:a::::::a 


TENOR SAXOPHONE 
Brendon McGovern, Jr., Music Perfil. v II e a: Ca::rrputer 

Science, Seattle 

BAruTONESAXOPHONE 
Sidney Hauser, So., Music par,... ,Z"I e E:d 

Interdisciplinary Art, Oitr.oo 

TRUMPET 
David Sloan, Grad, Music Pafilll! tE (:e,. ~ 13" TX* 
Tyler Stevens, Jr., Music Ednc2tim. 'l!c::t:er Ish:xl 
Anna Mines, Sr., Etbnonmsicc:iog & EI:;toi:n ! !elltal 

Studies, Seattle 
Andrew Pendergrass. Fr...1T!"M"!n kred" Se2:!1e 
Erik Reed, alum (M.M, Music Pet:fi:. j 3",..,. e.-II). Owasso, 

OK 

~~~---------------------------------------------

!l:z:t Anderson, Grd., Music Perfonnance, Los Angeles, 
CA* 

EEzzbeth Janzen, Sr., Music Education, Snohomish 
TI:\"OI' Cosby, Jr., Music Perfonnance, Kent 
l:!ccb Parkin, Jr., Music Perf& Mathematics, Puyallup 
A.&m Farley, Grad., Music Education, Kansas City, MO 

ntOMBONE 
Rdx:cca Musselwhite, Community Artist, Seattle* 
Tz:JIer Mori, Jr., Accounting, Honolulu, ill 
~Bennan, Sr., Music Education & Business 

Administration, Mercer Island 
~Gellersen, Community Artist, San Antonio, Texas 

EDPHONIUM 
S':qIhen Shin, Fr., undeclared, Tacoma* 
Jhmb Tamura, International Public Policy, Osaka, Japan 

TUBA 
.i::5:J Cmz, Grd., Music Perfonnance, Lindenhurst, NY. 
AI::drew Abel, Fr., Music Perfonnance, Issaquah 

PIANO 
Pci-JmIg Huang, Grad., Music perliN!! P w:e, TE;I:i. 

Taiwan 
I ­

HARP 
Bethany Mz:::::l,. 'f3ct'!r!1 

STRING BASS 
Kelsey MiIx:s;. S!:..!It:::SE Fa 50 II '2::x::e,. Se:atde* 
Ramon Sal! ":"ii:~.h,. af:::::Si:: pediII v ~Keamey.. NE 

PERCUSSIO)l 
Melanie VOjm:itt!,. G:::a:i,. ~~ Buffalo, NY* 
Chris Trirnris. h...!Cs5c~Woodinville 
Gabriella V~ Sa::... ~Edncation, Mercer Island 
Neal ~G:::i., M::sic Pafmmanee, San Jose, CA 
Peyton I...c:ri:::l, Fr." ~ E'.dtx:21ion, Vashon Island 
Elizabdh H:a:Iis ~ Jr... Music Edncation, Mercer lsi 
Evan Bag=.h..,.lt.!:::sZc PettnnltallCe, Woodinville 
Declan ~~1I..,.M:Jsi:c Pel 6 IIIII2J ~ Sboretine 

GRADUAtE sn::DENTCOXDUCIORS 
Jianrum ~ G!::a::i. ~~ 0I:na 
Lewis Nuikd,.G:::i (DM.4).. 6:IZ:::s Pass,. OR. 
Dan McDo:zH" <i::..:I.. (004.4.), &'5 :st?M:.. MA 
CoryMeals,.G::i,(Pf:DIt!=Sl:'G~ p in). r~PA 
David Slce:l,. &zd.,. !t!:::Si: Pere ,f :- «e,. Pas::dena, TX 


