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\D"3 FOUR EARLY SONGS GOWEN DAWN (Matjorie Picttball) 
THE MySTERY (RaIpb Hodgson)( C/'t o ) MANTlE OF BLUE (Padraic Colum) 

GOWENHA1R (James Joyce) 

Valerie Yockey. soprano 
; Randolph Hokanson. piano 

'" ~. 

ESCAPADEIO't ''mRBBPlECESfor{qOS-) , SlEEP SONG 
".<> JOYRIDE 

i'. Randolph Hokanson. piano 

<f,e 

rJ)~ CANONS for two Clarinets«i'3 5"'");" Jod. Barbosa and De1xnb Smith 

f){ ~ I?fALOGUES for VioHn and Piano it'Sunny Ue, violin . 
I v ('i4fo):J Randolph Hokanson.puvw 

_________~Nri'itMISSION G't-Ss. 	 Si cLR * 
Sl~ (3 

rQ"t SONATA NO. 2 for piano I ALLEGRO 
i Lt2- ) 	 LENTo ESPRESSWO 

AUEGRO CON SPIRTI'O 
.' 
~olph Hokanson. piano. , 

'.~ ;,r 

IO~ 'IWO ARIAs from the opem "Undine"'i ARIA. ACTIII, SCENE I 

( (:;/<;,-o}, ~ ACTIII, SCENE II 


-'Valerie Yockey. soprano 

.1' I Ribdolph Hokanson. piano 

. i ~ 

~.:( . 

Randolph Hok.anson. piano\0'1 uTANYforPiano e./is) . 
..

cO 

""'t 0 1lIREE SONGS on poems by Sbel SilVerstein, "Wbere the Sidewalk Ends"
\v .. '. C.7' c), WHERE THE SIDEWALK ENDS 

I z.. . . trs DARK IN HERE 

!j lL"KLE ME, PICKLE ME, TICKLE ME 
TOo 

~ ~ 

Valerie Yockey. soprano 
Randolph Hokanson. piano 

DoROnlY CADZOW HOKANSON was born in Canada and received her early 
training in music from her mother. Sbe attended the University of Washington, 
where she studied oomposilion with George McKay, and then went 00 to the JuiI­
liard School with a three-year fellowship for graduate studies in composition. In 
New York she did freelance ammging and worked on several Broadway produc­
tioos with Robert Russell Bennett, for whom she also made orchestrations for the 
NBC program. "Stars of the Future." 

Returning to Seattle to join the fac::ulty of the University of Washington 
School of Music. Dorothy taught rompos:ition. theory. and orchestration. In 1958 
the University produced her opera. Undine. under the direction of Stanley 
Chapple. And, a televi$ion score was written for a University production, "An 
Evening with Archy." based on episodes from Don Marquis' Arcb)' and 
MtIdtabeI. 

An orchestral suite entitled NortblftStem Sketdles was first beard in perfor­
mance by the Toronto Symphony Qrcbeslra conducted by Sir Ernest MacMillan. 

., and broadcast natiooally over CBC. 
Vocal scores, in addition to the opera. have iucluded a number of song cycles, 

two of which were written for children with the author, Margaret Wise .Brown. 
These two cycles were used in an outreach prQject initiated in 1992 by The Ladies 
Musical Oub and the OassicaI Music SU)lp011ers to take music to several Seattle 

.!; elementary schools. .., ' , 
The Piano Sonata No. 2 was composed for Randolph Hokanson. who bas 

performed the work in London, Stocktolm, and Toronto. as well as in the 
Northwest. 

The Dialogues for Piano and Orchestra have been recently performed in New 
Yort:. where Aloysia Friedmann and Gar:v Hammond, two former Seattle musi­
cians, played them on their debut recilal progmm in Carnegie Recilal Hall. 

RANDOLPH HOKANSON, pianist. is a nntive of the Pacific Northwest. having 
i been born in BelHngbam. From an early age be studied piano with Paul McNeely 

, inSeatde. After graduation from high sdool, be was sent abroad to study under 
:.~ I;' scholarship with the eminent English pianist. Harold Samuel. Later. be studied" 'j-' with Dame Myra Hess in London, and in New York with Carl Friedberg of the 

:1 ~~ School. He also worked for a W,OI1,period with Wilhelm KemptT in 

Prior to his appointment as ProfesSor ofMusic at the University ofWashing­
ton. Mr. Hokanson was under Columbia Anists management for eight years. 
during which time be toured extensively fJl:mugbout the United States and Canada. 
As guest soloist with orchestras. be was pcrl'ormed under such conductors as Sir 
Thomas Beecham, Pierre Monteux, Artbur Fiedler. Walter Susskind, Sergiu 
Comissiona. Milton Katims. and Stanley Chapple. In recent years he has 
appeared in European oounlries. and in the eastern states, performing on college 
campuses as soloist and as chamber music artist. On the west coast be bas been a 
frequent soloist with the Seattle Symphony. the CBC Chamber Orchestra of Van­
c:ouver. and with the Bach Festivals of Cannel and Mount Angel. 

During his tenure at the University (If Washington, Mr. Hokanson distin­
guished himself as a teacher and as a clldmber music artist. He is also well­

].'" known by Seattle audiences for his series of Beethoven and Schubert recitals. He 
is the author of " At Home with Beethoven." a set of audio tapes devoted to illus­
trated commentaries and perfonnances of tour Beethoven sonatas. recently pub­
lished by the University of Washington pt'eSS. He bas also recorded works of 
Bach and ScbubeIt. 



Sopano VALElUB YOCKEY bas appeared as soloist with many cbamber groups, 
including reamt concens in Boston. New Yade and Connecticut with harpsi­
chordist John Gibbons; composer Daniel Pinkbam, the Bacb Aria Festival, trbe 
Fairfield Chamber Players, and Wesleyan University. 

She is wen known to Northwest audiences for ber many performances with 
the Kronos Quanet, the Northwest Cbamber Orcbestra. the Marzena New Music 
Perfonnance Series. the Seattle Men's Chorus. the Northwest Chamber Chorus. 
and On the Boards productions. 

As a recitalist sbe bas collaborated with both modem and period insttumental­
ists to explore vocal music frml many eras. and many recitals bave included pre­
mieres of new works. 

Recording projects have included Uespigi's "0 Tramonto" with the Bravura 
Sting Quartet, sound tracks with composer Nannan Durkee, and a Virtual Reality 
Project entitled "Angels" with composer, Diane Tboole. 

Yockey bas served m the faculties of the University of Washington and the 
COOIisb College. She holds an MM in HisUXical Performance, with honors, from 
the New England Conservatory of Music. 

SUNNY LEE was born in Seoul, Korea, and attended Seoul National University 
.where she was first violinist with the University String Qoanet and Concertmaster 
of the Seoul Nalional University Sympbony. Following her 1988 gradoalion, 
Miss Lee came to the United States to study with Professor Steven Siaryk. She 
bas been aBrechemin Scholarship winnf:r and a member of the University Scbol­
arShip StrinJ Quanet. Her many concer: appearances here include performance's 
as soloist WIth the Thalia Symphony 0Jr.Jlestra, the Bene Arte concens in Belle­
vue, and the Seau:Ie Chamber Music Society. Recently she was awarded a Ladies 
Musical Club scholarship and Debut recilal Tour throughout the State. 

JOEL BARBOSA, clarinetist, is a native of Brazil, studying at the University of 
Washington as a doctoral candidate in Music with a scholarship frml the Brazilian 
government. He bas also been a scholarship recipient at the Brazilian Winter Fes­
tival "Campos do JmJao." Barbosa studies with William McCoD. 

DEBORAH SMITII is a junior in the Music degree program and a student of 
William McCoD. She is fust chair clarinettist in the University Wind Ensemble 
and plays in the University Sympbmy. Smith bas been awarded scholarships by
the School ofMusic as well as from outside sources. Sbe teaches privately, and is 
in the Elementary Band program of the Nmbsbore School District. 

UPCOMING 1993·94 OONCERTS: 
To request disability accommodations. contact lhe 01fice ollhe ADA CoordinoJor 
at least ten days in advance 01 the even. 543-6450 (voice); 543·6452 (roD); 
685·3885 (FAX): QCcess@u.washington.edil(E·mail). 
October 18. Voice Divisim Recital, 7 Plii, Brecbemin AudiUXium. 
October 29, UUlefield Organ Halloween Concert, 12:30 and 8. PM. Walker-Ames 

Roool, Kane HaIL 
November 10, 12, 13, 14, UW Opera: GIANNI SCHICcm and MAHAGONNY 

SONGPLAY. 8I8J8I3 PM. Meany Theater. 
November 11. Keyboard Debut Series. t! PM. Brecbemin AodiUXium. 1, 
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Musicaf 
l})orotIi!J cat/.unu !J{otlUtSDn 

Poems tUU!ProJJram 9fptes 

1. (jo{den'Dawn 

'Da'!} came {~ a aove 

tTo tfte appfe tru.s anatIit 'UlMat, 

:Jlerfeatliers weregofden as (ove 

~:nasilver /i.eTfrtt." ' . 


A song or a snOUler 

Snoottfie sweet feaf-sliatfows apart, 

Jllna{~ tfie wnae 1fU)tft on tfie f{ower 

C{ung to tfie aream to m!l fteart. 


Ana1 1(p.0UI not nOUl 

'Wftat tfte tfawn matfe dear to me. tIiere, 

'Butgo{awas tfie {iOnt on tfie oougn 

Anasilver tfie air. !Marjorie PickJfi.a{{ 


111. !Mantfe of'B{ue 

Of !Men frOm tfie fo1asf 
Come. softfg witfiin. 
tTreaasoffg, sojtf!l, 
Of !Men coming in. 

!Mavourneen isgOing 
!From me. anafrom !Iou, 
tTo !Mary, tfie !Motfier, 
'Wftose mantfe is o{uef 

!From reetof tfte S11UJ~ 
Anacoraof tfie ffoor, 
Anatfte peering oftftings 
Jllcross tfte ftaff-aoor. 

Of !Men from tfie folt£sf 
Soft, sojtf!l come. tliro'. 
!Mary puts rouna nim 
:Jler mantfe ofO{ue. Paaraic Corum 

'Diillogues for tViolln antiPiano 

II. rz1i£ !M!lswg 

:Jle came ana totme. o!l tfie lUma 

'Up to a retf rose fret, 


:Jle ~pt :Jlis 'fru!aning to :Jlimsefj 

'But gave a rose tome.. 


1 aUf not prO-!f :Jlim to fa!loare 

rz1i£ m!lstery to me.; 

T.nougn tfie rose was :Jleaven to sme{{, 

Ana:Jlis OUIn face to see. 1{afpn :Jloagson 


10/. (jo{den:Jlair 

Lean out oftfte winaow 

(jofdenftair, 

I fteara!Iou singing 

A me.rry air. 


!M!loootwas dosea 

I reatf no more 

'Watdiing tfie fire tfance 

On tfie ffoor. 


1 ftave feft m!looot 

1 ftave feft m!l room 

!For Ifteara!lou singing 

tJlirougn tfiegfoom. 


Singing anasinging 

A me.rry air, 

Lean out of tfie winaow 

(joft£enftair. James JO!la 


In tftis two-1fU)vtme.nt worta tone-row is usea, first fteara in tfte vio{in against a variant in tfte piano. 
rz1i£ row is emp{ogeatftrougnout tfte two 1fU)vtme.nts to create a varietg of1fU)oas, tfte first reffective, 
1fU)ving towararestfess energ!l, anareturning to retrospection at tfte dose. rz1i£ secona aiafogue is 
numorous in intent, cast in a consistent 318, 518 me.ter. rz1i£ two instruments sftare tfte rOUl in man!l 
forms, in pointif{istic fasnion. rz1i£ mUftffe section SU!J!Jests aparoa!l ofa waftz. Jlln ostinato section 
emp{0!lingjuffcftorasf0{fows, feaaing oactto tfie rOUl fteara in ints oritJinaffontt, out in a aifferent moot£. 
After tfie d~ana a orief vio{in c.adenza, tfie aiafogue of tIit opening returns, witft a surprise enaing. 

http:two-1fU)vtme.nt


S01l4t:4 ?(po 2 for Piano 

Written for !l(pn/fofpli 9loR..,attSon, tIie Piano Sonata lias 6een perfonnea in Lontfon, StocR..,liofm, ana 
'Toronto, as wee{as in tIie 9(ortliwest. In more or fess tratfitionafsonata form, tIie worR..,etnplOgs 
tftorouglify twentietli anturg liarmonic. cominations anarliytlims, ana a stringent use ofcross-relations in 
tlie counterpoint. '11ie tfeve{opment ofmotives is terse, useapri:marialg to create ariving motion in tIie outer 
movements. '.By contrast, tIie sCow movement is introspective, witli lOng fyric.af fines. '11iere is a singk 6rief 
6urst of{iglit towara tIie en/f, 6efore tIie return. to its pretfominantfy s0m6er mooa. 

,.. 
IJ'wo ariasfrom tIie opem '''U:n4itte:'' 

'11ie opera is 6aseaon tIie stOi!J ofLamotte-7'ouqui aDout a water spirit wlio 'ItU1:1Ti£.s a mortaL'1n Mis aria 
frOm ~t;lI~Ncsnt"l, flntfine's uncf£, 1(uIif£6om, appears ou~vfafiii!::nftlin;,fi:nai!!( 6qp.lii;m.}ago, 
away, 6ut lie lias f0{{qwea Iier fife. on eartli, ana is aistre.sseatlo,fin'n.er,urrjiappy. 'lJiis, flntfine says, is 
sometliing lie cannot Uiitferstlina-tliat on eartli I '1fiappiness m:taSmTOW are tIie same'~ 

In ~t III, scene 2, flnaine lias returnea to tIie sea wore/, 6ut sfie is unliappy. Jtcc.ortfing to tlie inevita6k 
pCan, 9luftfe6ranti's tfeatft Iia s come aDout witli Iiis marriage to anotlier woman, a morta{, ana a fa man 
wlio lias marrietfan unaine, can never tna1T!J anotfter woman, ana {ive~ flnaine isgratfuaffy arawn 6act 
to lier originaf fife, 6ut sfie sings oflier satfness-''JIt part ofme is a stream in agreen cliurcliyara. '11ie lieart 
ofme {ies near a wliite lieatfstone." 

'1Ii:tu s01IJIS on. poems bySfielSifuer.stei1t 

I. Wliere tIie SitfewaftT-ntfs III. IcR{e Me, Pic.R{e Me, rrteRfe Me 'Too 

'11iere is a pfaa wliere tIie sitfewafR..,entfs Ic(k Me, Pic.K..,k Me, rrzcR{e Me too 

J1I.n:' ~efore tIie stree.t. 6:eeiit.s/ l. .; ,,/ Went for a'~ in a ffying sliow. 

J1I.na tliere tliegrassgrows soft ana wliite, ''!J{oorll!ll'' 

J1I.na tliere tIie sun 6ums crimson 6vglit, '~tfun!" 


J4.na tliere tIie tTwon-6tfJlftstsfrom liis f{iglit "lt1s tfhfe weffewI"-'''",' . 

'To coo{in tIie peppermint wuul. SaW IcR..,k Me, Pic.R{e Me , rrzcR{e Me too. 


Let us feave tftis pfaa wliere tIie smoR! 6{ows 6facR.., IcR{e was captain, anaPic.R{e was crew 

J1I.na tIie tfarR..,street wintfs ani6entfs. Jbta rrzc/(fe serveacoffee anamuUigan stew 

Past tIie pits wliere tIie aspliaft f{owersgrow J1I.s liiglier 

We sfiaf{waftwitft a wafR..,tliat is measureaanisCow, J1I.na liiglier 

J1I.na watcli wliere tlie cliafR..,-wliite arrowsgo J1I.naliiglier tliey fkw, 

To tIie pfaa wliere tIie sitfewafR..,entfs. IcR{e Me, Pic.R..,k Me , rrzc/(fe Me too. 


ry-es we'{{wafR..,witft a wafR..,tliat is measureaanasfow, Ic.R.,.k Me, Pic.R{e Me, rrzc/(fe Me too. 

J1I.na we'{{go wliere tIie cliafR..,-wliite arrowsgo, Over tIie sun ana6eyoun tIie 6{ue. 

7'or tIie cliiUren, tliey mart ana tIie diifaren, tliey /(Jtow 9lora onl" 

'11ie.pfaa wliere tIie sitfewa£tentfs. , . '" , Stay.'i!J.I" . 


.\~!" \- .. \...~~r'F l.~\"'-\,"-' \",' .r~ -t~ nL\ ""'t' ", ~. '".\~'. 'Y'~r T1 ''rftope·'l/Je- tfol!~-~,\.·,.:."1; . 

I1:'lt'i'IJar{jJi:!J{eri ;.', 'i~. '~'(.'; .\:;<-,'. '1l;''',~L'' erie.aIc(le.!Me,..Pic.1((e Me J 'lTte(k Me too. 
r,', t 

I am 'lJIriting tIiese poems lc.K..,k Me., Pic./([e Me J rrzc/(fe Me too. 
!from insitfe a {ion, 9{f.ver retumea to tIie wor{tf tliey /(Jtew, 
J1I.na it's ratlier tiarR..,in liere. Jbtan060ay -
So pfease ~use tIie Iiana'lJlriting 1(nows wliat's 

wliic.Ii may not 6e too c.fear. 9lappenetfto 

'.But tftis afternoon 6y tIie {ion scaee 'Dear Ic.R..,k Me, Pic.R{e Me., 'Tte(k Me too. 

I'm afraili I got too near. ,,\; 

J1I.ntf j 'm 'lJIriting tliese fines 

7'rom insitfe a {ion, 

J1I.ntfi;t.'s ratlier tiarR..,in.Iiere. 


\ :" "T', 
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