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Dmemed by JEHREy Cooper.

Welcome 1o THe University of Washington’s Combined Choruses concerr for 1998. This
evening will most likely be unlike any choral event you have atrended. As an audience Member, we
ARe Asking fOR your parTicipaTion in THis Event. You will notice THAT each group is listed on A
sepARATE colored sheer of paper. Thar is because we have decided 1o ler you choose the order in
which This evening's concert will occur. Ar different poinTs in THE evening, we will ask you which
Group you would like 1o hear next. Please be prepared 10 hold up one of the Three colored
PROGRAMS, iNGICATING YOUR pREIERENCE.

When each group Takes The stage, you will be asked what order you would like To hear
the music. Each group’s program is divided into THree sections, with A designared color assigned
10 each section. Please be prepared 10 indicate in whicH order you would like 1o hear THe music.

. At the end of this evening's concerr, you will be Given A cHance 10 Hear ONE piece THAT
was performed already as an Encore.  You will pick THe Group you would like To hear again, and
THe section that you would prefer 10 Hear a selecrion from. Then, the chioice of which song will
be Heard again from THat section will be lefr up 1o The Group performing.

If this all seems a lirrle odd 10 you, ler us explain our intentions. First, we would like 1o
ENCOURAGE MORE AUJIENCE PARTICIPATION iN THE CONCERT, As WEll s audience feedback. Second, we
ARE CONSIdERING A future CONCERT WHEN WE will perform live in real-TiMe Over The iNTERNET. WE will
waANT 10 have audience feedback over The INTERNET As well, AND WE ARE EXPERIMENTING With ways for
THE Audience To HAVE A say iN WHAT is GOING ON. ‘ ‘

WE Hope THAT THese additions will eNHANCE yOuR EXDERIENCE THis EVENING, ANd THAT you will
Give us feedback not only by holding up a color, but by 1aking THE TiME To RESPON TO US ViA E-
mail if you choose. Send your COMMENTS T0:

Boersg@u.washingtonedu OR  jcooper@u washington.edu
Thank you for your participation This evening and enjoy THe music!
PS — Don’t miss our combined choruses’ performance of Faure's Reguiem on March 13, 1998,

AT 8 PM in Meany hall. Buy Tickers in advance ar The UW Awrrs Ticker office,
as This concert ofren sells out! They are 37 reqular admission, 83 for students.
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Secrion | - Yellow (5;00) - o z S

Regeneration - .m. Chirisriansen
From CE[ESTIA[ Spnl;vq . o

Uqhv Everlasting - ‘ s ON Chiristiansen
The famous Chiristiansen fmlly ol composers bnouqm 10°us some of the most luccious |
choral Music of our AGe. Steeped In The old siyle of dense Textures and ROMANTIC
OVERTONES, These TWO pleces HINT AT THE comnq of the Bqlﬂ the regenerarion of life,
afrer THe still of WinTER. L SR

Secrion Il - Red (3 26 )

Spring Night's Moon . ANN KEeArns
1. Seeing the Moonligh o i
4. The Growing Plum Blossom
Directed by Rebecca Bailey

The clear Japanese flavor of this ser of songs reflecrs The Texr by Ono no Komachi
(854?) and fzumi Shikibu (974-10%4) respecrively, emerging from THE Heian Era iN
JapAN, WHERE WOMEN WRITERS WERE THE PREJOMINANT GENiuses IN liTeraTure. THE shorr
verses ARE from A form called 1anka, a five-line Thirry-one syllable precursor of The
haiku. The sequence of THe poems caRries us fROM AUTUMN TO SPRING.

Secrion iH! - Blue (,;2‘“. 1)

Sing of Spring George Gershwin

Originally Tirled “Back 10 Bach,” this Enclish sryls SONG was WRITTEN for The film
" “Damsels In Distress.” Gershwin, Tired of composing only for Fred Astaire and
Ginger Rogers, only 10 have several of his songs edited our of the final film, came up
with The idea of writing some choral pieces for variery. This lirle ‘pastorale’ has The
flavor of a Gilberr and Sullivan number, and was considered by CERshwiN As “A .
chance for The audience To Hear SOME sINGING besides THE CROONING stars...
-QuoTe from THe Qenshwm Years by Jarblonski and Srewagr
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Secrion | - Yellow ( :b’,aa) el . N |
Mid-Winter Songs o — — hugidsgn 3

1. Lament for Pasiphie I | TR
2. Like Snow : ‘ e
3. She Tells Her Love While HAlf AleEp
5. - InTercession In Late Ocrober

These four songs by Lauridsen, oompossu’in»neﬁ&uce AT ﬂve University of Sou:hm =
California, ARE pASSIONATE serTings of Texrs by Roberr- Gnvss [Each serring depicrs
THE season(s) As A lover. “Lament for Pasiphae™ coupAkﬁs The dying sun TO THE
myrhical Persephone. “Like Snow™ paints The woum as A Gentle comforTer In The
might. “Shi Tells Her Love While Half Asleep” is A dreamy depicrion of The hope of . *-
spRING TO COME. “INTERCEsSiON IN Late Ocrober™ brings The cycle of season and life
full circle—the Fainr fall sun struggles valiantly, only 1o yield To the oncoming winter, -

Section Il - Red (12,60)

O Tod, Wit Birrer Bist Du — Op. IIO, No. ? o : Max ReGer

Ride la Primavera . ~ Heingich Schim
: Directed by Steven McCollum :

These Two GerMANIC works CONTRAST THE COMING of both life and death as reflected in
THe seasons. Ride [a Primavera, one of Schiutz’s only ventures iNto secular music, is A

celebration of new birth in sprinG. ReGer’s “O Tod...” speaks of grappling with and |
- eventually accepring THe inevitable onslaughr of dearh. :

Secrion Mt - Blue (10%02)

Kas Tie Tadi o : _ : ARR. STEVEN Samerz
Directed by Mark Kloepper

Neslegrais Gredzens o Juris Karlsons
1. MaNs ezers

3. Romala

The Balric countries of Larvia and ESI’ONIA ARE UNIQUE IN THAT THEIR ENTIRE HisToRiEs And
culrural experience Have been ‘catalogued’ in choral song. Choral singing is still
immensely popular in Those countries.  This group of Music poRrTRAys ORpHANS
laboring in tHe fields in “Kas Tie Tadi,” paints An IMpRessionistic picture of A lAkE 1]
“Mms Ezeas and depicrs A lively spninq cdebmﬂm in “Rorah." i
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