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THE STUDIOJAZZ:ENSEMBLE I 
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Festival poSsible. The School ofMusic is also grateful to Seattle 
Music and Dan Wallace for thtm' ~uppofl i~ providing rhythm sec­
tion equipmentfor theFestiv~. Mail.)\,thanks go to Joan Ashcraft,," 
Tom Goolsby, the School of ~ st,aff,'.and all the UW student 
guides and the outstanding cUnic¥ms, for their work during the 
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PETE CHRlSTI..IEB was born on February 16: 1945 in Los Angeles. His 
father, a bassoonist, would have rehearsals in their home with Igor 
Stravinskl. CluistUeb asked for a vioUn at age six. At age ten, someone 
brought jazz records into their ho~e (Qlen Miller, Chet Baker, and Gerry 
Mulligan were early influences). and at sixteen he found himself working 
with lerry Gray and His Band ofYeSteroay lnLas Vegas. Two years later 
he was working with Chet Baker In Colorado Springs, and'~ a stint on 
the road with Woody Herman, Christlieb met and joined tJteLouJe Belli­~ 
son Band. They were playing concerts.,with Doc Sevemsen and Johnny 
Carson when he got the call to do the Tonight Show. They played for the 
show during their annual visits to California, staying on when the show 
moved there pennanently. He has also worked on movies, televisions and 
recordings. During the past thirty years he has played with Clark Terry, 
~':oodS, Dizzy Gillespie, S~~~ ~ann, Mel Lewis. Lou Levy. and 
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CLINICIANS 

GENE AITKEN is Director of the lazz Studies Program at the University 
of Northern Colorado. The program has received more down beat maga­
zine awards than any other institution in the United States and is the only 
institution ever to receive a Grammy Nomination in the Vocallazz area. 
They have produced thirteen record albums and seven compact disks and 
is currently under contract with two major recording labels. 

Aitken Is also Director of the contemporary UNC Music Technology 
Center which will house several state-of-the-art recording studiOs, video 
edit suites. interactive multimedia labs and electronic keyboard and com­
puter synth labs. The building, currently under construction, is scheduled 
to open in lune 1993. . 

In addition to conducting manyeUnICi and workshops In the instru­
mental and vocal jazz area in the, J,1m~States and Canada, Aitken pre­
sents seminars for Apple Macintom~ P,tpneer and other companies pro­
moting multimedia in educatlon~ He ~(es reguiarly for several computer 
and jazz magazineS and presents nj9itl~~a seminars at state, regional 
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and lnternadonal conferences. If·· TJ • . 

Each summer, the University ofN6rdlern Colorado presents an annual 
hands-on computer workshop, the R*k ~ountaln Music Technology and 
Multimedia Workshop. In 1993 :~N€ wJII be involved in. summer 
instrumental and vocal jazz workShop 'n: the United States and Sweden. 

course of this event 



FLOYD STANDIFER is a dlstinguishe(tJDember o.f the No.rthwest jazz 
community as both a perfo.nner and ~ato.r. Playing ttumpet and f1ugel 
hom. he has perfo.nned across the Unit~fStates, Canada, and in Euro.pe. 
His credits include Quincy Jo.nes, Joe WilUams, Diane Schuur, Ernestine 
Anderson, Elmer GllI. the Seattle Symphony, the BoeIng Co.ncert Band, 
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TOM COLLIER has perfo.nned o.n recordings with Bo.bby Shew. Barbea 
Streisand. Mike Vax, Ho.ward Ro.berts, Ry Co.o.der and Laurendo. 
Almeida. and has made. LP recordings with his o.wn gro.up. Co.llier and 
Dean. as well as educatio.nal reco.rds for the Music Minus One label. A 
respected artist in Seattle and Los Angeles, (where he has spent co.nsider­

and many o.thers. He has taught at Co.rnish Institute o.f Allied Arts (now 
Co.rnish Co.llege o.f the Arts), Olympic-Junio.r Co.llege, the No.rthwest 
School o.f the Arts, Humanities, and the]~nvironment (where he headed a 
highly regarded arts program), the Suk8ichewan School o.f the Arts. and 
the Janice Bo.rIa Vocal Jazz Camp. as well as numerous others. 
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SCHOOL OF MUSIC FACULTY J;;, 

MICHAEL BROCKMAN is an active recItalist and pro.fesslo.nal perfo.rmer 
in numerous Seattle ensembles, inclu<Urig the Ro.adside Attractio.n Big 
Band (in which he plays lead teno.r.aiid, which released its first CD in 
1990), the Seattle Symphony OrcbestJ.l"the Northwest Saxo.pho.ne Quar­
ter (o.f which he is the fo.under and l~~),the UW Co.ntemporary Group, 
the To.m Co.nier Band, Swing Shift, aJ¥;I.J~ Fred Radke Band. He studied 
saxophone and clarinet perfonnance ,wUbJo.seph Allard in Bo.ston and 
New Yo.rk, with Joe Vio.la and GeorgtfOarzone at Berklee in Bo.ston, and 
Jerry D. Luedders in Portland. Orego.n. . While o.n the East co.ast, he was a 
member o.f the .George Russell Big B,~ the reno.wned Medium Rare Big 
Band o.f Bo.sto.n. and perfo.nned with,the Falrfax Sympho.ny Orchestra. 
From 1982·87, Brockman was D1rectQi'o.f Jazz Studies and Pro.fessor o.f 
Saxophone at the Shenandoah Co~~ry in Virginia. He" appeared 
in numerous live televisio.n and rad1p.~o.nnances, and has perfo.nned 
with pianist Jald Byard. singers·loe·WnUams and Ella Fitzgerald, the 
Temptatio.ns. the O'Jays. and pianistlsi"~ Harry Connick, Jr. 

ROY CUMMINGS, a first--call pelfonner and band leader in Seattle, studied 
with Raymond Cdsara (New York City) and Vincent Cicho.witz 
(Chicago.). He has perfunned withtl:!e'Seatt1e Symphony and The Seattle 
Opera Orchestra, and in numero.us sh9.w orchestras including A Chorus 
Line. No. No Nanette. West Side ~tqiy,andothers. He has backed such 
performers as To.ny Bennett, Dio.DJle, }V~icke, Peggy Lee, the Spinners, II 
Harry Belafo.nte and Jo.hnny MaUhis ~.has conducted numerous Seattle ~ area events including the Marro~,f4~c FestiVal. the Ice Fo.lUes, and 
the Bellevue All-Star Jazz Ensemble~,'¢ appears frequently as a cliniCian, 
adjudicator and guest artist thro.u.P.o'Ut the No.rthwest and Canada, and 
toured with Woody Herman in 1914~;- _~;' . 

able time in the studio. scene).Co.llier is the No.rthwest's mo.st "in 
demand" vibrapho.nist, drummer 8n~Jlercussio.nist. A member o.f the,I University o.f Washingto.n faculty.slnce 1980, he is the director o.f the 
Mallet Jazz Quintet and the University o.f Washingto.n Percussio.n 
Ensemble. .. : 

STUART DEMPSTER. fo.nnerly Principal with the Oakland Sympho.ny 
under Gerhard Samuel from 1962 to. 1966, is the recipient o.f numerous 
grants and awards including the Guggenhelm Fello.wship. a Fulbright 
Scholarship fo.r study o.f the Australian abodginal didjeridu, a Natio.nal 
Endowment fo.r the Arts Co.mpost2." Grant. awards as Creative Associate 
at SUNY. and as a Fello.w in the Center for Advanced Study at the Uni­
versity o.f 011no.is. He to.urs re~l~lythro.ugho.ut the United States and 
Euro.pe as a so.lo. recitalist. per(oilning his o.wn wo.rks as well as his 
commissio.ned wo.rks by Berio., iErb.Edckso.n and o.thers. He is the 
author o.f The Moderm Trombone:· A Definition of its Idioms and has 
recordings o.n several labels inCluding Co.lumbia. No.nesuch. and New 
Albio.n, the latter having prOdUced' his ••Abbey" reco.rdlng which has 
become. in the wo.rds o.f one reviewer. "a cuit classic." 
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Pianist MARC SEALES ranks higJOp' the upper echelo.ns o.f No.rthwest 
jazz. both as aperfo.nner and educator; He is a pro.fessor o.f the histo.ry o.f 
jazz. and advanced improvisatio.n; aifuong o.ther things, at the University o.f 
Washington. He regulariy perfo.rms~to.urs and reco.rds with bo.p saxo.­
phone great Don Lanphere, who. (eaiUres Seales' compositio.ns in all his 
wo.rk. His band mates in recent ~ears have included such aU-time stal­
warts as Benny Carter. Joe HenderSon. Clark Terry. Bo.bby Hutcherson, 
Art Farmer. and Frank Mo.rgan. 
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PElER VINIKOW has earned ~. reputatio.n in Seattle as an o.utstanding 
performer. educator and cUnic1an;'He is 100nnerIy the prinCipal bassist in 
the Seattle Philharmo.nic Orchestra, and a fo.nner student o.f bassists 
Bertram Turetzky, Gary Peacock bd Michael Mo.rgan. Viniko.w has 
served as a staff bassist at the MOM Grant Ho.tel in Reno.. Resorts Inter­
national. Bally's Park Place and iIi~Sands Ho.tel/Casino.s. He has backed 
such perfo.nners as Mel To.n,n6. pi~ Schuur, Glo.ria Loring. Pat Boone. 
Frank Sinatra, Jr.• Pete Bad>utU, EtneStlne Anderson, Jo.hnnie Ray•. Helen 
Fo.rrest. Tal Farlo.w. Jo.hn Gary. J;larbara McNair. Shari Lewis. Jim 
Staffo.rd. O. C. Smith. and many o.thers. In additio.n to teaching at the 
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University of Washington. Vinikow serves on the faculty of North Seattle 
Community ColJege. 

SPONSORS 

In 1966, a small group of individuals dedicated to music and youth 
fonned the Imperials Drum and Bugle Corps. a Washington State non­
profit organization. The "Seattle Imperials" dominated the drum corps 
scene in the Pacific Northwest for twenty:years. In keeping with their her­
itage of dedication to music and youth. a major change of course was 
plotted in 1986 which has enablednIE IMPERIALS MUSIC AND 
Yourn ORGANIZATION to reach a greater number of area youth through 
a variety of music education and performance opportunities. Those 
opportunities include subsidized private lessons, jazz ensemble programs, 
string programs, choral, a youth symphony orchestra, summer marching 
band, festivals, concerts and musIc workshops. Over 8,000 youth in the 
Puget Sound participate in these programs each year. 

On any given day. the UNIVERSITY OF WASHINGTON resembles a 
medium-sized city where some 50,000 people converge to study, teach, 
and work at an institution consIdered to be one of the leading centers of 
American higher education. WIthin the framework of this major research 
university. the SCHOOL OF MUSIC offers a vibrant learning atmosphere 
dedicated to individual artistic growth and academic exploration. . 

With approximately 400 music majors. the School of Music offers an 
intimate learning environment; the faculty-to-student ratio averages one 
teacher for every seven music majors. Located in Seattle, an exciting 
urban area frequently names "America's most livable City," the UW 
enjoys close proximity to outstanding cultural and recreational opportuni­
ties. The 55 members of the School of Music faculty are talented artist­
teachers who enjoy national and international reputations in perfonnance, 
music education, composition and music academics. Students receive 
weekly private lessons and classroom i~ction from teachers who may . 
have recently returned from an internatiOnaiconcert tour, a studio record­
ing session, or a world-wide confere~of scholars. If you have ques­
tions concerning music study at the Uni'versity of Washington. please 
contact Music Advising at 543-1239. 
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PERFORMANCE GROUPS 

The SruDIO JAZZ ENSEMBLE I is one of two Big Bands open for stu­
dents at the University to participate in by audition. They perfonn once a 
quarter in Meany Theatre and at many Festivals and conferences in the 
Pacific Nonhwest throughout the year. The JAZZ WORKSHOP COMBOS 
are also open to all University of Washington students by audition and 
perfonn once a quarter in the Brechemin Auditorium in the Music Build­
ing, and are called on to do many perfonnances throughout the year in and 
around the Seattle area. THE JAZZ SruDIES PROGRAM is a young but 
vibrant program at the University of Washington School of Music. For 
further information about the program. call Roy Cummings at 54l· I189 
or Marc Seales at 543-1231. 
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Upcoming Univenity ofWa""-(ion .JIlZZ Coneem 

March 1.8:00 p.m., Meany Thea~.The Studio Jazz Ensembles I & II, 
and Shades ofPurple. 

March 2 and 3, 8:00 p.m., Brechemin Auditorium, The Jazz Workshop 
Combos. 

March 8, 8:00 p.m., Studio Theater. The Percussion Ensemble, featuring 
Marc Seales and Tom CoJUer. 


