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G. F. Handel Sonata in G minor for Flute
(1685-1759) Adagio
Andante
Allegro -~ Presto

Mong Pil Kim, Flute
Irene Bostwick, Harpsichord
Eva Heinitz, Viola da Gamba

ii:}- Henry Purcell Chamber Caatata, “How pleasant is this
*t‘:b flowery plain", for Soprano, Baritone,
QZE? two recorders and contino (c¢. 1683)

Doreen Kurr, Soprano

Jerry Wright, Baritone

Barbara Gould, Petzr Seibert, Recorders
Mrs. Bostwick, Harpsichord

Miss Heinitz, Viola da Gamba

_{ Samuel Scheidt (a) Two Part-Songs, from "Sacred Concerts"
(1587-1654) (1631-40)
Concerto, "Ach, mein herzliebes Jesulein”
Chorale Motet, "Mit Fried und Freud"

[N

Collegium Singers

Continuo and Figured Bass: Miss Heinitz, Michael Youag
Conductors: Joan Catoni, Petex Hallock

{(b) Dances for Instrumental Ensemble (1621)
Intrada, Paduan, Gelliard ad Imitationem

Recorders: Barbara Gould, Mong Pil Kim
Lute: Claudia Goxbmon

Viols: Miss Heinitz, Toshinari Ohasghi
Harpsichord Continuo: Peter Hallock

Henry Purcell The Blessed Virgin's Expostulation (1693)
(Continuo realized by Denise Restout)

Sung Sool: Lee, Soprano
Mrs. Bostwick, Harpsichord
Miss Heinitz, Viola da Gamba

R #Z
O Y3¥s

G. P. Telemann Sonata in G Major for Flute, two Viole de
Gamba and Continuo
P Vivace, Andante, Vivace

Mr., Kim, Flute
Miss Heinitz, Mr, Ohashi, Viola da Gamba
| Mrs. Bostwick, Harpsichord




Joan Catoni
Claudia Gorbman
:) Barbara Gould
Doreen Kurr
Ellen Satterthwaite

Collegium Singers

Rodney Zichenberger (assisting)
Peter Hallock

Joseph LaRocque

Gerald Semrau

Erin Thomas

Jerry Wright

Faculty Direction: Eva Heinitz, Miriam Terry
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"Howr pleasant is this flovery plain and groveld Whot perfect scene of innoccunec and lovel

As if tho Gods, ihen all things here boleow wore cursed, rescerved this place to lot us

know Howr beoutiful the world at first wvas made, eore mankind by wmbition was betrayed.

The happy swein in these enamclled ficlds Possesses all the good that plenty viclds;

Purc vithout mixture as it first did come TFrem the groct treasury of Haburets womb,

Froce from disturbenee, here he lives ot ocasc, Conteonted with a little flock's increasc,

nd covored ith the gentleo ings of Poaco.

Ho fears, ne storm of war his thoughts molest, Ambition is o stranger to his breast;

His shoep, his crook and pipe arce oll his store - he nocds not, ncithor docs he covet
FIOTC o o o s o+ s OtC, (‘)

Purecll's chawning cnd 1ig} t-hoorted sotting of this quointly platitudinous text in
praisc of the 81n§11 citics of cocuntry lifc is o food ox:wplo of the pastoral cantata,
o gonre which becmw o gonvention writh pocts cnd susicians of the 17th ond 18th con-
turics.
Scheldt

Sazmcl Schoidt was for most of his 1ifce orgonist and chapel-mnster to the Luthoran
bishop of 1hbdﬁbur~. His dutics included not only the composition of music for the
ohwpcl serviecs, but alsco instrunental picces for the more worldly postimes of his
potbron,
() Choral piccos: Achf mein herzlicbes Josulein is intended for the Advont ccason.

T T Bﬁ%hAt %t ond T icqﬁ?¢ﬂﬁreo i,ce, they do not oripginate in o

aditionzl chorale,. Hit Fricd und freud on the other hand, is

Luthor’s Gerron version of the Mune dimithis, The wrondorful me-
lody which Schzidt hos used as o basis for his music is also tro-
ditional, It was lotor uscd by Buoeh in the closing duo of Coan-
tata 106, the Actus Tragicus.

h} mcin herzlicbes Josule sin —

TAhy, rwv beloved Child Jesus, noke Tor Thyself a purc, soft bod to reost in

s T ) P P)

wy neart!s shrine so that I mey never forget Thoe., Then shall I be forever
¥

happy, and shall dance and sing with CCQﬁpﬂﬁﬂCﬂt of hecrt,”

Wit Fricd wnd Freud ich fohr dohin

MIith peace and joy I fnre forth ot God!s will, Heort and mind arc confident;
softly and calmly, as God has promised, Death has become a quict sleoop.”

Purcq&l

The fine dramatic scena wrhich closcs today's prograin prescnts an aspect of Purcellls
art very different From thet of the carlicr contebes The verse is by the poot laureute,
Hohum Tate, vwho alse is the outhor of the libretto for Dido and Acncas. It depiehs

one of the most poW~Ahgu episodes in the life of the Virgin Lory, whon our Saviour,

.t telve vears of oge, hed withdravm himself" (Luke 2@ 42) Purccll's sctting bepins

ith a recitotive 13*;H10h the cnxious nother implores the angels to tell her vhere

the Child hos gones The composer vividly portroys her droad thot her son noy have fallen

proy bo the tyrant Herod, Thon, rczm:&arlmg the Angel Gobricl!s rnnunciction of the
miraculous birth, liary addresscs herscelf to the Archongel, calling him with groat ine
toensity cight times, ounly to reeclve no respomscs In o lively ninuct rhythm she noxt
recealls the hapny Times wvhon she wos called tho nost blessed of mothers, Return to
reclity is offccted in the form of o short recitative which precedes o sober ond ine
pressive solilogquy in whieh Iinry degeribes her stote of wmrring foith and doubt., The
seene ends with o moving recitative to the motherts anguished and prophotic words VI
trust the Ged, but ohl I fecr (for) the Childl"

" _ e s ) 3 ﬁ . . -
Tell ne, sone pitying angel, quickly scoy Wherets Gabricel now that visited my coll?

Where does my soul's swoot darling stroy- I call; he comes not; flattering hopes
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Anh} rather lot his little footsteps pross de Judahtls deughtors once enrcsscd,
Unregoerded through the wilderness, Callcd nme of nothers the nost blessod.
Where nilder savages rosorts Wow (fatal change) of mothers nost dis-
The desortls safer thon o tyrontS court, tressoed,
Why, fnircest object of my love, Howr shall my soul its motions guide?

Why dest thou from oy longing oyoes renmove?  How shall I stem the various tide
Wes it o waldng droom that did foretell Whilst feith and doubt my loboring soul
i:: Thy wondrous birth? no vision from nbhove? divido?
For vhilst of thy dear sight I anm be-
guiled,

I trust the God, but chl Ifcar the child)

- Nohum Tate (from ilisccllancn sacra)




