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, = (1833-1897)

e A e

R At : a5
I Selxg sind, die da Leid tragen, - ...
(Blessed are they who mourn)

II. Denn alles Fleisch es ist wie Gras s\ (34’
(For all fleshis as grass) b
HI. " Herr, lehre dochmich ~+ i+ ¥°

" (Lord, make me to know mme end) 9
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IV. *Wie lieblich sind deine Wohﬂdng@n
"{How lovely are your - dwellings)*
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S (Nowyou are sorrowﬁd) flagwadces o o0
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VI. ' “ Denn wir haben hie keine blétber&ie Statt ,
""{For we have here no lastmg cilj‘? , ,
: v‘x”a i ﬁi, 5;!
VII . Selig sind die Toten e
' (Blessed are the dead) - ™"
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La gazza ladra

Arguably the most famous popu!ar composer, some would say person,
of his age, Gioacching M s the opera La gazza ladra (The Thieving
Magpie) in 1817, at the agoOfS. Premiered in Milan, it was successful for
some years, but is known nov Jiwost entirely through the continued popu!arity

of its overture. Based on the Afllarently true story of a French servant girl mis-
takenly condemned for g M » u committed by a mischievous magpie, the
tragi-comic opera inclndeg p mepxsodwmdsumngmmhalm
From its opening antiphon ~« ding snare drum rolls and its rousing military
march, to the dance-liks thems h main section, the overture colorfully sets
the stage for this "melodeame: mstypmﬂy appeahng style

In 1853, composer and crifffRobert Schumann wrote of the then unknown
twenty-year old pianist and corfiibeer from Hamburg, Johannes Brahms: "When
he lowers his magic wand on “ o8 of choir and orchestra..., we shall await
wondrous glimpses into the v of the spirit.” Fifteen years later, Brahms
finally fulfilled the ptadhqq{ Qs supporter and friend with the prodmuon of
Ein deutsches Reguiem (AlJe ', n Requiem), his first major work for
chorus and orchestra, o

The piece actually sook sfiie over a ten-year period. Brahms' idea for a
requiem based on German bibiil texts, rather than the traditional Latin liturgi-
cal texts, may have come frofiichumann's own intention to compose such a

£]

" work, never realized. He maifalso have been influenced by earlier funeral

cantatas of Schiitz and Bacill Possibly as early as 1857, not long after
Schumann's death, Brahms begia transforming a portion of a two-piano sonata
into what we now know as thfifuneral march theme of the Requiem's second
movement. By 1861 he had selied portions of Luther's transiation of the Bible
for at least four of the movem Themalnnpemstocomposeseemsmhave
come after the death of Bmhin other in 1865, for by August of the following
year all but the present fifth mofsment were complete. :

Late in 1867, the first threfmovements of the Requiem were premiéred in
Vienna, a performance marredfly the over-zealous thundering of the timpanist
during the long fugue that closag the third movement. The first "complete” pro-
duction, still without movemer 'ﬁve. occurred on Good Friday of 1868 in the
Cathedral of Bremen. With Brims conducting, the performance was a tremen-
dous success and brought him wilespread public acclaim as a major composer for
the first time, e ,

More than twenty Mdltiq ,Wfolmances took place throughout Germany
during the following year. Ong of those, in Leipzig in February of 1869, saw
the premidre of the fifth moventent for soprano solo and chorus, which Brahms
had completed in May of 1868, and which most clearly shows the influence of
his mother's recent death. Successful performances in London, St. Petersburg,
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and Paris over the next three years contintied to confirm the validity of
Schumann's early insight into the potential of one whose "destiny should be to
express the spirit of the age in the highest and mos; ideal fashion.”

Musically, the Requiem shows evidence of Brahms' thorough study of the
compositional techniques of the Renaissance and Baroque periods. He was par-
ticularly fond of the rhythmic vitality, expressive use of dissonance, and contra-
puntal textures (multiple independent melodic.lines) which characterized this
earlier music. - It has been stated that "Handel:was {Brahms'] model in choral
style...Bach.his tutor in counterpoint and fugue... and Schiitz his spiritual ances-
tor." Yet, Brahms' mastery of these techniques was so thoroughly combined
with his immersion in the harmonic and melodie idioms of the Romantic period,
that the Requiem speaks in a musical language that is uniquely his own.

Brahmg' choice of texts from Luther's German Bible gives this work a very
different perspective than the Latin texts of the:Roman Catholic funeral mass.
While the latter essentially constitutes a prayes for the souls of the dead, the
biblical words of Ein deutsches Requiem are directed to the living, providing
comfort by.reflecting on the frailty of human existence and the hope of life in
the world tg.come. At the same time, Brahms avoids strict Christian orthodoxy
by omitting. any direct mention of Christ. (Such an omission led to the inclu-
sion of the aria. "I know that my redeemer liveth,” from Handel's Messiah, in the
middle of thg Requiem's Bremen premidre, at the strong suggestion of the church
authorities. } Thus, Brahms' Requiem is deeply religious, while also bemg
universal in.ifs expression of human hope in the m of death.
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OPERA WORKSHOP; March 16, 8:00 PM Meany Studio Theater

BRECHEMIN SCHOLARSHIP WINNERS; March 31, 8:00 PM, Meany
Theater

UNIVERSITY SYMPHONY; April 21, 8:00 PM, Meany Theater

UW OPERA: The Turn of the Screw; May 13 & 15 at 8:00 PM, May 17
at 3:00 PM, Meany Theater

UNIVERSITY SINGERS; May 18, 8:00 PM, Brechemin Auditorium

Py

William Abramson
Martha Adams
Michelle Alexander
Serena Alsup
Myke Anderson
Emi Aoi

Angela Bimey
Christina Blewett
Heather Boylan
Christopher Breece
Joyce Buchheit
Katrina Capps
SueAnn Caughey
Charlene Cheung
Nga Wai Cheung
Erica Coleman
Kari Cornelius
Nelson Davis
Laura Derleth
Loogyam Desai
Jason Dougherty
Leigh Dunham

* Jeffrey Early

Anne Elshaug

Melody Hui-Min Fan

Shannon Forbes
Charles Forster

Wai-Chi Mary Fung

Michael Ganyo
Linda Gamett
Glassbumn, Kerry
Jennifer Gould
Helena Guerrero

UNIVERSITY SINGERS

‘ Diane Morrison

o
i

Patrick Patterson, conductor
Brenda Mix, accompanist
-+:Kristin Hacker Heather Murphy
- Kasey Harrington Kim Hang Nguyen
¢ Christina Hattwig Thao Nguyen
" ! Fanny ‘Yuen Fai Ho Sylvia Nielivis
" iElizabeth Holland Takako Okamoto
-+ ».Jennifer Holland Jennifer Pascal
-~ :Marigold Holmes Janis Patton’
... “Gretchen Hoppre Pamela Péirault
1 Michelle Huntley * Erika Peterson
.~ Brenda Hurley Brian Phillips
" Gerald Bishop-Hussey James Plumlee
- L.»/Pamela Incontro Regina Ramos
».i:Adam Johnson Kathleen Richard
i+ “ITresjeJurden Karin Sadowski
- ‘Lily Kang - Karla Sariger
-~ Toémomi Kano Kelly Strickland
;1 Jamie Koroch Tracey Tack
.o Renuka Kotelawala Mimi Tang
"+ Yachiyo Kurimura " Lavina Thong -
Anne Laughlin Travis Wallace
Thomas Eun-Kyu Lee Galadriel Webberley
wwAngela Lewis Kara Ann Webberley
Jerry Lim Esti Weiland
Ross Ludeman Jennifer Weisbart
Janette MacKay Maurice Wendel
Constance Mahlberg Christopher Willman
Michele Mak Jessica Wohlgemuth
Julia Mathison Kirsten Woloshyn
Patricia McGrath Cynthia Wong
Daniel McLeod Vivian Wong
Mark Millne Shahrzad Zarkoob
Tamara Modell



UNIVERSITY CHORALE UNlVERSEI‘TY SY:;:;L?NY
Joan Catoni Conlon, conductor Peter Erts, co nduct
Patrick Patterson, assistant conductor Johan Loqurshenner, assistant conductor
Glenda Williams, accompanist o
. omp ; VIOLINI . CELLO BASSOOPAé
: . . e Jr. Francine Peterson
Cindy Aso - Catherine Hedberg *~ * Kathleen O'Reill Sunny Lee Parke G. Burgess, Tancine ¢
Enka Bergdahl' BrentHeller ' Veronica Parnitshi Anne Maric Hoffman  Timothy O'Malley Jilliann Sims
Craig Botkin Chris Hysom Mark Reynolds Andrew Yeung Chris Marcum
Jennifer Brody® - Scott Hysom Tom Sanford Kyung Sun Chee Gretchen Hanover %’;ﬁ“s SOON
Beth Burdeit - Keri Johnson Leroy Searle ;(i;*;w Fei f(‘l?;'-" Philpott ge
Josh Cain Danae Jones Jeff Shimeta cil Yang Carter
Brian Coker ** Andrew Keeffe Dick Tolmie Thane Lewis Kathryn Erickson FRENCH HORN
Jason Delles 7 Kim Koontz Ginhee Treadwell Kjell Sleipness Leslie Hirt IL“':“i P Semith
Nicole Drhbohiav Brent Kroon Jennifer Tullis Coral Joy Overman Seamifer 3. Bayelt
Daniel Dunne’ Kim Laird Vince Velie BA*?g Tony Miller
Kellie Eickmeyér Heather Lerwick' John Wadlow VIOLIN 11 Davi E'kaxam'
Nancy Gentemann Deborah MacDohald - - Kristina Wagner Simon Shiao ; O’a‘;:]lﬁ TRUM PE}.
Elizabeth Grishm Pascual J. Masullo  “  Tania Westby Daniel Perry Pat Pulliam - Sam Mata. .
Jennifer Grahafin * Matt Miller "+ Glenda Williams David K. Moore fon Rashan ki Matt Arraatrong
Annie Gray * 1" Andrew Mole 4~ Christopher Willman' i{(:in Cg‘l:lb Dennis oW
Annie Gundersen Patrick Patterson Jonathan Wisco 1n Fulton : DET
G * %" Camille Unich Joy Guderian FLUTE TROMBONE
wo Aaron Hart Sabra Weber Jay Bulen
cul James Mello Pablo Sepulveda Moc m
aln Megan Lyden ) Chad Kirby
THE ORATORIO CHORUS - VIOLA shA b
Abraham Kaplan, condilctor Jutia Claassen «OBQE TUBA
+ 1" Fredrick Lokken, assistans conductor George Clinton . Molly Sandvick ~ Shawn McKinney
Minako Fukase and Laurent Philippe; accompanists Angela Engebretsen -, Wivian Wai . ol
. , Carrie Jo Adams ‘ HARP .
Richard Asher’ - ©~ Kate Gardner Y% VivienNg Boram Kim CLARINET Margaret Morita
ZricBanks Daniel Goodwin - ' Raphael OHadac Greg Savage m: ?ﬁ:ﬁn | PERCUSSION
Dave Barber*¢ "+ GlennGregg - ' "% Dan Olsen ' '
Michael Bentohi” ' Jennifer Hill  Sharon Ong pal Hampton
Are Bjordahl Chris Hysom Jennifer Partch Lilia Pias .
Craig Botkin - Scott Hysom Jennifer Paz Daniel Weber
Josh Cain Phyllis Kim David Pence ,
Dennis Chan Julianna Kunkel Judy Rosenthal Y
Lisa Cole Sooeun Lee Shareen Saito o
Christine D'Ambrosio Shawpei Loh Julietta Schoo e
Jason Delles Fredrick Lokken Lois Stemberg o
Gabriel Dumitrescu RayMcCotter =~~~ Annie Teng . s . ic Computer Center.
Douglas Essoh Kathleen Mohan -~ !" " Bonnie Thoreson Titles created in the School O‘f Mus c P Ct; '
?m?omi d -;R::fc;rnd;::%l::aos ared ;Ifm'K“ Yang Supratitles created by Theodore Deacon and Malcolm Brown.



LIFETIME FRIENDS Darce R. Barager Frank and Sheils Marks
Chester and Marion Beals Niranjan and Shantha Benegsl Ronald Wayne Mar
The Boeing Company Nomman and Ruth Bermo David and Marcia McCracken
Brechemin Family Foundation Lisa Bagman & David Fluhany Edward F, McCabe
Nancy A. Cleminshaw Alastair and Julia Black Robin L. McCabe
David and Jane Davis Kalman and Amy Brauner Charles and Alice McGregor
Meade and Deborah Emory Charles and Carol Canfield Ann Chesi McLaughlin 4
Richard and Judith Bvans M. N. Peter Canlix Donald and Reniste McVittie .
William and Ruth Gerberding M. Louis Caplan John and Gail Mensher .
Demar Irvine o Philip Cassen Patricia E. Michsclian
Hans and Thelma Lehmann Robert and Mary Cleland Kenneth and Irene Morrison
Edmund Littlefield Kathloen Conger Peter and Anna Masie Morton
Aura Bonell Morrison John and Eleanor Cowell Martin & Beenice Mossafer Rind
Arthur and Helen Ness Carl and Katherine Crouier Jon R. Nelson
Donald and Carolyn Row Mis, Clifton Crook Anthony & Jean Novotny
Ruth F, Waters B Mary V. Curtis-Vemna . James L. Odlin
e William and Helea Dahlberg Otis Pease and Donna McCampbell

SPONSORS ($1000-$9,999)  Michael & Lausic Davenpont Fevrel W. Pratt
Anonymonus Merch DelGrasse William and Jane Preston
Mrs, Ward D. Ingrim Bill and JoAnne Deacon John and Suzanne Rahn
Mis. V.R. Scheumann Ted and Goodwin Deacon Thomas & Margaretta Reid
The O.D. Fisher Charitable Frank and Noma Del Gindice Juanita Richards

Foundation Stuart and Renko Dempster Mary and John Robinson
Dale and Alicia Thompson Dwyla Donohue Randall and Wills Jane Rockhill £3

Robert Duisberg Comelius and Penny Rosse

SUPPORTERS (3250-5999)  John S. Edwards Walter and Lida Roubik
Association of Major Symphony Helen G, Eisenberg Sandra K. Ruconich

Volunteers John and Dorothy Givens Irwin and Barbars Sarason
Jarmes and June Beale William O. Goodrich Ralph and Pead Scha
Kenneth Benshoof Neat D. Gordon Scatilc Opers Association
Jumes and Mary Caslsen Karen Gotilieb-Bleaken Jack & Arene Segal ¢
Laurs Jun-Ling Chang Edward and Florence Gross In memory of Dr. Frank Goodman
Paul and Lawie Fling | Gins Marie Haines -+ - Alexander snd Jane Stevens
Anthur and Leah Grossman William and Mary Hallzver Jean P. Swanson ’
Margaret ML Jacoby Peter and Disne Hardwick Csthesine B. Szefiel
Fred and Constance Jurvis Dorthea C. Hawley Jonusthan M. Tumer o
Sally Mann AR Emest and Elsine Henley William and Pamels Vokolek
Danicl and Arundhati Newmnan Cad M. Herz Willian M. Wanser
Jobwt and Jessic Patcrson Marijean Heutmaker Marty Warren
Jukian Patrick Juck and Celestia Higano Christic Waison
Melville and Mary Price David B. Hirsch Rulph and Virginia Wedgwood
Tom and Lorraine Sakata Randolph and Dorothy Hokanson Dougles Wichaldt
Ruth L. Seterman James and Jayne Holland Antoinetts Wills
Donald and Gloria Swisher Nancy R. Holland Raymand and Elesnor Wilson

Mrs. Clarenice Howell Hans Wolf

CONTRIBUTORS Ainar and Lorraine Johnson David A. Wood
($50-5249) Robert F. Jones Steven and Mary Jo Weight
Donald and Gretel Andrux Mack and Dorothy Koon
Christopher & Diane Angell Ladics Musical Chub
Gregory and Susan Ball William P. Mahrt

FRIENDS OF MUSIC

Our "Friends of Music" listing is from 5/01/91 to 2/20/92 and is updated regularly to reflect
cumulative donations. While we appreciate all our Friends, due to space limitations we are
only able to list donors who have reached the level of Contributor or above. Please mark
contributions intended for scholarships on your check. Pursuant to RCW 19.09, the
University of Washington is registered as a charitable organization with the Secretary of
State, State of Washington. -
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