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If) ( OVERTUReS TO LA GAZZA LADRA \J9, /.: Gioacchino Rossini . 
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IfJZ- EIN ~E~TSCHES REQUIEM, Op..4;5.,,"<. ,~·.il Johannes Brahms·' I J 

.•'1" 	 "[V" (1833-1897) 
:;'", Co?' iHr~'.Ji 

~ .I. 	.Selig sind, die.da Leid tragen.. ". '[II:;: . 
.",(Blessed are they who mourn) ;', ! 

II. 	 Denn alles Fleisch es istwie Gras ,l" 


(For allflesh is as grass) .-

Il:" 	 . '·,1 n two 

\ 1 1I/~ "Herr,lehredochmich ;'ii' }:,;, , I 

; (Lord, make me to know mine:end), \ 
., . i ~ f 	 ~, 1r'. ~ f ~ • 

--C"f-S ~ zf~ip;~IV. 	 ';Wie lieblich sinddeilJ!! Wolii!ringfi{

'(How lovely afeyouf dwellidgs),1 
 Il, l 
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INTERMISSIe~h . 
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V. LJhrhabt nun Traurigkeit ':. -.',''t> '3 'f,(Now you are sorrowfol) 1 iIi,"' , ~. ) 
'" J ~ ;' .'. : '.~ . ~ 1:: ,~; ', .. , 

VI. 	 I ('Denn wir haben hie keine bliibt!Tide Stau 

;'(Forwe have here no l'!Stirig~~iiY.l: '.... 
. ,,If ~ dJf., L' '35' 

.} 

- .;~lt{ 	 Hl~ >iiVII. Selig sind die Toten 
;', q·,n(Blessed are the dead) 

. '~lit, 

":~J: :,~ 	 ::},f~.;<I 

. l It~ },', i :',' 

1!f . Ill'\' (l ·1 

.,10', p .i" : !.,i ~~ r 


. . June Lee, soprano,. " 
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La lana lodrll 

Arguably the most 
of his age, Gioacchino .,..,i
Magpie) in 1817. at ... ~o 
some years, but is known .;, 
of its overture. Based. thO 
takenly condemned for ... 
tragi-<:omic opera inc....' 
From its opening an • 
march. to the dance-Jib, 
the stage for this It 

In 1853. composer_ 
twenty-year old pianillilld 
he lowers his magic wail qu. 
wondrous glimpses _die 
finally fuIrdled the ~ 
EiD deutscbes Re ...· t, 
chorus and orchestra. 

The piece actually lOOk s 

, . popular composer, some would say person, 
die opera La lua ladra (The Thieving 

• Plemiered in Mil8I!. it was successful for 
entirely through the continued popularity 

true slOr)' of a French servant girl mis­
c::ommitted by a mischievous magpie, the 
IUIIic episodes and stirring midial scenes. 
aaare drum rolls and its rousing military 

ill main section, the overture colorfuny sets 
' .....·s typically appealing style. 

Schumann wrote of the then unknown 
ftom Hamburg, Johannes Brahms: "When 

of choir and orchestra ..•• We shaH await 
Gf abe spirit" Fifteen years later, Brahms 
:IUJIPOiler and friend with the production of 

"iIrin.eP Requiem), his fust majpr work for 

over a ten-year period, Brahms' idea for a 
requiem based on Gernal bi~:_1S., rather than the lraditionall.atin liturgi­
cal texts, may have aae:f: 
work. never realized. Be 
cantatas of SchOtz aDd Bac 
Schumann's death. BmJmaa be 
into what we now know IS 

movement. By 1861 be bad 
for at least four of the" ~. 
come after the death ofBmb6.' 
year aU but the present fifth 

Late in 1867. the fint 
Vienna, a perfonnancie maned 

's own intention to compose such a 
8Iso. have be(:n influenced by earlier funeral 
.Possibly as early as 1857. not long after 
lIIDSfonning a portion of a two-pi8no sonata 

march theme of the R€:quiem's second 
portions ofLuther's translation of the Bible 

\ ~The real impetus to compose 'seems to have 
.' in 1865. for by August of the following 

were complete. 
ents of the Requiem were premi~ in 

the over-zealous thundering of the timpanist 
during the long fugue dlatlbe third movement The fust "complete" pro­
duction. still withoutmoveme 'five. occuired on Good Friday of 1868 in the 
Cathedral of Bremen. With 8 conducting, the performance was a tremen­
dous success and bro.'him public acclaim as a major composei' for 
the f.ll'Sl time.· (, 

More than twenty ~nl.P9fDlances took place throughout Gennany 
during the following year. antof those. in Leipzig in February of 1869. saw 
the premi~re of the flfda movenient for soprano solo and chorus, which Brahms 
had completed in May of 1868, JOd which most clearly shows the influence of I 
his mother's recent dealh. Successful perfonnances in London, St. Petersburg. I 

J 
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and Paris over the next three years continll~tiJ confirm the validity of 
Schumann's early insight into the potential orone whose "destiny should be to 
express the spirit of the age in the highest and mOSt ideal fashion." 

Musically, the Requiem shows evidence of Brahms' thorough study of the 
compositional techniques of the Renaissance and Baroque periods. He was par­
ticularly fond of the rhythmic vitality, expressiv.cnse of dissonance, and contra­
puntal textures (multiple independent melodic Jines) which characterized this 
earlier musjc. It has been stated that "Handehwas [Brahms'] model in choral 
style ... Bacb.;his tutor in counterpoint and fugue..: and Schiltz his spiritual ances­
tor." Yet, Brahms' mastery of these techniques was so thoroughly combined 
with his immersion in the harmonic and melQdie:idioms of the Romantic period. 
that the Requiem speaks in a musicallanguage,that is uniquely his own. 

Brahm,', choice of texts from Luther's GenUn'Bible gives this work a very 
different ~pective than the Latin texts oflhelRoman Catholic funeral mass. 
While the .~r essentially constitutes a pra:yot~.for the souls of the dead, the 
biblical w~p.~nf Ein deutsches Requiem 8re;dUected to the living, providing 
comfort bYJ~.necting on the frailty of human. existence and the hope of life in 
the world tQ:e.ome. At the same time, Brahtnsavaids strict Christian orthodoxy 
by omittin&,ll{Iydirect mention of ChrisL (SuCh an omission led to the inclu­
sion of the; ~"I know that my redeemer liveth," ft'om Handel's Messiah. in the 
middle of ~Jlequiemts Bremen premiere, at the sttong suggestion of the church 
authorities.).! .Thus. Brahms' Requiem is deeply religious. while also being 
universal in,~ expression of human hope in thelf.actof death. 
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UPCOMING CONCERTS: ." ~!:H 

OPERA WORKSHOP; March 16. 8:00 PM. Meany Studio Theater 
BRECHEMIN SCHOLARSHIP WINNERS; Mareh 31. 8:00 PM, Meany 

Theater 
UNIVERSITY SYMPHONY; April 21. 8:00 PM. Meany Theater 
UW OPERA: The Turn or the Screw; May 13 & 15 at 8:00 PM, May 17 

at 3:00 PM, Meany Theater 
UNIVERSITY SINGERS; May 18. 8:00 PM. Brechemin Auditorium 

.. 


William Abramson 
Martha Adams 
Michelle Alexander) Serena Alsup

Il Myke Anderson 
Emi Aoi 
Angela Birney 
Christina Blewett 
Heather Boylan 
Christophes Breece 
Joyce Buchheit 
Katrina Capps 
SueAnn Caughey 
Charlene Cheung 
Nga Wai Cheung 
Erica Coleman 
Kari Cornelius 
Nelson Davis 
Laura Derleth 
Loogyam Desai 
Jason Dougherty 
Leigh Dunham 

. Jeffrey Early 
Anne Eishaug 

. 

Melody Hui-Min Fan 
Shannon Forbes 
Charles Forster 
Wai-Chi Mary Fung 
Michael Ganyo 
Linda Garnett 
Glassburn, Kerry 
Jennifer Gould 
Helena Guerrero 
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UNIVERSITY SINGERS 

Patrick Patterson, conductor 


Blenda Mix, accompanist 

:: 


;,Kristin Hacker 

. KaseyHarrington 

'. Christina Hattwig 


. . Fanny.y uen Fai Ho 


. ;Elizabeth Holland 

. , .. Jennifer Holland 


f"Marigold Holmes 
i.Gttachen Hoppre 


',: Miollelle Huntley 

~ j-:Brerida Hurley 


'Gerald Bishop-Hussey 
;, )!Palnela Incontro 

.: -';'~AdamJohnson 

. i ·;-;':l1iesje.lurden 
'!' :'iUly ltang 

,., Tomomi Kano 

;~I! Jamie Komch 


~: -:Renuka Kotelawala 

; Yachiyo Kurimura 
Anne Laughlin 
Thomas EunwKyu Lee 

'!'c4U1gela Lewis 
lerryLim 
Ross Ludeman 
lanette MacKay 
Constance Mahlberg 
MicbeleMak 
lulia Mathison 
Patricia McGrath 
Daniel McLeod 
Mark Millne 
Tamara Moden 
Diane Morrison 

~;': 

;oC. 

:., 

. !::I 'i; 

Heather Murphy 
Kim Hang Nguyen 
Thao Ngliyen 
Sylvia Niehvis 
Takako okainoto 
Jennifer PrubI 
Janis Patton' 
Pamela Perrault 
Erika Peterson 
Brian Phillips 
lames Plumlee 
Regina Ramos 
Kathleen Richard 
Karin SadOWSki 
Karla Smiger, 
Kelly StriCkland 
Tracey T8ck::: 
Mimi Tang' 
Lavina ThOog . 
Travis Wallace 
Galadriel Webberley 
Kara Ann Webberley 
Esti Weiland 
lennifer Weisbart 
Maurice Wendel 
Christopher Willman 
lessica Wohlgemuth 
Kirsten Woloshyn 
Cynthia Wong 
Vivian Wong 
Shahrzad Zarkoob 
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UNIVERSITY SYMPHONY 

Peter Er()s, conductor 


Johan Lou,w.~rsheimer, assistant conductor 


";; 

UNIVERSITY CHORAl£ 
Joan Catoni Conlon, conductor 

Patrick Patterson, assistant coirductor 
Glenda Williams, acc~anist 

Cindy Aso Catherine Hedberg , Kathleen O'Reilly 
Enka Bergdahll Brent Heller Veronica Parnitski 
Craig Botkin Chris Hysom Mark Reynolds 
Jennifer BI'Odf Scott Hysom TomSanfoni 
Beth Burdeu :. Keri Johnson 'L: Leroy Searle 

;:,; < 'I,Josh Cain Danae Jones Jeff Shimeta , , 

·!llBrian Coker" , Andrew Keeffe Dick Tolmie 
Jason Dellesil~ Kim Koontz Ginhee Treadwell 
Nicole Drhbohl~v Brent Kroon Jennifer Tullis 
Daniel Dunne: Kim Laird Vince Velie,( 

Kellie Eickmey&~ Heather Lerwick' John Wadlow 
Nancy Gentemann Deborah MacDonald' ii, KristinaWagrter 
Elizabeth Gris'iiluh Pascual J, Masullo ", .'C Tania Westby 
Jennifer Graham " Matt Miller :., ., Glenda Williams 
Annie Gray H,,~q Andrew Mole .( H" ,J Christopher Willman' 
Annie Gundersen Patrick Patterson Jonathan Wisco 

'/1(, Camille Unich 
q <!Ht~l. 
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TI1E ORATORIO CHORUS 
Abraham Kaplan, condiJctor 

1:.1', Fredrick Lokken, assistamcolductor 
Minako Fukase and Laurent Philil>f't~ accompanists 

RichanJ A.shet" j 

Eric Banks 
Kate Gardner 
Daniel Goodwin ,,'l<:l'l.' 

VivienNg 
Raphae1 01Iadac 

Dave Barber'\? Glenn Gregg I "A Dan Olsen 
Michael Bentdti" , Jennifer Hill SharonOng 
Are Bjordahl Chris Hysom Jennifer Partch 
Craig Botkin 
Josh Cain ,!,,' 

Scott Hysom 
Phyllis Kim 

Jennifer Paz 
David Pence 

Dennis Chan Julianna Kunkel Judy Rosenlhal 
Lisa Cole SooeunLee Shareen Saito 
Christine D'Ambrosio ShawpeiLoh Julietta Schoo 
Jason Delles Fredrick Lokken Lois Sternberg 
Gabriel Dumitrescu 
Douglas Ess'oh ' 

Ray McCotter , 
Kathleen Mohan' .' .•>1' 

Annie Teng 
Bonnie Thoreson 

Margaret Fenen~ 
Sebastien Fotidtud 

Ricardo Morlarios 
Tiffany Muller" 

, 
! i 

,Loom-Kit Yang 
j , ,. 
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VIOUNI ' 
Sunny Lee 
Anne Marie Hoffman 
Andrew Yeong 
Kyung Sun Chee 
Xiao-poFei 
Jeff Yang 
Thane Lewis 
Kjell Sleipness 
Coral Joy Overman 

V/oUNII 
Simon Shiao 
Daniel Perry 
David K. Moore 
ScouCole 
Robin Fulton 
Joy Guderian 
Aaron Hart 
James Mello 

VIOLA 
Jutta Claassen 
George Clinton 
Angela Engebtctsen 
Carrie Jo Adams 
BoramKim 
Greg Savage 

1 
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CELLO 
Parke G. Burgess, Jr. 
Ttmothy O'Malley 
Chris Marcum 
Gretchen Hanover 
Stacy Philpott 
Kim Carter 
Kathryn Erickson 
LeslieHirt 

BASS 
David Ernst 
OlavHekala 

, 	 Pat Pulliam 
IanRashkin 
Dennis Staskowski 

, ! 

FWTE 
SabraWeber 
Pablo Sepulveda 
Megan Lyden 

>,\,.j f 

'"OBOE 
MQU, Sandvick 
Ui''.,...,VUUl W'ar, 

CLARINET 
Marvin Western 
Debbie Smith 

BASSOON 
Francine Peterson 
Jilliann Sims 

CONTRABASSOON 
JeffEldridge 

FRENCH HORN 
Lorraine Fader " 
Jennifer SAlith 
Jennifer J. Barrett 
Tony MjlJ.et 

.~. 'jH~ 

TRUMPAl 
Sam Mar1P.,; 
Matt Armstrong 

"11,. 

TROMBONE 
Jay Bulen 
Moe Escobedo 
Chad Kirby 

TUBA 
Shawn McKinney 


.'·.11'; 

HARP 
Margaret Morita 

PERCUSSIOIY 
Walt Haqlpton 
EdPias 
Lilia. Pias J ' ' 

Daniel Weber 

",i.·4 
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Titles created"in the School of Music Computer ~nter.. 	 t,.' 

Supratitles creai~ by Theodore Deacon and MalcolWBrown. 
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UFETIME FRIENDS 
0!aIer IIId Maim Beala 
The Boeing Company 
Bm:hcmin Family Foundalion 
Nlney A. Oaninlhaw 
Davidllld Jmo Davia 
Moado IIId Debonh Emory 
lichn and Judilll Evana 
William and Rulli Gaberding 
Demar Irvine. 
Dana Ind Thc:Ima Lehmalm 
Edmund Liltlcfield 
AU1'I Bonc1l Mom­
ArthIIrand Helm NeM 
Donald and Carolyn Row\.md 
RulhF.WIIIerI " 

SPONSORS ($1000-$9,999) 
Anonymous 
Mrs. Ward D. Ingrim 
Mrs. V.R. Schoumann 
The O.D. Fish... CbariIIblo 

Fwndalion 

Da10 IIId Alicia 'I'hompIan 


SUPPORTERS ($250-$999) 
Aa.ocialim of Major S)'IlIphmy 

VoIunlMlD 
J_IIIdJ_Balo 
Kmncth Bc.nshoof 

J_lIIdMary Cm­

LaID Jun.l.ins Clmg 

Palll and Lalllio flin! I , 

Arthur and lah GrocimwI 

Mux-M. Jacoby 

Fred IIId ConNnce Juvia 

SaByMam Ii' 

DaniclIIId Anlndblli Naman 

Jam IIId J...Pa_ 

JuIim Patric:t 

Mc1vi1lo IIId Mary Price 

Tam and Lomine Sakata 

RuIllLSewmnan 

Donald IIId Gloria Swiahet 


OON'IRlBuroRS 
($50-$249) 

Donald md GftIld. Andma 

0uitI0pber &: Di.tm Aasen 

Gnpy and SusmBaU 


FRIENDS OF MUSIC 


DareoR.BaraF 
N'll'II1jan IIId Shanlha BCIlcopl 
Noo:nan IIId Rulli Bonno 
Usa Bc:rp1.In &: David Flubany 
Alaatair and lIIlia Black 
Kalman md Amy Brauner 
Clarles and Carol Canfield 
Mm. N. Pel« Canlia 
Mm. Loois Ciplan 
Philip Carlsen 
Roba'I IIId Mary Oc1llld 
KatbJ.een CmF 
Joim and E\e.anor Cowell 
Carl and Kalhc:rino Cmlior 
Mrs. Clifton ClOak 
Mary V. CuxIia-Vema 
William and HeIa! Dahlbrq 
Midlael &: Laurio Davortpcll 
Mad! DeG!aue 
BiB IIId joAnne ne.can 
Ted IIId Ooodwin ne.can 
Fnnt IIId NOIDla Del Giudice 
SWan and Renko Dempstor 
Dwyla Donmue 
Robat Duiaborg 
Joim S. Edward& 
Hdm O. Eisenbrq 
Joim IIId DomIhy Oiv_ 
William O. Goodrich 
Neal D. Gomon 
Karen Oou.Iiob-Bleakm 
Edward and FIonncc 0 ­
Gina Marie Hainc:4I 
Wdllam and Mary HalImer 
Pel« IIId Di.tm Hardwick 
DoJthea C. Hawley 
~ IIId I!Iaino Hr:nloy 
CadM.Hera: 
Maijeln HeubMk... 
Jack and CdcaIia Hipno 
David B. Hirach 
Randolph and DoroIhy Halunloa 
J_1IId Jayne HoIIInd 
Nancy R. Holland 
Mn. ClaraIcc Howdl 
Ainar and I..omiI.'III Joimaan 
Roba'IF.Jmea 
Mack and Dorod!y K_ 
Ladiea MiIsical Club 
William P. M.htt 

Fnnt and Shoila M.ub 
Ronald Wayne Mar 
David IIId M.uda McCnckm 
Edward F. McCabe 
Robin L McCabe 
CharIea IIId Alice M~regor 
Ann Cheri McLaughlin ,~ 

Donald and RezlIIc MeViUio 
Joim and Gail Mcnsher 
Pauic:ia E. Michac1ian 
JCcnnedI and In:ne Morri.Ion 
l'I:Ier IIId Anna Marie Motton 
Marlin &: Bernice MouUcrRind 
Jan It. NeoIson 
lulIhany &:JOIII Novdny 
JameaLOdlin 
Otis Pc:ue IIId Donna l4cCampbc1l 
FC'ml W. Prau 
William IIId Jme Preston 
John IIId Suzanne RIhn 
Th<mu &: MarpmUa Reid 
Juanita Ridtard. 
Mary IIId John Robinson 

Ibnda11I11d Willa Jane Rockhill 

ComeIius IIId Penny ROllO 

Wallet IIId Lid. RClUbiIr: 

Sandra K.. Rucanich 

Jnrin IIId Badlua Saruan 

Ralph IIId Pem Sdt. 

Seaulc ~AaodaIion 

Jack &: Arlene Sepl 

In memory of Dr. Fnnt 000dmIII 

Aleunder IIId Jane SteYenI 

Ie.lP.S_ 

CaIherine B. S2lI&I 

Jenallllll M. Tumor 

William IIId Pamela Vakolct 

William M. W_ 

ManyWamm 

CbriItio WalKll 

Ralph IIId VUJIhIia Wedpood

))cup Wicboldt 

AnIGin_ Willi 

Ra)'lllCll1d IIId HIiCanor W1lIon 

U-WtM 

DavidA. Wood 

Stc:vcn IIId Mary Jo Wd&bt 
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Our "Friends of Music" listing is from 5JUIJ91 to,2Il0/92 and is updated regularly to reftcct 
cumulalive donations. While we appreciate all our Friends, due to space limilalions we are 
only able to list donon who have reached the level of Contributor or above. Please mark 
contributions intended for scholarships on your check. Punuant to RCW 19.09, the 
University of Washington is registered as a charitable olllllization with the Secretary of 
State, State of Washington. ' 
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