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This dissertation investigates the role of tensa #@mse and aspect in the creation and
reception of structure and meaning of a narratigealirse. It does so by proposing an
analytical framework to explain the grammaticahpiples underlying various pragmatic and
textual functions attributed to tense and aspeat theate various narrative effects. The
proposed linguistic framework, founded on the Reityachian temporal primitives of Event
Time (E), Reference Time (R) and Speech Time (9) ratations among these primitives,
originates from the sentence-internal grammar deeand aspect.

This dissertation investigates several questionsoaated with tense and aspect
combinations in narratives: How tenses are emlzbduamarratives? What is the narrative
function of historical present tense? How does gnatical aspect contribute to explain
narrator’s perspective on events? What is the ttion of tense- aspect in foregrounding-

backgrounding of narrative events? It attempt®xplain larger discourse structure with

sentence—level grammatical principles by developimguistic tools that explain pragmatic



elements such as speaker’s attitude, distance i@agpoint when describing an event. The
syntactic, semantic and pragmatic interface of tissertation intersects the boundaries of
linguistic analysis and literary analysis to shdvattthere is a single grammatical system
underlying both the narrative and non-narrative efSanguage. By so doing, it significantly
advances the understanding of narrative structassning and interpretation by providing
grammatically meaningful explanation of the so-@@ll“metaphorical” use of tense and
aspect and their “shift.” A consequence of thisrapph is that it eliminates the need to
postulate two separate rule systems governing #drgesce level and discourse level
structures as proposed in the narratological aralys

The unification of the grammatical principles urgeg the non-narrative and narrative
temporal structures is proposed here by borrowihgoretical insights from neo-
Reichenbachian approaches to tense and aspeciinguestic framework founded on the
inherent properties of tense and aspect categdeeslops analytical devices to explain the
specimen Indo-Aryan narrative texts and stronglydpmts that similar issues in narratives

across languages can be explained with the frantegeweloped here.
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List of Abbreviations

3 Third person

Aor Aorist Tense (in Sanskrit)
ERG Ergative Case

FEM Feminine Gender

Fut Future Tense

HAB Habitual Aspect

IMP Imperfect Tense (in Sanskrit)
Imperf Imperfective Aspect

Masc Masculine Gender

Neg Negation

Nom Nominative case

Past Past Tense

PCT Perfect Aspect

Perf Perfective aspect

PF Perfect Tense (in Sanskrit)
POSS Possesive

PRE Present Tense

PRS Presumptive
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Transliteration Schemes

| have kept the transliteration to minimum to faatke readers with ease in understanding
the passages from specimen languages Urdu andrBansk

A Scheme of Transliteration for Urdu

In transliterating Urdu words, | maintain the distion between short and long vowels for
example:a (short) anda (long). | do not maintain the distinction betwedifferent
characters of the same class for example: sibitsnten andswid are transcribed with The
retroflex is marked with a dot below asdrior dal. The nasalization is marked on vowels as
inma ‘I

lalilu, <« b, ¢ p, < t,

& f, sz &G

ch ¢khd3d,

Sorndrnog

Szh » s U S, u=s,

saj, b t, bz e e

£9,60<k<g,

Jdle mon,

sV, i, 0,au

h (aspiration}p

< Vi, e 1, ai



|zafet: -e
Exceptions: | have transliteratddmra’o Jan Adi as Umrao Jan Adabased on various

English translations of this popular literary work.

A Scheme of Transliteration for Sanskrit
Vowels:

Ha,3Ma, Ti,5,3U,F4,FLTeT ai,sllosau, ¥ m

Consonants:

Tk, Tkh, Tg, Fgh o,
= c, gch, 3T, = jh, A,
21,5, d,%d, Ta,
dta, 9th, Td, gdh n
T p, % ph, s b, Tbh, &m
Ty, Tr, 1, TV, T8, Ty,
qs,8h

Avagraha(deleted vowed) - TqTSEH is transcribed aato’han:
visarga(voiceless aspiration) =4 is transcribed adeva
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1 Introduction

This is a dissertation that deals with narratived marration. Although both these terms
“narrative” and “narration” co-exist in a singlensantic universe, their meanings are distinct.
For the purpose of this dissertation, | understaadrative” as referring to constituted large-
scale aggregates of language, primarily in the fofmritten texts. These texts are
constructed by the “weaving togetheof incidents so as to constitute connected stories
“Narration” is understood here as referring topnecess by which this weaving takes place.
A narrative is primarily considered to be a “litgratext and narration a “literary” process by
which this text is composed or “constituted.” Biatrration can also be understood in a
purely linguistic sense whereby discourses aretitated out of linguistic entities such as
words, phrases, clauses and sentences. The teamative” and “narration” thus can have
both literary and linguistic dimensions. And itle intersection between literary and
linguistic aspects of narratives and narration th#e primary focus of this dissertation.

For most of my life, | have been a student of laggs, literature and linguistics. My
interest in these fields goes back to my undergrgeddays when | was a student of Sanskrit.
As a student of Sanskrit, | became fully engageati study of Sanskrit grammar and
literature in a wide variety of genres, both inse2and in prose. This interest was deepened
and pushed further when | did my Masters in apgdlieglistics at central university in
Hyderabad. When | continued my graduate studidgseaJniversity of Washington, my

interests extended into Old and New Indo Aryan leagges and literatures such as Sanskrit,

! The word “text” is derived from the past partieimf the Latin verlexere'to weave.’



Marathi and Urdu-Hindi. More specifically, | becamnéerested in the role played by
language both in the formation and productionteféiry prose narrative discourses. This
dissertation is the result of my attempts to undeis the linguistic foundations of both
literary narratives and spoken discourses. No ddhistis a vast subject, requiring more than
a single dissertation to be treated fully. In thissertation therefore, | deal with a limited
portion of this general topic, namely, the useheflinguistic categories of tense and aspect.
| analyze the role of tense and aspect in strintpggther segments of language so as to
produce coherent stories, whether in written texisn spoken language. My analysis is
focused on explaining grammatical principles unded the structure, meaning and
interpretation of narrative discourses. More speglify, | formulate the linguistic principles
governing the use of tense and aspect to createfispearrative effects.

| am hardly the only person to explore the aretimgiat the boundaries of both the
literary and linguistic analyses. Narratives sithe intersection between linguistics and
literary theory. Therefore, the analysis of nawatiext can fall under the purview of literary
critics, rhetoricians and linguists. The connatti@tween literature and linguistics has been
a central focus of a particular branch of literdigcourse analysis namely, narratology. The
field of narratology, concerned with the analydisvatten narrative discourses, considers
linguistics as a methodological tdaind borrows terminology and theoretical frameworks

from it. One of the first linguistic approachesiarratology was developed by the Prague

% The founder of narratogical analysis of discouRand Barthes proposed that discourse
must be studied from a linguistic vantage pointr{Bes, 1975).



Schoot of linguistics. Pioneering analyses were carriatlio the framework developed by
Prague School by such literary scholars as RolarthBs (1975), Gerard Genette (1980),
Seymour Chatman (1990) and Mieke Bal (1985). Tineseatological analyses were
essentially literary in nature, only showing tracé®orrowed linguistic terminology.
Narratological analyses that focused on linguisaitegories were carried out by scholars
such as Emile Benveniste (1971), Harald Weinrid64), Monika Fludernik (1996) and
Suzanne Fleischman (1990). These linguistic analgfearratives tried to connect literature
and linguistics by focusing on the phenomenon efise shift” in addition to the use of other
linguistic entities.

Although important contributions to the study ofnagéive have been made by both
linguists and literary specialists, the contribntaf these two types of scholars have tended
to exist in separate domains. To a great degtemry specialists have approached the
analysis of narrative texts in a way that has paig modest attention to the formal
grammatical means by which narratives are “sututegéther. Linguists, by contrast, have
studied specific grammatical categories in discesirbut have tended to focus on narrative
functions of linguistic categories. Clearly, theseo fertile area of intersection between the
two approaches. It is one such point of inters@gthamely the ways in which the

grammatical categories of tense and aspect areogetbhnd manipulated by authors in the

% The Prague School of linguistics was founded bsnBwo Jakobson, Nicolai Trubstzkoy
and their colleagues. Jakobson'’s theorgnafkednestas been instrumental in theorizing
the narrological approach to discourse analysis.

* The phenomenon of “tense shift” characterizestift from default narrative past tense
to present tense or vice-versa. Tense shift has e@arily analyzed within the framework
of markednesgheory.



formation of prose narratives, that lies at tharhef this dissertation. It is my contention
that to the extent that many prior studies of rarediterature have discussed linguistic
features of narration, the treatments of grammiadispects of narrative have been
superficial. With regard to tense and aspect glaeslyses have tended to associate a
particular tense or aspect with a specific diseeunganing or function. In this dissertation, |
hope to show that such a view is overly simpliatid that there exists a much more fluid
system at play with regard to the use of grammiafticens marked with tense and aspect. |
will show how previously noted shifts in tense asgect from their expected meanings
and/or functions can be explained by an approaahuthites insights from formal linguists
with insights and practices from the study of bigrnarrative. More specifically, | attempt
to answer three particular questions that aredrestered by such an integrated approach.
These questions are (1) what are the grammaticadiples underlying the meanings,
functions, and interpretation associated with tergkaspect in narrative?; (2) is the
grammatical system of ordinary spoken languagedifft from that of written narration or
of extended spoken discourse?; and (3) what aretbe played by the categories of tense
and aspect in structuring a discourse?

Although the techniques I bring to bear in answgthrese three questions draw from
both linguistic and literary traditions of analyginarration and/or discourse, it must be
admitted that the formal model | propose in thigsdrtation for treating tense and aspect, as
well as shifting with regard to those categorieaywdmore heavily from linguistics than they
do from literary analysis. | demonstrate that ¢hiera fertile connection between sentence
level structure and narrative/discourse structutk regard to the formal properties of tense

and aspect. | show that sentence level grammaititzd can be extended and modified so as



to explain the particularities of tense and/or aspéthe level of narrations or discourses.
More importantly, | show that there can be posadat single grammatical rule system
underlying the use of tense and aspect at thergaltievel and at the narrative/discourse
level.

During the course of this dissertation, | analyreé¢ specimen narrative texts, of which,
two are written in Classical Sanskrit, an Old In&iyan language. The third is in Urdu, a
New Indo-Aryan language. The two Sanskrit naregtigréPaficatantraascribed to
Visnusarma andHitopade&a ascribed tdNarayara. These texts are collections of parables
structured with a complex frame narration. The Undurative Umrao Jan Adas a first
person narrative fiction written at the end of theeteenth century.

Given my focus on the two different types of praseratives in Indic languages from
two different stages of the same language familg, might postulate the existence of one or
more Indian traditions of prose discourse analysithe Sanskritic intellectual history, the
closest theory that deals with some portions oftwsheonsidered as Rhetoric in the western
tradition of literary analysis is the Indian theafyfigures of speechalamkarsastra). But
alamkarsastrais primarily concerned with the analysis of podpsdyg as opposed to that
of prose literaturegadyg. However, traces of rhetoric or more specificalfyrative analysis
can be found in the portions of Sanskrit literandition of commentaries. The
commentaries, particularly those on Sanskrit dram@al with prose narratives to explain
meaning, structure and interpretations of theseodises. As far as the Urdu or Persio-
Arabic side of the literature is concerned, therea attested tradition of discourse analysis to
the best of my knowledge. However, it is also int@ot to note that the specimen Urdu

narrative in my analysis displays well-attestedu@nces from western tradition of realistic



novels. In the absence of any other tradition s€durse analysis that could provide a
paradigm to define and answer the central questbngy dissertation, | use the western
tradition of discourse analysis, particularly n&slagy as a point of reference. The structure,
meaning and interpretation of narrative discouretbeen a concern throughout the
western intellectual history, particularly the stiwralist branch of discourse analysis in the
twentieth century. My analysis of the meanings iwerpretations associated with tense and
aspect in narratives borrows the western paradigmguistic discourse analysis. However,
my analysis is significantly different from that jpfevious approaches.

My approach of analysis in this dissertation maksgnificant advance in understanding
the structure of a narrative discourse becauggpites sentence-internal syntactic principles
to larger discourse structure. The semantic prlasipmherent to tense and aspect categories
in general and their parametric variations in ghecemen languages explain how we construe
meaning from a large temporally complex discoukég extension of sentence-level
grammar to discourse level explains the grammagigatiples underlying the pragmatic and
textual interpretations associated with tense apeet in narratives. | establish a systematic
correlation between the sentence-level and diseder! use of language through grammar
of tense and aspect categories. This correlatibassd on the linguistic principles shared by
sentences and larger discourse structures. My sisatyfounded on the principles of syntax,
semantics and pragmatics. These linguistic foundatbestow my framework with a
sustainable explanatory power that was lackingpéngrevious approachedly analysis

through its syntactic, semantic and pragmatic faterimplies that the models for the

> The previous approaches suchreskednesspposition or “discourse representation
theories” do not explain the “association” betwagsragmatic function and tense and aspect.



analysis of sentences and larger discourse stasgcttan be unified based on the shared
linguistic principles. It also strongly predictsat there is a possibility of a universal
explanation of tense and aspect related phenomemariative discourses across languages

My goals in writing this dissertation are not pyrdescriptive. | have theoretical points
to make. The most important of those is that tieeesystematic correlation between
sentence-level grammar and discourse level gramimaddition, a unified approach can be
developed to explain the semantics of sentenceshanaf larger discourse structures
through analyzing some specific pragmatic and txtinctions associated with tense and
aspect combinations. In treating pragmatic fumsjd focus on the interpretations
associated between certain tense and aspect cdinbsand narrator’s perspective on
narrated events. For example, a close, subjectistes&id perspective is associated with
narrator’s use of present tense. In addition,d abgplain how and why narrator’s distance
from narrated event is associated with tense apelcasombinations. In textual functions of
tense and aspect, | focus on the association odtoa’s use of present tense and
foregrounding of narrative event through focudsbaouch upon the association of tense and
aspect with backgrounding in narrative discourBesrder to demonstrate my analysis | use
narrative passages from specimen texts mention@geab

The linguistic framework that | develop in this skstation is designed using the semantic

properties of tense and aspect as reflected ia@ytof temporal primitives, the event time,

® My approach of tense and aspect analysis in meesais based on the basic semantic
properties of these linguistic categories whichfaumd across languages. Thus the
framework based on temporal relations can be egttadross languages to explain the
grammatical principles underlying pragmatic funntaf tense and aspect.



reference time and the speech fimmedescribing the temporal properties of complex
narratives. The syntactic element of my approasksron how these primitives are ordered
relative to one-another when an event is desciilb@dcourse of narration. The dependency
relations among these primitives underlie my anslgEnarrative embedding of events. |
borrow from Norbert Hornstein’s framework for argi/of embedded clauses (1990) in
developing my approach for analysis. In explairtimg pragmatic and textual functions
mentioned above | build upon Hamida DemirdacheMntribe-Etxebarria’s framework of
“Primitives of Temporal Relations” (2000). | extetite sentence-level temporal relations to
discourse by mapping the temporal primitives ongitogerties of narrative discourses. This
allows me to explain the association between nansat perspective and tense and aspect
categories. The theoretical linguistic framewotkatti build upon share a single set of
terminology that revolves around the concept ottand how it is represented in a language.
The “temporal” focus of the frameworks underlying approach allow me to develop
linguistic principles and tools that | can use xplain larger discourse structures and the
roles of tense and aspect in them at syntacticasem@nd pragmatic levels.

By way of its formal structure, this dissertatigmdivided into nine chapters. Of these,
Chapter One constitutes an introduction to theetliaon as a whole. In Chapters Two and
Three, | provide a background on the linguistic atedary aspects of my analysis. In
Chapter Two, | define such basic concepts as éefiaspect” and “narrative.” | also

describe the tense and aspect systems of specamguages to facilitate the understanding

" These three times are proposed by Hans Reichenblel refer to the time of the
occurrence of an event, the time of observatiomat event by a speaker and the time of
description of that event by a speaker respectividigse concepts have been discussed in
detail in Chapter Four and Five.



of my analysis in later chapters. Descriptionshef place of specimen narrative texts in the
Indian literary history are presented in Chaptere€hlIn Chapter Four, | present a review of
previous analyses of tense and aspect in narrat¢aldgadition of discourse analysis. |
describe how tense and aspect categories havevieyesd in literary and in linguistic
analytical approaches. Building upon the previcuepters, | introduce my new approach of
“Expanded Linguistic Framework” (ELF) in Chapter€i | explain the modified theoretical
frameworks along with my application of them in @rdo answer the central questions of my
dissertation. The following three Chapters (Sixyeé3eand Eight) demonstrate my
application of ELF to specimen narrative textsClmapter Six, | explain the temporal
embedding in narratives with my analysis of histalpresent tense ldmrao Jan Adaln
Chapter Seven, | derive and explain the pragmatictextual functions of tense and aspect. |
analyze specimen examples friimrao Jan Addo explain narrator’s perspective and
distance from narrated evenafcatantraandHitopadega are analyzed in Chapter Eight to
show how textual functions of foregrounding andlggounding can be explained through
my approach of analysis. In Chapter Nine, | sumnestthe main points made in the
dissertation and point to additional questions fiarther investigation that arise as a result of

the investigation | have carried out.
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2 Theoretical Background

The goal of this chapter is to discuss the thecaietletails of some of the basic concepts
underlying my analysis of tense and aspect in tigerdiscourses. | begin with theoretical
aspects of expression of time in a language. MpeeiBcally, |1 describe how the expression
of time is encoded in the grammatical categoryeake in 2.1. In this section, | provide
definition of tense and discuss various perspestiliat explain this concept and its basic
properties. In 2.2, | turn to define the categdrgspect and show how it is closely related to
but different from tense. Aspect is defined andli@xged in the light of different analytical
approaches. The discussion in 2.1 and 2.2 undsrhiow tense and aspect interact with one
another so as to express various temporal propetieerbal actions. In 2.3, | define the
concept of narrative with respect to its linguigiroperties. The conventions of use of tense
and aspect in narratives across languages are surethan 2.4. The general discussion of
the basic concepts is further developed with retmattle specimen Indo-Aryan languages:
Sanskrit and Hindi-Urdu in 2.5. | elaborate on titrese and aspect of Sanskrit in 2.6 and
Hindi-Urdu in 2.8. | highlight the structural compents of verbal system of these languages.
The language specific narrative conventions areugdised in case of Sanskrit in 2.7 and that

of Hindi-Urdu in 2.9. A summary of this chaptempivided in 2.10.

2.1 Linguistic Representation of Time of an Event--Tens

In this section, | focus on the morpho-syntactitegary of tense, which is crucial in my
analysis of narratives. | discuss the relationgi@pveen the non-linguistic notion of ‘time’
and its linguistic expression in the grammatidalguistic category of ‘tense’. The concept

of time is understood as linear with a tri-partision into present, past and future. This tri-
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part division of time is linguistically encodednmorphological tense markers. The basic
categories of tense share the names of tempoiialahg present, past and future. The
expression of time formally encoded in tense thenrigpms many functions in a system of a
language. It is considered that tense has deistia@ational functions. The deictic function
stands for the property of tense to point out émeporal location of an event. The relational
property of tense on the other hand stands foolésin relating different temporal co-
ordinates of a situation.

The term deictic in ‘deictic function’ comes froimetword deixis. A dictionary
definition of deixis (David Crystal, 1966) statéat it contains those features of language
that point out or refer directly to particular caeteristics of a situation. The deictic pronouns
such as ‘this’, ‘that’ point backwards and forwandsliscourse with relation to a particular
situation. Similarly, tense which is morphologigatharked in the form of an inflection or
otherwise on a verb, has a function of pointingtougome particular factors of a situation.
Tense is associated with the locational referefi@esttuation by pointing out its spatial co-
ordinates in a given temporal frame. The morphplaittense encodes locational and
temporal deixis of a situation. This function ofige is highlighted in the referential approach
by Bernard Comrie (1985). He defines tense as “gratitalized expression of location in
time.” We can understand Comrie’s definition wigethierence to the following example
sentence:

a) Mary ate broccoli.

This sentence is used to describe a situatiorott@trred at a time previous to the time of
the utterance of the sentence. This prioress @ thencoded linguistically by the use of past

tense on the verb ‘to eat’. This example alsoliagks the difference between past time- the
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time of the situation and past tense-the formguistic way of expressing that time. The
deictic function of past tense is to point outhie past-ness of an event. Such deictic function
can be served by other morphological tenses. driuture tense, the deictic function of tense
is combined with the modal expression of futureetiemcoded in the modal auxiliary verb
‘will" as shown in the following example sentence:

b) Mary will eat broccoli.

The modal auxiliary describes Mary’s intention &rg out the action of eating broccoli
in the future. It restricts the locational referemg this situation to future time. The above
two examples show how tense is fundamentally refezein the process of encoding
expressions of time. This referential functiortexise is an intrinsic function that underlies
numerous approaches of tense analysis. The masinent approaches can be classified
based on their syntactic and semantic treatmenth&s$emantic approaches, the fundamental
approach is that by Hans Reichenbach (1947).

Reichenbach focuses equally on the deictic andioakd properties of tense. It is
achieved in his analysis through the concept optaad primitives. The temporal primitives
are speech time, the time at which the act of spgadccurs (S), reference time, the time at
which an event is observed for utterance (R) amcetlent time, the time at which an event
takes place (E). Tense establishes a relative ioglbetween these temporal primitives. For
example: present tense denotes that the eventptediby a verb is occurring

simultaneously with the time of utterance. Thusstiablishes a simultaneous relation
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between speech, event and reference fimiée three primitives proposed by Reichenbach
and temporal relations between them have beenestdidim the point of view of syntactic
representation. The event time is representedserlamarked with tense. The speech time is
determined through the evaluation time (M¢ERO87). The mapping of temporal

primitives in a syntactic representation of a secéehas been a focus of syntactic approaches
to tense. A syntactic binary approach to tensddthlat tense is a relation between the event
time and the speech time. These two times are geditally represented in a syntactic
structure. In another syntactic approach, tenseébban viewed as a dyadic predicate of
spatio-temporal ordering. In this approach, téreea set of primitives which include the

two time denoting arguments: speech time and theréisn timé”. Tense establishes a
mapping relation between these two arguments (Hal&mirdache and M. Uribe-
Extebarria, 2000). In both the syntactic and semantic approacheanitoe understood that
the grammatical category of tense serves to laealizevent in time. The process of

localizing involves establishing a connection betwéhe time of a predicated situation and

8 A detailed explanation of the Reichenbachian fraotk of tense is given in Chapter Five
of this dissertation.

® Evaluation time is that time which provides anfafor tense to be meaningfully
interpreted. For tense, the evaluation is tempdhse specifies a relation of a situation to
an external evaluation time. In most cases thareat evaluation time is speech time. In
embedded clauses the evaluation time is providetidoynatrix clause event. In narratives,
the evaluation time is provided by antecedent e@rd. preceding in order) (Karen Zagona,
2013).

10 Assertion time is the time for which an assert®made or to which the assertion is
confined, for which a speaker makes a statemermt t8im assertion time is an extension of
Reichenbach’s reference time, which is discussefdiail in Chapter Five.

1 For detailed account of the theory of temporadtiehs established by tense and aspect
refer to Chapters Four through Seven.
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the time of utterance describing that situatiorugtense is understood as a grammatical
device to mark the temporal orientation of an aitee by establishing its temporal co-

ordinates.

2.2 Linguistic Representation of Structure of an Event- Aspect

The second morpho-syntactic category which plagueial role in my analysis is that of
“aspect.” The grammatical category of aspect resvthad internal structure of a situation.
The description of a situation by speaker at thnetof speech is conditioned by factors such
as the status of action whether complete, incorafetn progression. These internal
constitutive factors of a situation are groupedetbgr under the grammatical category of
‘aspect’. According to Comrie (1976:3), aspealesined as “... different ways of viewing
the internal temporal constituency of a situatioAri aspect provides information about the
beginning, middle and an end of a situatidinis further explained that thdifference
between tense and aspect is related to theirmastablishing a relation between different
times. Both tense and aspect are concerned withitirdifferent ways. The category of
aspect does not have a relational property aottiahse. Tense locates situations in time by
relating them to the moment of speech. Aspechercontrary, does not relate any two
points in time since it describes the internal titunsncy of a situation (Comrie, 1976).
However, Comrie’s semantic approach to aspecttish@oonly analysis that explains the
complex nature of this grammatical category.

Another semantic approach divides the notion oéelsmto a two component theory:
grammatical aspect and situation aspect. In thasyais, formulated by Carlota Smith

(1991), the situation aspect stands for situatype of predicated verb. The grammatical
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aspect is a speaker’s viewpoint on a situation.graenmatical aspect provides one with a
viewpoint/ visibility of the event described by arts. The concept of visibility refers to the
part of the event described by the grammaticalc@sper example the perfective aspect
provides the visibility of a complete event. In $ms approach, the concept of viewpoint or
visibility has a pragmatic function of providingzantage point to view and describe the way
in which an event is carried out.

The category of aspect has also been analyzedyintactic approach by Demirdache and
Uribe- Extebarria, (2000). According to them, aspexs a relational property like that of
tense. Aspect is a dyadic predicate, which estadsis relation between two times. These
two times are event time and reference time. The@geveals how an event is observed by
a speaker at the time R for its description atithe of speech. The R time is called assertion
time in this syntactic approach. This approachab@ated in the review of previous
analyses in Chapter Four and later in the anabfdifrdu narrative in Chapter Seven.

The definitions and explanations provided by abaperoaches to tense and aspect
highlight that they are closely associated gramraatiategories in a language. Tense has a
function of referentially explaining the relatiortiveen the action denoted by a verb and its
timeframe, while aspect has a more abstract funcfaescribing the relation between a
predicated action and its status in time. The listimiapproaches to tense and aspect
reviewed above describe and explain how time egpyas are encoded at the sentence level
constructions. Now moving to narrative discourfsesr sentence level grammar, | first
define the concept of narrative and then turn sxdbe how time is expressed in narratives.

The definitions of narrative in this chapter partarly focus on the role of tense and aspect
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in structuring a discourse. The narrative encodiitgne involves some specific tense and

aspect categories and conventions of their usehndrie elaborated in the following sections.

2.3 Narrative

As the subject of this dissertation is analysiteose and aspect shift in Indo-Aryan
narratives, | now define the concept of narrating highlight its inherent properties. A
‘narrative’ is a communicative act, which involv@sme subject describing some experience
in a form of events using linguistic or non-lingiggools. | use the term ‘narrative’ to refer
to a written and verbal act of communication. Ariagive’ can be defined as any minimal
linguistic written or verbal act. It is a subsétcsemiotic system of language which has a
specific denotative function. The denotative fumictof a narrative is to initiate an utterance
to relate something to someone. A narrative thenliisguistic construct in which a narrator
makes his own experience known to others by amanigin particular events. Thus it
involves a set of events arranged in a particidguential order. The basic properties of a
narrative can be summarized as following: it is@mMmunicative act’ initiated by a
‘narrator’, involving a ‘narration’ of ‘experiencé the form of ‘events’ arranged in a
particular ‘order’. Based on these inherent prapsrimany formal definitions of narrative
have been proposed. | choose to elaborate a féent below.

As generally understood in narrative theory, a camicative act involves an addresser
and an addressee, who carry out the communicagiehdring some message. A narrative is
thus “someone telling someone else that sometapgened” (Barbara Smith: 1980, 232).
Smith’s definition emphasizes the function of naweas a part of a social transaction. As

stipulated by Roman Jakobson, a narrative invadhesing of a message by means of
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linguistic symbols (1960, 353). Jakobson deserthe six constitutive factors of a verbal
discourse as:

“The ADDRESSER sends a MESSAGE to the ADDRESSEBd operative the
message requires a CONTEXT referred to(* referenéinother, somewhat ambiguous
nomenclature), seizable by the addressee, aret @ghbal or capable of being verbalized , a
CODE fully or at least partially , common to thedegsser and addressee (or in other words
to the encoder and the decoder of the message)fiaally, a CONTACT, a physical
channel and psychological connection between tdeeader and the addressee , enabling
both of them to enter and stay in communication.”

Jakobson’s enumeration of these components ietetathis approach to establish a
relationship between discourse, language and poetnposition. The information about
these six factors of language is encoded in a igtigwnit. This linguistic unit appears in a
particular morphological shape and position in@tagtic structure. In order to analyze and
interpret such linguistically loaded discourse,teatsyntactic, semantic and pragmatic rules
of language come into play.

Another scholar who treats narrative discourse @mamunicative act is Gerard Genette.
He gives three meanings of the term narrative fifg meaning - .narrativerefer[s] to the
narrative statement, the oral or written discotins¢ undertakes to tell of an event or a series
of events...” (1980, 25). In the second definitidmarrative, Genette focuses on the act of
narration- ‘harrative refer[s] once more to an event: not however trenethat is recounted,
but the event that consists of someone recountingething: the act of narration taken in
itself” (ibid., 26). A narration carried out by amator involves description of an experience

in the form of ‘events’. As the process of recdiieg underlies the act of narration, a
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narrative is characterized as a collection of evéappened in the past told by the narrator
by way of recollection or retrospection of an exgece either real or fictive. The process of
recollection involves arrangement of events ini@aar order. Thus the events encoding
the experience and their arrangement in a partioutier are focused in the third definition
by Genette (ibid., 27): “.narrativerefer[s] to the succession of events, real otitificts, that
are the subject of this discourse, and to theieissdvelations of linking, opposition,
repetition etc.”

The order of constitutive events is determinedHgytime boundaries of events as
narration involves arrangement of events alongigeftime line. The process of narration is
carried out by adhering to a particular tempordeoito establish a relation among the events
that have already happened. The temporal ordesiaghieved through the category of
tense. The tense markings inflected on verbs Imefpatching the temporal order of actual
events and the recollection of those events. Thustive has also been defined as “one
method of recapitulating past experience by matghinerbal sequence of clauses to the
sequence of events which actually occurred” (Lali®67).This definition presupposes a
narrator’s past experience in the form of eventsclvis later arranged into a particular
structure.

The basic properties of a narrative discourse canlre understood as following: a
narrative discourse includes a series of evanasiged mostly in a chronological order. In
this series of successive events, the events farengéially connected to each other. These
sequentially connected events are viewed by atoafram a vantage point in the past time.
A narrative possessed of all these defining featigsaid to have the property of

“narrativity.” The previously mentioned definitie of narrative were general definition
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with no specific focus on the categories of tens# @spect. In the scope of my dissertation, |
now turn to the definitions that particularly illuste the role is played by tense and aspect in
structuring a narrative discourse.

In order to highlight the role of tense-aspectnrmaging a narrative discourggsten
Dahl (1985, 112) has proposed two concepts thaaohtive and that of narrative context.
“A narrative is that in which a speaker relategaes of real or fictive events in the order
they are supposed to have taken place” (ibid, T2.concept of narrative context hints at
the conditioning of narrative events by temporémence. “A sentence occurs in a narrative
context if the temporal point of reference (in Reiobach’s sense) is determined by the point
in time at which the last event related in the po#eg context took place” (ibid.). The
definition of narrative context entails that in@@ narrative discourse, every sentence except
the first one is in a narrative context. The fgshtence of a discourse sets the temporal
reference point. Each following sentence derivesaterence from the preceding sentence.
This causal and temporal relation between senteadeguistically displayed by the
categories of tense and aspect. The semantic piegef tense and aspect provides a crucial
link to bind narrative sentences together. Anyaofaense and aspect categories in a given
language provides the mechanism to exhibit the Isingmporal relation of linearity as well
as complex linking relations such as opposition]gpsis and analep$isThe chronological
order of sequential narrative events and the inapee of tense and aspect categories in
ordering are also emphasized by Comrie. He statddense and aspect markers play a key

role in working out the possible chronological ardéevents.

12 prolepses and analepsis are the terms used byt&#rehe narrative techniques of
flash-forward and flash-back.
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The definitions and description of narrative dissauand its inherent properties suggest
that the shaping factors of a narrative are timeng order and narration. The linguistic
manifestation of these shaping factors is achi¢hszligh a skillful use of tense and aspect.
There are some general rules and conventions sé t@nd aspect use that come into play in

making a narrative discourse across languages.

2.4 General Conventions of Tense and Aspect Use in Nafives

In holding together the constitutive events of eatave, specific tense and aspect
combinations and verbal formations are chosen byattas. The choice of these categories
underlies temporally complex structures that pgetber large narrative discourses. The
following conventions have been compiled togetlasel on the general rules followed to
construct narrative discourses across languagespast time of narrative events is
expressed by past tense, which occurs frequentgnmbination with the perfective or
perfect aspect to express different degrees of(padtl ibid., 116). The perfective aspect is
usually employed to convey the meaning of sequigtfar successive narrative events. It
functions to move things forward (Smith 1991, 13ith further explains why perfective
aspect is used to denote the meaning of sequéntraiarratives- by using the perfective
aspect a speaker emphasizes the final or endgaangituation. This emphasis is called the
final emphasis force. The perfective aspect witlhalfemphasis force is used frequently in
narratives because narrative events are relateddo other in a chain like structure in which
the final point of one event is followed by thetial point of the next event. The use of
perfective emphasizes each event as a completewtobnvey the sequential relation. Thus

it becomes clear that the past tense in combinatitmperfective or perfect aspect is the
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most commonly found tense and aspect combinatio@iratives. It occurs in almost all the
languages of the world with few exceptions (seelpDbld., 116-7). The selection of
particular tense and aspect categories is dictatede defining characteristic of a narrative
that it is a timed sequence of past events.

Although the combination of past tense and peredispect is considered to be a default
combination of narratives, there are other tenskeaspect combinations too that are
employed in building complex narrative structui@ae such frequently found combination
is that of present tense with imperfective aspghich is generally labeled as narrative/
historical present. Other narrative combinatiortdude past imperfective, past neutral (see
Dahl ibid., 118-9). Narratives sometimes displaspnbmations of various tense and aspect
used interchangeably with the default tense andcigmmbination of past perfective. The
change in use of tense and aspect in the procetfanilt past tense narration is called ‘tense
shift’ in narratology. The common example of tesb#t found across languages is the shift
to present tense or narrative present tense frerpdit perfective narration. The notion of
tense shift and its narratological analyses ateoetded in the succeeding chapter.

The language independent properties of narratigge been described above in this
chapter. However it is important to note that intigalar languages these properties have
different linguistic representations. In this digagon, | analyze some specific narrative
properties and issues in the narratives of twoispat Indo-Aryan languages Sanskrit and
Hindi-Urdu. To show how general narrative conwvamg of use of tense and aspect differ
largely in the context of different grammatical teyas of these Indo-Aryan languages, |
describe the morphology of tense and aspect inkdaasd Hindi-Urdu below followed by

the language specific narrative conventions ofafgbese two categories.
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2.5 Tense and Aspect in Indo-Aryan Languages: Sanskrand Hindi-Urdu

The specimen languages of my analysis; Sanskl, Uelong to the Indo-Aryan (I1A)
language family. The languages in this family amewentionally divided in three stages: Old
Indo-Aryan (OIA), Middle Indo-Aryan (MIA) and Newnto-Aryan (NIA). These divisions
are not strictly chronologically sequential butytmepresent the various stages of
development of languages in terms of phonology pmology and syntax reflected in rich
literature dealing with different branches of knedde. Of the two specimen languages
above Sanskrit belongs to the OIA stage, Hindi@ril belong to the NIA stage. As
documented in the history, there are profound difiees between these three stages with
regard to phonology and morphology. In the contéxhy dissertation, | focus on the
differences between verbal morphology of the ctadsitage of Sanskrit (OIA) and the NIA
languages Hindi-Urdu. In the MIA stage the complenxse system appears to be replaced
largely by the aspectual system. The OIA displaysraal system primarily dominated by
the category of tense along with some influences faspectual MIA stage. In the MIA
distinct perfective and the imperfective aspegiaee the complex tense expressions along
with simplified phonology and morphology. The Nlfage displays a richer aspectual
system along with distinct tense forms. The phogpland morphology is largely derived
from the previous two stages. On one hand theagyistloaded with complex structures
such as ergative and patrticipial constrictionsth@nother hand, the case system is reduced to
only a few cases. Though these three stages glidayes differ significantly in regard to the
phonological, morphological, syntactic and semaia&tures, | present a brief overview of

only the tense and aspect system of these langueiigssted in the verbal morphology. This
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overview facilitates the understanding of the usense and aspect in narrative discourses

of these languages.

2.6 Tense and Aspect in Sanskrit

Sanskrit as an OIA language has a highly complargnatical system of inflectional
type involving an interaction between the categooktense, aspect, voice, person, number
and gender. Of these, with regard to this dissertatwo are of particular importance- tense
and aspect. As traditionally analyzed by nativergrarians, verbal morphology is
understood centering on a verbal root catlagtu. In creating various tense and aspect forms
not only verbal conjugation markers but also ottegegories such as person, number,
gender, voice and other grammatical processes cumelay. There are various approaches
in which the tense categories have been clasdiffdddian and western grammarians of
Sanskrit. In general, there are four tenses; pteseperfect, aorist and perfect. Of these, the
imperfect, perfect and aorist represent past tertse highly tense based system of Sanskrit
also shows leaning towards aspectual shift withffieence from MIA languages. To
accommodate the aspectual tenses, W.D. Whitne\8(2Z¥D-203) calls them tense systems
in which the boundaries of tense and aspect arstriot. According to him, the basic tenses
are present, aorist, imperfect or preterit andgmrfin present tense system, present tense
along with its modes such as subjunctive and oare included. The prefect tense system
includes the preterit and perfect tense along istparticipial forms. The aorist system
includes simple and reduplicated forms of aorigsée The future tense system is comprised
of the sibilant future tense along with future papial forms. It is clear from the

classification and descriptions of tenses aboveitheffect there is a range of categories
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which enter in the boundary of tense and aspedhieut categorization is not as strict in
Sanskrit as it is in other Indo-European langudiged_atin or Greek. In this dissertation, |
follow generalizations for tense and aspect sysie8anskrit (OlA-Vedic) as summarized in
Ashwini Deo (2006, 103), which are also applicabléhe classical Sanskrit. The following
table displays third person singular tense endmtsthe verbgam ‘to go’.

The Generalizations for the Tense and Aspect in Sakhrit

TENSE ASPECT
NEUTRAL IMPERFECTIVE| PERFECTIVE PERFECT
PRESENT - gaccha-ti -
‘he/she
goes/going’ ja-ga-ma
Present ‘he/she had
PAST a-gaccha-t - a-gi-t gone’
‘he/she went’ ‘he/she Perfect
Imperfect went?
Aorist

The present tense imperfective form is used tordesboth the progressive and the non-
progressive stative verbal actions. The presesttaiffix is either added to a root as in the
aorist form or to a base/ stem as in the case péifact and the present. Among the three
major past tens&saorist is the general past tefis@ he imperfect is used to denote the past

excluding the day on which the speaker uses tleeantt&’. The imperfect inflection consists

13 porist is a kind of past tense that is used tootiemction just completed.

14 Panini in his grammar calledszadhyayi describes past tenseslas (aorist),lan (the
imperfect or preterit) anlilr (Perfect).

15 un bhite (past tense) (3.2.110) The numbers in parenthefgs to the book, chapter and
aphorism respectively in thAstadhyayr of Panini (R.N. Sharma, 1987).

16 anadyatane (bite) lai ( 3.2.111)anadyataneéexcluding today’.
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of an augmena-, which is stem formative in the past tense as-gaccha-tabove. This

tense is not distinctly marked for any aspectsiially expresses perfective aspect by
showing that the action described by a verb is detap It may be used to denote stative
interpretations as well as habitual interpretationle perfect is used to denote the past
events which the speaker has not witnessed. Thesgseare those which have happened on
the day excluding toddy The perfect is either formed by reduplicatiorite stem or by a
periphrastic construction. The example of perfense in the above paradigaga-mais

that of a reduplicated perfect. Thus, the aorighéspast tense used to describe the events that
happened on the day of the utterance. The impadeiee tense used to describe the events
that happened in the recent past excluding theoflag occurrence. The perfect and the
aorist are aspectually marked tenses, which ar tosgescribe complete events. The future
is formed in two ways using two different suffix@he-sya/-isyasuffix of the sibilant future

is used to describe the event that is going to pé&ee in the near future. For examgam-
isyati ‘will go’. It is used to describe the event irethroximate future. The second type of
future tense formation is parallel to the imperfectse. It is used to describe an act that will
be performed in the future excluding the day ofutterance.

The tense system of Sanskrit described above sti@mttenses have an aspectual
dimension. The verbal markers show a tight conoadietween what might otherwise be
thought to be tense and aspect markers. As inafdbe many languages of inflectional
type, single overt grammatical marker often serege than one grammatical function. For

example the verbal forgacchati‘goes’ in which, the overt grammatical markér —

17 parokse i ( 3.2.115).
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functions as an indicator of present tense, intieahood, third person singular verbal form
to convey that the action of “going” is simultansavith the speech time resulting in an
imperfective aspectual interpretation. The forgr@mmatical and linguistic analyses of
Sanskrit describe tense and aspect as interwovesibg modern linguistic terminology as

in Deo (ibid.) or calling them ‘tense systems’ a$Vhitney (ibid.). These analyses hint at the
‘aspectual tense system’ in transition in casdadgsical Sanskrit. Of the tenses and aspects
described above the categories that are used tessxpast tense meaning are significant in
the scope of my dissertation as these tense ardtasgtegories are predominantly used in
narrative discourses. In the following section amnrative conventions of tense and aspect
use in Sanskrit narratives, | mainly describe theagal observations on how the main
categories of perfect, aorist, imperfect and preasnused in narrative discourses to encode

various expressions of time and establish an drdiveen the narrative events.

2.7 Use of Tense and Aspect in Sanskrit Narratives

Narratives are constituted of linked sequencewveis described by using clauses and
sentences marked with tense and aspect. As stabee, a8Sanskrit being an inflectional
language does not clearly demarcate between tke tard aspect categories. The meanings
of tense and aspect are encoded in a single gracaiaiarker that is overtly inflected on
verbs. Such inherently complex relation betweesdeand aspect in Sanskrit grammar
reflects in narratives of this language. The tensesl in Sanskrit narratives generally
perform both tense and aspectual functions in diegithe sequence, internal structure, and
temporal location of events. Narratives generakbypldy imperfect, perfect and aorist

constructions. The imperfect tense is used to @ac®ain of events in a linear sequence.
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The verb marked with imperfect tense may be inttgar as describing either a state or an
event located in the past time in relation to tilsp@ech time. The perfect is the aspectually
marked past tense used to report the events irethete past. Though the clear distinction
between the perfect and the imperfect is maintaingle Vedic period of the OIA stage, it
begins to disappear in the later stages of OlAedialas reflected in the epic and classical
Sanskrit literature. According to W. D. Whitney @, 5) “in the classical Sanskrit as is
well known, imperfect and perfect and aorist aréuailly equivalent tenses freely
coordinated in narration.” On the other hand in\leglic narratives the aorist is used to
describe the events in the proximate past. Whiatey adds that the aorist loses its sense of
proximate past in the later usage as it is alsd usearratives interchangeably with the
imperfect. In the epic narrative literature a nexwfective participial form becomes available
to denote events in the past. This form is asp#ygtparfective and is used to express
sequential narrative events. The perfective is at®ml to denote resultative meanings. It is
considered as an influence of the MIA vernaculatedits which is characterized by the
single aspectual category of perfective to denmepast tense meanings. Whitney’s analysis
of narrative tenses is not the only one that sunm@sthe conventions of tense and aspect
use in Sanskrit narrative discourse. Paul Kipa(d®@8, 33) states that perfect along with
imperfect is used for narrating sequences of pasite, and picks out a specific, localized
past time of the historical or remote past.

The above mentioned grammatical conventions oktansl aspect use in Sanskrit
narratives do not touch upon the use of presesttdtiowever, in the later MIA stage the
present tense form which is marked with imperfecagpect is used in contrast to the

perfective aspect. It has been argued by schdlatstch present tense forms refer to past



28

tense events in later MIA narratives. Due to thet that the present imperfective can
sometimes refer to the past, it has sometimes dassified as ‘historical present’ in MIA
narratives?

Based upon all the observations and analyses fremaqus studies, it is evident that
classical Sanskrit offers a range of options camogrwhich verbal construction can be used
in the formation of narrative discourse. In gahethe default tenses of Sanskrit narratives
are perfect, imperfect and aorist as they arechtargeable. Among these three, the perfect
and the imperfect varieties of the past tense @amenwonly used to narrate the events that
have already happened. The perfective aspectessiti of the influence of the MIA
aspectual system is later found to be used foatiag sequential narrative events. Thus it
can be said that the conventions of tense usa§anskrit narratives do not differ much from
the general conventions found across languageSanskrit too, the predominant use of
varieties of past tense is dictated by the basipgnty of a narrative discourse that it is a
‘sequence of events that have already happendw ipast time’. The linguistic manifesta
tions of the above mentioned conventions are detraied in specimen narrative examples

in the succeeding chapter

2.8 Tense and Aspect in Hindi-Urdu

Urdu and Hindi are two major new Indo-Aryan langesigf South Asia, spoken mainly
in northern India, Pakistan, in parts of southewid and by diaspora communities

throughout the world. Urdu shares a core of itsnahogy, morphology and syntax with

18 Refer to Deo (2006, 117-24) for a detailed disimrsen the function of present
imperfective as ‘historical present’.
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Hindi to the point that some linguists considerdiiand Urdu to be distinct registers of a
single language often referred to as Hindi-Utdlhese languages represent the modern
stage by displaying a sharpest transition from t&tse system in OIA Sanskrit to complex
aspectual tense system through vast influencestlherMIA languages. In an aspectual
tense system the tense information is carried bguaiiary verb while the main verb is
marked for aspect. Various interactions betweenwioemorphosyntactic categories, tense
and aspect, initiated by the aspectual tense earitns, result in a rich network of verbal
forms. The intricate dependency of these two graticaldacategories becomes explicit in
case of the verbal system of this language, wtadiased on two formally distinguished
tenses; present and past. The third category ofduheld to be a basic category of tense in
general is a problematic category in Hindi. In d¢Hjrfuture time can be expressed with
variety of grammatical means which are illustrdegdr in this section. There are two main
aspects, the perfective and the imperfective vgtisub-types. The perfective aspect
expresses completion of an action. The imperfe@spect on the contrary expresses
incompletion of an action. The incompletion of ati@n is marked either as non-progressive
or as an ongoing or continuous process. The halmteaning is also denoted by
imperfective aspect. The progressive or continuneaning is indicated by the progressive

— imperfective aspect. The perfect aspectual ngasialso available in Hindi-Urdu, which

19In this dissertation, Hindi and Urdu are consideas two different registers of the same
language. In the areas of phonology and morpholdgyi shows influences from Sanskrit
while Urdu is influenced more by Persian and AraBjoart from the differences in lexicon,
these two registers of a same language share dhengatical system with regard to tense and
aspect, syntax, semantics and pragmatics. Howe\extucational, social, literary and
cultural context they are considered as separatgibges.
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is expressed through periphrastic constructionlinng perfective participle and supporting

auxiliary verb marked for tense. First | illusgdhe three tenses with the help of the verb

horg ‘to be’.
Present Past Future Present Past Future
MASC/FEM | MASC/FEM | MASC/FEM MASC/FEM | MASC/FEM | MASC/FEM
1sg Ru tha/thi | hiiga/-gt 1pl Ha the/tH | hoge/-@
2sg hai th/thi | hogi/hog 2pl Ho the/th | hoge/hog
3sg hai tha/thi | hogi/hog 3pl Ha the/th hdge/-g

The verbhorz ‘to be’ is used as an auxiliary verb in tensedstauttions to carry the
tense information. The verbs other than auxiliagbg are not marked for tense by
inflection; they are inflected with aspect markaiengside the auxiliary verbs. The
following examples illustrate how aspectual verfioams are used in combination with
tensed auxiliary verbs to indicate simple as welk@amplex tense structures.

1. Present Indicative ( Simple Present)
ram javan hai

RamNOM.3sg young
‘Ram is young.’

beres3sg

The verbhorz ‘to be’ in (1) is used to describe a state thasiges at the present time of
utterance.

2. Present Habitual
ram khat likh4a hai
RamNOM.3sg letteMASC.Sg  WriteMPERF.MASC.SQ
‘Ram writes a letter.’

berRES3sg
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The example in (2) can be used to express nontaloibn progressive action. In such
cases the habitual aspect marker expresses predmative use.

3. Present progressive
ram likh raha hai
RamnNom.3sg write  staydASC.3sg berRES3sg
‘Ram is writing.’

The progressive aspectual formation involves antiatdl verbal element to indicate that
the action is on-going or progressive. The vatng ‘to stay/remain’ is added to the main
verbal stem. It then serves as a progressive asp@&er agreeing with the agent of the
action denoted by main verb in person number andeye The tense information is carried
by the auxiliary verb ‘to be’.

4. Simple Perfective

ram- ne _khat likh

RamERG-sg lettemASC.sg  WritePEREMASC.SQ
‘Ram wrote a letter.’

The perfective participle is used in different typd constructions in combination with
tense and mood markers. The simple perfectivetaait®on as in (4) is unspecified for
tense. The verb is only marked for perfective aspgith no tensed auxiliary verb. The
simple perfective by default conveys that the actenoted is complete and was carried out
at some unspecified time in the past. Thus this@spl marker is used to denote the simple
past tense.

The perfective participle is combined with presesst and future tense to encode
different temporal expressions in Hindi-Urdu. Eoe purpose of this dissertation | separate
simple perfective construction from the combinedeguive participle constructions. The

combined perfective participle constructions arekaad for perfect aspect. Although in
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Hindi-Urdu there is no morphological and terminoéadf® distinction maintained between
the perfect and perfective aspect, | choose to taaiit to facilitate the analysis of temporal
relations in narratives later in this dissertation.

5. Present perfect
ram -ne _khat lika hai
RameRG.sg letteMASC.sg  WritePEREMASC.Sg  bePRES3sg
‘Ram has written a letter.’

6. Past perfect
ram- ne _khat likh tha
RamERG.sg letteMASC.sg  WritePEREMASC.SQ berAST.3sg
‘Ram had written a letter’

7. ram javan ho CUk
RamNOM.MASC.sg young become completEREMASC.Sg
tha

bePAST.MASC.sg
‘Ram had (already) become young/ Ram had alresalyhed adolescence.’

The sentences in (5 and 6) display complex constnsgmarked with perfect aspect. On
the syntactic level, present perfect and past peigeexpressed through the perfective
participle in combination with present and pastikany respectively. The present perfect in
(5) has a stative interpretation. The action oitiwg letter’ is complete and the completion
is now an existing state. In (6) by contrast, ttigoa was completed in the past and has no
effect with regard to the present. Sentence ireXhjbits a resultative perfect construction, in
which the modal verbuknz is coupled with the past tense auxiliarya'tiThis combination
indicates that the action was already completbeatiine of utterance. Thus perfect aspect in

Hindi-Urdu is expressed through a periphrastic troigion involving perfective participle

%Y The present perfect construction according to escdption in (5) above is commonly
designted as the present-perfective in Hindi-Urdangnar.
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and an auxiliary verb marked for a specific tenSe.far, | have described constructions in
which the aspect is combined with tense. In the eerbal morphology of Hindi-Urdu there
is a category of mood which closely interacts wiitht of tense. The close interaction
between tense and mood can be seen in case aittine fense.

The future tense is constituted by adding the suffi to a verbal stem followed by the
person number and gender marker in agreement slthject of a sentence as shown in (8).
The tense formation in (8) is not the only way xpress future time in Hindi-Urdu. The
future time can be expressed by present contirtuand even the simple perfectivasually
in conjunction with the adverdblt ‘right now.” There are other non-aspectual corcdioms
which express future time with the category of mo&dture tense is organically linked to
the subjunctive and presumptive mo8dButure tense and subjunctive mood are in free
variation in many contexts. The subjunctive cardton is shown in (10) can be used as a

variation of the simple future tense sentence )n (8

8. Simple future tense
ram ghar j-ed
RamnNom.3sg home gGUT.MASC.3sg
‘Ram will go home.’

9. Presumptive
ram likh rata ho-g
RamnNom.3sg write  stayuASC.3sg bePRSMASC.3sg
‘Ram must be writing.’

2L ram sinem dekhneg raha hai * Ram is going to watch cinema’
*2abhi aya ‘here | come’

%3 In the above example of presumptive in (9) thareitime is expressed by the form of
the copula verlmorz ‘to be’ marked for mood.
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10. Subjunctive
ram sayad ghar ae
RamnNom.3sg probably hougeasc.3sg goSUBIMASC.3sg
‘Perhaps Ram might go home.’

After providing a general outline of the tense asgect system of Hindi and Urdu
through above examples, | now turn to describentlreative conventions of the uses of these
categories. The observations on the narrative exaions summarized below are compiled
from descriptive grammars of Hindi and Urdu sinoéike Sanskrit, comprehensive account
of the use of temporal categories in narratives dae exist in these languages. In Hindi-
Urdu narratives too, the default tense of narrasgmast tense expressed through simple
perfective and perfect aspect constructions. Thdgminant use of these past tense
constructions reflects the defining property ofaarative discourse to describe the events
already happened in the past time. The use oéptésnse in combination with imperfective
aspect called as narrative present tense is asocordance with the use of narrative present

attested across languages.

2.9 Narrative Conventions in Hindi-Urdu Grammar

In my analysis of the specimen Urdu narrative,dingple perfective and periphrastic
perfect aspectual constructions described abowveeparticular attention as they are the

default tense and aspect of narrative constructibosiarrate the events already happened in

24 My approach in presenting an overview of the Hiddilu tense and aspect system is
hardly the only approach to do this. Tej Bhati@§1) describes the history of grammatical
tradition in Hindi-Urdu in detail highlighting vasus approaches to the tense and aspect in
these languages.
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some unspecified past time, perfective aspectusddo be a natural choice in discourses.
The perfect aspectual constructions is another éypense and aspect combination used
frequently in narratives to indicate that the naevents have already happened in the past
time and they are viewed by the narrator as comphenature. In addition to the default use
of perfective and perfect aspects, the imperfeasect with present tense is frequently
encountered in Hindi-Urdu narratives. | first déiserthe various uses of imperfective aspect
and present tense in Hindi and Urdu grammar.

The imperfective aspect as stated earlier is usee@scribe the events that do not have
any definite endpoint. An imperfective event camba-progressive, habitual or progressive
in nature. The temporal orientation of such impane events is specified by the tensed
auxiliary in Hindi-Urdu. The imperfective aspechaather occur in combination with
present tense or past tense in narratives. Themraaperfective combination is mostly
found in direct discourse narration in which thelgn words, thoughts, feelings etc. are
guoted directly, retaining the present tense offihect speech. For exampltam ne kah ki
vah bmar hai ‘Ram said that he is sick’ instead of saying ‘Reand that he was sick’ in
languages such as English. This convention of usiregt discourse for quotations imposes
use of present tense on most occasions in narsatvaddition to historical present tense
used for realistic and simultaneous narrative &ffec

The combination of past tense with imperfectiveea$|ss a peculiar syntactic and
sematic construction in which the main verb is redriwith imperfective aspect with no
overt auxiliary verb marked for tense. Althoughrthiss no overt tensed auxiliary, the
temporal orientation of such imperfective sentensekerived through the narrative context

as described in the following example:
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11. dipak roz subah thta tha,
Dipak every-day morning wakBPERFMASC-3sgbePAST-MASC-3sg
usake bd vo  khat likha, skl jata...
that after he letter  writeMPERFMASC-3sg school goOMPERFMASC-3sg

‘Deepak used to wake up every morning, after tieaivbuld write a letter (and)
would go to school....’

In examples such as (12) the past tense auxiliey i often dropped while the
imperfective participle is interpreted as denotmgaction that occurred habitually in the past
time. This use of imperfective aspect is labelethagative imperfective’. Narrative
imperfective is often used in continuous narraafter the context of past time has been set
by the first sentence as inifthk roz subahthta tha’. This variety of imperfective is also
used to express contrary to fact situations.

12. dipak fla laga-ta...

DeepaknoM.MASC.3sg lock puUtMPERF.MASC.3sg
‘Had Deepak put on the lock...’
This example displays a contrary to fact statemdmnth generally has a an elided

conditional in the beginning such agar ‘if’ followed by the subsequent clause preceded by

to ‘then’. The example in (13) as a contra-factualesteent is given in (12).

13.agar dpak fla lacp-ta to
if DeepaknOM.MASC.3sg lock PUIMPERF.MASC.3s(g
then
con na hoi

theftFEM.Sg NEG beiMPERFFEM.SQ
‘If Deepak had locked (the door) then the theft ldawot have occurred.’
These general conventions of tense and aspeah tiiadi-Urdu narratives can be
attested in most of the modern narrative textasholg the specimen Urdu narrative in this
dissertation. In the succeeding chapter | desd¢rdve these grammatical conventions in

Hindi-Urdu reflect in the specimen narrative téite Urdu specimen narrative, which is
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mostly narrated in the default past perfective cioratipon, shifts frequently to the narration
in present tense and imperfective aspect displayiagphenomenon of ‘tense shift’.
However, the examples and analysis in the lateptelnsiwill reveal that the tense shift

encountered in Hindi — Urdu is much extensive tthanin Sanskrit.

2.10 Conclusion

In this chapter, | have discussed two grammaticatepts- tense and aspect and one
literary concept, namely narrative. In so doingaVve focused on the role of these
grammatical categories in structuring a literargcdurse of narrative. Tense with the
underlying notion of time binds events in a nam@tiliscourse in order to present it as a
meaningful whole. Aspect with the underlying notmiviewpoint provides a perspective to
view events in a narrative. By bringing togethezsin fundamental linguistic and literary
concepts used in my analysis, | highlight the lisga interface of a narrative discourse. The
general discussion of basic concepts is furtheeldged with respect to specimen languages
Sanskrit and Hindi-Urdu by describing language Bjetense and aspect systems. The
accounts of tense and aspect system display senlevel conventions of use of them. The
narrative conventions of their use are describegkparate sections on each of the specimen
languages. These elaborations highlight that usmdus past tenses and its combination
with various aspects is a default combination ewygadlan narratives across languages.
However, they also point out that language spetgfise and aspect may have different
manifestations in narrative discourses. This léadke following chapter on specimen

narratives in which language specific manifestatiohtense and aspect are illustrated
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through examples. These examples also demonstrat@dn-grammatical notion of time is

grammatically encoded in tense and aspect to coeat@lex narrative structures.
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3 Specimen Narratives for Analysis

In this chapter, | introduce specimen written n@weatexts from Sanskrit and Urdu-Hindi
and focus on their place within the overall histofysouth Asian literature. | provide
information about the titles and authors as wepraside descriptions of the genres in which
they were composed and the structures in whiclm@inetives are framed. | also provide a
general outline of the internal structure of theagatives in order to show how these
structures reflect implicit narrative strategiespéoyed by their authors. The examination of
internal narrative structure is carried out patacdy with reference to the categories of tense
and aspect. My discussion of the broad level sirewmf these texts and the roles that tense
and aspect play in these structures is illustratigid some examples from the specimen
narratives. First | describe in 3.1 the narrativieave chosen from Sanskrit. The specimen
narrative from Urdu is described in 3.2. | concltldis chapter by summarizing my focus

and goals in analyzing these narrative texts.

3.1 Sanskrit Specimen Narratives Paficatantraand Hitopadea

With regard to Sanskrit, | discuss two texts belogdo the so-callediti genre. These
are thePancatantraascribed to Mnusarman and thelitopadea ascribed to Brayana.
Before going into their literary historical detaiisis important to note that both these
narratives have shared characteristics. Firstethasratives contain narration in both prose
and poetry. The main idea of each story is encaaedverse, which is later elaborated with
prose narration. Each story has a narrative culimigén a moral in a verse,séoka that
embodies the gist of it. Second, these narrativésaat on the surface contain fables with

various animal characters. Third, these narra@®ugh chronologically assigned to two
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different dates and considered two different contmrs, draw from a common source. Now
moving into the literary historical details of tieesarrative compositions, | discuss their
authors, chronological order and date, place @fimrgenre and general outline of both
external/surface and internal structure.

The authorship dPaficatantrais a point of debate as the original text of thasrative
has been lost. Based on the textual and other msede the work is attributed to
Visnusarman, who also serves as the narrator of thegest®atrick Olivelle (2006)
mentions that Vasubhaga has been identifiddadiEatantras author in some southern
recensions of the text (ibid., 20). The uncertaatiput the authorship éfitopadea is
evident in Nirayana’s statement that the four books-bfopade&a; “[were] written drawing
(stories) from Pafcatantra and other sourcegidncatantéittatha anyasmd granthit
akrsya likhyatg (2007:57). Historians of Sanskrit literature sashM.Winernitz (1971, 1ll,
291), viewHitopad&a as a reworking oPaficatantra whereas S. N. Dasgupta and S.N De
(1947, 1, 90), considetlitopade&a to be an independent work. According to Ludwik
Sternbach (1960, 1), “...three quarterditopade&a are based on tHeaficatantra while the
remaining tales are either original or drawn onrsesi unknown to us...” Sternbach’s views
on the sources diitopadea appear to be influenced by those of F. Max Muldrp stated
that “... the best known of these collections of éshin Sanskrit is the Plditantra, literally
the Pentateuch, or Pentamerone. From it and frber sburces another collection was made,
well known to all Sanskrit scholars by the namélibpade&a, i.e., Salutary Advice” (1881
141). In absence of any definitive evidence pomtmthe originality of Mrayana's

Hitopade&fa being a work of independent creation, it can bestered partly as a work of
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compilation. The role of \énusarman and Brayana in the creation dPaficatantraand
Hitopadsa respectively remains uncertain.

It is not possible to say much with certainty canasg the biographical details of the
purported authors d?aficatantraandHitopade&a. Hertel (1915) thinks that ¥usarman
was a pandit from Kamir, in northern India and was patronized by a leatied Amasakti.
In case of Nrayana, the concluding verses Hdftopade&a provide some clue, as to the
identity of purported author, who was patronizedatiing called Dhavalacandra. However,
this king has not been traced in any other soukesording to Térzsok (2007:27), it is
likely that Narayana was a learned scholar and wrote the storiétopadefa under
Dhavalacandra’s patronage, but these stories waratad by a narrator named
Visnusarman.

Narayana’'s mention ofPafcatantraas a source fditopadea placesParicatantra
chronologically beforélitopadefa. Although chronological ordering can be establishg
the textual evidence, the date and place of ongthese narrative texts remains contested.
According to Johannes Hertel (1915: x) in his editdf Paficatantrabased on a Kanirian
recension calledantrakhyayika, a date folPafcatantracan be assigned between 300 -570
C.E.. Burzoe sets an upper limit of the date ih-530 C.E. based on his Pahlavi translation
of Paficatantra Patrick Olivelle (2006), in his translation Béficatantrabased on the
reconstructed edition of F. Edgerton (1924), assgydate of 300 C.E.. for the work. As in
case of thé*aficatantraHitopade&a too has been assigned to different time periods by
different scholars. According to Judit TorzsOk{2pPNarayana cites two works from the
eighth century C.ENitisara by Kamandak andVenisarzhara by Bhatta Nirayana. Thus it is

suggested thatitopadga was composed between 800 and 950 C.E. K. AyyRppiker
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(2003:79) notes that the date of compositiorliddpadea is assigned to ninth or tenth
century C.E.

With regard to the place of origin of these namedi there is no agreement among
scholars. Olivelle (ibid, 21) notes that Edgertbased on incidents in tiRaficatantra,
thinks that the geographical provenance of thiski®south-western India, but Olivelle
concludes that the land Bhficatantrais north India. The original place of compositmin
Hitopade&a is controversial as well because the contendefade the eastern, southern and
northern regions of India based on the literaryonsof the work. Despite surrounded by the
uncertainties regarding date, authorship, plaa#igin, and others it is certain that the
language of the origin&aficatantraandHitopadefa was Sanskrit. However the history of
translation of both texts shows that the languddbese texts has never been limited to
Sanskrit.Paficatantrawvas recreated in various languages across the wWoddgh its
translations. Below are some widely studied anatepitranslations and recensions:

a. Pahalavi translation dfafcatantra(5th century C.E.)
b. Hertel's Ka&mirian recension based on thantrakyayika (1915)
c. Edgerton’s reconstructed recensionRdficatantra (1924)

d. Parnabhadra’s recension Baficatantra(11" century C.E.)

Similarly, Hitopade&a has also been translated in many native Indiaguiages. Frederic
Pincott (1880: iii-iv) notes in the preface of kianslation oHitopade&a edited by F.
Johnson, that he has had access to the manusctptli along with translations in Bengali,
Braj Bhakha, Hindi and the “Gwleaf” ( i.e. Gwalior) dialect.

In addition to the shared features such as a naxdtiprose and verse narration, fables

with morals and other historical and literary fatke PaficatantraandHitopade&a have
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some another features in common, namely their gparpose and internal structure. They
represent a genre in which parables are woveraigtumplex pattern using a technique by
which stories are subsumed under an overarchimgefistory and in which stories are
embedded within other stories. In what followsrdtfdiscuss the technique of embedded
narratives and then turn to the internal structirénese two specific narrative texts.

The technique of embedding narratiegithin other narratives has been studied in the
narratological theory focusing on its defining caeristics. An embedded narrative by
definition displays stories within one-another.eTgrocess of embedding one story inside
another story imparts an implicit hierarchy to @ .t&ieke Bal and Eve Tavor (1981, 43)
define the phenomenon of embedding and the ternbéeated narratives”, focusing on
commonly found features of frame narratives. Thatesthat “a phenomenon is embedded
when there is:

1. insertion the transition must be assured;
2. subordination the two units must be ordered hierarchically;
3. homogeneitythe two units must belong to the same class.”

These three criteria are the defining charactessif embedded narratives. The process of
inserting one story within the other or moving frome story to other is called narrative
transition. Narrative transition is achieved byaarator through the use of some formal
linguistic device or devices. The second and tivd ttriteria above, namely subordination
and homogeneity, pertain to the sections of theatige that are enclosed within a common

frame. Bal's analysis asserts that the basic ptppéran embedded narrative is a narrative

#Many works in different literary genres in the Inoyan languages show the technique
of embedding in prose narratives. TBi&zhmaza texts, as well as some epics show narrative
embedding. The study of embedded narrativdriinmaga literature has been carried out by
M. Witzel (1987).



44

transition. Based on who initiates the transitiomarratives, following two types of narrative
embedding are enumerated in Bal's analysis:

a. Focalizer's Embedding: The narrator hands ovefdhalization to one of the actors in
discourse and that character carries the narrétiveard by transitioning into another story,
in which case the narrator keeps changing.

b. Narrator's Embedding: The narrator remains unchaugel the transitions are initiated by

one and the same narrator.

In order to see how these general characteristiembedded narratives reflect in both
PafcatantraandHitopade&a, | now describe the internal structure of theseatiae texts.
This description shows how narratives are embedddchow transitions are marked across
key junctures within these texts.

PafcatantraandHitopade&a display internal structures that are by large ksinto one
another. The structure on the text level is diyetlated to the purpose of these works
namely, to train a king to exercise good judgméltiese narratives contain parables
designed for training a king imti ‘statecraft, governancartha ‘politics and economics’
dharma’ proper conduct’, with focus on breaking and nmakalliances, war and peace. On
the broader level, botRaficatantraandHitopad&a have different books containing a
collection of parables that elaborate on the ppiles to be taught. Each book has a title
dictated by principle that is taught by storie&imhe Paficatantrahas five Paficg books:

1. Mitra-bheda’ on dissension between friends’
2. Mitra-prapti * on securing friends’
3. Kakolakiyam: samndhi-vigraha sazbandham on war and peace: the story of the crows

and the owls’
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4. Labdha-misam ‘on losing what you have gained’

5. Apariksita-karitvam ‘on hasty actions’

The overall structure of thditopade&a is similar to that of th®afcatantrawith a
primary difference thatitopade&a has only four books:
1. Mitra-labha‘ How to win friends’
2. Suhd-bhedaDissension between friends’
3. Vigraha' Dissension’(literally ‘pulling apart’)

4. Sandhi‘ Concord'( literally ‘placing together’)

Each of these books begins with a frame story hedndividual stories are placed within
the frame of a main story. Although the degreetifcsural complexity differs in each book,
frames and emboxments are found in all of themne@aly, a story is introduced by a verse
containing a proverb or a hint to the moral of sk@ry. After listening to the verse the
listener in the story replies in question “how thdt happen?” This question gives way to the
narration of a further story, which is embeddethimfirst story. The first story in this case
becomes a frame story. Each story ends with a pgeakrally a form of a couplébka of a
verse. Thus the verses mark both the beginningeaddf the story to highlight the main
idea and moral of that story. The prose narratiotiié middle involves parables that
elaborate the main idea with the help of many attara and actions. The characters and
situation of each parable is understood in relatiopolicy decisions facing a king. The
characters of each narrative present a situatiguéstion with multiple perspectives to a
king. A king then has to use discernmenvé€ka to choose the right course of action. If a
king chooses a wrong option, it can lead to catpsic consequences. With the mechanism

of parables to be interpreted in the context ofegoance, politics and power, these stories
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teach important principles of king’s statecraftdifferentiating the conduct of a ruler from
that of ordinary people. For example; the firstlboo Mitra-bhedateaches the importance
of sowing dissention among allies in order to prévaeking from having to rely on a single
trusted friend as a source of advice and also eaadasoncentration of power in the hands of a
single counselor. These principles can be seenlglieahe over-arching frame story for the
first book as a whole. The main frame story invel¥angalaka ‘golden lion’ the king, and
king's trusted ministers, two jackals, Keaka and Damanaka. The story goes like this:
Pingalaka reigns in the jungle with his circle of nsters. Once he hears a loud roaring sound
and thinks that an enemy has entered in his teyriRingalaka confines himself to a place
secured and protected by the circle of ministecsamtinues to be frightened. Damanaka
the jackal asks Rgalaka about the cause of his fear. Upon heariagttis a loud roaring
sound coming from the jungle, Damanaka voluntezexamine what is the source of that
sound. Damanaka finds that the sound is made asga bull, namely Safyaka and tells

this to Pngalaka, who invites Saftpka to meet with him. Rgalaka and Safjaka become
good allies. In a very short time, Safdka becomes Rgalaka’s trusted minister and holds
many of his secret policies. The advisor, Damarsd@mes envious seeing this
concentration of power to Savpka and plays a strategic game to break the ediah
Pingalaka and Safyjaka. Damanaka pitsi®jalaka and Safjjaka against each other by
attributing false intentions to them. This causagj8aka to be killed by Rialaka. This
dissention among lion and the bull through provioeetis narrated with the help of many
short stories with different set of parables insgrvithin the main frame story. Towards the
end of this book the narrative returns full cirtdethe main frame story, in whichifgjalaka

is devastated by the death of his best friendi@aig. Damanaka, who causes king



a7

Pingalaka’s separation from his trusted ally out ofyefor power, concludes by saying that a
king should not grieve after killing his rival asdioes not suite the king's conduct. A king
sometimes has to break friendly alliances in therest of his own kingdom. fjalaka is
surrounded here by both good and evil allies. Mienginister Damanaka is greedy and has
foul intentions against king, by contrast, the lsith minister with good intentions. The king
has fallen prey and in the end has had to enderball consequences adhering to bad
ministers’ advice. This main frame story is fillaeith embedded stories each with a moral
teaching a principle of king’s conduct. It is alagportant to note that the parables in both
PafcatantraandHitopadesa not only have wisdom for kings but they also tegeheral

moral principles of ordinary human life discussetblv. The type of structure of the first
book ofPaficatantrasummarized above is reflected by the complex stras of the work.
These complex structures are realized by using math as the embedding narratives. In
this dissertation, | do not go into more detailsalbbf these observations and description on
the literary level as it is out of the scope of digsertation. However, | do treat in some
detail the ways in which particular structural d®a are connected to the use of overt
grammatical devices. | establish a connectidwéen the broad literary level and the
innermost grammatical level. In establishing therezxtion between these two levels, | focus
on the grammatical categories of tense and aspsbiow how narrative layering, transitions
and highlighting of morals is designed using pattctense and aspect categories below,
with the help of diagram of the embedded storietheffirst book Mitra-bhedaof
Paficatantradescried above. This diagram is intended totilaie the board structure of
books inPaficatantraby showing narrative embedding and layers thrapgcific tense and

aspect categories. For the examples fRaficatantrathroughout this dissertation, | use



Patrick Olivelle (2006), which is based on the restaucted edition oPaficatantraby

Franklin Edgerton.
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Example One:Paficatantra Book |

Main frame story (Begining) ¥husarma kathayati (PRES) narrates the story afgaiaka, Damanaka
and Kargaka...

Embedded Story -1
Kararaka aha (PRE9 narrates the story of merchant using perfect/nfiepe
tenses...

ato’ham bravimi (PRES) followed by moral of the story

Embedded Story -2
Damanakazha (PRES narrates the story of Jackal...

ato’ham bravimi (PRES) Moral of the story

Embedded Story-3
Damanako abra (IMP) narrates the story of Jackal...

ato’ham bravimi (PRES) Moral of the story

Embedded Story- 4
Damanako abra® (IMP) ...

ato’ham bravimi (PRES) Moral of the story

Embedded Story- 5
Damanako abra (IMP)

ato’ham bravimi (PRES) Moral of the story

Key:

-Grey colored box contains main frame story nad#te Visnusarma.
-Emboxed numbered stories are embedded within fremme story.
-The indented boxes indicate the hierarchy of erdbddtories.
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The above diagram, displays the broad level stracind embedding in the first book of
Paficatantra namelyMitra-bheda The book begins with the main frame story, naddty
Visnusarma, about Pigalaka, Damanaka and Keaka. The main frame story displays a
mixture of imperfect and perfect tenses, whichuaréerstood to be interchangeable in
Sanskrit narratives. The outer frame story containftiple embedded stories, of which the
structure of the first five stories is outlined aboEach of the embedded stories is also
narrated using a mixture of perfect-imperfect tereewell as perfective-imperfective
participles. The first embedded story begins widimanakazha ‘Damanaka says’,
containing the verb formha, a third person singular form bfi- ‘to speak’ of the present
tensé. The sentences with which Damanaka narratesding display a variety of past tense
forms. Towards the end of the story, Damanaka atoyyeambravimi ‘therefore | say’ and
the moral of the story is narrated. The use ofgetensdravimi, (first person singular
form of bri-) just before narrating the moral is worth notfogseveral reasons. First, it
represents a tense shift from the imperfect-pedentbination used in the immediately
preceding text. Second, it immediately precedesdkieused to convey the moral of the
story. The use of present tense form, in the sept®o’ham bravimi occurs before moral of
each embedded story. The purpose of this arrangeamtre structure of frame narratives is
pragmatically relevant as it serves as a tool tegmund the moral. The use of present tense
at the beginning and end of the embedded storytals@ purpose of marking a narrative

transition from frame story to embedded story aice versa. In my analysis Baficatantra

%6 ghais conventionally considered as a form of perfense, thus generally translated as
‘said’. | discuss the grammatical rule that dessiha as a form of present tense in Chapter
Eight. | discuss howtha as a form of present tense has a particular nalea structure of
specimen frame narratives.
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andHitopade&a | explain why the present tense is used at nagatansitions and why it is
associated with the pragmatic function of foreging the moral.

Now, | turn my attention to the specimen exampbenfHitopadea. The use of present
tense inHitopade&a underscores the narrative facts and their pragnagrpretations
discussed in the example frdpancatantraabove. FoHitopad&a, | use the text

incorporating various editions as presented intJimlizsok (2007).
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The main frame story (beginning) sdusarma kathayati (PRES) narrates the story ofigaiaka,

Damanaka and Kagaka...

Embedded Story -1

ato’ham bravimi (PRES) followed by moral of the story

Kararakah kathayati(PRE9 narrates the story of merchant using perfect/iege tenses. ..

Embedded Story -2
tenses

ato’ham bravimi (PRES) followed by moral of the story

Karagako brite (PRE9 narrates the story of merchant using perfect/ifepé

Embedded Story -3
tenses...

ato’ham bravimi (PRES) followed by moral of the story

Damanako béte (PRE9 narrates the story of merchant using perfect/ifeoe

Embedded Story -4
Damanak#a kathayati (PRE9 narrates the story of
perfect/imperfect tenses...

ato’ham bravimi (PRES) followed by moral of the story

usifg

Embedded Story -5
perfect/imperfect tenses...

ato’ham bravimi (PRES) followed by moral of the story

Damanaka kathayati (PREJ narrates the story of merchant usifig

Key:
-Grey colored box contains main frame story nad &g Visnusarma.
-Emboxed numbered stories are embedded within freaime story.
-The indented boxes indicate hierarchy of embeddi@des.
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Hitopade&a, which draws heavily oRaficatantra has a similar purpose and structure as
that of its source text. Broadly speakiititopadea is designed to teach principles of
government and statecraft by way of stories conegra king, surrounded by both good and
bad ministers. The king who receives both bad awdl @dvice from his minister has to
choose a right path by using his power of discration {/ivekg. The process of teaching
future rulers how to use their discernment to metkective choice in a specific context is
narrated through parables in which animal charactgresent the king and his counselors.
On the internal level, likPaficatantra each book oHitopade&a has a frame story. Each
frame story contains multiple embedded stories withals that teach the principles of
policy making, concord and dissension with frieetts The above diagram displays the
internal structure of the second bookifopadga. Similar to the embedded stories in
Pafcatantra each embedded story ends with a moral thatriedoted by a sentence with a
verb of speaking in present terege’ham bravimi ‘therefore | say’. Unlike the example from
Parcatantrg in which there were only two instances of présense at the beginning of
embedded stories (1 and Bjfopade&a displays a consistent use present tense at thgrigeg
of embedded stories. The consistency in use oeptdésnse for marking narrative transitions
and for highlighting narrative morals underscofesuse of tense and aspect in these frame
narratives. Although, such type of use of tenseaamct has been described in
foregrounding and backgrounding, the questiontieats to be answered is; why present
tense is attributed the narrative function of focegnding? What are the grammatical
principles underlying the role of tense and aspegtounding in discourse? | answer these

guestions with my analysis of these two frame nizea in Chapter Eight.
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3.2 Urdu Specimen Narrative:Umrao Jan Ada

Umrao Jan Adagconsidered by many to be the first significant erodnovel in Urdu, is
one of the most important works in the canon oflJpdose literature. Written by Miaz
Muhammad Hdi ‘Rusva’*’ in 1899, the work, at least on the surface, costaifictional
account of the life of an upper-class woman fromAladh region in North India who is
abducted and finds herself raised in a bordellouicknow. The work is largely in the form
of a first person narrative by the protagonist Umnian, along with dialogues between her
and the narrator of the story MirRus\a himself. The work has a long and complex
publication history of which some details remaitkmown. The earliest surviving edition
dates from 1899 The novel was frequently reprinted and has reethpopular to the
present day through its translations in variougleges such as English, German, French,
Italian and others. The novel has been a subje@rious media representations in in
Pakistan and India by way of TV serial and comnantiovies. The work was both
revolutionary and controversial when it was firabfished. Without doubt, the work exerted
a powerful influence on the development of the nnodédrdu novel. It served a major role in

the development of Urdu prose from the period okprromances in genres suchlasian

2"*Rusva’ is Muhammad Hdi's literary name, which literally means ‘disgrate

28 |t was published by the MusBulab Singh and Sons Press in Lucknow. Columbia
Universities Digital Online Library
http://www.columbia.edu/cu/lweb/digital/collectidnsal/texts/Idpd_6299825 000/pages/Idpd
6299825 _000_00000001.html|
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or qissz ¥ to the prose style exhibited by early twentiethtaey prose writers such as Ratan
Nath Sarshdtand others.

Umrao Jan Addas a specific premise in which it depicts the etyodf upper class
Lucknow after the mutiny of 1857-58. The novel sake socially condemned profession of
prostitution in a sympathetic light. It records ftehos of courtesan Umrao’s life as
representing the isolated life of courtesans iregaln Rusva offers a peek into the mentality
of courtesans and how they perceive their professigrostitution through realistic
representation of Umrao’s biography. The plothaf novel constitutes of Ruswa'’s imagined
conversation with Umrao, in which Umrao narratesuther own life as a courtesan. Even
though this novel is considered a work of fictidrgontains numerous realistic depictions of
courtesan culture and life.

The novel begins with a foreword by the authomvhich he states how he was motivated
to write about the life story of a courtesan callédrao. The author relates how Munshi
Hussein, a friend of Rug¥rom Delhi, was very fond of Lucknow. He came tacknow
often and would arrange informal meetingaighir a)** with his friends, where guests would
recite their verses. He continues that an elderlytesan lived in the house next door. Once

when Rus& was present at the Musha, loud exclamations of appreciation for Raisv

%9 The termslastan or gissi in Persian refer to a tale or a story. In a litgnase it denotes
the lengthy cycles of medieval romances consigiirfieroic and adventurous tales of
courage and valour with supernatural machinery,imagchantment. They constituted a
significant segment of oral tradition.

%0 sarshar (1846-1902), is best knownFasina-i-Azad, a four volume work largely
influenced by thelastan tradition, which displays extended episodic naratvith fantastic
characters and events.

31 Musthaira stands for an informal gathering at which the ¢uiagn by turn recite their
verses.
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verse could be heard from other side of the pantitRus and his friends invited the unseen
speaker to participate in the Masfa, but there was no response. A few minutes lateaia
servant came and asked for Rudwus\a followed her to meet her mistress and recognized
her as Umrao Jan. On account of his familiaritynvidimrao and her poetic skills, Riasv
insisted she join in the Musina. Umrao agreed and participated in the recitatiorecses.
After this session, Rugwand his friend, impressed by the intense andfghylcomposed
verses of Umrao, urge her to relate her life stAtyfirst, Umrao doesn’t want to do so, but
Rus\a persists about this and Umrao agrees to narratigdnstory.

After the description of the Musina, the formal narration of Umrao’s story begins.
Umrao narrates her story to the author in a sefissiccessive meetings. She begins from
her childhood and her blissful days at her pardmisise until her abduction at the age of
seven. She tells that she was kidnapped by hezrfathval and was sold into a bordello
(kotha) in Lucknow. Then she proceeds to describe herlifer becoming a courtesan. The
narration covers her love affairs, social condsiafter the 1857 mutiny and her life as a
retired courtesan. Towards the end of this nardtiinrao states that she has spurned
marriage and the security that marriage would hmeeght her. She feels no self-pity and
accepts her life as a matter of fact.

The plot ofUmrao Jan Adabutlined above is constructed carefully with detdde
development of events. It has an intricate nareasivucture resulting from choices made by
its author. These choices have been made on twetslean the external level and on the
internal level. On the external level, they reféetin the narrative strategies on the part of the
author namely, embedding of Umrao’s narrative witRus\’s narrative and Rusweing

present in the narrative as a character. Thesditevary strategies can be explained through
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the concept of “metafiction.” Metafiction involvesnultaneous creation of fiction and the
making of a statement about the creation of tlwéibh. This concept directly applies to
Umrao Jan Adain that Rus& both creates Umrao’s novel and makes a staterbent &.
Rus\a begins his first person narrative in the prefadach forms a part of the main
narrative. After the preface, Russtarts rendering the first person narration by &mm
which he is present as a character. Rusv¥he author as well as a fictive character of th
narrative. The realistic nature of Umrao’s storymslerlined by the structure of this novel, in
which Rus¥ tries to endorse the reality in the form of aifietcharacter that is given the
same name as the author Rushhe preface by Rugwcan be considered as his statement
about the creation of his novel. Ragvies to back up his statement of creating asgali
novel by confirming that what has been writtenhis tharrative is as it was narrated to him
by Umrao. The semi-autobiographical and realiged bf Rus#@’'s novel is created by
author’s assertion in the foreword that he is ahamlquaintance of Umrao.

The choices made by the author in arranging nag&vents and employing various
narrative strategies are reflected in specific gnatical aspects that collectively construct a
narrative. The specific grammatical choices arestiigect that | now turn my attention to. |
particularly focus on the use of tense and aspegories by Rugv The following
example fromUmrao Jan Adalisplay how this specimen narrative text con$&
discourse of situations that have already happente life of the protagonist Umrao. Each
narrative situation contains a large set of actibas are arranged in a particular time and
space. The locating of these actions in a partidutee and space in the process of narration
is carried out by tense and aspect. In the folgviwo examples | show how the process of

presenting narrative events in a particular spadetimme works in this narrative. For all



58

examples fronumrao Jan Adan this dissertation, | use the Maqtaba Jamiy#aadi
published in 1987. In the following example (ibi@9) Umrao tells Mirz Rus\a about what
used to happen when her father returned home ffboe @very evening.

abla jabsam ko naukt par seite the PAST) us vaqt kkhuwsi ham bfai behnd k kuch
na pichie (MPARATIVE). m& kamar se lipat g4PERP. bhat abls abta® karke data
(PERA. daman se cimat gay(PERA. abla ki baché mare khut ke khilt jatt ha (PRE
HAB). mujhko cumkra pith par lat pheg (PERA. bhaiya ko god n& utha liya (PERBS.
pyar karne lageKerA. mujhe ktib yad hai kabh khalt hath naate the pAsT). kabh
do katire hath mg h&, kabh batshd k dora hath ng hai (PRE9, kabh til ke laddud
ka dora hath mé hai PRES. ab uske hisse lag ja rahe h&(PRE PROG. us vakt bt
bahand ra kis maze ki laaiya hof thi (PAST). vah kat# chine liye jta hai PRE
PROQ. m& mithai ka dori hathiyaye lef hi (PRE PROG amna samne khaprail @
baitht khana pala raht hai PRE PROG.

| can’t describe the happiness of us (brother &tdr§ when father used to come

from work.l clung to his waist. Brother ran sayifiagher. He clung to his skirt. Father
smiles with happiness. He caressed me and rubbdzhoky He took brother in his

lap. He started caressing. | vividly remember heenesed to come with empty
hands. Sometimes he has two sticks of sugarcame hmands, sometimes sugar sweet
or a cup of leaves filled with sesame candy. Noat ts being divided. That time,
what a delightful fights brother and sister usetidwe. He (brother) grabs that
sugarcane stick. That is being divided now. | grebcup of sweets in my hand. In
front, mother is sitting in the kitchen and cookiiogd.

The narrative discourse in example (1) above isemguof a large set of independent
sentences. Each of these sentences presents veaaction in particular manner or locates
a specific narrative action in time. There is detst of constructions that link these
sentences such as imperative, simple perfectivgoeesint progressive. A close observation

of these sentences reveals that the narrative geabsains with a sentence in habitual past

tense action indicating that ‘father's coming honsesituated in the past temporal space by

32 abhz abhi karke‘calling out’ to his father. This construction iwives reduplication of
the oun father followed by the absolutivekafnz ‘to do’ meaning ‘having done father
father.’
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narrator. The second verbal form in imperative mpachie ‘don’t ask’ presents a sentence
as a rhetorical question, i.e.- ‘don’t ask how hape used to be when my father used to
come home from office.” In the succeeding sentenae can see a number of actions
described using perfective aspect, a simple paseteonstruction in Urdu. A perfective
presents an event as already having happened pagite However, these actions located in
the past time through use of perfective show abchphge in time when the combination of
present tense and progressive aspect interrupgssdiftences with present tense and
imperfective-habitual and progressive aspect ptasamative events as incomplete, ongoing
and occuring in front of the narrator’s eyes. Barmaple, the actions of Umrao’s mother
sitting front in the kitchen and cooking are nachtising present tense and progressive
aspect. The observation of these actions in theeptespace and time by narrator create an
effect of vividness, which enhances the realistmoant of these actions. Such use of present
tense in narratives has been traditionally assediaith pragmatic interpretations such as
subjective and close perception, simultaneous pednce of narration. In my analysis, |
explain why such interpretations are associateld pri¢sent tense and progressive aspect
particularly along with functions of other tenselaspect combinations.

There is a specific architectureWonrao Jan Adan which its realistic, embedded, and
semi-autobiographical appearance on the extermal ie deeply rooted into its internal
construction and presentation of events shapedrsetand aspect. | establish the
interrelation between external and internal le¥ehes narrative discourse by working from
inside out. | analyze the grammatical structureaxfh narrative event arranged in this
discourse in a particular manner by focusing onéinse and aspect endings they display.

The linguistic analysis of tense and aspect inigp&t examples is then used to explain the
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functions these categories serve on the extermel. [Ehe goal of my analysis in case of both
the Sanskrit and Urdu narratives is to demonsthatethere is a systematic correlation
between the surface-level literary structure amddibeper level grammatical structure. To
achieve this goal, | have three narrative textsehaleliberately from two different narrative
genres and two different languages. These speanaeatives display a commonly found
narrative fact of ‘tense shift’. This fact surfaceghese narratives in the form of interchange
between the use of past and present tense. Wigkaew aspect, the shift surfaces in the
interchange between perfective and imperfective.

In this chapter | have only a cursory presentatibiihe specimen narrative texts and the
facts to be analyzed. With regardRaficatantraandHitopadea, | analyze the underlying
grammatical rules of the broad level structureafative embedding, narrative transitions
and the role of present tense in these texts ipteh&ight. With my Analysis of tense and
aspect use ihmrao Jan Adaon the other hand | will explain the grammaticahgpiples
underlying narrative functions and narrative effez$sociated with these categories. |
analyzeUmrao Jan Adan two chapters, focusing on the referential catioa between
narrative events (Chapter Six) and narrator’'s patyge and location (Chapter Seven).
However, before | can propose my analysis witheatétical linguistic approach in the
coming chapters, | first review the analyses oféeand aspect in narratives that have been
carried out in the past. | particularly focus oa #nalysis of tense shift in narratives by
Suzanne Fleischman. The review of previous analys€hapter Four gives way to propose
my new approach for analysis that builds upon hieeretical linguistic frameworks by going

beyond previous analyses.
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4  Previous Analyses of Tense and Aspect: Narrativ&hift’ and Linguistic Relations

In the previous chapter, | provided examples frp@cgmnen narratives in Urdu and
Sanskrit. These examples display exceptional andlige use of tense and aspect. In
particular, these examples display a type of tamskaspect shift that is of central concern in
my dissertation. Concern with tense and aspefttasiil with the functions they serve in
narrative discourses is not unique to me. Suchermschave been examined and analyzed by
scholars from different perspectives using diffétbeoretical frameworks. In this chapter, |
review some previous analyses that have focusdleocategories of tense and aspect, tense
and aspect shift and functions associated withsthiit in narrative discourses. | have
divided these analyses in two groups based onfibais. The first group consists of
analyses that employ naratological principles talye the structure of narrative discourses.
These narratological analyses are mainly carriedpliterary theorists using ‘narratological
framework’ (NF). The second group consists of rtareaanalyses that are mainly carried out
by linguists, who are primarily concerned with timguistic categories of tense and aspect.
These analyses are carried out using ‘linguistrcat@logical framework’ (LNF). Although
the primary focus of analyses in NF and LNF waedint, from one another they both were
concerned with the structure and functions of iamealiscourses. | begin my review of the
analyses in NF by first introducing in brief theold field of narratology. In 4.1 | discuss
some of the basic concepts and principles on wihietscience of narratolgy is founded. A
review of some of the prominent analyses highligtaisatological views on narrative

language, grammar and particularly tenses by assogivarious contextual functions to
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specific tense and aspect combinations. In Adxduss ‘non-deictic tenses’ and explain
how the postulation that tenses are non-deicomésof the primary assertions in NF. Most
of the influences on NF analyses originate in ttegBe School of structural linguistics. One
of the fundamental influences is the theoryrarkednesspposition, in which NF analyses
were formalizedMarkednessheory is introduced in 4.3. My descriptionmoarkedness
theory leads me to discuss in 4.4 hmarkednesspposition has been applied in the analysis
of Suzanne Fleishman (1990). Fleischman'’s studgrde- aspect shift, which belongs to
LNF, describes pragmatic functions of these linguisategories in a narrative context. A
summary of Fleischman’s analysis, claims and camghs is given in 4.4. | raise some
important questions about the LNF and highlightirtstations. In 4.5, | criticize the theory

of markednesand Fleischman’s analysis in order to highliglet tieed for an alternative
approach. | propose such an alternative approaehderived from theoretical linguistic
frameworks which are developed for sentence lexgghgatical analysis of tense and aspect
categories. These linguistic frameworks providégimis to explain what tense shift is and
why it occurs in narratives. These frameworks pteva methodology to explain the
contextual functions of tense and aspect in naesatil summarize the basic concepts and
principles of these frameworks in 4.6. In this &gettl mainly focus on two neo-
Reichenbachian frameworks: first, | explain in 4.8lorbert Hornstein’s framework for tense
in embedded clauses (1990). In 4.6.2 | explain FHanbiemirdache and M. Uribe-
Etxebarria’s framework for temporal relations (2RAGonclude this chapter in 4.7 by

highlighting the premise in which my new approathmalysis is shaped.
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4.1 Narratological Frameworks (NF)

On Narratology

The termnarratology, which was first introduced by Tzvetan Todoro\iB69°
originated in the context of French structuralis¢rary and cultural theory. Broadly
speaking, in narratology, an attempt was being n@aa@ply Saussurean linguistic principles
to the study of the structure of narratives. Inghecess of adapting Ferdinand De Saussure’s
twofold distinction betweetangue(system/faculty/ rules of language) gratole (the act of
speaking, language behavior), the symbolic nattie antegrated system of a language and
that of a narrative discourse was highlighted. mbigon of structure became fundamental to
narratology when it was investigated to revealrtiation between the semiotic systems. The
concept of ‘structure’ that | refer to here idhat was first introduced into linguistics by
three Russian linguists, Roman Jakobson, Serg&rtevski and Nicolai Trubetskoy, in
their studies of phonemic systems of French andrdéimguages. These three linguists, who
later formed the nucleus of the Prague Schoohgjulists, appropriated the notion of
structure, which was implicit in the writings ofeilh predecessor Ferdinand de Saussure. In
the linguistic analysis by Jakobson and Trubetskuog concept of structure was closely
related to that of the ‘relationship’ within a sst. The ‘relationship’ was primarily
explained by Saussure in the context of signifret signified. Saussure’s twofold distinction
betweerlangueandparoleasserted that language is a closed integratednsyltg has a

particular structureThe inherent opposition betwekmgueandparolewas instrumental in

* Todorov proposes this term in his structural asialpfDecameronHe defines
narratology farratologiein French) as science of narrative and seperabesn literary
studies (ibid.,10).
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Jakobson’s and Trubetskoy’s analysis that wasezhout by introducing the concepts of
binary opposition ‘marked’ and ‘unmarked’. The iddastructure’ that became relevant in
linguistics was adopted by other branches suchitasattheory, literary studies,
anthropology etc. along with the methodologesl principles stated by Saussure and
developed by Prague linguists. A new approachumfystentered on the concepts of sign and
structure came into existence citing Ferdinand aesSure as its precursor. This new
structuralist approach practiced by Russian anddfrecholars asserted a formal link
between linguistics and literary analysis and atéd the adaptation of linguistic theories for
critical analysis of narrative discourse. This Jimhich was thought to be an implicit in early
structuralist approach, was asserted to be explcRoland Barthes, who defined
“structuralism” as “a mode of analysis of cultuaaiefacts which originates in the methods of
contemporary linguistics.” Barthes also highlighted shared interests of the linguistic and
narratological analyses with this definition. Trenatological analysis based on the
structuralist approach seeks to understand whateswr devices make the effects of a
literary text possible. Similarly, formal linguistanalyses too, attempt to identify the rules
and conventions that enable a sentence to haveaimgefor its speakers.

Barthes’ overall approach was summarized in higébtuction to the Structural Analysis
of Narratives” (1975). In this article, he explain@ow linguistics can be used to analyze the
form and structure of narratives by describingdaihg basic tenets upon which narratology
is to be founded. There is a difference betweerlahguage that is analyzed by linguist
using linguistic analytical methods and the languafya narrative discourse that is analyzed
by a literary analyst. The non-narrative language its own grammar and rules. For a

linguist, a sentence in a language is a largestiiai can be analyzed in the scope of
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linguistic principles. In narratology, by contraatparrative discourse is considered as a
largest analyzable unit which has its own grammarrales beyond the sentence level
grammar of a language. Barthes suggested thatighardistinction between the grammar of
non-narrative and narrative language. This distimcivas later developed by narratologists
such as Fleischman, who embedded narrative anatyainguistic paradigm. The
underlying assumption for this binary distinctiocgtlween narrative and non-narrative
language was that the grammar of discourse is likfenscope of the grammar of a
language of speech.

The narratological framework designed on the gastd binary distinctions reflected in
the layered approach of its analysis. The binaygrsof story and discourse were postulated
to unravel the structure and hierarchy in narrativdadimir Propgf, a Russian formalist and
a structuralist, proposed to work on the levelstofy and discourse by classifying the
narrative components in these two layers. Accortlngm, the layer of story consists of the
logical order of actions and the order of charactemarratives. The layer of discourse on
the other hand comprises of tenses, aspects andsnobdarration. Mieke Bal (1997 [1985],
3), who defined narratology as a theory of nareatexts, explained that the layer of story is
a sequence of events whereas the layer of discauab®ut the manner in which the events
in a story are presented. Bal’'s definition confimedratology to written narrative texts with
linguistic signs and substantiated Barthes’s praboslinguistics as a founding model for

analysis.

34 V. Propp’sMorphology of the Folktalé1968) presents a structural analysis of Russian
folktales displaying primitives of narratologicaimciples such as the dichotomy of story and
discourse.
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The structuralist narratological analyses are edrout with two broad perspectives; the
textual perspective and the viewpoint perspectdfehese, the textual perspective deals with
the analysis of tense shift employed for textuedr@gement and grounding strategies in
discourse. The grounding strategies consist oflitl@otomy of foreground and background.
The association between tense shift and textuahgement is examined and analyzed later
in Chapter 8 with respect to the specimen frameatiges in Sanskrit.

The viewpoint perspective is centered on the catscgych as focalization, point of view,
consonant and dissonant narration. Focalizatiorbbars asserted by Genette (1988) to be of
two types; internal and external. Internal focdl@macan be characterized as narrator’s
subjective perception of the experience of the pashts. The narrator observes past events
from within. The external focalization on the a@my, involves objective observation of
narrative events from the vantage point outsidevehts. According to Chatman (1990), the
idea of subjective and objective observation ingharrator’s point of view. The point of
view is also explained through the distance andiprity between the narrator and events,
determined through the tense markers. For exarpmeent tense due to its immediate and
simultaneous interpretation indicates that narrestatosely observing the events as it
happens in the internal focalization. The conceptonsonant and dissonant narration
proposed by Dorrit Cohn (1978) explain the viewpahnarrator by describing the relation
between the narrator and the character/protagohike story. If the narrator views the
protagonist from close distance, it's called comsdumarration. In case of dissonant
narration, the narrator views events from a dista@ohn’s approach was psychological as

she tried to determine the degree of narrator'scomsness involved in the process of
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narration. She did so by examining the languagepanticularly the tense and aspect
morphology of narratives.

The above review of the scholarly literature orraiaiogy, particularly with reference to
analysis of viewpoint of narrator, highlights twoportant points. One, narratological
tradition views narratives in terms of binary opioss such as internal-external
focalization, consonant-dissonant narration angestibe-objective observation. Two,
narratological analyses describe contextual ingegpions attributed to the tense and aspect
categories used in narratives. The tense and asgigjories are attributed with many
contextual pragmatic functions in narratologicahlgees for two main reasons; first the
postulation that there is a difference betweertéhgoral system of narrative and non-
narrative language. The second reason is viewimgohtive tenses as non-deictic as
opposed to a deictic category. The following pothet differentiate between the tenses of
narrative and non-narrative language are necessanyderstand the underlying principles of

previous narratological analyses.

4.2 Non- Deictic Tenses in Narratives

As explained previously in (2.1), in an ordinargnAnarrative language, tense is
understood as a ‘deictic’ category. It locates @tioa in a temporal space by relating the
event time and speech time of that action. With thlational property, tense points out to a
location of an event in time by referring to ites@l and temporal co-ordinates. This
referential function of tense is considered abdtsic ‘deictic’ function. In a deictic tense
system, generally the present moment is same tordpeeaker and listener. Tense, in a

narrative language by contrast, is not understeqokeaforming its basic referential function.
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Narrative tenses do not relate the time of evetitte of speech as the events are perceived
as already happened in the past before the timpeasch. The basic function of locating an
event in time in relation to the speech time ikilag in narrative tenses. Thus, these tenses
are viewed as non-deictic. In written narrativeg, present moment of speech is never same
for the speaker and the hearer. A narrator’s ptdgar is not the present time of the reader
or listenef®.

These basic differences between a deictic and eatidtense systems substantiated the
position of structuralist narratologists such as\&miste (1971), Weinrich (1985[1964]) and
Banfield (1982) to posit two distinct temporal ®ysts for ordinary speech and narrative
discourse respectively. This position was explaimgdoting the use of different set of
tenses found in narrative discourses versus in aomuoative speech (Weinrich&rzahlte
Welt‘narrated world’ andbesprochene Welspoken world’). The exceptional and peculiar
uses of tense in narratives were further obseryadéinrich in the concept of tense
metaphor (ibid., 192), which initially highlightede phenomenon of tense shift. Tense
metaphor defined the semantic metaphorical funstaarried out by tense when tense shift
occurs in the process of narrative. Tense shdtiecwhen a series of occurrences of tense is
interrupted by the occurrence of another tenseekample, the use of historical present
tense, which marks the shift from narrative passésto present tense, provides reference to
past events. This according to Weinrich is a metdpal use of present tense which is non-

deictic in nature because it does not point tcsfheech time ‘now’. By noting that tense shift

% Oral narratives, however, are exceptions to thisegalization, in that a narrator directly
narrates a story to a narratee.
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is crucial to determine what narrative functions earried out by the category of tense,
Weinrich highlighted his narratological approacldiscourse analysis.

The non-deictic functions of tense and aspect caiteg)in narratives were further studied
and theorized using the frameworkmérkednessppositions, which provided a binary
approach of analysis within an overall linguistargdigm. In the following section |
introduce the theory aharkednesspposition as the primary narratological framewfark
analysis. Thenarkednessapproach with its inherent binary oppositiomadrkedand
unmarkedelements provides perfect theorizing tools foetao$ narratological binaries. The
most developed analysis of non-deictic functionteabe and aspect in narratives using
theory ofmarkednesspposition is that of Suzanne Fleischman (199@sdhman’s
approach, which | refer to as Linguistic Narratotad) Framework (LNF), takes into
consideration the previously proposed textual aedpoint perspectives and builds upon
them by focusing on the linguistic categories osteand aspect and particularly tense shift.
Fleischman’s LNF provides insights for the centpa¢stions raised and addressed in this
dissertation later. In the following section, htimue my review of previous analyses by first

describing the theory aharkedness

4.3 Theory of Markedness

The concept omarkednesattributed to Roman Jakobsbwas initially introduced in the
domain of phonology. Asmarkednessame to be used at the grammatical level, it ceone

be associated with the morphology and semantitiseofategories of tense and aspect. The

3 According to Edna Andrews (1990, 2012), the foromicept ofnarkednessvas first
proposed by Roman Jakobson in 1921 and the théonarkednessvas later developed by
Prague School linguists listed above.
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concept oimarkednessantroduced to explain the oppositions at phonicialg

morphological, syntactic and semantic levels airglage involved two termsiarkedand
unmarked Themarkedcontained a distinctive mark or property. On tbatcary,unmarked
was an absence of that distinctive mark. In thepmological and semantic contexts, the
unmarkedcame to be associated with statement of a diftgreaperty that the marked
member lacked. The theory wlarkednesss founded on the notion of opposition that is
assumed to be a part of every language. The ojpmossta principle of the structure of a
language, which exists at the level of grammateé¢gories. This opposition brings together
two distinct elementsnarkedandunmarked Themarkedcategory is differentiated from the
unmarkedone on the basis of meaning and statistical frecueStatistical frequency is a
controversial criterion to determine therkedstatus but it has been used and applied when
the theory omarkednesss applied to specific contexts on the morpholaband semantic
levels. This point is crucial in the scope of mggdirtation as it relates to the application of
markednes$o understand the properties of meaning of tendeaapect in narrative
discourses. Another controversial aspect whichhiagaisa significant impact on the
application ofmarkednesgheory is that of reversal. It is considered thatmarkedand
unmarkedvalues assigned to grammatical categories maysewenen extended to other
semiotic systems. H. Anderson (1972, 45) expldieddea ofmarkednesseversal as “...the
normally marked value for the feature is evaluatedinmarked, while the normally
unmarked value is evaluated as marked-....” This tyfpreversal according to Anderson
happens in amarkedcontext. Amarkedcontext here stands for a specific context. Algiou
Anderson defines the reversal andrkedcontext on phonological grounds, these two

concepts have been extended to narrative discounsgesch extension a narrative discourse
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is considered anarkedcontext withmarkednesseversal presumed in the categories of tense
and aspect (Fleischman, 1990). In the followingfisa, | summarize hownarkedness

theory has been applied in Fleischman’s linguiséicatological framework of analysis.

4.4 Fleischman’s Application of MarkednessTheory

Suzzanne Fleischman in Heense and Narrativity: From Medieval Performance to
Modern Fiction(1990), presents a structural analysis of namaligcourses by focusing on
the categories of tense-aspantl the phenomenon of tense shift. Fleischman’lysisas
inherently narratological because it is foundedr@npostulation of the binary opposition
between narrative and ordinary language. This pettsta is developed on the basis of three
principles of themarkednestheory; first statistical frequency of an elemeittter markedor
unmarked Second, inherent opposition betweenrntakedand theunmarkedand third, the
reversal oimarkednnessalues in a marked context of narrative. Theasdteal frequency of
variety of past tense in narrative contexts allbesto define it as the unmarked tense of
narratives. The inherent oppositionmarkedwith theunmarkeddefines all other tenses as
marked particularly the present tense and future tefike.reversal ofmarkednesss at the
crux of Fleischman’s argument. It is translatethwat levels: The first reversal is understood
at the narrative and non-narrative context. Themamative/ ordinary language is considered
unmarkedwhile the narrative language is considemstkedcontext. The second level of
reversal is within tense and aspect categorielsesiet oppositional varieties of a language.
Theunmarkedoresent tense of ordinary language becomadkedin the narrative context.
On the contrary thenarkedpast tense of ordinary language becomresarkedn narratives.

Fleischman states that “ The theory of tense inatige...is founded on the proposition that
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the PFV P (=PRET) is the (pragmatically) unmarlestse of narrative language and that this
tense interpreted here as a cluster concept, sampesitive mark for each of a set of
constituent properties operative at different Iswadla linguistic system” (1990:55). Tense as
a cluster concept presupposes that each tensedii@asrant set of properties which provide
various interpretations of that tense in differeoitexts. These properties are explained in
themarkednestheory as having oppositional values. The pretsT#e in a narrative for
example, has three interpretations; plus, minuszano. The zero interpretation indicates an
atemporal or timeless meaning of present téasein case of universal truths. The minus
interpretation indicates that the utterance ines@nt tense is cotemporal or simultaneous
with the speech time. On the contrary, the plusrpretation indicates that present tense has
some additional interpretation attached to it alaiiy its inherent interpretation. The
meaning of historical present tense is decodedruheeplus interpretation of present tense
because it also has past tense meaning in nargantexts. Multiple interpretations are
available for other tenses too. Fleischman proptisghe present tense in narratives though
primarily considered as historical present tendl past tense meaning, sometimes derives
its meaning from the context signaling the simwtauns occurrence of situation and speech
time. In such a case, the present tense denotpsrpy®f simultaneitff. Tense as a cluster
concept involves a number wfarkednessppositions indicating either a presence or alesenc

of a particular interpretation. Based on this plagton of tense as a cluster of oppositional

37 An example of a statement containing atemporalretense would be ‘the earth is
round.’

3 For the description aharkednessppositions carried by different tenses in naveatind
ordinary language see (Fleischman, 1990) Chaptex Tw
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values, various meanings are attributed to tensesd meanings are oppositional in nature
and are described by examining the morphologicahpmenon of tense shift by Fleischman.
All the contextual and pragmatic meanings assatiaieh narrative tense and aspects are
labeled as ‘functions of tense shift in narrativd$iese functions are classified by
Fleischman as follows.

Thereferentialfunction is denotative of the basic inherent megrf tense which is to
locate a predicated action in time. Trhetalinguisticfunction of tense contributes to signal a
particular type or genre of language, which is apee in identifying a type of discourse.
The two types of pragmatic functions describedtlagecrux of her argument about the
language of narratives and the use of tense aratispit. They aréextualand the
expressivdunctions.Textualfunctions involve the use of tense and aspectrangement
and hierarchy of a narrative text. The tense apédass primarily used for marking the
grounding distinctions in a text as mentioned kiual perspective of NF above. The
expressivdunctions in Fleischman’s analysis correspond&viewpoint perspective of NF
mentioned above, which primarily involve a narramiewing of events from a particular
distance.

Fleischman presents a most developed overviewkafdband viewpoint perspectives of
NF in her analysis. Based on the analysis of tanseaspect shift in a number of Romance
language narratives, she contends that the sbift ttefault narrative past tense to present
tense (narrative present/ historical present) bagegpeculiar pragmatic functions. The
pragmatic functions of narrative present tenseutelvividness and simultaneity of the
narrated events, co-temporality with the narratepsech time, lack of distance between

narrator and the events and lack of objectivitytnpart of the narrator. Fleischman
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describes the tense and aspect combination oppéasictive with functions to indicate
distanced narration and narrator’s objective r@iection of past events. The verbs marked
with perfective aspect signal that the narratechtsvare being perceived as complete by the
narrator. The perfect aspect adds distance todfezption of completed events. By contrast,
the imperfective aspect signals simultaneous, indeta and close perception of events by a
narrator. In the list of pragmatic functions abtivere are roughly two types. One of the
types is ‘narrator’s location’ under which fall thenctions reflecting on the distance between
the narrator and the events. The second type isatoa’'s perspective’ under which fall the
functions reflecting on narrator’s view/ perceptimfrevents.

Fleischman also describes the primary textual pedignfunction of tense and aspect as
grounding. The narrative strategy of groundingreto the highlighting and subordination
of narrative content in the process of narratibthe past perfective is used to describe the
background events, the shift to present tense @agmd to highlight or foreground an
important event. The shift in tense and aspecttions to provide an arrangement of a
narrative into backgrounded and foregrounded events

This summary of Fleischman’s analysis highlights/hibe theory ofnarkedness
opposition is applied by her in definingarkedandunmarkedenses in narratives and
attributing oppositional values to these elememts narrative context. The theory of
markednesspposition with the principle of reversal of vaduslows Fleischman to make
one of the fundamental claims of her analysis.S€l@nan states “...that narrative constitutes
a special category of linguistic performance whgisemmar differs in certain significant
respects from the grammar of nonnarrative languéb@90, 313). The values tense and

aspect carry in a category of ordinary languageearersed in the category of narrative as a
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result of which they differ in meaning and functiofhis claim also implies that there are
differences in the rules and the functions of tregmar of these two varieties of language.
It is this fundamental claim of Fleischman’s anaytkat provides the impetus for my
alternative approach to analysis of tense shifiamatives. In my alternative approach, |
overcome the limitations of theory ofarkednesspposition and refute Fleischman’s claim
of different grammar of narrative and non-narratige of a language. | describe some of the
limitations ofmarkednesgheory and Fleischman’s analysis below by highiighthe

unanswered questions.

4.5 Criticism of MarkednessTheory and Fleischman’s Analysis

According to some critics, the theoryrofirkednesspposition based on the inherent
binary opposition in linguistic categories does egplain why tense and aspect categories
perform some specific functions in a narrative eantlt is not clear through the application
of markednesgheory what properties of tense and aspect althelars like Fleischman and
others to attribute some specific pragmatic fumgito them in a narrative context. In my
opinion, themarkednessgheory fails to answer this question primarily #ese the notion of
markednesss a linguistic construct operative on the sentesxternal level. This linguistic
construct is based on the connection between a/@sypect morpheme and a particular
semantic properties attributed to it. This conrmettioes not explain why a particular tense
or aspect has a specific semantic interpretatidorastion in a narrative context. The
markednesphenomenon also does not appear to be supportaaybgomponent of
grammar of a language. The theoryntdrkednesss grounded on the presumed binary

opposition and the functions associated with is hased on the frequency of occurrence of
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a particular tense and aspect marker. The moredrety occurring tense (or aspect) form is
the ‘unmarked’ value contrary to the less frequeaticurring ‘marked’ value. The
distinction of marked and unmarked is superficgltas not drawn by taking into
consideration the inherent multi-dimensional natfreense and aspect categories.
According to Robert I. Binnick (1991, 168) the pie of markednessheory is that it lacks
inherent explanatory power as to how the relevarm$ are actually used in a language.
Binnick also hints at an alternative approach tséeand aspect based on the semantics of a
language, “we also intuit that there are substantiviversals of aspect, even if weak,
implicational ones and that the systems of varlanguages are not merely contingent,...but
rather reflect deep principles of meaning and ddamguage” ( ibid., 169). The criticism of
markednessheory in this section highlights the main ideattharkednesss not an
explanation of the phenomenon of tense shift bistain indicator. Thenarkedness
phenomenon indicates when the frequent occurreih@earticular tense marker is
interrupted by that of an exceptional onenlirkednessf tense and aspect is only an
indicator of tense shift in narratives but not éxglanation of it, then the following question
remains unanswered: What are the principles undgrippe viewpoint and textual functions
attributed to tense and aspect in a narratives?

The above limitations aharkednesgheory underscore some the possible flaws in
Fleischman’s analysis, which is primarily basedlmnlinguistic construct aharkedness
opposition. Fleischman’s analysis of tense shdttipularly in Romance languages, lacks
focus on the inherent meaning of tense and asp&agaries. Fleischman does not take into
consideration a connection between the morpholbfpca of tense and aspect, basic

meaning of that form and the function of that fama narrative clause. Although
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Fleischman briefly touches on the basic meaningsrtde and aspect categories (Chapter
One), her analysis is particularly focused on tlegphology of tense and aspect and the
interpretations assigned to them through the naifdense as a ‘cluster concept’.
Fleischman’s analysis of pragmatic/ contextual fioms of tense and aspect in narratives
fails to reveal the underlying mechanisms of tHesetions. The central questions raised by
Fleischman’s narratological analysis based on Bystbinary oppositions are: Are the
grammars of narrative and non-narrative languafferdnt? Do we need different analytical
methodologies to explain these two varieties @mgliage use? Can sentence level analysis
of tense and aspect explain functions of thesayoats in a narrative context?

In my attempt to answer these questions, | had®tihe following: | have to eliminate
the difference maintained between the narrativeugenon-narrative language, find a
grammatical alternative tmarkednesspposition and determine the principles underlying
narrative functions of tense and aspect shift.rtteoto do all of the above, | have to show
that sentence level grammatical analysis of tendeaapect can explain the narrative
functions of these categories. | develop my granmoakapproach by borrowing basic

concepts and rules from the following linguistiarfreworks (LF).

4.6 Linguistic Frameworks (LF) Underlying My Approach

| borrow from two theoretical linguistic frameworksorbert Hornstein’s framework for
tenses in embedded clauses (1990) and H. Demirdexch®. Uribe-Etxebarria’s framework
for temporal relations established by tense anddsphese frameworks deal with syntactic
and semantic properties of tense and aspect. Baymproperties, | mean the role played

by tense and aspect in conveying the relationsdmtwomponents of a sentence. By sematic
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properties, | mean the role of tense and aspeaxinmeying the meaning of a sentence as a
whole. These two frameworks are developed by usisigared set of concepts which are
borrowed from the theory of tense proposed by HRgishenbach (1947). The set of shared
concepts includes three temporal primitives; speiach (S), event time (E) and reference
time (R) and the relations between these threeijwas. According to Reichenbach, the
speech time corresponds to the time at which anfasgeaking occurred. The event time
corresponds to the time at which an event tookepldbe reference time, which is an abstract
time, corresponds to a time at which the evenbseoved for description. The speech time
(S) is a crucial factor in interpretation of sertes because the event (E) is always
interpreted in relation to its S point. S pointv&sr as a deictic anchor to evaluate an event
relative to the time of utterance. The three terapprimitives S, E and R are located on a
horizontal timeline possessing an ordering relatibaither precedence or simultaneity. In
the symbolic representation of tense formulas tkeequence relation is represented with “—
" and that of simultaneity is represented with enata “,.” The Reichenbachian typology of
tenses is designed on the fixed number of timeglzatdf relations between these times.
The simple tenses such as present, past and areigescribed mainly through the relation
between the S and E as the R holds a simultanetat®on with the event time. | explain the
relations displayed by the simple tense formuldsvbevith the help of examples:

a) Presenttense — Mary eats broccoli- S, R, E

%9 The order of the primitives does not play any Bigant role as S, R, E equals with R, E,
S or E, S, R. The Reichenbachian system of teqgegentation involves redundancy as S,
R,E=E,R,S=R, E, S. This redundancy imples the relation of simultaneity and
within/ contained are displayed with the same syimBdis becomes problematic when the
imperfective and progressive grammatical aspeetsaalyzed in combination with the
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Present tense consists of a simultaneous relaéitwmelen the three primitives because the
moment of speech at which the event of Mary’s gabiroccoli is described is
contemporaneous with the action of eating and bserving of action at R for description.
The other two simple tense formulas below can lakerstood similarly.

b) Simple past tense - Mary ate broccoli- R, E—S.

c) Simple Future Tense — Mary will eat broccoli- S—R,

These symbolic representations of simple tens&eiochenbachian theory show how each
tense is conceived as having three temporal catesiarranged in a particular order. The R
point, which is simultaneous with E is superfluaushe semantic interpretation of simple
tenses above. A crucial role of R is made cleaase of the complex tenses, in which R of
an event has different ordering relations withdkieer two primitives. The symbolic
representation of these complex tenses is illedrtitrough following examples:

d) Mary has eaten broccoli- present perfect- E—R, S

e) Mary had eaten broccoli before noon- past perteetR—S

f) Mary will have eaten by 3 p.m. tonight- future RetiS—E—R

The above tense formufaslisplay how the two primary properties of Reichartban

theory; temporal primitives and relations are usekpresent the basic meanings of tenses in

present tense. The present imperfective, and pssiyeeinvolve both a simultaneous and
within relation of E and R in which the R is comi@dl within E as the event is continuously
in progression. This point is dealt with and elated later in the framework of Demirdache
and Uribe-Etxebarria.

%1 do not intend to go into details of the Reichecttian analysis of complex tenses and
the controversial role of R in it as it is out bétscope of this chapter. The examples here are
intended to highlight the primary properties of édainbach’s theory on which the linguistic
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a language. Hornstein and Demirdache, Uribe-Etxebatheories have both been proposed

by modifying these primary properties of Reicheriiiac theory.

4.6.1 Underlying Linguistic Framework-I

N. Hornstein’s framework is developed by modifythg role of speech time (S) in
conveying the meaning of a temporal struct@wdeveloping the role of S further,
Hornstein address the limitation of Reischnbachéoty to explain sentences with only a
single clause. Hornstein’s framework for embed@ede structures expands the role of the
S point beyond its deictic function of relatingraé of speech act to an event described in
that speech act. The role of S to temporallyatal the event relative to its speech time is
carried out in simple, non-narrative sentences sisdine example of simple past tense above
in (b). In this example, the event is temporalliempreted as complete relative to the speech
time. The second and expanded role of S is to fypiaa temporal interpretation of an event
with no specific reference to its moment of speedtich is found in embedded clause
structures. To explain this expanded deictic rél8,dHornstein develops a rule for
interpretation of the embedded clause constructionsn embedded clause, when a
(subordinate) event is embedded under the scopemaitrix event, the temporal
interpretation of the subordinate event is dependerihe matrix event. To explain the
temporal relation between events in an embeddesselBlornstein develops a formula. This
formula is explained in the context of sequenctense (SOT) phenomenon in reported

speech clauses. In the SOT structures, the tdreseambedded event is morphologically

frameworks for my analysis are designed. For ndetails on Reichebachian analysis of
tenses, refer to T. Stowell (2012).
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matched with that of the matrix event. The SOT ine@non can be understood with the
following reported speech example in English inahhtihere are two clauses; the matrix
clause in past tense and the subordinate claubke present tense.

a) Quoted Speech- John said, “Mary is sick.”
b) Reported Speech- John said that Mary was sick.

As seen in the reported speech, the tense of thedaed event ‘Mary is sick’ is shifted
to past tense in order to match it with that ofretrix event ‘John saitt. Hornstein
proposes that the temporal interpretation of thbextded present tense subordinate clause in
SOT constructions is derived through the associdigtween the S of the subordinate clause
and the E of the matrix clause. This means thatetmporal interpretation of the S, R and E
of the embedded clause is dependent on the E oh#tiex clause. E here stands for the
matrix clause verb, which governs its argumenthésubordinate clause. In such temporal
interpretation the subordinate S does not reféheécspeech time of the subordinate event.
However it is referentially connected to the eviarthe main clause. Since the event in the
main clause is in past tense in the above exarpléhe embedded S is also understood as
located in the past time resulting in the past teralinterpretation of the embedded present
tense event. This referential connection betweetnixndause and embedded clause is

described by Hornstein in the following formula:

“1| discuss more details of SOT phenomenon incluiidefinition, examples and
analysis in Chapter Six.
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Basic tense structure Derived tense structure
El, R__S1 (Matrix Clause) E1l,R_S1
SOT
S2, R, E2 (Subordinate Clause) S2,R, E2

The connection between S of the embedded eventijg2esent tense and the main
clause event (E1) yields that events E1 and EZzshé&mporal frame of past time. The event
of Mary’s being sick holds in the past at the tidofin described“it This shared temporal
frame of two events; one in past and the otherasgnt tense provides insights to understand
how embedding takes place in narrative discoutdssrow Hornstein’s formula to derive
temporal relations in embedded events of narralitaes formula is applied to narrative
embedded events with some modifications to expkferential connection between them.
The referential connection between events is exadnamd analyzed to derive temporal
interpretation of historical present tense in gaitr. In the succeeding chapter on my

approach I describe how | modify and apply Hormssetheory in my analysis of narratives.

4.6.2 Underlying Linguistic Framework-II

The second LF that underlies my approach is dedigprethe analysis of temporal

relations established by tense and aspect betwmepanents of a sentence. Demisrdache,

“2 A detailed description of Hornstein’s treatmenS@T phenomenon with its types and
language specific variations is given in Chapter 8i this Chapter, | analyze the narrative
present tense in Urdu specimen narrative. | dagfieeSOT phenomenon with examples in
English and then describe it in the context of Utdarnstrin’s framework is applied to Urdu
narrative passages to explain the temporal intexpo& of narrative present tense in them.
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and Uribe-Etxebarria’s “The Primitives of TempoRalations”(2000), is proposed to
overcome the limitation of Reichenbachian theorgdal exclusively with tense. They
propose to derive the interaction of tense andaspeformly through a single grammar of
tense and aspect for all languages. Demirdach&Jabd-Etxebarria present a restrictive
theory of tense and aspect, in which they proplaeteénse and aspect have the same set of
primitives®. The basic assumption of this theory is that temsbaspect are dyadic predicates
of spatio-temporal ordering. Tense and aspect kesttadotopographical relation between two
time denoting arguments. The theory of temporaltia@hs is proposed by modifying the
Reichenbachian primitive of R to determine relatiestablished by grammatical aspect.
The modification of R is designed on Carlota Snsitiiieory of aspect (1991). The basic
components of the theory are summarized below extimples.
Times in Demirdache, Uribe-Etxebarria’s Framework
a. Utterance Time (UT-T) — This component is derivieshf Reichenbach’s concept of speech
time (S). Speech time corresponds to that timehatiwthe speech act is produced.
b. Event Time (EV-T) - This component is derived fr&aichenbach’s concept of event time
(E). The event time is the time of state of affairs
c. Assertion Time (AST-T): This concept is derivateReichenbach’s concept of reference
time (R) but it is slightly different from the (R)n Reichenbach’s theory, the R is an abstract
time which provides a temporal reference pointhwéspect to which the event is described,
and it may precede, follow or coincide with the IB.addition to these properties of the R,

the AST-T marks the subinterval of an event thébésised by a speaker. The assertion of an

“3 This proposal by D, U-E is based on Zagona’s (1 §®0posal that both tense and aspect
relate two time denoting arguments.
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event is determined by how much of an event iblddio the speaker. The ability of AST-T
to refer to a subpart of the event time stems fitsrrealization of the grammatical aspect
endowed with ‘visibility’ (Smith, 1993). The 'vigilty’ of an event refers to the assertion of a
portion of the event as expressed by grammatigaEcsThe AST-T is that time to which an
assertion of event is confined. The assertion sefileed by a speaker in a statement at the

time of utterance.

Relations between Times

Demirdache and Uribe-Etxebarria believe that temgkaspect share properties with
prepositions. Like prepositions, tense and asp&etblish relations within a clause. The
three types of temporal relations are describeadiguie following three prepositions:

a. Before;
b. After;

c. Within.

| illustrate these semantic relations betweenithe tlenoting arguments established by
tense and aspect in the following morphologicahneples:
The ordering relations established by tense:
1. John likes Mary ( Present Tense) UMIITHIN AST-T

2. John left ( Perfective Tense) UTAFTER AST-T

3. John will leave ( Future Tense) UTBEFORE AST-T

The ordering relations established by aspect:
4. To be singing ( Imperfective Aspect) ASTWITHIN EV-T
5. To have sung ( already) (Perfect Aspect) ASAFHTER EV-T

6. To be about to leave ( Prospective Aspect) ASHEFORE EV-T
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D and U-E explain the uniform grammar of tense askct by explaining the nature of
the ordering relation between the temporal priregivihe grammatical category of tense
establishes a temporal relation between UT-T aacdA®T-T. The category of aspect on the
other hand establishes a relation between the Ewveatand AST-T. There is no direct
relation between the UT-T and the EV-T as it existhe corresponding S and E times in
Reichenbachian theory. The relation between UTd EEM-T is always mediated by the
AST-T, a revised version of the R. Demirdachep®hiEtxebarria deconstruct the semantic
properties of tense and aspect representing thesmitar symbolic formations. They derive
phrase structures underlying sentences displayingrious tense and aspect combinations
based on symbolic formulas designed by using tgpéeal primitives and relations between
thent’. | borrow these symbolic formulas representingtagtic and semantic properties of
tense and aspect categories in my analysis. laglspt the revised terminology of the
temporal primitives. In the succeeding chapteedalibe how the above theory of temporal
relations is applied to sentential clauses and howdify the temporal primitives in my
approach in order to apply them to narrative diseeuThe extended version of Demirdache
and Uribe-Etxebarria’s theory is particularly usedxplain discourse functions of tense and

aspect associated with narrator’s location andpgetsre.

44| do not intend to go into details of the syni@oépresentation of these symbolic
formulas as it is out of the scope of this chagfer.detailed analysis and syntactic tree
structures representing these tense and aspeatlémmefer to Demirdache, Uribe-
Etxebarria (2000).
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4.7 Conclusion

In concluding this chapter, | summarize the prermsehich the central questions
addressed in my dissertation are shaped. A nagrdiscourse, traditionally been defined as a
sequentially ordered set of events happened aliedtig past, is inherently a linguistic
construction that is founded on the concept oféfinThe ‘time’ of narrative events is
linguistically expressed in the grammatical catggartense along with aspect that highlights
the temporal structure of those events. The caitegof tense and aspect as an integral part
of narrative discourse have been a subject of diudg long period. Historically, the
structuralist narratological analyses have treatadatives and tense and aspect in them as
‘special’ with their own grammar and functions. $hespecial functions of tense and aspect
have been described as pragmatic functions of tetegories that create various contextual
effects. These effects of tense and aspect havetbeerized by using a concept of ‘tense
and aspect shift’ within the general theoryrdrkednessppositions. Suzanne Fleishman’s
study, which presents a most developed versiorawhtological linguistic analysis of tense-
aspect shift, claims that the contextual functiohense and aspect in narratives result from
the differences between the grammar of narrativeram-narrative language. The grammars
of narrative and non-narrative languages havefardiit set of rules. This claim by
Fleischman questions the possibility that sentéea® grammar can explain the principles
underlying contextual functions of tense shift arnatives. Taking this as a starting point for
my dissertation, | borrow from some specific lingjié frameworks in order to explain how
sentence level frameworks for tense and aspecysis@an explain the rules underlying
some specific narrative functions of tense-aspatt $n the chapter that follows, | introduce

a new approach that is based in the sentencedeaeimar of tense and aspect to explain and
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analyze the narrative effects of tense and aspéctt s providing a synopsis of my new
approach, I focus on the concepts borrowed froguistic frameworks and the extension of
these concepts in my framework. | show how someiipeffects of tense-aspect shift in
narratives can be grammatically derived and expthinith the help of my framework, to

which | assign the name Extended Linguistic FranteWiaLF).
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5 Synopsis of New Approach

The goal of this chapter is to present the basietseeof my approach which | refer to as
“Expanded Linguistic Framework” (ELF) to account fbe functions of tense and aspect in
narratives. In this new approach, | develop a éawork that is derived by modifying two
theoretical linguistic framewaorks. The first framank is by Norbert Hornstein (1990) and the
second is by Hamida Demirdache and M. Uribe- Etx&§2000), which were discussed
previously in Chapter Four. With regard to this regyproach, first the need for new approach
and second the contribution of new approach neée ttiscussed.

The need for new approach is underscored by thations of themarkednesframework
and narratological analyses, including Flesichmahat are based on oppositional binaries. As
stated in the previous chapter, the traditionatatatogical analyses do not go beyond making an
association between tense and aspect categorieegath pragmatic interpretations. This
association is based on the morphology of tenseagpéct and its value whether marked or
unmarked in a narrative context. In the attemgtrtalyze tense and aspect shift in narrative
discourse, narratological analyses describe pragruaictions of tense and aspect by focusing
on the phenomenon of ‘tense shift’, however thesdyaes do not explain the linguistic

principles® and specific grammatical rufésinderlying these pragmatic functions.

> A linguistic principle is a general linguistic sylan abstract rule of grammar that is
applicable across languages. For example, in engoleclduse structures, a subordinate clause
depends on the main clause for its interpretasanlinguistic principle.

“® A specific grammatical rule stands for any langapgecific grammatical rule that
represents a variation of general rule in accordanth the system of a specific language. For
example, the general rule of temporal dependeneynifedded clauses is realized differently in
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The contribution of my new approach lies in expglagnthe pragmatic interpretations/
functions of tense and aspect shift in narratiweafplying independently motivated sentence-
internal principles to narratives, an extensiort tas not been developed systematically in
previous studies. The ELF framework is designeelalain broadly three narrative facts. Of
these, the first fact has to do with the embeddintgnses in narratives. | focus on the
embedding of historical/ narrative present tensgisnourse to explain the mechanism
underlying its past tense meaning. The secondhto do with the functions attributed to
tense and aspect regarding narrator’s perspeatiyeligtance from reported events. The third
and last fact that | explain with my analysis is textual functions attributed to tense and aspect
such as backgrounding and foregrounding of naeatontent. The following example analyzed
by Fleischman, demonstrates some the functionamétive tense and aspect. This example is
cited in Fleischman (1990, 204) is frddoland an old French narrative.

a) Liquens Rollant el champ EST repairét [PC] TIENIP] Durendal, cume vassal | FIERT
[NP]...
Count Roland has returned [PQp the battlefield, He WIELDS [NP] Durendal, he
STRIKES [NP] like a warrior...

In example (a) there are two narrative events whrehdescribed using narrative present
tense. According to Fleischman, the use of naegiresent tense to describe these events

signals that the narrator is simultaneously vievilmgevent at the time of narration. The actions

every language; in English it is signaled by moipgizal sequence of tenses and in Hindi, it is
signaled only by temporal dependencies of clauses.

*" The Passé Composé (PC) in French has been explajridleischman as compound past
tense that is an unmarked tense used for narratiieench. It has both past and present
interpretations.
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in narrative present tense are viewed very clogaetl/as ongoing. The present tense also
indicates narrator’s focus on the events markiregrtlas foregrounded events.

In order to derive the linguistic foundations oé tharrative facts mentioned above, | propose
modifications of previously proposed linguisticrfraworks so that they apply not only to embedded
clauses within sentences, but also to inter-seatearthbedding—in other words, to the embedding of

whole sentences in narrativés.what follows, first in 5.1, | describe the mbdations | make to

the basic properties of Hornstein’s framework idesrto apply it to narrative discourse. In 5.2, |
focus on the basic properties of Demirdache anbdJ&txebarria’s framework and redefine
them for narrative analysis. The modification ofleaf the above linguistic frameworks
provides me with linguistic tools to explain cent@ragmatic functions of tense and aspect in
narratives. The newly defined linguistic principtesderive the pragmatic functions of tense and
aspect employing the ELF are summarized in 5.3s Glmapter is concluded in 5.4 by

summarizing the contribution of my new approach.

5.1 Modification of Hornstein’s Framework

Hornstein’s framework is designed for analysismobedded clauses, particularly reported
speech clauses at sentence level grammar. Inwtesdnvolving embedding, there are at least
two separate clauses; a “matrix clause” and a “slibate clause” that is embedded in a matrix
clause. The subordinate clause is dependent andireclause for its temporal interpretation.
The meaning of the subordinate clause is fixeddasehe meaning of the main clause. To
explain this relation of temporal dependence betvie® clauses, Hornstein breaks each clause

into three temporal primitives and derives the amtion between them. All of this is explained
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by Hornstein with the help of a specific type oftedding in reported speech, in which the main
clause is in past tense and the subordinate claus¢he present tense.

b) John said that Mary was (is) sftk

Hornstein explained how the two events in this staare interrelated in the following rtile

EV-T, AST-T—UT-T Temporal ordering of Main Clauskhn said (past tense)

UT-T, AST-T, EV-T Temporal ordering of Subordin&éuse: Mary is sick (present
tense)

In forming the rule, Hornstein breaks each clanse its temporal primitives. In order to
explain the simultaneous interpretation, in whicé ¢vent of ‘Mary is sick’ is understood as
going on at the time John describes it in the pad, Hornstein derives a rule of temporal
shifting. According to this rule, the utteranceeimf ‘Mary is sick’ does not draw its reference
from its source event but it is interpreted in aection with the main event in the past téfise

The temporal dependence between subordinate amdataaise is crucial to explain how

“8 The sequence of tense rule in English forcemfiisubordinate clause into past tense.
However | retain present tense of subordinate eléese to show the dependence relation and
temporal interpretation. The detail discussionegfueence of tense rule in English in comparison
with that in Urdu-Hindi follows in Chapter Six.

9 Horstein’s original rule is rewritten using the difted temporal primitives of Demirdache
and Uribe-Etxebarria’s framework for temporal relas. In order to be consistent with the
terminology used for temporal primitives, | use thedified terms in my analysis using both
theoretical linguistic frameworks in the followinhapters.

*0 Hornstein establishes this connection by inteipgethe subordinate utterance time as not
referring to ‘speech time ‘now’. The utterance timéts expanded deictic role, depends on the
matrix event time to for temporal reference for évent in subordinate clause to be interpreted.
This has been discussed previously (Chapter Four).
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embedding of events works in narrative discourséswever, it is necessary to understand that
there are some basic differences between repgreste embedding at sentence level and that in
a narrative discourse. At sentence level, the endxdvents are connected to each other with a
linguistic connector called complementizer suctttzgt’ in English. In narratives the embedded
events are not connected with a morphological ccioneThey are presented as separate
sentences. Each sentence in a narrative represemtdividual event. To account for these
differences, and to explain the large scale emingddi narratives, | make use of some
alternative terminology. | replace main clause vtigéimporal anchor’ (TAY. A temporal anchor

in my analysis stands for the main narrative ewepist tense, on which the embedded events
are dependent for temporal interpretation. Theodsdimate clause’ is replaced with ‘embedded
event’ (EE) because, in a narrative discourseethes multiple events which are embedded
together to create a specific narrative situatiooomtext.

In addition to the new terminology mentioned abduese the term ‘temporal intervalto
account for a crucial difference between narragivdedding and sentence level embedding. In a
reported speech sentence above, the embeddedtpersmevent ‘Mary is sick’ shares past
time reference of the main event ‘John said’. Hhiaring of reference (assertion time) takes
place through a dependence relation. In this exantipére is only one embedded event that is

dependent for its interpretation on the main clasnt. In a narrative discourse by contrast,

®1 The term temporal anchor is influenced from thecept of “topic” (Klein 2009). The
concept of topic stands for ‘reference of somettjargevent)’ in Klein’s analysis. Topic time is
the time at which something is obtained / refetédasserted for description.

2 The “temporal interval” is based on Klein’s “topiterval”. Topic interval is a temporal
boundary in which topic prevails. In the examBla’s cat was deadhe event of cat being dead
is the topic. This topic prevails in the intervélloat topic/ reference.
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there are multiple embedded events that are dependdghe main narrative event (temporal
anchor) for interpretation. To explain the conmetbetween multiple embedded events and the
temporal anchor, | use the term ‘temporal intetvdlhe temporal anchor is connected to
embedded events through its frame of referenceggbertion time. A temporal interval is that
frame that contains the assertion (reference) tieetemporal anchor. The reference of a main
narrative event is contained in the temporal irdero summarize, | use following terminology
to apply Hornstein’s framework to analysis of naw@discourse:
a. Temporal Anchor (TA): A Temporal anchor is the main narrative everis the narrator’s
event of narration.
b. Embedded Event (EE) Embedded event is that narrative event whictemeddent on
temporal anchor for its interpretation.
c. Temporal Interval (TI) : Temporal interval is that frame, in which theextisn time of the
temporal anchor is contained. The reference ofrthim narrative event applies to all

narrative events connected in the temporal interval

Hornstein’s original rule for interpreting the ceped speech embedding can be modified as

follows employing the new terminology given above:

Hornstein’s Original Rule:

EV-T, AST-T—UT-T Main Clause: past tense

UT-T, AST-T, EV-T Subordinate Clause: present tense

(All primitives simultaneous)
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Modified Rule for Narratives in Expanded Linguistic Approach

TA (EV-T), TI (AST-T) — UT-T (Past Tense)

UT-T, AST-T, EE (Historical Present tense)

In the original rule, there is only one connectiahjch relates the speech time of the
subordinate clause with the event time of the nolnse providing the interpretation that that
both these times are simultaneous. This conneofisimultaneity implies that the subordinate
event and the main event are co-temporal. Thusrdirtaie event receives past temporal
interpretation.

In the modified rule, there are two connectionsadidition to Hornstein’s original connection,
there is a derived connection, which relates migltgmbedded events with the temporal interval
of the temporal anchor. The following example dastates how the modified version of
Hornstein’s rule is derived to explain the tempam@bedding and meaning of historical present
tense in narrative discourse.

c) Itwas 1812, just before the battle of Borodinor{iperal Anchor in Past Tense). The

anticipation of the coming struggkepalpable (EE1). Napoledrasjust woken (EE2). Hes



95

getting ready to inspect the troops and see tlegtate ready for the battle that will

determine the fate of Europe (EE3). (Hornsteir@Q4.1) (Italics mine).

In the above example from an English narrativedli®ia series of events narrated using the
historical present tense, which occurs after tret &vent narrated in the past tense. The time
frame for all of the events in this example istsethe first narrative clause in past tense ‘it was
1812...". Each of the following events in narrativegent tense is understood as having
happened in this time frame. This past tense @gentemporal anchor. The temporal interval
(AST-T) of this anchor contains reference of pasetfor all the embedded events that are
dependent on the anchor for interpretation. Eadchetmbedded events in present tense gets
connected to the temporal interval through thegipie of temporal shifting in embedded
structures. This derived connection with the terapmterval provides embedded events with
the past time reference. The present tense evests the temporal interval of 1812 that
provides a reference for their interpretation. €kents in present tense are temporally embedded
in time frame of 1812. This notion of temporal emiheg plays a key role in deriving the
temporal reference of narrative present tense &pldiaing the referential connection between
narrative events. The modified rule of Hornstean be applied to the above example as

follows:
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The temporal ordering of anchor in past tense

TA (EV-T), TI (AST-T) — UT-T (Past Tense)

UT-T, AST-T, ER/EE)/ EE; (Historical Present tense)
Temporal ordering of embedded events in the prasese

All of the embedded present tense events have samporal ordering in which all of the
three primitives have a simultaneous relation.chiat the embedded events draws its temporal
reference from the temporal anchor through its echian to the reference of the main event in
temporal interval at AST-T.

The embedded events are connected to the assem®of the temporal anchor. The
assertion time is contained within a temporal waér Thus it is derived that the embedded
present tense events have past time referencedérhved interpretation of narrative present
tense is deduced from the following three tempiiations: one, there is a simultaneous
relation between the embedded event time (EE) andterance time. Second, the utterance time
of EE is originally connected to the temporal ancAdird, the temporal anchor (EV-T) holds a
simultaneous relation with its assertion time. Ensee relations imply that the EEs draw their
temporal reference from the assertion time of tenapgnchor. Thus embedded events are
referentially connected to the main narrative event

Hornstein defines the linguistic principle of temalcshifting that comes into play in

interpreting reported speech clauses in any larggulwe principle of temporal shifting and the
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dependence relation between the main and the snbtedkvent allows me to derive the
extended principle of temporal shifting in narratiiscourse. This principle establishes a
connection between an embedded event and theiasderte of the temporal anchor. However,
there is a difference between the applicabilityhef original and the modified rules. Hornstein’s
original rule of temporal shifting is applicabledt clauses that display various tense and aspect
combination¥. The expanded rule to connect embedded preses@ &sment with the assertion
time of the main narrative event applies only twaaative context in which the main narrative
event (temporal anchor) is in past tense and thHeedded events are in present tense. In the
following chapter on narrative embedding and therpretation of the historical present tense, |
show how this universal principle of temporal shiftworks in Hindi-Urdu reported speech
clauses, in order to apply it to the Urdu specimamativeUmrao Jan AdaWith the analysis of
Umrao Jan Adal derive and explain the past tense interpretatidmstorical present tense
events. In what follows, | now summarize the maifframework of Demirdache and Uribe-

Etxebarria in order to apply their theory to teasd aspect shift in narratives.

5.2 Modification of Demirdache and Uribe-Etxebarria’s Framework

Demirdache and Uribe-Etxebarria’s framework basethoee times and three temporal
relations, is designed for analysis of temporadtiehs established by tense and aspect categories
at sentence level. In order to apply this framéwtornarrative discourses | redefine the

temporal primitives by mapping them on narrative.

®3 According to Hornstein, the rule of temporal shiftwith or without the morphological
sequence of tense rule applies to embedded claufgsire tense, present tense or even those
that involve modals. This is explained in Hornstdif90, 129-132).
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Three times in Original Framework:
Utterance Time (UT-T) — This is a speech time at which an event is virbal
described.
Assertion Time (AST-T)— The term “assertion time” combines two ideasst fithe
speaker’s viewpoint or focus on the event and sgcgieaker’s claim/assertion
about that focused interval of an event. As statatler in Chapter 4, the
grammatical aspect provides speaker with a viewpdian event. With the given
viewpoint speaker focuses on the event. The intépaat or whole) focused by
speaker (through aspectual viewpoint) is assent@dstatement. Thus, the assertion
time is the interval of the speaker’s “viewpointi the reported event. It reveals how
much of the event is focused and reported by akgpea
Event Time (EV-T) — This is the time at which an event takes place.
Tense and aspect marked on a predicated verbJisstphrticular relations between the above
three primitives within a sentence. Two relatiors established by each tense and aspect. In
order to show, how these temporal primitives waorkliscourse to establish relations within a
narrative clause, | redefine them by mapping themarious properties of narrative discourses
as follows:
Three Temporal Primitives in Expanded Linguistic Framework:
Utterance Time (UT-T) — In narrative discourse, UT-T is the time of naom The
narrator is participant of the event of narration.
Assertion Time (AST-T)—-The assertion time is the time of narrator’s pption of the
reported event. It defines the way in which amg¢veviewed by a narrator through the

grammatical aspect.
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Event Time (EV-T) — The primitive of EV-T is not modified in my fraework. The
EV-T is the time of the reported event.

In the original framework, the three temporal ptiwas are considered the building blocks of
any sentential clause confined by a boundary dfee@md aspect. The extension of these
primitives to narrative discourse allows me to defihe building blocks of any narrative clause
that is bound by tense and aspect categories. Uilieriyg blocks of any narrative clause are; the
act of narration, narrator, event and perceptionestablishing a parallel between sentential
clause and a narrative clause, the concept of §péian” parallel to “assertion” is crucial for my
analysis.

In understanding the concept of “perception” as émployed in the approach of ELF, it is
important to note the motivation behind the chatée word “perception.” The inherent
property of narrative that it involves a reporeeents that have happened in the past as
perceived by the narrator underscores the actrohtos’'s perception of past events. | choose the
word “perception” to highlight this property of matives. In the process of mapping
“perception” onto “assertion”, | highlight the assation between category of grammatical
aspect and “perception.” The paraphrase of “tifn@ssertion” with “time of perception” in ELF
is intended to show that “perception” is similaréssertion.” The “perception” like “assertion”
involves two processes; first, the narrator’s petioa of the interval (part or whole) of the
reported event and second, assertion or staterhém tbcused part of the event through the use
of a particular grammatical aspect. Thus, the “tohperception” reveals- how much of an event

is perceived and in what way it is perceived bygaator.
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The temporal primitives redefined in the contexhafrative discourse are related to each
other through tense and aspect. The ordering ekt particularly “within” and “after”
established by tense and aspect provide a to@rieedand explain the grammatical principles
underlying narrator’s perception of narrated exaerd distance between narrator and narrated
event. The analysis of narrator’s distance fronrméeaad perception of event implies narrator’s
focus and location on the narrative time line. Tadified temporal primitives and the relations
between them can be understood with the help ohbloge example © in English, repeated
below in (d).

d) Itwas 1812, just before the battle of Borodinor{iperal Anchor in Past Tense). The

anticipation of the coming struggkepalpable (EE1). Napoledrasjust woken (EE2). Hes
getting ready to inspect the troops and see tlegtate ready for the battle that will

determine the fate of Europe (EE3). (Hornsteir@@,41) (Italics mine)

** There are three temporal ordering relations irottiginal framework: “within”, “after” and
“before.” Of these three relations, “within” anditex” play a crucial role in explaining use of
tense and aspect in narratives. Narratives dispfagquent use of tense and aspect combinations
displaying these two relations. Thus, relation vef, which is defines ordering of prospective
aspect is not applicable to narrative discourdésis | do not make use of “before” relations in
my analysis. For the discussion of “before” relatrefer to Demirdache and Uribe-Etxebarria
(2000).
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Temporal Relations Expanded from Sentences to Narteves

Examples of tense + aspect Original Framework for Expanded Framework for
combinations Sentence Level Narrative level
1) Presenttense + UT-T within AST-T within Narration within Perception
progressive aspect EV-T within Event

Napoleon is getting

ready to inspect the

troops.

2) Present tense + perfect EV-T after AST-T within Narration within Perception
aspect:Napoleon has UT-T after Event
just woken

3) Past tense + perfect EV-T after AST-T after Narration after Perception
aspect:Napoleon had UT-T after Event
woken.

In the above table, there are three columns. Ifitsiecolumn, | have noted tense and aspect
combinations and morphological examples displayimge tense and aspect categories. In the
second column the temporal relations establishgobinycular tense and aspect combination are
shown with the original temporal primitives. Thelering relations between these temporal
primitives differ in case of each tense and aspegtbination. In the third column | have used
the modified temporal primitives to show how partér tense and aspect combinations establish
relations between the narration, perception andteatethe level of discourse. The ordering
relations established by tense and aspect amoeg tiarrative properties reveal the principles
underlying various pragmatic interpretations assed with these categories. | describe how the
temporal relations of “within” and “after” provide linguistic tool to derive some specific

pragmatic interpretations.
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1) “Within” - A single “within” relation between two primitived a clause means there is no
distance between them. The two related primitaresproximate. Two “within” relations
indicate greater degree of proximity between piirag resulting in the co-temporal
interpretation. For example: Present progressive -

PerceptionAST-T Narration UT-T

Event Ev-T) PUONAST-T) oT-T)

| within (2) within (1) | I_Narrative time
ine
| | |

The combination of present tense and progresspecass represented in the above
diagram. In case of narratives, the ordering befyora right to left as the narrator
chooses to view a particular event in the pastremchte it. Going from right to left, the
utterance time signifies time of narration, thesaissn time signifies time of perception
and the event time is the time of narrated evéhie first relation (within 1) between
narration and perception means that there is nardie between them. This relation
established by tense shows that narration and pevoeare simultaneous. This
simultaneity implies that the narrator, who is aiggant in the act of narration, views
the event at the time describing it. The secahation (within 2) between perception
and event explains how the event is being percereeduse it is established by aspect. In
the above example, the perception is within thenbdany of an event indicating that it is
still in progress. The culmination of these twatins established by tense and aspect
respectively define the distance between narrdttireatime of narration and the narrated
event mediated through the assertion time. TwadHiwi relations indicate that narrator

is continuously viewing the event at the time ofragon. There is no distance between
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the event and narrator as the two within relatiglase narrator within a boundary of the
event. Thus the present progressive combinatiantsas simultaneity between
narrator’s perception and narration of an everte &vent of Napoleon’s getting ready is
perceived by the narrator as ongoing (progressped) simultaneously at the time of
narration (present tense). The lack of distancevé@t narration, perception and the
reported event reveal the principles underlyingypratic functions attributed to present
progressive namely, narrator’s subjective attitsii@ultaneous perception, performance
of the narrated event and internal focalization.

“After” - A single “after” relation means there is a distabeeveen the two related primitives. If
the “after” relation is between narration and ppta, then it means that the narration occurred
after the perception of event is complete. If theran “after” relation between the perception and
event, it shows that the perception of event isglete as it happens after the event is complete.
The narrator at the time of narration perceivesrapgeted event from a distance. The
culmination of two “after” relations implies a gteadistance between narrator and event. For

example: the combination of past tense and peafgmct displays two after relations.

PerceptionAST-T Narration OT-T
Event Ev-T) PONAST-T) orT)

| after(2) after (1) ‘ Narrative time

| | | line

In the example above, ‘Napoleon had woken’, thet fifter relation established by
past tense means that narration occurred aftexvivet of Napoleon’s waking up is

perceived completely. The second after relationmadiaat the event is complete at the
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time of perception with both the initial and firaundary visible to the narrator. The
culmination of two after relations implies that therrator distantly views an event in the
past from the farthest vantage point at the pres®et of narration. The discussion of
the temporal relations established by past peegglains the principles underlying
pragmatic interpretations namely, narrator’'s distdyservation, objective perception,
external vantage point of focalization etc.

Now, based on the temporal relations establisheghltycular tense and aspect combination

discussed above and others that are not discubsed,d define following principles to derive

pragmatic interpretations attributed to tense apet categories in discourse.

5.3 Principles for Deriving Pragmatic Interpretations of Tense and Aspect

Narrator’s Location: Narrator’s location is implied by the ordering @rration
relative to perception and everince the narrator is a participant in the act of
narration,narrator’s location = the place of UT-T (narratiam)the narrative time line.
Narrator’s Perspective on Event: Narrator’s perspective = the relation between
AST-T (Perception) and Event (EV-T). The way in @fhan event is viewed is
signaled by the grammatical aspect which dictdiegelation between perception and
event.

Distance between Narrator and Event:Distance between narrator and event
Relation between narration and perception + reldbetween perception and event
Narrator’s Focus: Narrator’'s Focus = proximity between narration (U)fand

observation (AST-T).
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Narrator’s focus on event is defined in the terffreground and background. The principles
underlying the association between tense- aspeécdioaeground- background are revealed
through narrator’s focus. The foregrounding andkgemunding of events can be derived through
following rules.

Foregrounding: Foregrounding of event = narrator’s focusing oreaent through

proximity in observation/ perception and location

Backgrounding: Backgrounding of event narrator’'s unfocusing on event through

distance in both observation and location

The diagrams of temporal relations establisheddstiqular tense and aspect categories

above provide a glimpse into how each narrativasgavith a specific tense and aspect
combination is going to be analyzed later in otdederive the pragmatic functions trough
grammatical analysis of tense and aspect. In thawfimg chapters, | show how these general
principles based on the temporal relations estadtidy tense and aspect explain the specific
pragmatic effects in specimen narrative texts. Utdu narrative textymrao Jan Adas the
source of selected examples | use to explain thegratical principles underlying narrator’s
location, perspective and distance attributedisageand aspect. The Sanskrit narratives of
ParcatantraandHitopadea are used to explain the grammatical principlesedyahg the

textual functions of foregrounding and backgrougdattributed to tense and aspect.

5.4 Conclusion
In concluding the synopsis of my new approach,giesi on the theoretical linguistic
frameworks for analysis of temporal relationssihecessary to highlight the importance of the

concept of assertion time. The modification of lirggic frameworks to analyze functions of
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tense and aspect in narrative discourse revolasdrthe versatile role of assertion time in the
temporal interpretation of events. Defining varidasets of the assertion time in order to use
them in explaining the temporal interpretation afrative events is one of the primary
contributions of my analysis.

The assertion time is a more developed countegbdine Reichenbachain temporal primitive-
reference time. A reference time is an abstrawt tat which an event is observed for
description. The temporal primitive of assertiandiholds reference of an event pertaining to
which an event is described. Assertion time bindgther all those narrative events whose
reference time it hosts. | demonstrate and andhgeole of assertion time as a provider of
reference time to temporally dependent events irmnalysis of historical present tense.

The assertion time plays some other roles due t@é&lization in the grammatical aspect. The
grammatical aspect fortifies assertion time wittwpoint, a lens that provides a narrator with a
certain perspective of narrative events. Assetiioe holds narrator’s viewpoint on events.
Narrator views narrative events again at the tifmeaoration as they have already happened in
the past. In this process of re-viewing past evehesassertion time holds a narrator’s evaluation
of events. At the time of viewing, narrator re-esipaces some of those events and narrates the
mental re-experience. The assertion time in thae dolds narrator’s experience of the events
for narration. Thus assertion time becomes a faaéited primitive in the context of narrative
discourse by holding narrator’s viewpoint, evaloatand experience of an event. With the help
of these extended properties of assertion timeplaén narrator’s focus, perspective and
distance in relation to narrated event.

In addition, | have defined some principles derifredn the temporal relations established by

tense and aspect to explain some specific pragruatations attributed to these categories.
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These principles are applied to the specimen neesain the following chapters to underscore
the systematic co-relation between the sentened-ad narrative use of tense and aspect. |
have summarized how my framework is going to exple contextual interpretations attributed
to tense and aspect in narratives through a grawetigtmeaningful analysis. My framework
founded in the grammar of tense and aspect is aséuke linguistic principles of temporal
primitives and relations between them. What resatorbe shown in the following chapters is
how these principles explain narrative use of tearseaspect categories to convey various

pragmatic meanings in the grammatical systemsefisgen languages.
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6 Temporal Embedding and Narrative Present Tense itumrao Jan Ada

In this chapter, | apply the Expanded LinguistiafRework (ELF), to the analysis of
specimen narrative examples friwmrao Jan AdaMore specifically, | explain the temporal
embedding of narrative events by focusing on therjmetation of historical present tense. In
6.1, | begin with a discussion of sentence-inteemabedding in reported speech clauses in Urdu.
In this discussion, | pay particular attentionlie embedding of present tense subordinate
clauses within past tense matrix clauses in oméiustrate how Hornstein’s principle of
temporal dependency and the sequence of tenseipkena (SOT) are realized in Urdu. The
discussion in 6.1 is also intended to show howeserdt level embedding is exemplified in
narrative embedding of present tense in exampbes fimrao Jan Adaln 6.2, | apply my
modified framework in the “Expanded Linguistic Appich” (ELF) to specimen examples to
demonstrate how the modified sentence level gramaigdrinciples can explain both the
referential connection between embedded narratigate and the past time reference of the
historical or narrative present tense. In 6.3,riatode this chapter by discussing the connection

between sentence level-and narrative embeddedistesc

6.1 Temporal Embedding and SOT in Urdu Sentence-Level Gammar

In keeping with the focus of this chapter on tenapagmbedding of present tense in
narratives, | first discuss an example of sentents¥nal temporal emending in Urdu consisting
of present tense subordinate clause under theigrasg matrix clause. This example is intended

to demonstrate how the phenomenon of sequencensk tand the principle of temporal
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dependency are realized in Urdu reported speedalsedaand to facilitate the understanding of
the embedding of narrative present tense in thetmae ofUmrao Jan Ada

In the following example of sentence-internal entheg of reported speech clause, | show
how the subordinate clause is syntactically coretetd the matrix clause and how these two
clauses are interpreted in relation to each other.

1. babi- ne kah ki ram  bimar hai
BabuERG sayPERF that Ram sick  berES3sG
‘Babu said that Ram was sick’

In the above example there are two clauses:
babi- ne kala ‘Babu said’ — main clause/ matrix clause (passégn
ram kimar hai * Ram is sick’- subordinate clause ( pregense)

It is seen in the above example that two clausesliaked through the relationship of
subordination introduced Wi ‘that’. The subordinate clause is temporally entdgetiunder the
main clause. There is no morphological tense ageeé between these two clauses. The
reported clauses in Urdu do not display morpholaigiequence of tense phenomenon. However,
the principle of temporal embedding is realizedotigh temporal shifting (as opposed to
morphological tense shifting), in which the suboede clause is interpreted relative to the
temporal frame provided by the matrix clause. ka #bove example, the event of ‘Ram is sick’
is interpreted as ongoing in the past at which titrie described by Babu. In this process, the
original present tense of the subordinate clauset@ésned. The state of affair signified by ‘Ram

is sick’ is interpreted as contemporaneous to Bapast reporting of it. There is a simultaneous

relation between the two events as Ram is sidkeatitne of Babu’s speaking of it in the past.



110

Hornstein’s original rule of temporal shifting ajgd to the above example as follows:

EV-T, AST-T__UT-T:baba- ne kala ‘Babu said’

UT-T, AST-T, EV-T: ram bimar hai ‘Ram is sick’

The condition of Ram being sick receives past tanaluation as a result of its connection to
matrix past tense event of ‘Babu’s reporting’ thgbuhe utterance time of the subordinate event.
This past time evaluation conveys that the pretarge event of Ram’s being sick persists at the
time of its reporting. There are two factors thagdther derive this result; first the temporal
dependency relation between subordinate UT-T amdntlatrix event time and second, the
‘within’ relationships in the subordinate clauséhe$e ‘within’ relations provide that the two
events are co-temporal, i.e. share the time frarhes time frame is established by the matrix
event of the clause. Now, in the following sectidrapply these sentence-internal rules of
temporal embedding specific to Urdu, to the nareatliscourse oymaro Jan Adain expanded

linguistic framework with the modified version obkhstein’s rule.

6.2 Analysis of Specimen Examples

Specimen Example 1Umaro Jan Adg1987: 39)

abla jab s$am ko naukt par seate the PAST) us vaqt k khust ham blai behnd k kuch na
puchie (MPARATIVE). m& kamar se lipat gaPERA. bhat abla abla karke data (PERP.
daman se cimat gay(PERA. abka ki bach¢ mare khui ke khilf jatt h& (PRES HAB).
mujhko cumkira pith par tat phe& (PERA. bhaiya ko god ng utha liya (PERA. pyar karne
lage PERA. mujhe_khib yad hai kabh khalT hath naate the PAST). kabh do kafire hath
mg h&, kabh batsd ka dora hath mé hai (PRE9, kabh til ke laddud ka dora hath meé hai
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(PRES. ab uske hisse lag ja rahe h& (PRES PROQG. us vakt bhai bahand & kis maze ki
laraiya hof thi (PAST).vah kata chine liye pta hai PRES HAB). ab uske hisse lag ja rahe
ha (PRES PROQ. md mithai ka dora hathiyaye lef hi (PRES PROQ ammi samne
khaprail n& baitht khana paka ral hai PRES PROG.

| can’t describe the happiness of us (brother asigry when father used to come from
work.l clung to his waist. Brother ran saying fathide clung to his skirt. Father smiles
with happiness. He caressed me and rubbed my béckook brother in his lap. He
started caressing. | vividly remember that he newsed to come empty handed.
Sometimes he has two sticks of sugarcane in hidh@ometimes sugar sweet or a cup
of leaves filled with sesame candy. That sugarcditk is being grabbed. Now that is
being divided. That time, what a delightful figHtsother and sister used to have. He
(brother) grabs that sugarcane stick. That is bdimgled now. | grab the cup of sweets
in my hand. In front, mother is sitting in the kiem and cooking food.

In the above example, there are multiple embeddents marked with various tense and
aspect combinations. In order to explain how presarse events are interpreted, | separate the
narrative present tense events that are embeddader uhe main narrative temporal anchor
below. Each embedded event is also labeled aspardient event’ as it depends on the temporal
anchor for its interpretation.

abla jabsam ko naukt par seite the PAST) — Temporal Anchor/ Matrix narrative event
‘when father used to come from work.’

kabh do katire rath mé ha,- Embedded EvenkE1- Dependent 1
‘Sometimes he has two sticks of sugarcane in msifia

kabh batsd ka dora hath meé hai (PRES- EE2- Dependent 2
‘Sometimes he has sweets in his hands.’

kabh til ke laddud ka dora hath mé hai PRES- EE3 - Dependent 3
‘Sometimes has a cup of leaves filled with sesaamelg in his hands.’

vah kata chine liye ata hai PRES HAB)- EE4- Dependent 4
‘That sugarcane stick is being grabbed.’

ab uske hisse lag ja rahe h&(PRES PROG- EE5- Dependent 5
‘Now that is being divided.’

m& mithat ka dora hathiyaye lef hii (PRES PROQ- EE6- Dependent 6
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‘| grab the cup of sweets in my hand.’

amma samne khaprail & batht khana paka ralt hai PRES PROG- EE7

‘In front, mother is sitting in the kitchen and &wmng food.” Dependent-7

In the above specimen passage, the narrator Unesaribes a situation in her childhood. The
events described in this situation used to occily dathe evening when Umrao’s father used to
come home from office. In this series of individealents, Umrao describes the main narrative
event of father’'s coming home with the help of nplét embedded/ subordinate narrative events.
The main narrative event in the past tense sewest@mporal anchor for all embedded events as
they are understood in relation with the temporahar. The temporal structure of these events
is as follows:
EV-T, AST-T__UT-T:abha jab sam ko naukr par seate the
‘when father used to come from work’...

UT-T, AST-T, EV-T: Embedded events

The temporal representation of the first sentencthé cited passage indicates that the
main narrative event has already happened in teg pad therefore it precedes the utterance
time, i.e. the time at which the event is narraidte event and its reference in the assertion time
are simultaneous. The embedded events (E1-E7) hiyasd, are narrated by using the clauses
with present tense forms combined with the habitoralprogressive aspect. The temporal
representation of the present-progressive embeelats is given in the second formula above.

The temporal ordering of the matrix narrative evandl the embedded narrative events

shows that there is a clear parallel between thieeelding seen at the sentence level grammar



113

and the narrative level. This parallel is founded the underlying grammatical principles,
particularly the ordering relations establishedtéyse and aspect combinations at the level of
both sentences and discourse.

Now, taking this parallel forward, | apply Hornst& original rule of temporal shifting to the
above narrative events. As a result of this appbn both the matrix and embedded events
become simultaneous as shown below:

EV-T, AST-T__UT-T:abhz jab sam ko naukr par seate the
‘when father used to come from work’...

UT-T, AST-T, EV-T: Each Embedded event

There is a connection between the utterance timesah embedded event with the matrix
narrative event. As a result of this connectiomheambedded narrative event will be interpreted
as occurring simultaneously at the time of the matarrative event, just as it happens at the
sentence level embedding. However, this interpoetain which embedded narrative present
tense events are interpreted as simultaneoudhgdime of matrix event, is problematic.

This interpretation is problematic because it fadsexplain why the embedded events are
understood as occurring sequentially later as ogbts simultaneously with the matrix narrative
event. In fact, the embedded narrative events shaant of reference with the matrix narrative
event, but not the time of event itself. The naveatpresent tense events are referentially
embedded under the main event as each of thempendent on the main event for its
interpretation.

In the above example, the main narrative evetittyi jab sam ko nauk par seate the‘'when

father used to come from work’ is the temporal amcthat provides a frame of temporal
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reference for all the embedded events. Father'srgphome in the evening is a central narrative
situation that is elaborated through a series dividual events. The first narrative present tense
event,kabht do katire hath me h& ‘sometimes he has two sugarcane sticks in his ¢iased
happening at the time of father's coming home. Birlyi, the other embedded events such as
amniz samne khaprail ré baichr khana paka rahi hai ‘mother is sitting in front in the kitchen and

is cooking food’ orkablt til ke laddud ki donz hath né hai ‘sometimes he has sesame seeds in
his hands’ are happening at the time when fathed ts come in the evening. All of these events
are sequentially ordered one after the other. Hewdklie ordering occurs in the frame of
reference provided by the temporal anchor. Theesltidéd events are technically connected to
their respective UT-Ts, but according to the ruiéemporal dependence, the UT-T is connected
to the temporal anchor (EV-T). As a result of tiesporal dependence, each embedded event is
interpreted in connection with the temporal anchierthe sequence of embedded events, each
event has the same antecedent. Each event borrensparal reference form this antecedent for
interpretation. Thus the sequence is understoadrisined within the past tense interval of the
anchor. All of these facts, which are propertiesaafarrative discourse by definittbrare not
explained when Hornstein’s original rule of appliedhe above example. In order to show that
the embedded events are sequentially connectdr ttetnporal anchor by sharing the reference
as opposed to the sharing of event time, the fatigwnodification in ELF is applied to the

specimen example.

> Chronological sequencing of events is a definirapprty of a narrative discourse, which is
highlighted by many definitions quoted in Chaptst. 2
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In this application, | use the previously definghapter 5) new terms; Temporal Anchor
(TA) for matrix narrative event, Temporal Interv@dll) for frame of reference (AST-T) of TA

and Embedded Events (EE), for events temporallgiégnt on TA.

TA (EV-T), Tl (AST-T) __UT-T abhz jab slam ko naukr par seate the
‘when father used to come from work’...

UT-T, AST-T, ER/,/4l4s/6/z Embedded events

By modifying the original framework of Hornstein ELF, | establish an additional temporal
connection between the embedded events and thetahipterval of the anchor. The additional
temporal connection is derived from three tempoeddtions: first, the simultaneity between
embedded event and its utterance time, secondsitmgtaneity between embedded utterance
time and temporal anchor and third, simultaneityveen temporal anchor and temporal interval
(AST-T). These three simultaneous relations allow tm connect the embedded event to the
reference time (AST-T) of the anchor in Tl. Thigided connection explains how embedded
events in narratives are directly connected totéineporal interval of the temporal anchor. The
temporal interval hosts the reference of the tempmmchor; the main narrative event of ‘father’s
coming home’ in this case. This reference applieslitthe embedded events that are sequenced
inside in the temporal interval. The temporal dejegty of embedded narrative present tense

events on the temporal anchor is illustrated below:
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Temporal Anchor «—— [
_<
Temporal
Interval
\

ablyz jab sam ko naukipar seate the‘'when
father used to come home from office in the
1 evening’

Narrative
Time-line

EE1 kabh do katire rath mé h& (PRES ‘sometimes
he has two sticks of sugarcane in his hands’ EV}T,
AST-T, UT-T

EE2 kabh til ke laddud ka dora hath m& hai
(PRE9 ‘sometimes he has a cup of sesame

candyin hand’
UT-T, AST-T, EV-T

EE3 kabh batsé ka dora hath mg& hai

(PRE9 ‘sometimes he has a cup of sudar

sweets in his hands’
EV-T, AST-T, UT-T

EE4 vah kata chine liye gta hai (PRES HAB)

‘now that is being divided’
UT-T, AST-T, EV-T

EE6 ma mithai ka dora hathiyaye let hi (PRES
PROG'l grab the cup of sweets in my hand.’
UT-T, AST-T, EV-T

EE7 amna samne khaprail & bakhi khana
paka ralt hai (PRES PROQ ‘in front, Mother is

sitting in the kitchen and cooking food’
UT-T, AST-T, EV-T
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In the above diagram, the box outlines the temploaahe of the anchor, which is the main
narrative event. The anchor is connected to iterdea time in the temporal frame by a
simultaneous relation established by present teBRseh embedded event has a temporal
structure in which all three primitives hold a sitaneous relation. Technically, the UT-T of
each embedded event is connected to the tempochlbarthrough the original principle of
temporal dependency. The derived connection rekedet embedded event with the temporal
interval of the anchor event. This diagram represeéhe temporal embedding in the given
example ofUmrao Jan Adain which the events narrated using historicalspre tense are
sequentially ordered in the temporal interval pded by the temporal anchor. Due to the
referential connection of each present tense ewetit the temporal anchor the event is
temporally interpreted as having past time refegefitiis modified version of Hornstein’s theory
in the Expanded Linguistic Framework, explains g®mantic interpretation of historical/
narrative present tense in which the morphologcekent tense has past time reference. With
this diagram, | also show how narrative eventsraferentially connected to each other in the
time frame provided by the main narrative eventactEdependent embedded event shares the
reference provided by anchor event with each othkis sharing of reference by dependents
(Dep) can be illustrated as in the diagram below:

Temporal Interval [Anchor...Dgp... Dep.... Dep.... Dep,.... Dep.... Deg...]

The anchor narrative event is contained within temporal interval along with other

dependent events. The dependents share the inteitbathe anchor through their referential

connection with each other.
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In what follows, | present some other examples fidmrao Jan Adato reiterate my
revised version of the Hornstein’s theory in ELFRlany analysis to highlight the underlying
grammatical principles of temporal embedding ofai@re present tense in narratives.

Example Il: Umaro Jan Addibid., 53-54)

khanam pn koapne dekh hogi (PRESUMPTIVB, US janane meunka sin garb paas baras

ka tha (PAST). kya $andar buriya thi (PAST)...kand mé sadi do antiyi lakh lakh bario det

thi (PAST)...

us din K sirat klkanam K mujheaj tak yad hai PRE9, palagar se lag hui galin par baiht

h&d (PRESPROQ kéval rgan ha (PRE9, bah sa nagi pandan age khuk rakha hai PRE9

pecwn @ ral hd (PRES PROQ, samne ek 3vli larki ( Bismilla Jan) nac rah hai PRES

PROG, hanare jane ke lad mac maudf hua (PERP, sab log kamre se cale gaexp,

You must have seen Khanam Jan, in that era, sheneaty fifty years of age. What a

wonderful old lady was she! ...two simple earringed to decorate her so much...

| remember till date the face of Khanam Jan ondlagt She is sitting on the rug near the

small cot. The lights are lit. A larger engraveettebox is kept open in the front. She is

smoking a hookah, in front a dark complexioned @rmilla Jan) is dancing. The dance

stopped when we reached there. Everyone left tw.ro

In this narrative passage, Umrao is narrating tfo@tson when she was brought to the owner

of the bordello Korha),where she is to be sold todktam Jdn. She begins describing how
Khanam dn was an old but beautiful lady. After this genen&loduction, Umrao begins to
narrate the events that happened on the partidalawhen she first met kham. Umrao states
the scene in the past using the historical preseise. She describes thataktan dn was sitting
beside a cot, smoking a hookah and that a girl daBngamilla Jan was dancing in the front.
Each of these events in narrative present tenséeipreted as occurring in the past time frame
provided by the temporal anchas din k... ‘that day (in the past).” Although the sentence

containing temporal anchor ends with a preseneteash ..yad hai’...I remember’, this

sentence serves to provide a temporal frame wiatshtee narrator’s past perspective of that
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day. In addition the past tense events in the Imaggnof this passage provide a temporal frame
in which all the embedded events are located. @xagnple displays how in some cases an entire
narrative context becomes the temporal anchoefopbral reference of embedded events unlike
a single narrative event in the first example. Tdraporal dependence of embedded narrative

events on the anchor in case of above exampleisdrdted below:
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Temporal Anchor — us din kK siorat klanam K... ‘the face of
Khanam dn on that day’...

Narrative
Time-line

EE1 palagai se lag hui galin par bai h&
(PRESPROG. ‘She is sitting on the rug near the
small cot.’EV-T, AST-T, UT-T

kaval rgan h& (PRE9
‘The lights are lit.” EV-T, AST-T, UT-T

Temporal
Interval

EE3 bal s nagi pandan age khui rakha hai

(PRE9Q. ‘A larger engraved beetle-box is kept opgn
in the front.’ UT-T, AST-T, EV-T

EE4 pecwn pi rall h& (PRES PROG. ‘She is
smoking the hookah’
UT-T, AST-T, EV-T

EE5 samne ek 8vli larkt (Bismilla Jan) rac
raih hai (PRES,PROQ ‘on the front a dark
complexioned girl is dancing’ UT-T, AST-T
EV-T

¥
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In the above illustration, | have shown how eaclbedded event in the narrative present
tense is dependent for its temporal interpretatiothe assertion time of anchor contained in the
temporal interval. The temporal interval providegference time for each connected embedded
event and plays a crucial role in creating a diss@wf referentially connected events. The
referential connection between ecan embedded fresee event and the temporal interval
reveal how historical present tense is semantieapgst tense with present tense morphology.

There are multiple examples in which similar embeddof historical present tense is
employed in the narration &fmrao Jan AdaThe following example consists of a single past
tense narrative event as the temporal anchor tleaides a reference for the interpretation of
dependent narrative events in the present tense.

Specimen Example lllmaro Jan Adgibid., 81)
ek sagird cor dil me& curakar le gag (PAST)... Temporal Anchor
bijali camak r:ilhhai (PRES PROG, badal garaj rahe K§PRES PROG. ma bua husain ki kothri
mg akel paf hu (PRES PROQG. bua husain khanam ke 8th haidat ke ghar gahui h& (PRES
pcT)®°... aur kamré rd jasan ho rahe HAPRES PROG.

Stealing my heart a scholar thief went away... Thiethgg is flashing and clouds are
thundering. | find myself alone in Buwa Hussaint®m. Buwa Hussaini has gone to Haidari's
house with Khanam. The light has burned out... éndther rooms celebrations are going on...

In this example too, the embedded events in thergal present tense are located in the past

time at which a ‘thief stole narrator Umrao’s héddgimrao, who is narrating these events at the

time of narration (UT-T), temporally locates thedehe time of stealing in the past. Thus the

*% | analyze the narrative events in present prefedtthe interpretations associated with it in
Chapter Seven.



122

embedded events are referentially connected tartbkor in the temporal frame provided by that

anchor.

6.3 Conclusions and Questions

In concluding this chapter, | justify the centridim of my dissertation that there is a
systematic co-relation between the use of gramtnserdence level and at the narrative level. In
my analysis of the specimen narrative examples fdonnao Jan Adacarried out in the
expanded linguistic framework, | demonstrated thate is a parallel between how reported
events are embedded and interpreted in sentendés aarratives. | began with sentence level
embedding of reported speech clauses particuliidyembedding of present tense under a past
tense matrix event. This embedding is structunadisallel to narrative embedding in which the
present tense events are embedded under the tdrapohnar in past tense. Then | discussed the
principles underlying interpretation of such embedidvents and showed how principle of
temporal dependency at sentence level can be eedd¢ndhe narrative level by modifying
Horntsein’s original principle.

In the modified principle of temporal dependendgdused on the referential embedding in
narratives. Based on the temporal relations betwlee primitives of embedded events | derived
a connection between the reference (assertion tiftemporal anchor and the embedded event.
The connection of embedded event to the referehggm narrative event as opposed to the
event itself accounts for the referential connecbetween embedded events. This modified
connection also underlies the past time refereftieeonarrative present tense event. Thus by
extending the theoretical linguistic framework énbedded clauses to the narrative discourse, |

demonstrated that sentence level grammatical pteechold explanation to the use of



123

grammatical principles in narratives. However, mglgsis also raises some important questions
discussed below.

In my analysis of temporal embedding of narrativespnt tense ihmrao Jan Adabove, |
have only focused on the embedding of narrative®via present tense under the narrative
events in past tense. | have not addressed theotahgmbedding in which both the temporal
anchor and the embedded narrative events displayiety of past tenses. The grammatical
principles underlying the embedding of two passe&avents at both the sentence level and the
narrative level need to be examined. This exananati order to see if the sentence level
interpretation of such embedded events can betosestablish a parallel with the interpretation
of such events in narrative discourses. A brief ganson between past tense embedded clauses
in these two levels reveal that the sentence lewts are in contrast with the narrative facts.
Here is an example in which both the matrix andstibate events are in past tense.

babu- ne kah ki am ro rala tha
BabuERG say.PERF that ram cry-  remaiRROG bePAST3sG
‘Babu said that Ram was crying’

In this example the subordinate event of ‘Ram’sngyn the past time’ is interpreted as
preceding the main event of ‘Babu’s report of ithe past time’. If this sentence level
interpretation of past under past embedded streigtudrdu is extended to the similar
embedding of narrative events in the examplddnmao Jan Adathe resulting interpretation is
problematic. The past tense embedded narrativet ek be interpreted as occurring before the
past tense matrix event/ temporal anchor. Thigpnétation then fails to explain the fact that in
in narratives, the embedded events whether ingrgstesent tense are always understood as
occurring sequentially after the matrix past teegent. The application of the sentence level

interpretation of past under past embedded evemtarratives yields results that challenge the



124

central claim of my thesis that there is a singldarlying grammatical system for both sentence
level and discourse level use of language. | darmriend to address this challenge in this chapter
as it out of the scope. However, my contentictha the embedding rules applied in case of
adjunct clauses may hold answer to this challefge.clauses linked together by temporal
adverbs have tense agreement and they contexhaallythe interpretation of sequentiality. |
illustrate this with following examples both in Histp and Urdu below:

a) John came after Harry arrived

In this English example, tenses of both the claashsined by the temporal adverb ‘after’
need to be in morphological agreement. The pasetematrix event cannot have a present tense
subordinate event linked to it as in * John camerdflarry arrives.

b) jab am gag to kEba aya

when &m-dir-M-sg go-perfthen dba-nom-M-sg come-perf-M-sg
‘when Ram went then Babu came’

Similarly in Hindi-Urdu, the adjoined clauses raguio be in morphological tense agreement.
The subordinate clause adjoinedtbythen’ cannot have present tense. In this exantpée,
subordinate event adjoined twy‘then’ is interpreted as occurring sequentialigathe matrix
event. | postulate that the narrative past tensatsvembedded under the matrix past tense
events have similar semantic structure in whichstfgordinate past tense event is temporally
adjoined to the matrix event having sequentialrpritation. For details on the adjunct
embedding and sequence of tense requirement inesubkdding refer to (Hornstein: 1990, 2.2).

After deriving the semantic meaning of the naretiwesent tense by explaining its past time
reference through analysis of temporal relationsamative clauses, | now turn to derive the

pragmatic effects of tense and aspect such asmpityxidistance, simultaneity, objectivity etc. in

the in the next chapter.
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7 Narrator’s Perspective and Location inUmrao Jan Ada

In this chapter, | continue the analysis of tensa aspect use idmrao Jan Adaegun in the
previous chapter. In that chapter | explained thergnatical principles underlying semantic
interpretation and embedding of narrative presensé. | now shift my focus to the pragmatic
interpretations of narrative present tense androtbese-aspect categories in narratives. |
demonstrate that there is a formal system to theatnze effects attributed to various tense and
aspect categories. The narrative effects of temseaspect have been generally classified as
contextual pragmatic effects in previous analyieseby denying any grammatical explanation
of them. In this chapter, | choose some specifagpratic effects associated with particular tense
and aspect categories and derive the grammatigadiples underlying them by utilizing the
Expanded Linguistic Framework (ELF). In so doingerhploy the modified framework of
Demirdache and Uribe-Etxebarria that deals withtémeporal relations established by tense and
aspect. In what follows, in 7.1, | first define tipeagmatic effects of tense and aspect in
narratives that | am going to analyze. | describent as they have been discussed in
Fleischman’s analysis. In 7.2, | reiterate the tagcal principles that | have previously defined
in Chapter Five to derive the pragmatic effectguestion. In 7.3, | apply my principles of ELF
to the specimen examplesWirao Jan Adaand demonstrate that pragmatic effects of tende an
aspect in narratives can be explained by the sestiewel grammatical principles. In 7.4, |
summarize the generalizations derived from my aalio explain the grammatical principles
underlying specific pragmatic functions of tensel @spect. | conclude this chapter in 7.5, by
highlighting the systematic co-relations betweentesgce level grammar of tense and aspect

categories and their interpretation in narrativecdurses.
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7.1 Pragmatic Interpretations assigned to Narrative Tese and Aspect

In narratological literature, common tense and etspe@mbinations such as present tense-
progressive aspect, past tense- perfective aspdgiast tense- perfect aspect are associated with
specific functions. These pragmatic functions aeigularly related to the narrator, narrator’s
perspective (the way in which narrator is viewihg harrated events), and the distance between
narrator and the event. These pragmatic interfiwetafollowing Fleischman (1990, 62) can be
described as follows:

A narrator’s use of present tense marks a mimetiderof reporting in which a narrator
performs events at the time of narration. A perfamoe conveys narrator’s close perception of
events and marks proximity with events. The pasidevith perfective aspect marks narrator’s
distant observation and complete view of past exédltie perfect aspect is attributed with a
retrieval of events far from memory indicating raor’s very distant vantage point. The
imperfective aspect by contrast marks pictorial motfireporting indicating that the narrator is
simultaneously painting a picture at the time ataion.

In relation to the above enumerated pragmatic fanst a narrator is assigned roles such as
painter (imperfective aspect), historian (perfeetaspect), and performer (present tense) that
provide information about narrator’s perspectivd distance from narrated event. However, in
her treatment of this subject, Fleischman doeslisauss the mechanisms underlying these
functions associated with tense and aspect. In f@fatvs, | derive these pragmatic functions by
employing the ELF and reveal the underlying granicagprinciples through my analysis of
examples ildmrao Jan Adaln ELF, by modifying the theoretical linguisti@amework of

Demisrdache and Uribe-Etxebarria, | have alreadinee the principles underlying certain
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pragmatic functions of tense and aspect that laieipelow to facilitate the understanding of my

analysis.

7.2 Principles Underlying Pragmatic Functions of TenseAspect

In formulating theELF, | build on thée' Primitives of Temporal Relations” (2000) by
Demirdache and Uribe-Etxebarria, which elaboratethe three temporal primitives of Event
time, Assertion time, Utterance time and how theyralated to one another by the grammatical
categories of tense and aspect. The UT-T is thmlitime of utterance. The EV-T is the time at
which the event occurs. The AST-T is a complex apstract concept that combines the
reference time of event and the observing of thahe for the purpose of narration. These
original temporal primitives of UT-T and AST-T amedefined for narrative discourses in ELF.
The utterance time stands for the time of narraiimmhich the narrator participates. The
assertion time on the other hand stands for the tifmarrator’s perception of the narrated event.
The event time stands for the time of the descriéaght. The category of tense establishes a
relation between utterance time (narration) andréiss time (perception). The category of
aspect establishes a temporal relation betweentiasseme (perception) and event tifel
summarize my modification of the sentence inteteadporal relations for narrative analysis

proposed and discussed before (Chapter 5.2) watifollowing example in Urdu.

>" For a comparative overview of sentence-interndlrsarrative-internal temporal relations
and the details of the modified framework of Deratlde and Uribe-Etxebarria see Chapter 5.2.
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ram Krana kha rata hai
RamNoM. MASC.3P.sG fOOd.MASC.SG t0 eallMPERF StayPROG MASC.SG bePRE
3P.SG

‘Ram is eating food'.
In this example, the combination of present temskogressive aspect establish specific

temporal relations among the temporal primitivethefsentence.

Event (EV-T
khana khana)
| Within Within Narrative time
| | | line

Perception (AST-T Narration (UT-T

profressiv} preSijensé

The present tense establishes a “within” relalietween the utterance time (narration) and
the assertion time (perception) indicating thatrtherator is viewing the event of ‘Ram’s eating
food’ simultaneously at the present time of naoratiThe progressive aspect establishes a
“within” relation between the assertion time (pgrten) and the event time indicating that the
event of eating is simultaneously viewed by theatar as ongoing.

Similarly, other combinations of tense and aspat#gories such as past perfect, present
prefect, past perfective etc. establish partictdarporal relations which will be illustrated and
analyzed with the specimen narrative examplesarfdliowing section. However, before | can
begin my analysis, it is necessary to highlight tha modified temporal primitives and relations
established by tense and aspect become®fanldefining the principles underlying pragmatic

functions. | reiterate the principles for derivipgagmatic functions of tense and aspect below,

*8 The detailed discussion of the temporal relatims their use as measuring tools in the
analysis of narrative discourse is presented in 5.2
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defined previously in Chapter Five to facilitate timderstanding of my analysis. Each pragmatic
function has been explained with a derived forntlbé&d is based on the temporal relations
established by tense and aspect among the prisiivearrative clause.
Principles for Deriving Pragmatic Interpretations of Tense and Aspect
Narrator’s Location: Narrator’s location is implied by the ordering @frration
relative to perception and ever&ince the narrator is a participant in the act of
narration,narrator’s location = the place of UT-T (narratiam)the narrative time line.
Narrator’s Perspective on Event: Narrator’s perspective = the relation between
AST-T (Perception) and Event (EV-T). The way in @fhan event is viewed is
signaled by the grammatical aspect which dictdtegelation between perception and
event.
Distance between Narrator and Event:Distance between narrator and event

Relation between narration and perception + ralabetween perception and event

7.3 Analysis of Specimen Examples

In this section | apply the above defined formutathe specimen narrative passages from
Umrao Jan Adaby examining the tense and aspect combinationsogexbto narrate specific
sequences of events. To illustrate my analysisaof eéarrative clause and the temporal relations
within that clause I first present the examplesépyarating each narrative event. In the first
example below, narrator Umrao is describing a sitndn the past, in which a thief entered in
her room on stormy dark night and stole her hé&#artrao narrates the situation using present

progressive, present perfect and perfective agseseen below:
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Example 1 Umrao Jan Adg41987, 81)

1. bijalt camak rahhai (PRPROG,
The lightning is flashing.

2. badal garaj rahe KPR PROQG.
Clouds are thundering.

3. ma bua husaii ki kothrt mg aketf paf hii (PRPCT).
| find myself alone in Buwa Hussaini’'s room.

4. bua husaii khanam ke 8th haidar ke ghar gahur h& (PRPCT).
Buwa Hussaini has gone to Haidari’'s house with kaman

5. cirag gul ho gay hai PRPCT).
The light has burned out

6. aur andharvo ki hath ko Hith nali siijhta (PERP
And it's so dark that one hand cannot even distarother hand.

7. aur kamrd ra jasan ho rahe KPR PROG

In the other rooms celebrations are going on.

8. itne g€ yah nalam hua ki jaise kig ne mei hath paka liya (PERP
All at once, | became aware that (as if) someoriénglol of my hand

In the above passage, Umrao begins with a reporteather conditions at the time of
narrated events (1, 2). From providing a broadetupe of external conditions Umrao moves into
the details of her whereabouts on the stormy r(@4). Umrao describes that she was alone in
the room of aunt Hussaini. After describing thekdaom, Umrao highlights the contrast
between her feeling of loneliness and the celetmatin other rooms (5). After such detailed
description of her surroundings, Umrao narratesetlent in which somebody enters her room in
the dark. This event moves the narrative time fiame/ard by taking the reader from the

background description to the topic event. Thed@went is narrated using simple perfective.
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Now | move to analyze the above passage by focusirtge tense and aspect combinations in

each narrative clause to derive Umrao’s perspectivend her distance from each narrated

event.

Narrative Event 1: Present Progrssive

bijali

lightning FEM.SG to shinepART

camak rah

‘The lightning is flashing.’

Event Ev-T)

‘lightning’

Within

PerceptionAST-T)

Within

StayFEM.SG

Narration (JT-T)
bijali  camakan o ___ ... Narrator-Umrao

Present- Progressive

BE.PRE3.SG

Narrative time
line

This diagram represents the temporal orderingioglatestablished by present progressive in

the narrative clause in (1). When the relationatdsthed by present tense at the sentence

internal level are extended to the narrative claitselates the time of narration to the time of

perception by a “within” relation. This “within” tation implies that the times of narration and

perception are simultaneous. Umrao, who is nagatie event of lightning, is present at the

time of narration. The time of narration is simakaus with the perception of the event by

Umrao that she is viewing and narrating at the stiimne.  The “within” relation established by

the progressive aspect connects the time of peotefut the time of event. The aspectual

“within” relation implies that the event is viewed ongoing at the time of Umrao’s perception
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of it. Thus there are two temporal relations tinéénvene between the occurrence of the event in
the past and the location of narrator at the tifneaoration. The culmination of two “within”
relations results in the interpretation of simuéigy of three the event, perception of that event,
and the narration of that event. Umrao’s perceptifotiie lightning is co-temporal with her

mental re-experiencing of it at the time of naatiThe co-temporality of narration, perception
and experience of event explain Umrao’s movemerthemarrative time line, in which she
moves closer to the experience of the event thrawghHwithin” relations shown above with the
dotted line. Thus, at the time of narrating Umrmaolserving the event from within the boundary
of that event. This proximity of narrator and evprdduced by the temporal relations established
by present tense and progressive aspect unddrégeagmatic effect of close, simultaneous

narration that is interpreted as the “performarafaiarration by a narrator.

Narrative Events 2 and 3: Present Perfect

ma ... akef paf hi
|.FEM.SG... aloneADJ.FEM lay PERFFEM.SG bePRESG
‘| find myself alone...’

buva hussaini ...haidari ke ghar iga
Aunt HussainFEM.SG ...haidari ofPP.OBL housevwAsSC.SG QOPERFFEM.P
hut ha

bePERFEFEM.PL bePREPL-pI
‘Buwa Hussaini has gone to Haidari’'s house...’
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Event Ev-T)... PerceptionAST-T)

gh ar pna

Narration (T-T)
Narrator-Umrao

After Within |l?lnaerrative time

Present-Perfect

| first describe the temporal relations establishggresent perfect in order to show how
Umrao views the narrated event of Hussaini goingdaari’'s house. The temporal relations
also reveal the place of Umrao on the time linhattime of narration. Then | turn to explain
the grammatical foundations of ‘perfect of stagsuit’ interpretation assigned to the perfect
aspect particularly in these two narrative eveig discussion involves grammatical analysis of
the above present perfect constructions focusinth@morphology and situation type of verbs
used in them. The ordering relations establishethéyresent tense and perfect aspect involve a
“within” and an “after” relation. The “within” rekon established by present tense orders the
time of narration within the time of perception ileg that Umrao is viewing the events
simultaneously at the time of narration. The “dftetation established by progressive aspect
reveals the way in which Umrao views these twoatad events. Umrao views the events of
‘her being alone in the room’ and Buwa’s going taidtiri’'s house’ as complete in action. She
perceives them from outside the boundary of thgsats. Umrao’s location at the time of

narration can be derived based on the place of Wh-the narrative timeline. In this narrated
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clause, it is outside and far away from the evidntrao’s movement on the narrative time line
can be mapped through the simultaneous relatiomdast the times of narration and perception
(shown above by dotted line). Despite Umrao’s mosminthrough the temporal relation, her
vantage point is distant from the event as sheatesrafter viewing the event (the experience of
the event in the past) completely. Thus, the tempetations established by present perfect
reveal the grammatical principles underlying nanratdistant, objective and complete
perception of the event. The narrator's completgswof the narrated event and the distance
between narrator (Umrao) and the narrated everitamslated into the imposed pragmatic role
of a narrator a historian or a memorialist. Iniidd to the narrative effects regarding narrator’s
perspective and distance, the present perfectinstaations, the above two narrative events
also create the effects of ‘lingering state’, inie¥hthe events of * Umrao’s being alone in the
room’ and ‘Buwa Hussini’s going to Haidari’s plagee understood as persisting states. In order
to explain the underlying grammatical principletioése effects associated with the combination
of present tense and perfect aspect, | analyze#e verbs in these narrative events below
according to their situation type. The conceptsafuation type” of a verb refers to whether the
meaning of a verb explains an activity, accomplishtnachievement or a state. The
categorization of verbs into these semantic categalepends on whether a verb in question is
telic, punctual or durativé In (2), the main verb igama ‘to lie’ (literally ‘to fall’) is a stative
verb marked with the perfective aspect indicatimaf the action of lying/ remaining is complete.
The formhai, literally the first person singular present tefsen of the copula verbon ‘to be’,

is a stative indicating that the action denotedhbn is holds at the time of narration (UT-T).

% For definitions of these terms refer to Smith (I)9&nd Bernard Comrie (1976, 1985).
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When these two verbs are combined together alotigtive meanings provided by their
respective tense and aspect markers, they indicatt¢he action of lying holds/ persists at the
time of narration. Umrao perceives the state migyown in Hussaini’'s room as ongoing at the
time of narrating it. The perfective participl@sy7 ‘lying’ and gay ‘gone’ combined with the
auxiliary verbhonz ‘to be’ constitute a so — called “ stative” canstion, used to represent the
state resulting from the completion of the mainaacof the verb. This is a resultative perfect,
which conveys that the persisting state of Umr&ofgy down in the room results when the main
action of lying is complete. The combination of tatative verbs in (2) underlies the pragmatic
effect of persisting or lingering narrative stageént. The present perfect in (3) is differentrfro
the one in (2) as it involves two different typdésserbs. The main verjaina ‘to go’ is an activity
type of verb as it denotes a durative action cdroigt by an agent. The perfective participle of
jana, namelygayr expresses that the action of ‘going’ is complé&tes verb occurs in a
compound participial construction, in which it @nabined with perfective participle dbnz ‘to

be’ marked with perfective aspduti. This completed action persists at the time ofatem
(UT-T) as indicated by the present tense auxilfargn of ‘horz ‘to be’. The present tense
provides the meaning of stativity resulting frone tompleted action.

The present perfect used immediately after theofipeesent imperfective in this narrative
passage is peculiar because it highlights theréifiee between a persisting/ continuous activity
and a persisting state denoted by the grammattagory of aspect. The narrative event in (1)
described using the present progressive tenseigingbithat the progression of the activity
denoted by the vertamaki ‘to shine’ is experienced by Umrao at the time afration. The
present perfect in (2 and 3) on the contrary inég#hat the actions marked by perfective

participle are experienced by Umrao as persistiaigs. The analysis of present progressive in
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(1) and present perfect in case of events in (8)(8halso represent other examples in this
chapter having similar tense and aspect combimationvhat follows, | now turn to the
pragmatic interpretations associated with the pedective/ simple perfective and the past
perfect in narratives with the help of second speti example.

In the following example (2), | analyze a narratsieiation in which Umrao narrates about
the day on which she was sold into a bordeltiit{z). She describes how she met Khanam Jan,
the mistress of that bordello for the first timdmrao describes the scene at the katfing
various tense and aspect combinations. Of thesstitularly focus on the past tense in
combination with both the perfective and perfegtezss as | have already analyzed the
combinations involving present tense in the presiexiample.

Example 2

(Ibid., 53-54)

1. khanam pn koapne dekh hoga (Presumtive), us jaine n€ unka sin qarb paés baras
ka tha (PAST) kya sandar burhiya thi (PAST)... kand ng sadi do antiya lakh lakh bario det
thi (PAST)...

You must have seen Khanam Jan. In that era hewag®f nearly fifty years. What a
wonderful old lady was she!... Two simple earringsd to decorate her so much...

2. us din k sarat khanam K mujheaj tak yad hai(PRE PCT), palagat se lag hut galin par
baitht h& (PRE PCT) kdval roshan NPRE9, baa sa nagshi pandan age khuk rakha hai
(PRE, PCT) pecwin pi ralt ha (PRE PROG, simne ek vl larkt ( Bismilla Jan) mac rah hai
(PRE PROQ,
| still remember the face of kham dn on that day. She is sitting on the rug near the
small cot. The lights are lit. A larger engravedebdeaf container is kept open in the
front. She is smoking a hookah, in the front (of auslark complexioned girl (Bismilla

Jan ) is dancing.

3. hantre jane ke lad mac maudif hua (PERA sab log kamre se cale g@&RP.
The dance stopped when we entered the room; evelgtirthe room.

4. mamla to pahale htay ho cuk tha (PAST, PCT).
The deal had already been finalized
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Narrative Event (3) Perfective/ Simple Perfective

(3) hanare pne ke bd rmac maudf hua
WePOSSOBL (OGEROBL PP after dancemAsc.sGstop berEREMASC.SG.
‘The dance stopped when (after) we went there’.

sab log kamre se cale gae
everyone peopl®ASC.PLroomOBL PP leavePERFEMASC.PL gO.PEREMASC.PL
‘ Everyone (all people) left the room'.

Event gv-T) Narration (JT-T)
PerceptionAsT-T) Narrator-Umrao
Complete

After
Narrative time
line

Simple-Perfective

Both of the narrative events in (3) are express@aguthe simple perfective. This diagram
illustrates the temporal relation established hygutive aspect between the time of event (EV-
T) and the time of narration (UT-T). However, be&fdican explain Umrao’s perspective and
location as revealed by the temporal relation éistadxd by perfective aspect, it is necessary to
first understand that in Urdu-Hindi, the simplefpetive is only marked for grammatical aspect
because it is not indicative of any temporal oaéioh. Because it is expressed by means of the

perfective aspect, the action is understood as Empy the time of utterance. An action that is
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represented as being complete prior to the timeeofg reported by way of an utterance is
understood as having taken place in the®faBhus, in Urdu-Hindi, such perfective aspectual
construction is used to denote the simple past, tamevould be expressed by the past tense in
English. The perfective aspect exclusively esshigls only a single “after” relation between the
UT-T and the AST-T because there is no morpholdgerese marker involved in these
perfective constructions. The EV-T and the ASTH eo-temporal as they share both the initial
and the final boundaries. The temporal relatestablished by simple (past) perfective show
that the UT-T is ordered after the EV-T and the ABas they share both their initial and final
boundaries. Based on the temporal relation esteddliby the use of perfective aspect it becomes
clear that Umrao perceives the events at the tinmauwation from a distance. The “after”
relation underlies the distance between Umrao hacharrated event.

Now | turn to analyze the combination of past tesuse perfect aspect by showing the
temporal relations established by these categbakswv:

Narrative Event (4) Past Perfect

(4) mamla to pahle h tay ho cuk
matterMASC.SG INTERJ before EMPH decidecbe  alreadyASC.SG
tha
bePAST.MASC.SG

‘The matter had already been finalized'.

® There is an exception to this statement in casenwhe simple perfective occurs in
conjunction with the temporal adveablt ‘ right now’ as shown in the following example:

abh aya

right now  arrivePERFE MASC.SG

‘here | come.” (coming right now)

This construction displays a special use of sinpeldective, in which the verbal form, though
marked with perfective aspect denotes the actiooamhing’ that is not yet complete. The action
is pragmatically understood as that is ongoindhat is going to happen immediately after the
utterance.
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Event €v-T) Efn: ‘ffj“om‘“'” Narration (T-T)
Mamia tay hora P Narrator-Umrao
Complete
After After Narrative time

line

Past-Perfect

In the above diagram, there are two “after” relagiol he first “after” relation is established
by past tense that places the time of narraticer #fie time of perception. This means that
Umrao narrates the event of the ‘deal as beingdiyréinalized’ after she completely observes
the event as having taken place in the past. Téwnse‘after” relation, established by perfect
aspect, implies that the event is perceived as tamgJmrao, who is located at the time of
narration, first views the event completely anchtharrates it as happened in the past. The
culmination of two “after” relations results in eegter degree of distance between Umrao and
the narrated event when compared to the use cégissd with only one “after” relation
illustrated above in the analysis of narrative ¢\{8h The temporal relations established by past
perfect explain the grammatical principles undedypragmatic interpretations associated with
it, such as narrator’s distant and objective nemnarom farthest vantage point. The distance
between narrator and narrated event which is Istguailly manifest in the two “after” relations
underlies the narratologically attributed pragmatie of historian or memorialist to narrator

when using the past perfect.
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The three sections examined above display diffémrde and aspect combinations. Based on
the interpretations of the temporal relations dsthbd by these tense and aspect combinations,
Umrao’s movement on the narrative timeline canrbekied. In section (1) of the example in
(2), Umrao describes Khanam Jan using past tenbalMerms, thus underscoring the distance
between her and the narrated events. The past ¢edsrs the time of narration after
observation indicating that Umrao first completehserves the events in the past and then
narrates them as having been seen.

The use of present progressive and present pénfdescribing the events in the Khanam’s
room is indicative of the change in Umrao’s permepdf events. When Umrao says din k
sarat khanam K mujhegj tak yad hai‘l still remember the face of khanapalagar se lag hu
galin par barhr h& ‘she is sitting on a rug beside a cot’ kéval roshan h&‘the lights are lit’
etc. her use of present tense to narrate thesé¢sageasrucial. The present tense establishes a
“within” relation between the time of perceptiondae time of narration. The co-temporality of
narration and perception underlies the effect miusianeity of the two time frames. The
progressive aspect establishes a “within” relabietween perception and event, implying that
the event is perceived as ongoing. Thus the prgsegtessive moves Umrao, the narrator very
close to the narrated event. This close proximityetween narrator and event is pragmatically
interpreted as performance of narration.

The present perfect, with an after relation esshiell by perfect aspect between the time of
perception and time of event indicates that theneigeperceived as complete. Thus narrator
moves a step away from the event. When Umrao wsspprfect for narration in (4) with two
after relations, she moves two steps away fronettemit conveying there is a great distance the

two. Thus the analysis of temporal relations disthéd by tense and aspect combinations allow
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us to map how the time of narration is orderedtingdao other times. By tracking the time of
narration, narrator who participates in that nasrats also tracked. The position of time of
narration (UT-T), becomes a tool in tracking therdais position (narrator’s position in
general) on the narrative time line and mappingthevement along that time line.

In the specimen narrative passages analyzed abbaee illustrated the temporal relations
established by specific tense and aspect combisatiat are used recurrently in narratives in
general and in Umrao’s narration in particular. licame a narrator uses a particular tense and
aspect combination, it relates the narration, gefoe and narrated event in a same way as
shown in above examples. Therefore, once the teahpaering relations established by each
tense and aspect are understood, it is possilgj@tomatically explain a narrator’s perspective
and distance from narrated event by merely examithia verbal forms marked with tense and
aspect. In the following two examples, Umrao emglegrbal forms marked with particular
tense and aspect morphology, which reveal Umraeesception of narrated events, her distance

from those events and her movement on the narratnatine.

Example 3(Ibid., 39)

1) abla jabsam ko naukt par seate the PAST) us vaqt k khust ham blat behnd k kuch
na pichie (MPERATIVE). m& kamar se lipat gadPERR. bhat abla abla karke davka
(PERRP. daman se cimat gay(PERP. abla ki baché mare khush ke khil jatt h& (PRE
HAB). mujhko cumkra pith par lat pheg (PERA. bhaiya ko god n& utha liya (PERBS.
pyar karne lageKerA. mujhe_khib yad hai kabh khalt hath naate the fAsT).

| can’t describe the happiness of us (brother &tdr§ when father used to come
from work. | clung to his waist. Brother ran sayiiagher. He clung to his skirt.

Father smiles with happiness. He caressed me &heéduny back. He took brother

in his lap. He started caressing him. | vividly esnber he never used to come empty
handed.

2) kabh do katire rath me h@ kabh batso ka dora hath mg hai (PRE9, kabh til ke
laddud ka dora hath m& hai (PRES. ab uske hisse lag ja rahe h&i(PRES PROQG. uS
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vakt bhi bahand ré kis maze ki laaiya hot thi (PAST).vah kath chine liye jta hai
(PRES. ab uske hisse lag ja rahe ha(PRES PROG. m& mithat ka dora hathiyaye lef

hii (PRES HAB) ammmi samne khaprail ré baithi khana paka raht hai PRES PROG.
Sometimes he has two sticks of sugarcane in hidgh@aometimes sugar sweet or a
cup of leaves filled with sesame candy. Now tkdiging divided. That time, what a
delightful fights brother and sister used to hawve.(brother) grabs that sugarcane
stick. That is being divided now. | grab the cupakets in my hand. In front, mother
is sitting in the kitchen and cooking food.

In this example (3), Umrao begins her descriptibthe events that used to take place when
her father would come home from work every dahave divided the example in two sections
based on the tense and aspect combination usedr@tion. In the first section, Umrao
predominantly uses the past tense and simple pedaecrbal forms. In the past tense the time
of narration is “after” the time of perception.the perfective aspect too, the time of perception
is “after” the narrated event indicating that Umpaceives the perfective events as complete at
the time of narration from a distance. In sectiga of this example, Umrao shifts to the verbal
forms marked with present tense and progressivecagpplying a change in her perspective as
well as her position on the time line. The pré$ense relates the time of narration “within”
(simultaneous) the time of perception. The progvesaspect similarly orders the perception
“within” narrated event implying that all the thrémeframes coincide. Umrao’s use of present
tense and progressive aspect reveals that she thewsrrated events as ongoing and re-
experiences them at the time of narration impanioglistance between her and the event.

Similarly, the three sections of the narrative pgsesin (4) can be described. In the following
passage, Umrao is describing her fellow dancer harenir Jan. In describing the pomp and
beauty of Amir Jan, Umrao uses a mixture of temgkaspect combinations implying her

movement on the narrative timeline. The shift frpast tense and perfective or perfect aspect to

present tense and progressive aspect reveals WBwanying distance from the narrated event.
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By employing present progressive in section 2,rabees closest to event and observes it very
closely. By employing past tense and perfectiveeetsin sections 1 and 3 she distances herself

from the events.

Example 4(lbid., 67-8)

1) khib janti hii (PRE9 yah anirjan us janane n€ aig thi (PAST) ki log unko ek nazar
dekhne karju rakhte the...HAST) thatha bl aise fithe fAsT).
| know very well, this very Anr Jan’ was such at that time, that people had a desire
to catch a glance of her...Her pomp was also hia¢. t

2) car car mahriya sath, ek gudgdi liye hai PRE9, ek ke lath meg pakH, ek luiya liye,
ek ke s khasdan haifPre9, khidmatgr vardiyad pahne savi ke sith daute jate ha
(PRES PROG.

There are four maids with her; one has a hookdierrhand; one holds a fan; one
with a brass pot, one has a betel-box; and servadsing a uniform go running
carrying her sedan.

3) amirjan Gauhar Mir2 ke gine par gash THPAsT).
Amir Jan was enamored of Gauhar Miszsinging.

Based on the tense and aspect categories andhpertd relations established by them
among the three primitives of each narrative clalsan summarize the general principles
governing narrator’'s position on narrative timeelimarrator’'s perspective on narrated event and
the distance between the narrator and the nareatent. These generalizations reveal the
grammatical principles underlying the pragmatieiptetations of tense and aspect categories in
narratives. In the first column of the followirgple, | note the specific tense and aspect
combinations along with one example from the naregtassages analyzed above. These
examples represent all the narrative events tisatali the tense and aspect combination in

guestion. In the second column, | show how theethiraes in narrative discourse; time of event
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( EV-T), time of perception (AST-T) and time of ratron ( UT-T) are related by particular tense
and aspect combination. In this | highlight that idm(narrator) is at the time of narration by
being a participant of that event of narrationthe third column, | define narrator’s position
relative to the narrated event. In the fourth, bswe the distance between narrator and narrated
event based on the temporal relations that intenbetween them. In the last column, | define

narrator’s perspective on the narrated event.
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Tense and Aspect Temporal Relations Narrator's Distance between| Narrators’

Combination Among times in Location Narrator and Perception of
Narrative Discourse relative to narrated Event narrated Event

Event

Present Progressive | Umrao/ Narration Inside Event Closest Continuous,
Within Perception Ongoing,

samne ek 3vIT larki Within Event progressive

nac rah hai

‘a girl with dark

complexion is dancing

in front of the people’

Present Perfect Umrao/ Narration Outside Closer Persisting state
Within Perception resulting from a

mé& kamare 8 akef | After Event Event complete event

paf hii ‘ I am lying

(find myself) alone in

the room.’

Simple Perfective Umrao/ Narration Outside Event Farther Event is perceived
After Perception and as completed

m& kamar se lipat ga | Event

‘1 clang to his

(father’s) waist.’

Past Perfect Umrao/ Narration Outside Event Farthest Complete
After Perceptiorfter

mamla to pahle h Event

tay ho culi tha * The

matter had already

been finalized.’

7.5 Conclusion

My analysis of clause internal temporal relatiamsarrative discourse shows that there are
particular underlying mechanisms that accomplighgitagmatic contextual functions attributed
to tense and aspect categories in narratives. Tureselying mechanisms are the relations
between the temporal primitives established byitherent properties of tense and aspect. The
temporal primitives are defined in the form of #ntenes that operate at the sentence internal

level to establish connections between clausalraegis. These three time frames are Utterance
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Time (UT-T), Assertion Time (AST-T) and Event Tir(teV-T). The aspect establishes a
temporal relation between the AST-T and the EV-fie Tense establishes a relation between the
AST-T and the UT-T. The AST-T is crucial to detammnthe ordering of other two times.

In the process of extending these theoretical ydeings to the analysis of use of tense and
aspect in narrative discourse, the analysis isezhaut at the narrative clause level. In a
narrative clause, the three times refer to padicoarrative properties. The UT-T refers to the
time of narration, the AST-T refers to the timenafrator’s experience/ perception of events and
the EV-T refers to the time of narrated eventsesehmodifications proposed in the process of
extension of sentence internal principles of teraplations two the narrative discourse are
tested by applying them to the specimen Urdu naea&xamples. With my analysis of these
examples above, | explain the underlying grammbgigaciples of pragmatic interpretations of
tense and aspect categories. By explaining thasative pragmatic functions through the
sentence-level grammatical principles, | demonstitaat there is a systematic correlation
between the grammar of sentence-level and thefusatdahe narrative level.

The mapping of Demiradache and Uribe-Etxebarrtzéoty of temporal relations onto the
narrative discourse shows that their theory isresiricted to the sentence level grammar. The
extension of this theoretical linguistic framewadoknarrative structure provides tools to explain
the phenomenon of tense shift in narratives. Thpteal relations highlight contrasts between
the tense and aspect categories; present vs pa&tciive vs imperfective. This contrast also
surfaces in the mechanism of tense shift in naeatiTense shift, which is visible at the surface
level of a clause, keeps changing the temporadlioakclause internally. The primary

motivation behind shifting tense and aspect isgpl@ly narrator's movement in narrative time.
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This movement results in change in narrator’s dgdrom events, also bringing in change in
narrator’s perception of events.

The summary of my analysis presented in the tdidee@underscores that the temporal
relations that tense and aspect categories estattlsentence internal level do not change when
the same categories are used at narrative leveédan the shared grammatical principles of
both narrative and non-narrative use of languagentlude that a single analytical framework
can be used to analyze both of these uses of adgeg There are no two sets of grammars for
these two varieties of language as it is postulatgutevious narratological analyses. | justify
the central claim of my dissertation that thera grammatical system that underlies the
contextual and pragmatic interpretations in naresti This underlying grammatical system
explains the pragmatic contextual interpretatidirgbated to tense and aspect in narratives,

particularly regarding narrator’s perspective, tamaand distance from narrated event.
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8 Foregrounding and Narrative Transitions in Paficatantraand Hitopadea

In this chapter, | continue my analysis of narrtilscourses employing the Expanded
Linguistic Framework (ELF) in order to explain theammatical principles underlying
contextual effects associated with tense and aspéegories. However, this chapter marks a
transition from the pragmatic functions associat#tl “narrator,” which | analyzed in the
previous chapter, to textual functions of tense aspkct. My focus in this chapter is “narrative
text and its arrangement.” More specifically, | gaa the textual function of foregrounding
associated with present tense in narratives. difapter also marks a transition with regard to
the specimen language and narrative texts. | usdramne narratives in Sanskrit to demonstrate
how tense and aspect play a role in textual arraegeof narrative content. The framed
structure of embedded stories is constructed widnrative transitions’ which are linguistically
marked by peculiar use of tense and aspect. | foouke role of present tense in marking
narrative transitions in the specimen exampleBasfcatantraandHitopade&a. In what follows,
| begin with a brief introduction to the narratitextual arrangement as viewed in previous
narratological analyses. This involves the desiompof grounding strategies with the focus on
definitions of foreground and background in 8.1eTble of tense and aspect in marking
foreground and background is discussed in thisaedAfter this theoretical background, in 8.2,
| reiterate some general facts about the literachnique of frame narratives. In particular, |
discuss the facts aboRaficatantraandHitopadea, to facilitate the understanding of the
analysis of examples. In 8.3, | present examplearialysis in box diagrams to highlight the
embedded structure of the specific books of BRahcatantraandHitopadefa. The examples

from Paficatantraare illustrated in 8.3:1 and those fréfitopadega in 8.3:2. In 8.4 | analyze
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the illustrated examples by focusing on the presarge and its functions in them. In 8.4.1 |
analyze the grammatical principles underlying the of present tense for foregrounding. In
8.4.2 | discuss the use of present tense for enibvg@@dhew narrator. The role of present tense in
marking narrative transitions is analyzed in 8lgy3ocusing on the verbs of speaking used at
such transitions. My analysis of present tense farhs inPaficatantraandHitopadega raises
guestions regarding the present tense value ofteyar verbal fornzha‘ [he/she]says’, which

is conventionally considered as a form of perfense. | briefly discuss this verbal form and my
grammatical analysis of it in 8.4.3. In 8.5, | clude this chapter by highlighting the
grammatical principles that allow narrators to eoygresent tense to carry out specific textual

functions of marking narrator’s focus and thataegrounding narrative content.

8.1 Textual Arrangement and Grounding in Narratives

The textual arrangement of narrative texts andtdering of narrated events have been
previously described with the concepts such agyforend, background and narrative
subordination. These concepts primarily describectire of discourse and define discourse
divisions. The divisions of narrative discourse @eéined in the dichotomy of foreground and
background by narratologists such as Paul Hopaéi7g; 213-17), Stephen Wallace (1982),
Suzanne Fleischman (1985, 1990). However, thesatoloists have included different ideas in
the concept of foregrounding and backgrounding evliéfining them. Hopper’s idea of
foregrounding is associated with advancing theatiae plot by moving the narrative time line
forward. Hopper states that in a narrative, foragded clauses actually narrate by moving the
story forward. The back-grounded clauses do nowatebut rather they amplify or comment on

the main events of the narrative. Stephen Wallacagreement with Hopper, describes the
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foreground as consisting of more important nareaivents as opposed to the less important
events in the background. Hopper and Wallace astsofmreground background distinction with
tense and aspect combinations. A foreground cansfstn ordered set of events narrated using
perfective morphology with action verbs describamgomplishments and achievements. The
perfective aspect allows termination of an eveniraary as well as narrator’'s viewpoint. The
element of termination inherent in perfective aspdlows sequencing of events. On the
contrary, the imperfective aspect is used to natratkground information involving stative and
descriptive predicates. The description of ongoiagative events is conveyed through
imperfective aspect. Hopper’s distinction betwdenfunctions served by imperfective and
perfective aspect are directly associated withgareand past tense respectively. In Hopper’s
analysis, the tense and aspect categories dingatgrline old and new information in the form
of background and foreground respectively.

Another idea that is included in the concept ofatare grounding is that of “subordination”.
The “subordination” of events is achieved by a aiarthrough focus on narrative events.
Fleischman who gives importance to narrator’s fand'subordination,”defines foreground as
“humanly important narrative content.” The termcés” here corresponds with narrator’'s
perspective or viewpoint. The association betwesamator’s focus and foregrounding allows
Fleischman to conclude that present tense owiitg twasic property of denoting direct and
simultaneous meaning which is usually interpreetvavid” in narratives. Fleischman’s
observation is substantiated through French anddRoenarratives which mostly use present
tense for foregrounding. In addition, Fleischmatesdhe use of tense morphology for narrative
boundary marking in which tense switching highlgyharrative scenes and episodes (ibid: 200).

The use of tense to mark narrative boundariesdsigally relevant in the analysis of frame
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stories as the transition from one frame storjh&dther happens at the boundary of each
embedded narrative. The narrative functions astastiaith present tense such as marking a
narrative foreground, highlighting a narrative bdary are discussed on the pragmatic level in
Flesichman’s analysis by describing them as con&xtarrative functions.

In this chapter, | explain the grammatical prinegpunderlying Fleischman’s characterization
of foreground as “humanly important narrative catitewhich she bases on narrator’s focus and
viewpoint irrespective of the movement of the ntweaplot. | do not discuss the grammatical
principles underlying the ideas of foreground a@eel by Hopper and Wallace. They associate
grounding with narrative plot and movement.

In what follows, | specifically explain the narra®“focus” on the narrated event. | explain it
through the examining the association of presergdevith “focus “and “foregrounding.” |
demonstrate with my analysis of specimen examp@srarrator’s “focus” is translated into
“foreground” and what is the role of present teinsie. In addition | also explain the association
of narrative functions such as marking narratisandaries/ transitions and introducing a new
character associated with present tense. In ¢odanesent the specimen examples and my
analysis of them, I first note some theoreticatdabout the technique of embedded narratives
with reference tdaficatantraandHitopade&a, focusing on the convention of tense and aspect

use in these frame narratives.

8.2 Structure and Language inPaficatantraand Hitopade&a

As discussed in Chapter Baficatantraof Visnusarma (5"century C.E.) andHitopadea of
Narayana (8th Century C.E.) were composed in SanskriQ@hindo-Aryan language. With

regard to genre, these narratives can be consideatdarratives consisting of fables designed
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for didactic purpose. Thieaficatantrafables are ascribed to dusarma, who is also the narrator
of these stories being told to three foolish ambrgnt sons of \éhusarma’s patrons. The
PafcatantraandHitopade&a show frame narrative structures in which the stdre inserted
within each other with clearly marked transitiombe narrative procedures of insertion and
transition bring together a vast number of stokiesping the homogeneity of the entire narrative
intact. BothPafcatantraandHitopad&a have a similar structure in which the embedded
narratives are divided into book®afcatantra containfive books on related topics ‘on
dissension of friends, on securing friends, onatisgn and concord, on losing what is gained
and on hasty actions.Hitopad&a, which is ascribed to #ayan, only has four books on
‘dissention between friends, winning friends, drssen, and concordHitopade&a is attributed

to Narayana. As the following examples will display, bd#afcatantraandHitopade&a display
similar patterns of embedding within narratives koer they differ in their degree of
complexity.One of the striking similarities between these specimen frame narratives lies in
the use of language including some peculiar linguexpressions and tense and aspect to embed
stories within one another. Narrative embeddinganeral shows two types; in the first type the
narrator remains same through all the transitionte second type, the narrator keeps changing
and each changing narrator initiates a transidmth PaficatantraandHitopade&a display the
second type of embedding with frequently changiagators.

From the point of view of language and grammarhBR&ficatantraandHitopadga are
composed in what is generally referred to as atakSlanskrit. These narratives are composed by
employing a variety of past tense forms, includimg aorist, perfect and imperfect. The variery
of past tenses are used interchangeably aderethg tgeneral narrative convestions of tense and

aspect use described previously in 2.7. In addibahe interchangeability of perfect, imperfect
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and aorist, these narratives also contain narratipnesent tense. The present tense in Sanskrit,
realizes either perfective or imperfective asp&bts means that the present tense verbal form,
although lacks an overt morphological marking qfestd, can be semantically interpreted as
having perfectiv& or imperfective- progressi¥einterpretation. In my analysis, | show that
some specific uses of present tense in BaificatantraandHitopad&a have imperfective-
progressive interpretation. | justify my interptea of imperfective-progressive aspect with the
help of analysis of temporal relations by derivivgrator’s focus for foregrounding. My analysis
of specimen examples froRaficatantraandHitopade&a below is focused on the use of present

at specific narrative occasions.

8.3 Examples from Paficatantra and Hitopadea

In this section I illustrate the examples from ftaane narratives in box diagrams to highlight
how each narrative transition is marked with nanatuse of present tense. The box diagrams
illustrating the structures of different books arended to underline the systematic, frequent

and structurally meaningful use of present tengaerarrangement of the specimen narrative

®1 The perfect interpretation of present tense irsB@nnarrative is similar to the phenomenon
of “historical present tense” found in narrativesass languages. For specific examples from
Sanskrit literature in which the present tensepwafective interpretation refer to Chapter Four,
Deo (2003).

%2 The imperfective-progressive interpretation assijto the simple present tense (lacking any
overt aspectual marking) is also a well attestezhpmenon in languages. The tense-aspect
generalization established based on the threesstddedo-Aryan languages (2.6) also show that
simple present tense is unmarked for imperfectdgeet. The association between these tense
and aspect categories underlies the temporal pgrep@f present tense. The null aspect in the
simple present tense is generally understood asriengiive due to its property “inclusion”. It
includes the time of speech into the states (eyehlss temporal property of “inclusion”
signifies indefiniteness, which there is no speaind to the event under description. Thus, the
imperfective aspect is naturally compatible with gresent tense. This has been discussed in
detail by Zagona (2013) and Smith (1991).
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texts. The following examples underscore thatgmetense is employed at specific junctures in
these texts; first at the transition from and withh embedded story and second, before the

narration of the moral.

8.3.1 Examples from Paficatantra

In this section, | first illustrate specific exaraplof shift from past to present tense. The example
translation and the page numbers that | cite mhper are from F. Edgerton’s recension of
Paficatantraas reprinted in Patrick Olivelle (2007). The fiesiample is from the fifth book entitled
Apariksitakaritvam ‘on hasty actions’. This book contains two stoeeshedded inside the main frame
story narrated by \éhusarna. The main characters of this book are a brahmihhas wife brahmaui).
The brahmin’s wife is the narrator of all the emthed stories, and it she who explains to her husband
how he lost everything due to hasty actions. Theklends with the end of the second embedded story

narrated by the brahmin’s wife.

The fifth book begins with a prelude in which thstgs summarized and the name of the
book is described in a versg’rthatattavam avijiiya valam krodhasya gacchati, so’cirad
bhrasyate mitazd brahmazo nakulzdiva ‘one who acts without finding the out the truetéaand
comes under the control of anger, is parted frogfriiéend immediately like the brahmin from
the mongoose.’ Listening to this verse narrate¥iggusarma, the three princes, ask “how did
that (parting of brahmin and mongoose) happen?arigwer this question,i¥ausarma narrates
the story of a brahmin and his pregnant viiféghmazz. He narrates that the brahmin was
dreaming about his future offspring. Hearing theaains of her husband, the wife tells him that it
is not good to dream about future things, and esdte verse: “One who wants to dream about
future things will lie flat on the ground coveredwhite, like Somgarman’s father.” Listening

to this verse, the brahmin responds by saying: “dathat happen?” The brahmin’s wife
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answers with the story of Sokaaman’s father, whom she mentioned in the versenTegins

the first emboxed story of Sodaaman’s father narrated by the brahmin’s wifethiis case the
first story narrated by #¢nusarna is the frame story. Towards the end of the stdrgut
Somdgarman’s father the wife sapso’ham bravimi “therefore | say” using the verb form

bravimi derived from the verbal stebmi- ‘to speak’ with present tense first person siagul
ending. She then proceeds to narrate the motakddtory namely: “One who wants to dream
about future things will lie flat on the ground esed in white like Somasarman’s father.” She
continues, “you should worry about the things atch&’ou can’t paint a picture unless you have
a canvas.” After the moral is concluded, the fratoey continues.The brahmin’s son is born
and one day the brahmin leaves his son alone at hoine looked after by his pet mongoose.
Meanwhile, the mongoose kills a snake that triespgoroach the brahmin’s son. When the
brahmin comes home, seeing the mongoose with alplomuth, he kills the mongoose,

thinking that it has eaten his new born son. Ltterbrahmin realizes that his killing of the
mongoose was hasty and regrets the act. Hearisghie brahmin’s wife becomes very sad and
says to her husband .orahmaamaha (PRE9®%): “No person should ever do anything he has not
properly seen, nor properly understood; that hensagroperly heard, nor properly examined,;
one should never do what the barber did.” Listenanthis verse the brahmin asks, “how did that
happen?” The wife answers with the second embotoeg of the barber who hastily kills three
mendicants to obtain wealth. The wife narratesstbey of the barber with verb forms in the

perfect and imperfect tenses. However, towardetiteof the story, she sag®’ham bravimi

® Though the verbal formhais grammatically described as form of present teis®
conventionally considered as a form of perfectéemgh present tense function. The
grammatical rule, interpretations and commentaggarding this verbal from are discussed in
8.3.4.
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“therefore | say”, reflecting a shift from the pect tense to present tense. The brahmin’s wife
repeats the moral of the story that “no person khewer do anything...” and referring to the
story of mongoose says to the brahmaisnit tvam api tadfa eva mirkhak: ‘so you see, you are
also a fool just like the barber.’

The embedded stories in the fifth book are narragigl a variety of past tense forms, predominantly
the perfect and imperfect in conjunction along vpérfective participial forms. The narrative traimsis
are marked with verbs of speaking in either impdrée present tense. The moral of each embedded
story is introduced by a set phrade’ham bravimi (PRES ‘therefore | say’ across all the books of both
in PaficatantraandHitopadga. The structure of embedded stories in the fiibkis illustrated below

by focusing on the present tense verbal forms eicguat the beginning and end of each story.
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Example One:ParcatantraBook V

Vispusarma abravit (IMP) ‘Visnusarma said’

Frame story of brahmin beginasti (PRE9 kasyacid vidyabhyasi brahmaysunth. Tasya kasmascid vanigghe
naityakan bhojanan vartate (PRE9

1. Brahmaui aha (PRE9 kasyacid vidyabhyasi brahmansunt...
‘brahmin’s wife says ...

Exit from embedded story (1pto’ham bravimi (PRE9Q ‘therefore | say’Moral of the
story

Frame story of Brahmin continues...

2.sa aha (PRE9
brahmin’s wife tells the story of a merchant arfubaber.

Exit from embedded story (2Ato’ham bravmi (PRES ‘therefore | sayMoral of the story

Return to the first story narrated byaBman as she saysasmit tvamapi tadfa eva mirkhak ... “Therefore you

are also a fool like that (barber).” The fifth boehkds.

Key:

-The Grey colored box contains main frame storyatad by Vsnusarma.

-The numbered boxes within main frame story coneambedded stories.

-The Moral of the story appears after the bold dageesent tense verb form in
ato’ham bravmi.

-The indented boxes indicate hierarchy of embedtaes.
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| have summarized the transitions from the abowate in the following box, in order to
highlight that each narrative transition is markgdarrator’s use of present tense except for the

first transition, which is marked by the use of erfect tense.

Prelude
Transition (1): End of prelude to frame stolispusarma abravt (IMP) (p-504)
Frame story beginsasti (PRES) (p-504)

Transition (2): From frame story to embedded st¢ty (Brahamasi) sz @aha (PRES)
Transition (3): Exit from embedded story (Bto’hambravimi (PRES) (p-508()p-506)
Moral of the story

Transition (4): From frame story to embedded st¢2y sz @ha (PRES) (p-514)

Transition (5): Exit from embedded story (2Yo’hambravimi (PRES) (P-516)

The second example below is from the second bb&arcatantraentitledmitraprapti “On
Securing Allies,” which displays a more complexteat of narrative embedding than seen in the
first example. The second book is structurally ptax as there are more embedded narratives.
However, the transitions are clearly marked agdhder/ listener frequently returns to the frame

story and the book ends with the frame story itgtidby Vinusarma at the beginning.
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Example Two: PaficatantraBook Il

Visnusarma kathayati (PRE9
Visnusarman narrates the story of Higka and Mantharaka

1. Hiranyakoakathayat(iMP)
Hiranyaka narrates the story ofi@kama and Bhatsphic

2. (Brhatsphic)saaha (PRE9
Brhatsphic narrates story of brahmin and his wife

3. (Brahmapa) saaha (PRE9

Brahmin narrates the story

Brhatsphic sayato’hambrawmi (PRE9 Moral of the story

Story narrated by Hirgyaka ends.

Frame story of \&nusarma continues with other embedded stories and endartsithe end of the book.

Key:

- The Grey Color contains Main Frame story narrégdisnusarna.

-The numbered boxes within the within main fran@ystontain embedded stories.

-The Moral of the story appears after the bold dameesent tense verb formaio’ham: bravimi.
-The indented boxes indicate hierarchy of embedtiaes.
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Narrative Transitions: PaficatantraBook Il

Prelude

Transition (1): From prelude to frame stoljisnusarma kathayati(PRES) (p-252)
Frame story begins...

Transition (2): Frame story to embedded story Hijanyakoakathayat(iMp)
Transition (3): embedded story (1) to stof®) saaha (PRES) (p-286) (p-262)
Transition (4): Embedded story (2) to embedded st@)saaha (imP) (p-288)
Transition (5): Exit from embedded story (&fo’ham bravimi (PRES) (p-292)

Moral of the story

Transition (6): Exit from frame story (2ato’ham bravimi (PRES) (p-294)

Moral of the story

In both of the examples froPaficatantrain the boxed diagrams, the outer box (in grey)
contains the main frame story narrated bynu$arma. The white boxes stand for embedded
stories that are inserted within the main frameystd he bold faced verbal forms both in the
present and the imperfect tense highlight the timeréransitions indicating either an entry into
or an exit from the embedded story. The moral chesory in bold face appears after a verb in
present tense that occurs in the fixed phedstham bravimi ‘therefore | say.’

The second example from the second book displayplax structure in which the first
embedded in the main frame contains two other eddubdtories. The first embedded story
becomes a frame for the stories embedded ins{@eaitd 3). The fifth book illustrated in the

first example displays a comparatively simple streesin which the main frame story provides a
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background to the two embedded stories, both othvare narrated by brahmin’s wife. But in
the second example, the narrator keeps changing.

In both these examples, narrative transitions aked with both the imperfect and the
present tense forms. The imperfect occurs at beggrof the main frame story or at the
beginning of an embedded story. The present tiemses by contrast, are employed at all types
of transitions. The exit from an embedded stoivgays marked by use of a present tense form,
which highlights the moral of the story. The @dor's employment of present tense before the
moral of each embedded story provides a cue &nkst and readers that narrator’'s perception
of the narrated content has changed. The mordlest embedded stories are perceived to be
important as they contain the principle to be tadlgiough these stories. Such important
narrative content is pragmatically understood asatige foreground which is linguistically
marked through a shift to present tense from tli@ullepast tenses of narration. The use of the
mechanism of ‘tense shift’ and specifically theftsta present tense for foregrounding in these

examples is analyzed below in 8.4.

8.3.2 Examples fromHitopade&a

Now, I turn to illustrate the examples frafditopadea to highlight the textual similarities it
shares with the text é¢faficatantra | present two examples from two different books
Hitopade&a by illustrating the textual structure in emboxeggiams. In these diagrams too, |
use the same coloring and marking scheme as preexamples in this chapter. The first
example is taken from the third book entitMigraha ‘dissension’ (literally, ‘pulling apart’).
This book has a similar structure to the examples Paficatantraabove except for the greater

number of embeddings and transitions. This exasipdevs that the narrative discourse
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Hitopadesa displays the phenomenon of tense shift Reficatantra In Hitopade&a too, the
linguistic device of tense shift is employed todarisimilar narrative strategies such as
embedding and transitions as well to arrange tktehierarchically in two levels defined in terms
of narrative foreground and background. The embatsnand the narrative transitions in the

third book are summarized below. The page numiedes to Torzsok (2007).
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Example Three: Hitopade&a Book Ili

Visnusarma kathayati (PRE9
Visnusarman narrates the story of Higmgarbha and iblghamukha

1. Dirghamukh& kathayati (PRE9
Dirghamukha narrates the story of monkey and birds

2. raja kathayati (PRE9
king narrates the story of foolish donkey concealgd tiger

ato’ham bravimi (PRE9 Moral of the story

Dirghamukhé brite (PRE9
Diraghamukha narrates the story of angry birds

3. pakskah kathayanti (PRE9
Birds narrate the story of rabbit and elephant

(one bird saysato’ham bravimi (PRES Moral of the story

Story of rabbit and elephant ends

Story of Drghamukha continues

4. sukah kathayati (PRE9
Parrot narrates the story of crow and goose

ato’ham bravimi (PRE9 Moral of the story

... kathamapi kathayami (PRE9
Parrot narrates another story...

ato’ham bravimi (PRE9 Moral of the story

5. sukah kathayati (PRE9
Parrot narrates the story of a fool and his wife

ato’ham bravimi (PRE9 Moral of the story

Return to the story narrated byskusarma

Main frame includes multiple embedded stories nad&dy multiple narrators with transitions markeadshift
to thePRES
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In the above example, the main frame story narfayedisnusarma contains the first
embedded story narrated byr§hamukha. The first embedded story then servesiasne for
stories represented by three boxes in white. Tosvrel end the book returns to the main frame

story. In the following box | have summarized tlegrative transitions from the above example.
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Narrative Transitions - Hitopadesa Book I

Prelude

Transition (1): frame story begin¥isrusarma kathayati(PRES) (p-336)asti (PRES) (p-336)
Transition (2): Frame story to embedded stdty Dirghamukh# kathayati (PRES) (p-340)
Transition (3): Embedded story (1) to Embedded storyr@@a kathayati (PRES) (p-342)
Transition (4): Exit from embedded story (2) to embedded storya{@ha bravimi (PRES)

(p-344)

Moral of the story

Transition (5): From embedde story (1) to embedded s{B8jypaksikai kathayanti (PRES)
Transition (6): Exit from embedded story (3) to story @tp’ham bravimi (PRES) (p-350)
Moral of the story
Transition (7): From story (1) to embedded stdn) sukah kathayati (PRES) (p-356)
Transition (8): Exit from embedded story (&Xo’ham bravimi (PRES) (p-358)

Moral of the story...

Similarly more than five transitions occur aftej (8 this book oHitopadea.

The second example frohtitopade&a is taken from book Il, entitleMlitrabheda‘dissension
between friends.’ | illustrate this example belaetnphasize the structure and arrangement in

Hitopade&a by focusing on the role of present tense.
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Example Four: Hitopade&a: Book Il

The main frame story begingisrusarma kathayati (PRES
‘Vishnusharma narrates’ the story ohBalaka, Damanaka and Keaka

1. Kararakah kathayati (PRE9
Karataka narrates the story of monkey and wedge

ato’ham bravimr (PRES ‘therefore | sayMoral of the Story

2. Kararakobrite (PRE9
Karataka narrates the story of washerman, donkéyag...

ato’ham bravimi (PRE9 ‘therefore | sayMoral of the story

3. Damanaka kathayati (PRE9
Damanaka narrates’ the story of lion and mouse

ato’ham bravimi (PRE9 ‘therefore | sayMoral of the story

4. Damanaka kathayati (PRE9
Damanaka narrates’ the story of bell demon

ato’ham bravimi (PREQ ‘ therefore | sayMoral of the story

5. Damanaké# kathayati (PRE9
Damanaka narrates the story of kingavikrama

ato’ham bravimi (PRE9 ‘ therefore | sayMoral of the story

Return to frame story narrated bysMisarna.
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The narrative transitions in the above examplesaremarized below:

Example Two: Narrative Transitions — Hitopadea Book |l

Prelude

Transition (1): Prelude to frame story (Misnpusarma kathayati(PRES) (p-212)

Frame story beginssti (PRES) (p-212)

Transition (2): Frame story to embedded stdty Kararakah kathayati (PRES) (p-226)
Transition (3): Exit from embedde story (Damanaké prcchati (PRES) (p-228)
Transition (4): Embedded story (Xararakak briite (PRES) (p-228)

Transition (5): Exit from embedded story (2) to embedded stornp@nanaka kathayati

(PRES) (p-258)

Transition (6): From embedded story (3) to embedded st@g)yDamanaka kathayati
(PRES) (p-264)

Transition (7): Exit from embedded story (4) to embedded story&nanaka kathayati
(PRES) (p-276)
Four additional embedded stories.

Return to frame story narrated bysMisarma.

The examples taken from thBtopade&a show that transitions (from one story either ankea
story or an embedded story) are consistently redrasing the present tense. In ithopadea,
the imperfect tense does not occur at narrativesitians. The verbal formaha (from br# ‘to
speak’), which is ambiguous due to its both peréaxt present tense interpretations, is replaced

by the present tense verbal forms suchrate (3¢ person singular present tensebanf). This
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data presented frolitopad&a supports my contention thatha can be interpreted as form of
present tense in these frame narratives, whickcuds later. The fixed phras®’ham bravimi
‘therefore | say’ in present tense consistentlyespp before the moral of each story and
continues to pragmatically mark the morals as mnigedoreground. At this point, it is
imporatant to note that the use of present tenBaiitatantraandHitopad&a and that of in
Umrao Jan Adaas different functions. ldmrao Jan Adait is a historical present tense in its
strict sense as shown in Chapter SixPaficatantraandHitopad&a by contrast, it has textual
functions such as marking narrative transitions fanelground. The use of present tense at
narrative transitions can be considered as higtiopiesent tense because, the verbal forms of
speaking in present tense refer to the past tiamadrset and narrated byskusarma in which
the denoted action takes place. For example, trandd in book Il ofHitopade&a above,
Kararakah kathayati(PRES * Karataka narrates’ is understood as happening in pastftame
set byVisnusarma. The present tense ibravimi’ by contrast, is the present tense of the narrato
of each embedded story as this narrator ( thegdneton singulasham‘l’) is returning back to
the frame story in which, he was introduced byndsarma. Therefore, the present tense in the
set phrasato’ham bravimi ‘therefore | say’ is understood here as the priggergressive, as the
narrator is saying this at the present time ohlaisation. In my analysis below, | particularly
analyze the present-progressive interpretatioh@tet phrasato’ham bravimi ‘therefore | say’,
in order to explain the narrator’s focus and foocemding of morals. | do not analyze the
phenomenon of historical present tense in Sanisktiitis chapter.

In what follows, it needs to be seen how thesetfans of marking a narrative transition and
that of foregrounding a moral can be explained gnatically. First, | explain how verbal forms

marked with present tense serve to arrange thewrtnof these frame narratives in the
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dichotomy of foreground and background. Then, iv@ethe underlying grammatical principles
that define narrator’s focus on narrated evenexfgain the pragmatic association between

present tense and foreground.

8.4 Analysis of Examples

8.4.1 Present Tense and Foregrounding

A foreground in a narrative is by definition an ion@ant narrative event that is highlighted in
the course of narration. In tlRafcatantraandHitopade&a, it is the moral of each embedded
narrative that draws the attention of the readedsliateners. The morals Bfaficatantraand
Hitopade&a appear in a specific linguistic pattern. The a@we shifts to present tense and the
occurrence of every moral is preceded by pressisetin a fixed phasgo’ham bravimi
‘therefore | say’. This shift has the effects akping the moral that follows this phrase into the
foreground and the previou story is pushed intdodoekground. The foreground is demarcated
not only by a shift to present tense but also leyitlportance of morals. The present tense verb
in question, a verb of speakibgi is always marked with a first person ending refigrto a
singular number that agrees with the narrator. mharsator, however continuously changes in
the context of each of the books. This presersdeet phrase is in the imperfective aspect
indicating that the action of speaking is not yanplete but it is in process. Taking into

consideration the incompleteness of the actios,fihrase can also be translated as ‘therefore |

% In the Sanskrit grammatical system is heavily Hasethe category of tense with no overt
morphological category of aspect. But in my analykbuild on the semantic association
between present tense and imperfective aspect {cefeotnote 2 above.) in order to
demonstrate the proximity between narrator ancetlemt through narrator’s close perception of
event. The analysis of temporal relations estabtidhy present tense and imperfective aspect
allows me to show why present tense is used bytwas to focus on the narrated event to
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am saying’ indicating the simultaneity and progi@s®f the action at the time speaking. The
use of present tense and imperfective aspect th naarative foreground can be explained
through the temporal relations established by prtete@se within the sentential clawge’ham
bravimi‘therefore | say’. In order to explain the gramioalt principles underlying the
connection between present tense and foregroumdingrrative content through the temporal
relations, | use following three principles defina@viously in ELF:
Narrator’'s Focus: Narrator's Focus = proximity between narration (D)fand
perception (AST-T).
Foregrounding: Foregrounding of event = narrator’s focusing oreaent through
proximity in observation/ perception and location
Backgrounding: Backgrounding of event narrator’'s unfocusing on event through
distance in both observation and location.
The temporal relations established by present tandemperfective aspect within a narrative

clauseato’ham bravimi are illustrated in the following diagram:

Foregrounding
Event €v-1) Perception4sT-1) Narration (JT-T)
| Within Within | Narrative time line

Present Tense- Imperfective- Progressive Aspect

The UT-T is the time of narration in which a naoras a participant. The AST-T is the time

of narrator’s perception of the event and EV-This time of narrated event. The category of
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tense relates UT-T to AST-T and the category okespelates AST-T to EV-T. The narrator is
located at the UT-T as a participant in the evénte narration. Based on these basic principles,
the temporal ordering in the above diagram carxp&aaed.

The present tense orders the time of narratiorhiwitthe time of perception implying that
the narrator is viewing the event at the time ofatgon. The “within” relation establishes co-
temporality of the time of narration and perceptimplying narrator’s focus on the narrated
event. Narrator’s focus on the event through cfeeeption is intensified through narrator’s
proximity to the narrated event. The imperfectigeagressive aspect orders the time of
perception “within” the time of event indicatingattthe narrator is viewing the event as ongoing.
There is no distance between the narrator andtedreswent through the culmination of two
“within” relations. These two relations bring namavery close to the event shown above
through a dotted arrow. The proximity of narratwevent through close perception and location
defines a narrative content as focused, i.e. fowggted by a narrator.

The temporal relations established by present texgkain narrator’s focus on the event
through proximity in location not just in case ofégrounding the moral of each story but also
foregrounding each new embedded story at the tinr@sition. The present tense, when used
at the beginning of each new embedded story dsiexamples above, the new story is
highlighted against the backdrop of the previowslsnpleted story. In such cases, the newly
initiated story is a “narrative foreground” wherdhs previously finished story is a “narrative
background.” This can be understood with the hélgxample Il fromHitopadefa above: The
frame story of Pingalaka, Damanaka and Karatakanbegth visnusarma kathayati
‘Visnusarma narrates’ (present tense third person singulan foirkath- ‘to narrate’). This story

is narrated using the conventional perfect and rfepevarieties of past tenses in Sanskrit. The



172

first story embedded inside this frame story begiiib a present tense kararakah kathayati
‘Karataka narrates’. This use of present tenskeabeginning of the first embedded story
foregrounds the embedded story pushing the fraorg stto background. Similarly, the second
embedded story is initiated by a verb in presamdamplying narrator’s focus on the new story.
The focus is provided by temporal relations esshlgld by present tense between narrator’s time
of narration and time of perception. The proxintigtween these two times, which is
established by present tense, results in definingreative content as foreground. The
foregrounding and backgrounding of narrative conitean effect of narrator’s focus on event
defined through the temporal relations.

The backgrounding, which is generally associatetl thie variety of past tenses, is expressed
through either perfect or imperfect or aorist tangée association between past tenses and
backgrounding is founded on the temporal relatestablished by past tense. The past tense
establishes an “after” relation between the timaafation and the time of perception. This
relation implies that the narrator, who is part&tipg in the narration, is describing the event
after completely viewing it. The narrator is not@iging on the event from a proximate location.

The narrator is located far at the time of desmpt

Backgrounding

Event Ev-T) PerceptionAST-T) Narration (T-T)

| After | Narrative time line
| ! Past Tense |
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The UT-T is the time of narration in which a naoras a participant. The AST-T is the time
of narrator’s perception of the event and EV-This time of narrated event. The category of
tense relates UT-T to AST-T and the category okespelates AST-T to EV-T. Based on these
basic principles, the temporal ordering by passéen the above diagram can be explained. The
past tense establishes an “after” relation betw#B and the AST-T implying that the
description of an event occurs after the obsermatidhat event by the narrator. The “after”
relation implies distance from which a narratoreres the event to be narrated. The event is
unfocused through the non-proximity between narratal event and narrator’s distanced
observation, both of which push an event into aatiare background.

After analyzing the use of present tense for favagding and that of past tense for
backgrounding of narrative content by explaining timderlying grammatical principles of such
use, | now turn to another peculiar use of presarge in these frame narratives. The present
tense occurs at every narrative transition inclgdive ones that introduce a new narrator. The
constantly changing narrators in tHeopade&a show that it is an embedded narrative that
involves narrator’'s embedding. The use of presamd for introducing a new narrator is

illustrated in the following section

8.4.2 Present Tense for Introducing a New Narrator

In addition to marking foreground and narrativensitions the present tense shift is also used
to mark the change in narrator as shown in the pl@fromHitopade&a below. In some stories
the tense shift occurs in the course of narratidname story or embedded story which is of the
form of ‘X says’ followed by X’s short narratiofhis shift to present tense is followed by ‘X

narrates’ in the following transition. In such eaghe first shift in tense marked by ‘X says’
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serves to introduce a new narrative character #imdately the narrator of the next embedded
story. This kind of narrative shift becomes cléave apply it to the following example. In the
first frame story narrated by ¥iusarma, the minister (maniy interrupts the narration. This
interruption is marked by a change in tense. Tleegnt tense marked on the vbri- ‘to speak’
introduces a new narrator, the minister “ méntwho narrates the next embedded story
beginning withmantri kathayatithe minister narrates’. This shows how presense is used to
strategically introduce a new narrative charactel eventually a narrator iditopadesa.

Similarly the character of tortoisei(na) is introduced just before the third transito@tow,

who becomes the narrator of the next embedded. $idopadea contains multiple examples of

present tense shift used for introducing a newatiag charactét and a narrator.

® Some other examples of use of present tense rodinte a new character can be seen in
Hitopadesa (2007: 352, 354).
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Visnusarma kathayati(PRES
Visnusarma narrates the story of dfira and cakra

Mantri brite (PRE9

1. Mantrr kathayati (PRE9
mantf narrates the story of stupid tortoiseiifrka) and two ganders

kiirmal brite (PRE9

2. karmah kathayati(PRES
The tortoise narrated the story of fishermen

Mantfi continues to narrate the story of tortoise andiges

ato’ham bravimi (PRE9 Moral of the Story

Return to frame story

Df
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Prelude

Transition (1): Prelude to frame story (Misnusarma kathayati(PRES) (p-444)
Within the frame story (1nantiz brite (PRES) (p-444)

Transition (2): Frame story (1) to frame stof®) mantri kathayati (PRES) (p-446)
Within the Frame story (Rirmak brite (PRES) (p-446)

Transition (3): from Frame Story (2p frame story (3karmak kathayati(PRES) (p-446)

Return to Frame Story (1)

In all the examples frorHitopadega analyzed above, each narrative transition is nohbkea
present tense form. The transition that signalsyento an embedded story from the frame story
is highlighted by a verb of speaking eithemi- ‘to speak’ orkath-‘to narrate’ in present tense.
The imperfect —present tense variation that occuPaficatantratransitions (seen before in the
first example fronPafcatantraabove) does not occur in thitopadga making the use of
present tense consistent.

Above, | analyzed the role of tense on the brosslesl in arranging the narrative text in
foreground and background and particularly the oblpresent tense in defining narrator’s focus
in highlighting events. | now turn to the intermggammatical level of verbal forms associated
with present tense and show how verbs of speakayggcrucial role in the specimen frame

narratives.
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8.4.3 Present Tense Verbs of Speaking at Narrative Transons

In the narrative transitions in boBaficatantraandHitopade&a, the verbs of speaking play a
crucial role in marking key transitions in the raive discourse. | am not the first person to
highlight the peculiar role of verbs of speakinghe composition of frame narratives. Such a
role was pointed out previously by Michael Witze987, 380-414) in his analysis of frame
narratives in th®&rahmara stratum of Vedic literature. Witzel observed timathe frame
narrative ofBrahmara texts, a narrative transition is marked by bo#hift in tense and the use
of a verb of speaking. He also observed that daiPancatantraandHitopade&a inherited their
structure from frame narratives Brahmapa texts. Although Witzel, did not focus on tensdtshi

in these narratives, his work is useful for my ge@l of PaficatantraandHitopade&a.

With reference to verbs of speaking at narratigeditions inPaficatantraandHitopadea, it
is noteworthy that these forms can occur in eitherimperfect or the present tense. | what
follows, I first discuss the verbs of speakindPiaficatantrathat are in imperfect tense. | then
turn to discuss the verbal for@ha, the third person singular form bfi ‘to speak’, which is
conventionally interpreted as a form of perfecsterbut is aso considered to have present tense
function. The verlaha occurs frequently at narrative transition$@ficatantra but is avoided in

Hitopadea.

The imperfect-present tense variation foun@aiicatantrabrings forth interesting possibility
of interchangeability of these two tenses in Sahskrratives. In the first specimen example
from Book V, the frame story narrated bysMisarma, begins withvispusarma abrawit
‘Vi snusarma said’ (imperfect tense third person singular farhrz ‘to speak’). In in the second

example from book Il, the first embedded story hegvithhiranyako akathayatHiranyaka
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narrated’. These occurrences of imperfect form&kmarrative transitions in the same way that
the present tense does. The present and imperérttarchangeable in that narrative context.
Whether imperfect and present were interchangeal8anskrit narratives in general is a
guestion that is out of the scope of this disseriaHowever the examples froditopadga
display positive evidence that present tense galace all of the imperfect verbs of speaking
that mark narrative transitionditopadea consistently displays use of present tense foryeve
narrative transition. This evidence also suppdmsabservation that imperfect and present tense
verbs of speaking have a similar function to penftrence they are not just formally, but
functionally interchangeable. The verbal formazbf that frequently occurs iRaficatantra

needs some explanation regarding its grammatidaé\as a form of present tense and its
conventional value as a form of perfect tense. yramalysis, | treatha as a third person
singular form otori- in present tense. | justify my treatment by ngtihe grammatical and
literary evidence below. The grammatical eviderscgrovided by &atra in Astadhyayr of

Panini. According to the grammatical rule (3.4.84¥ha substitutes for the third person
singular form otori in the present tense. The literary evidences atheupresent tense value of

ahaare provided in th&avyalamkarasutravitti of Vamana(5.2.44§" a treatise on literary

® bruvah pafieinamaditak aho bruva: ‘nal, etc. parasmaipada affixes occur optionally as
respectively, after verbal robti ‘to speak’, in place of the first five replacemeunittar (present
tense), with the additional provision tlidia replacesri’.

%7 To explain the conventional literary useabfa in the prefect tense,avhana saysruvah
parcanam ityading aheti lar vyutpiditas ‘by the rulebruvak paficznam... the formahais
generated in the present tense.” He further adatsttis employed in the sense of perfect with
the wordsmaindicating perfect tensananye sméabda: kavina prayuktau lekhakaistu
pramazdanna likhita: ‘ [I] think that the composer must have used trenfazha with the word
smaindicating perfect tense, but the writer may hirgotten to copy it from the original
work.’
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metaphors, and in the commentary of MallinathahenSanskrit epi&umarasazbhavall. 31%.
Vamana states that the aphorism layiRi (3.4.84) explained above allows the substifaten

ahain the present tense, in place of form&of-. Howeverahais observed to be used in the
sense of perfect tense, which is inappropriate us®#nais grammatically not the form of

perfect tense. In his commentsdrg, Mallinatha states that in case of speaker’s pnayito
present (perception of ongoing event), the perfedimon-present) may also be treated as though
it is a present tense form. The fodma implies (upalakanam) the meaning of its grammatical
form that is of the present tense. Thilsa can clearly be shown to function as a form of gnés

tense in the the specimen examples from the franmatives.

This evidence justifies my treatmentabfa as the form of present tense and substantiates my
analysis of the structural pattern in which presense is employed to mark narrative transitions

and to foreground narrative content

8.5 Conclusion

By analyzing the examples of tense shift, partidyldne shift to present tense on both the
textual level in this chapter and on pragmatic léverevious chapters, | have shown that
occurrences of tense and aspect shift is seldandom event ifPaficatantraandHitopadea.
Such shifting is employed by authors of these tagtpart of a complex strategy creating an

intricate narrative discourse. On the textual leteise shift reveals hierarchical arrangement

%8 Mallinatha commentsha iti upalalsazam, which can be understood @ha has an implied
meaning of present tenskadeva satyartiwhat ahaimplies is indeed the implication i.e. present
tense’ Kumarasauzbhavall 31:1888, 49-50).
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and divisions of narrative discourse through baskgding and foregrounding of narrative
content.

My analysis of narrative foregrounding associatétth wresent tense is significant for two
reasons; first, it supports Suzanne Fleischmarfiaitien of foreground by explaining the
grammatical principles underlying it. Second, myglgsis provides tools to examine if a setting
of narrative texts serves to function as a foregdoor background through temporal relations
established by tense and aspect.

| have explained Suzanne Fleischman'’s definitionasfative foreground as “humanly
important narrative content” through “narrator's#s” in my analysis. Narrator’s focus is
defined through narrator’s close perception ancipnity to the event. The application of ELF
to explain foregrounding allows me to generalize phagmatic idea of foregrounding into a
formal grammatical principle founded on temporéatiens. | define the grammatical principle
underlying foreground based on the proximity betwiee UT-T and the AST-T established by
present tense. The general principle is defindokéswy:

Foregrounding of event= narrator’s focusing on an event through proxynmt
observation/ perception and location
Similarly, the pragmatic idea of narrative backgrdmg associated with past tenses is also
formalized through the analysis of temporal relaiol he narrative background is grammatically
explained through the distance between the UT-Tth@d\ST-T indicating the distanced
observation of an event. The backgrounding of ti@gaontent is formally defined as below:
Backgrounding of event =narrator’s unfocusing on event through distandeoith

observation and location.



181

My analysis in this chapter using the frameworkeshporal relations in discourse to derive
the textual function of foreground and backgrouunbssantiates the thesis of my dissertation that
narrative use of language can be explained thrgugimmatical rules. It also demonstrates that
the contextual effects in narratives both on tregpratic and textual levels can be derived

through sentence-level grammatical analysis fogusmthe tense and aspect categories.
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9 Conclusions and Further Questions

In this dissertation, | investigate the role afde and tense and aspect in the creation and
reception of structure and meaning of a narratigealirse. The central questions that | have
addressed in this investigation are defined orbukground of some basic narrative facts, the
analyses of these facts in a long standing tradidfonarratology and the methodological
framework used for such analyses. It is highkghin the general narrative conventions of the
use of tense and aspect summarized in 2.4, thastre generally narrated using the past tense
in combination with perfective or perfect aspedtus, narrative by definition is constituted of
sequentially ordered events that have already megupie the past time. However, in order to
describe past time events, tense and aspect ciEegoe used in an exceptional way in the
process of narration. Particularly, the use of @nésense and imperfective aspect to narrate past
time events has been treated as exceptionalriggets “tense shift” and creates various
narrative effects as discussed in (2.4, 4.1, abd 7The general conventions of tense and aspect
use have been analyzed from the point of view efftimctions they serve in structuring a
discourse and in various pragmatic interpretatiQuventionally, the use of past tense and
perfective/ perfect aspect has been linked to ta@tsaobjective and complete observation of
events in the past narrated from a distant varpage. The use of present tense and progressive
aspect by contrast has been linked to narratobgestive, close and incomplete viewpoint on
the narrated events. These interpretations asedondth tense and aspect in narratives have
been analyzed and asserted by narratological ivadf discourse analysis through a functional

approach that relies heavily on creating oppositiithin a system. The fundamental
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oppositions that were postulated to describe thetfons of tense and aspect in the narratives
were defined by pioneering narratologist RolandtBzs and were followed and developed by
later narratologists. These oppositions includedrdrast between-- narrative and non-narrative
language and the grammar of ordinary speech anatlaanarrative discourse. It is at this
juncture that the narrative use of tense and aspestreated as non-deictic and was analyzed in
terms of “metaphorical tense- aspect shift” as show(4.2). The functions of tense and aspect
shift were examined in the frameworkroairkednesghat provided a contrast ofarkedand
unmarkedvalues to “associate” various contextual integienhs with the tense and aspect
categories (4.3-4). My dissertation deals wittsthenderpinnings of the narratological tradition
by questioning them. | have criticized the narmagatal framework and theory afarkednes
(4.5) in order to point out how it fails to gramrncatly explain the use of tense and aspect in
narratives. Based on the limitations of previoagatological analyses, | have raised some
fundamental questions in this dissertation thatvehaddressed through my new approach
applied here to Indo-Aryan narrative texts. Thenamy question that | have raised is- whether
there are separate rules of grammar for narrahdenan-narrative use of language. Do these
two uses of a language have contrastive propersetsere any relation between the sentence
level structures and discourse level structurefitelfe is no relation as proclaimed in the
previous narratological analyses, can a correldigtween narrative and non-narrative uses of
tense and aspect be established through grammla? tAese questions define the overarching
theme of my dissertation: unification of the sectlevel and discourse-level systems of a
language by establishing a grammatical correldiemveen the two levels. This unification
allows extension of sentence-internal grammatidakples to explain the larger temporal

structure of discourses trough the syntactic seimant pragmatic interface of a language.



184

| have addressed the above questions through tigiidtic analysis of some specific
pragmatic functions and the grammatical principladerlying them. My demonstration of the
proposed unification of the grammar rules for secgelevel and discourse-level structures
began in Chapter Six, in which | have focused andimbedding of tenses. | have examined the
embedding of tenses in narratives by way of expigithe function of narrative present tense in
discourse structures. | have used the principléeafporal dependency underlying sentence
internal sequence of tenses in embedded clausesptain the past time reference of historical
present tense events(5.1, 6.1-2). In my extensfothe sentence-level principle of temporal
dependency in embedded clauses to larger discearbedding, | have introduced terms such as
temporal anchor and temporal interval (5.1) thatoaot for the sequentially ordered and
referentially connected narrative events. | havewsdd how these events are temporally
embedded within a particular narrative context Isgtthe main narrative event (6.2). The
temporal relations among narrative clauses andiwdhnarrative clause are described through
the inherent elements of a temporal structurethihee temporal primitives-- the event time, the
assertion time (a semantically fortified versionreference time) and the utterance time are
discussed in (4.6). The extension of these primstiparticularly that of assertion time (5.4) is
central in the contribution of my analysis in answg above questions.

The analysis of temporal relations continues thhoughapters Seven and Eight. The
pragmatic interpretations of specific tense andeelsgombinations are analyzed in Chapter
Seven. | have extended the temporal primitivegrioter to map them into the properties of
discourse. In this extension (5.2-3, 7.2), | linkrnative properties to the temporal primitives:
The event time corresponds to the time of narratesht, the utterance time corresponds to the

time of narration and the assertion time correspdndthe time of narrator's perception of an
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event. My linking of the pragmatic property of redor’s perspective to assertion time involves
the most complex interaction between the syntasémantic and pragmatic properties of tense
and aspect categories as discussed in (5.2).Theigas that | have defined in (5.3) become
tools to derive narrator’'s perspective, focus anhrrated event. In the analysislbhrao Jan
Ada the link between assertion time and narratomsetiof perception becomes central in
explaining the grammatical principles underlyingrator’'s viewpoint on events determined and
analyzed through the grammar of specific tense asypect categories. The link between
utterance time and the time of narration contrisutemeasure a distance between narrator and
narrated event through temporal ordering propediespecific tense and aspect combinations as
demonstrated in the analysis of examples (7.3).pldeement of utterance time on the narrative
time line conveys narrator’s location at the tini@arration by explaining the temporal relations
underlying it. Chapter Six and Seven demonstiateugh the analysis of specimen narrative
examples fronmrao Jan Adathat the inherent properties of tense and aspegories, the
temporal relations they establish among the elesnefta clause can explain why certain
pragmatic interpretations are associated with §ipdeinse and aspect categories. My analysis in
these chapters is rooted in sentence level lingumtinciples but it systematically reveals
grammar underlying semantics and pragmatics ofattye temporal structures at discourse level.
| have analyzed a new set of functions namelyuxiunctions associated with tense and
aspect in narratives in Chapter Eight. My analydishe frame narratives d?aficatantraand
Hitopade&a, explain why present tense is associated withteékiial function of foregrounding
(8.4). A narrative shift to present tense in bdtbse narratives to foreground the moral of the
frame narratives is explained through the tempoekdtions established by present tense and

imperfective aspect among three times of eventgmtion of event and narration of event. The
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role of grammatical aspect in reveling narratoosus on the narrated event holds explanation to
why tense and aspect shift is associated with foregling of morals and backgrounding of
narrative events. | have also explained the roleenfe and aspect in arranging a narrative in
hierarchy and marking narrative transitions throonghanalysis of temporal relations.

| have answered all the questions raised at thebieg of this dissertation by demonstrating
that there is a single underlying grammatical systdat can explain the meaning and
interpretations of the tense and aspect use at dmitence and discourse levels. However, in
investigating how sentence internal grammaticatgydlay a role in structuring large discourse
structure and in identifying the grammatical rutesderlying specific discourse structures and
interpretations, my analysis raises following gioes on the linguistic level. These questions
require further investigation on how and in whaieyof linguistic interaction the two systems-
sentence level and discourse level- have engagethatothey can be unified based on a
governing grammatical principle.

The principle of temporal dependency that existshat sentence-level embedded clauses
explains the embedding of historical present teagents that have past time reference.
However, if the same principle of temporal depemngéas applied to embedded past tense events,
it cannot explain the sequential interpretationMmch past tense events are understood to be
following one another. The questions that arise: &an any sentence level grammatical
principle explain the temporal embedding of pastséeevents in narratives? What is the
grammatical principle underlying sequential relatibetween two past tense events? My
contention is that the embedding of past tensetevemarratives undergoes a syntactic function

of adjoining in which each embedded past tensetasemderstood as ordered sequentially later



187

than the previous. The possible explanation of pgasse embedded events through the
grammatical principles of adjunction is briefly clissed in (6.3).

In addition to the question that are raised onlitiguistic side, my analysis of the specimen
narrative texts in Indo-Aryan languages Hindi-Uralhd Sanskrit, raise some questions on the
literary side. Some of the literary questions thetd further investigation are: Can my approach
of analysis be extended to all types of narratigealirses? Can my analysis explain textual and
pragmatic functions of tense and aspect in diffelamguages? Can my approach of analysis be
applied universally? In trying to find answerstih@se questions it is necessary to highlight that
my approach of analysis is based on the basicrenheyntactic and semantic properties of tense
and aspect categories in general. There may benpéia variation as the language of discourse
changes but varying language is not the focus Adre focus is common grammatical principles
that form syntactic and semantic foundation oihguistic structure, namely narrative discourse.
Thus, due to its inherent properties, my Expandiedjuistic Framework (ELF) makes strong
predictions about explaining the pragmatic anduaitunctions associated with tense and aspect

categories as shown above across languages amadaligenres.
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