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UNIVERSETY SYMPHONY
and
COMBINED CHORUSES

Abraham ;Kaplan, conductor
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Wagner, SYMPHONY in C

Fauré, REQUIEM

MARCH 12, 1993
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1. Sostenuto e maestoso - Alle?nq'cbn brio
II. Andante ma non troppo, un 'po 0.maestoso
III. Allegro assai J i e
IV. Allegro molto e vivace = %"
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ORATORIO-CHORUS
Abraham Kaplan, Director
Gabriel Dumitrescu, Assistant Conductor
Matthew Goodrich, Laurent Phillipe, Accompanists

INTERMISSION
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2% REQUIEM, 0. 48 o BT D Gabriel Fauré
\ L’ B Wy ‘Eiiﬂ‘mz P (1845-1924)
I IntroitetKyrie 107 _—
II. Offertoire R B
Ill. Sanctus. -
1V. Pie Jesu A e
V. Agnus Dei
VI. Libera me R L
VII. In Paradisum L ;-
Anna Obrastoff, soprarfo‘ ,,J """"

Julian Patrick, baritone 'r.
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Titles created in the Schoal of-Music Computer Center.
Supratitles created by The&dd[ifﬁ Deacon and Alison Guay.
' LR
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We are grateful to Jim Tumej at Prosser Piano & Organ, Co,
(N. 185th & Aurora Ave. N.) for the use of the Rodgers electronic organ.
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Kim Hang Nguyen
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Liz Han Pham
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Kristen Weatherby
Vernon Wells

Yin Yee
Un-Kyong Yi
Shahrzad Zarkoob
Andrew Zosel
John Zosel

Richard Wagner, renowned to the music lover mainly for his operas and music
dramas, started his composing career with instrumental works. As many other
composers, Wagner developed his musical individuality over a long period of
imitating his predecessors, mainly Bedthoven, by whom he was profoundly
influenced. As part of his training, he would make careful handwritten copies of
the full scores of Beethoven’s Fifth and Ninth Symphonies, and many of his
first instrumental works are shaped by those models. He studied equally Mozart's
and Haydn’s Symphonies, making arrangements for piano or copying them for
his own study. ¢

The manuscript of the SYMPHONY IN C, written in 1832 while studying at
the Leipzig University under the guidance’of Christian Theodor Weinlig, Kantor
at the Thomaskirche, was one of his’cémposition exercises bearing Weinlig’s
corrections. The first performance took place in November 1832 in the Music
Conservatory in Prague, under the ‘diréction of Dionys Weber, followed by
another one on 15 December 1832 in thelEuterpe in Leipzig and yet again on 10
January 1833 at the Gewandhaus. Aftét another performance in Wiirzburg on 27
August 1833 under the composer’s diregtion, the piece lay dormant for nearly
fifty years. o

Wagner’s thorough knowledge of coutitérpoint, his sense of orchestral balance,
the use of a flowing melody and counteriitelody in the second movement, inter-
esting modulations and imaginative orthestration give us a glimpse into the
future development of this great composer:: - .

The performance under Wagner’s own direction on 25 December 1882 in the
Teatro La Fenice in Venice, Italy, for a family celebration, only seven weeks
before his death, was the last work he-copducted:.
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In 1887, ten years after succeeding Sh ‘f)’f—fSaéns as choirmaster and assistant
organist at the Church of La Madeleiii¢ ift Paris, Gabriel Fauré began his work
on the REQUIEM. Although his fﬁﬂi s death in 1885, followed by his
mother’s in 1887, might have been legitifhiite reasons for writing such a work,
Fauré confessed in a letter to Maurice Fiimanuel in March 1910, “My Requiem
was composed for nothing... for fun, dai" nay be permitted to say so!”

Fauré’s unusual musical rendering of the Latin text stands out as a unique
example in its genre. He emphasizes the idea of serenity, of peace and rest
through the use of a restrained and sombre instrumentation, with the organ play-
ing the role of a continuo, the prefererice given to violas over the violins, and
last but not least the importance of his ‘careful selection of texts, excluding the
Dies irae altogether, and concluding with the promised Paradise, rather than Pur-
gatory.

As to his preferential treatment of violas and sparing use of violins he raves to
Ysaye, “You’ll see, after all those violds, how angelic the violins sound in the
Sanctus!!!”

His approach stirred contradictory opinions from his contemporaries. On one
side were those who objected to the lack of frightening means for depicting
death, as Fauré states in a letter from 1902,



“...people have told me that it did not express the terror of death; someone:
has called it a berccuso of death. Buti‘that is how I feel about death; like a
happy deliverance, the hope of happiness beyond the grave rather than a
painful experience...Perhaps I have also tried instinctively to escape from
convention, since I have been accoinpanying burial services for such a
long time! I am sick of them...”

To those who accepted his work enthusiastically he confesses with a trace of
humor,

“..altogether it [the Requiem] is gs GENTLE as I am myself!!” (To
Eugene Ysaye, August 1900)

The first version of the Requiem, which according to available sources is the
only one for which any manuscripts survive, was comprised of Introit et Kyrie,
Sanctus, Pie Jesu, Agnus Dei and In Parddisum and was premitred under the
composer's direction on January 16, 1888 for the funeral service of a certain M.
Joseph Le Soufaché at La Madeleine. “The little Requiem”, as Fauré himself
named it, which called for a chamber orchestra without violins (except for a solo
violin in the Sanctus) or the woodwinds, " as-performed at La Madeleine until
the end of the century. (N

In June 1889 Fauré wrote to countess Elis;@beth Greffulhe, “I have started work
again and have added a piece to my Requiem, an Offertoire [consisted only of the
baritone solo Hostias], that it lacked.” At ii)is time he considered the work com-
plete, though in 1893 he added the choral sections of the Offertoire and the
Libera me, written as early as 1877 as an inidependent piece for baritone solo and
organ. The first concert performance took place in May 1894 in Paris, Eugene
d’Harcourt directing.

The third and final version of the Requiem, scored for full orchestra apparently
at the request of his publisher, Julien Hanelle, was published in 1900, trans-
forming the Requiem into a concert work. Faul Taffanel led the first performance
of the newly orchestrated version at the Tyocadéro Palace, in Paris, on July 12,
1900 as part of the World Exhibition. {1

The following sentence written to RenélFauchois in April 1921 best summa-
rizes Fauré’s intentions with his Requiem,

“Everything I managed to entertair, in the way of religious illusion I put
into my Requiem, which moreoverlis dominated from beginning to end
by a very human feeling of faith in éi ernal rest.”

jProgram notes by Gabriel Dumitrescu
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UPCOMING 1993 CONCERTS:

To request disability accommodations, contact the Office of the ADA Coordina-
tor at least ten days in advance of the event. 543-6450 (voice); 543-6452 (TDD);
685-3885 (FAX); access@u.washington.edu (E-mail).

March 15, Opera Directors’ Worksf‘aop. Meany Studio Theater, 8:00 PM.

March 19, David Russell, guest guitar. Brechemin Auditorium, 8:00
PM.

March 30, Brechemin Scholarship Winners Showcase. Meany Theater,
8:00 PM. - ¢



