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DPi'\~ It, ~j Z- CA·ss'" I I .'"11 3 r Program Notes 

!:; , "r.;-~program' Ronald Lo Presti was agraduate' oUhe Eastrnan School of Music and aformer 
. :fl;!,~·· Ford Foundation composer-in-residence. He has taught at Texas Technical 

UniverSity, Indiana State College~PA), and was a member of the mUSic faculty
THE UNIVERSITY 9F,W~lttGtd~ SYMPHONIC BAND 

;' "",. ,;:,'-,;\: of Arizona State University. The 'Fanfar~Was composed for Dr. Kenneth Snapp 
Aaydell Bfadl9YicOiiductor and the Arizona State UniversitySymphonio WIIlds.1 

I The Pearl Rshers, an opera conceming love and ritual in Ceylon, was written 
t>4-r 0: ';-3" . 'ii"''':' when Bizet was twenty-five. Although the libretto was not of aCharacter tQ tempt11) 1- Fanfare ....... ,., ....... ".,"',:. ',' ............ RONALD LO PRESTI 


afiery and original composer like Bizet, he accepted the commission without even 
knowing the plot, thankful for an opportunity to prove himself. The opera was 

: " .t'~:Z-1- . '. .' presented for the first time in Paris in 1863 where it ~etwithquestionable success. 
11>3 The Pearl Fishers Overt~re ':",1;l;( :tn?::" :,' .; ........ q~ORGE BIZET;: Since that time it has never become completely acCepted as an operatic standard 


{if;'" although it was afavorite at the Metropolitan in New York during Enrico Caruso's 
years there. The overture demonstrates Bizers originality in melodic and har­

\ !> ~ There,Is aFountaIn .. .~;:.I.~: ~ .,f; . "" . , . ,. EMMA LOU DIEMER monic invention and the scoring, making use of the new original effects, reveals 
. ,'.' the skillof the young composer• 

l Dr;; VarlaUons on aKorean Foil Song 'Ttf?.Q" .,JOHNBARNES CHANCE Variations on a· Kq~n Folic Song was composed in 1965 and won the 
i. ' ' ~,c~ ~~11':, ~_ : American Bandmasters Association Ostwald Award the following year. Chance 

. : ~~. provided the following information concerning the work in the Journal of Band 
Research: 

G,4<;..:;,.. >I V E"" A .. ,,;''': ·~~n~;; "I became acquainted with the folk song known as Anirangwhile serving in Seoul, 
-, briefifltermission..,... Korea as amember of the Eighth,U.$ AHny Band in 1958-59. The lune is not 

S:\i)t .. as simple as it sounds, and my fascination with it during the intervening years led,iI : 

, ~~r:! to its eventual use as the theme for this set of variations.' 

.' •• ,-~ f The work is in six sections; the opening pentatonic theme is followed by five 
, .• '_' .,' :;;:11: .:<~f~ :I.·~I.· distinct variations. The first variation features temple blocks and woodwinds and 

THE UNIVERSITV.Q~,~PTON WIND ENSEMBLE also makes prominent use 'of xyIophblkf: ~lt)taphol'leand cymbals. Variation two 
is quiet and serene with the original l11e1Qdy. IlQW Inverted. played by the oboe. 

. r .l l 

Timott\y~lzman~'tOnductor 
~ ;t t~' ,! .. : ... ' The third variation is afast march.It1e'fourth is broad and solemn. and the fifth is 

-',' ii) ~; :..... :. more involved with various sections of the band playing one of the two phrases 
\\')/- 5'35"" . "';, heard in the opening theme.v )Q CircuIts (1991) ., , . , , ..', , , , . , , ...... , , , , .............. CINDY MCTEE 

'~~ r' :} The tide Circuits characterizes several important aspects of the work's musical 
language: astrong reliance upon circuitous structures such as ostinatos; the uset1t)1 Momlng Alleluias for the;Wlnter,s~.~ (1989)~::f.~ .RQNNaSON of a formal deSign incorporating:ntliierdus. r9CUlTing short sections; and the 

-,' : V. presence ofan unrelenting, kinetic energyachieved through the use of 16th notes-~';'"i~i 1
J :~_ j c· ; "~,I at a constant tempo. Circuits was among the finalists at the 1990 American 

It>% Heroes, Lost and Fallen (1989~;JC,5~.h7:.".. .',.), ..DAVIDGILLINGHAM' Bandmasters Association composition contest. 
(A Vietnam Memorial) 

'~c; -;1(;~; Cindy Mclee r&eeived a B.M. from Pacific Lutheran University where her'E Y\('i-{~ 
prinicipal teacher of composition was David Robbins; an M.M. studying withIt> 9 s.~(pcll..d~ He)· "'v-eFl', CrV'tiI~~.eI ( 01) 

http:CrV'tiI~~.eI
http:1989~;JC,5~.h7


Krysztof Penderecki, Jacob Druckman and Bruce MacCombie althe Yale School 

of Music; and a Ph.D. under the direction of Richard Hervig from the University 

of Iowa. She also completed one year of study in Poland with composers 

Penderecki, Marek Stachowski and Krystyna Moszumanska-Nazar at the Higher 

School of Music in Krakow. Or. McTee taught at Pacific lutheran University from 
 ~ 
1981 to 1984 and subsequently joined th'efaculty of the University of North Texas 
where she is currently Associate 'Professor of Music Composition. Her works 11 

have been performed at numerous festivals and conferences throughout the 
UnHed States. 

-C.McTee 

Morning Alleluias for the WInter SOlstice was commissioned by Frederick 

Fennell for the people of Hiroshma, J~Wn. 'In aforward to the score Mr. Fennell 

tells of the circumstances that prompte& his initial conversation with compoSer 

Ron Nelson, "I told him of my Per~riat~~penence in awakening one morning in 

a Hiroshima hotel room that was ~te with brilliant morning sunlight. As I lay 

in bed wHh so many dark thoughfs-'afso"crOwding in on that morning's bright 

expectancies for the living day ahead, Il<fiew that these moments could only be 

celebrated as the triumph of the peOple of Hiroshima through the creation of 

musical expression." ' ". ' , 

"The composer has attempted to histOficaUyportray the city of Hiroshima in the 
two distinct sections of the work. The:1nitiat atmo~phere suggests the beauty of 
the pre-war city and its ties to ancient Japan. The second section, lively and quite 
percussive, portrays the bustling industrial city that ultimately emerged from the 
ruins. The work features Nelson's characteristically brilliant orchestrations; his 
knowledge of instrumentallvocal OOlor; capabilities is without equal in the bSnd 
composition world. ' , 

Frederick Fennell conducted th!) T9~W? Kosei Windorchestra in the premiere 

performance of Morning Alleluias for ~ ,Winter Solstice in Hiroshima on May 

14th, 1989. 


- T. Salzman 

Heroes, Lostand Fallen is atone ~mJor band based on the following poem
'by the composer: 

Banish our,thoughts 
From this suffering war. 
Let Suffering and Death 
Rule no more. 

"".,; , .. . 

., fl,esolve this conftict 
. 'In hearts so sullen 

. 'Aflidbring eternal peace \\ 
': -.To the heroes, /ost and fallen. , 

The work opens with an air ofmysteriousness on asustained sonority by bowed 
vibraphone with marimba tremolo~,Thefe.are interspersed motives suggesting 
trumpet calls and quotes from the Star. Spangled Banner and the Vietnamese 
National Anthem. This beginning sectidnreflects the uncertainty and instability

,'i' _:,;: .. 

,I • 

before the war. Following is a warm .and consonant chorale in the low brass 
alluding to the world ideal of peace and serenity, This section segues into asort 
of slow "march to war.· Just as the realization of the inevitability of war increases, 
so does this section increase indynamic and dissonant intensity. Climaxing the 
section are quotes from the StarSpangled Bannerand Taps, The ensuing section 
expresses the war itself with driving rhythms, dense textures, chaotic accom· 
panimental motives and sinistert:her!les. Growing in intensity, the section cui· 
minates with haunting "trumpet calls~ alternated between trumpets and homs 
followed by four hammered articulations of a tone cluster. A thunderous roll of 
drums then elides into the next section where the consonant chorale of "peace" 
reasserts itself, this time amidst the;.contin~ing conflict of war, suggesting that 
somehow "Good" witltriumpll over "evU: -Both the chorale and the conflicting 
forces fade away and a short dir~~~Section follows based on the opening 
motive of the chorale, signifying destruction, death and the aftermath. But, the 
everpresent force of "Good" emerges~~~ serene, yet powerful theme is stated, 
,beginning in the horns. The theme ~rp.r'S t~a,glorious climax, diminishes and 
selOes into C major, the "key of the earth", A unison "C·, with underlying 
tUmultuous articulations by the drulllS, cUlminates the wOrk...the drums reminding 
the listener that the threat of war is ever-present. 

Heroes, Lostand Fallen was composed.for Victor Bardo and the Ann Arbor (MI) 
Symphony Band in 1989. The comPQSltion was awarded first prize in the 1990 
International Barlow Competition. " , ' 

- David Gillingham 

Haydel! Bradley is currently enrolled;int~e OMA program at the University of 
Washington and is arecipient ofaDanforth Foundation Fellowship. He was most 
recently the Director of University Bands at Fort Hays State University, Hays, 
Kansas. He has taught at Northeast MISsOuri State University and in the Omaha 
PubliC' School System. He has serve~as adjudicator, clinician and conductor 
throughout the Northwest, Midwest and Southern United States. He is presenUy 
Music Director for SI. Stephen the Martyr Church in Renton. 

. 'j:-{ 

UPCOMING UNIVERSITY OF WASHINGTON BAND CONCERTS 

Saturday, February 15th, 11:15 am, Washington Music Educators Convention, 
Rialto Theater, Tacoma. UW Win~ Ensemble, Timothy Salzman, Conductor. 

. ," t., 

Saturday, February 29th, 7:00 pm, Meany Theater, UW Wind Ensemble, Timothy 
Salzman, Conductor; James Walker; IIute soloist. PacWic Norttt.Nest Band Festival, 

Tuesday, March 10th, 8:00 pm; Meany Theater, UW Wind Ensemble, Timothy 
Salzman, Conductor; the UWSymphonfc Band, Raydell Bradley, Conductor 

Tuesday, April 28th, 8:00 pm, MeaoyTheater, University of Washington Wind 
Ensemble, Timothy Salzman, COnductor; the UW Symphonic Band, Raydell 



THE UNIVERSITY OF WASHINGTON WIND ENSEMBLE 


FLUTE 
Andrea Magil, grd., music 
Megan Lyden, grd., music 
Pablo Sepulveda, ir., music 
Yuriko Brunelle, ir., Engtish 
Colette Haviland, fr., pre-arts 
Naomi Gonzalez. fr., music/el. ed. 

OBOE 
Molly Sandvick, Jr., music 
Bridget Nyberg, fr., pre-arts 

ENGLISH HORN 
Jewel Cripe, sr., linguistics 

EFLAT SOPRANO CLAmNET 
Del Hungerford, grd., music 

CLARINET 
Richard Spece, grd., music 
Debbie Smith, fr., musi 
Joel Barbosa, grd., music 
Jodi Orton,so., music 
Susan Ediger, grd., music 
Jamie Clark, fr., engr. 
Kathleen Dugan, sr., elec. engr. 
Anne Hales, sr., int. sludieslhist. 
Gretchen Minton, sr., Engfish 

BASS CLARINET 
Marvin Western, grd., music 
Joel Barbosa, grd., music 

EFLAT CONTRA·ALTO CLARINET 
Raydell Bradley, grd., music 

SAXOPHONE ! " 

Robert Davis, jr., music 
Mark Taylor, SO., music 
Travis Ranney, ir., music 
Ashley Parrish, SO., pol. sci 

BASSOON 
Jeff Eldridge, grd., math 
Katie Jackson, sr., music 
Francine Peterson, grd., music 

CONTRABASSOON 
Jeff Eldridge, grd., math 

HORN 
Lorraine Fader, grd., music 
Jennifer Barrett, so., music 
Jennifer Smith, sr., music 
Vince Yamashiroya, sr., mic. bio. 

TRUMPET 
Sam Mann, sr., music 
Colby Hubler, so., music 
Dan McDennoll, fr.• music 
Matt Armstrong, so., music 
Rich Sumstad, sr., music 
Mark Hillard, ir., geography 

TROMBONE 
Gretchen Hopper. sr., music 
Stephen Macko, grd., music 
Kurt von Wasmuth, fr., music 
Jay Bulen, grd., music 

EUPHONIUM 
Zach Davies, jr., music 
Rick Clary, grd., music 

TUBA 
Craig White, sr., music 
Scott Johanson, fr., music 

PERCUSSION . 
Alec Wilmart, jr., music 
Gunnar Folsom, fr., music 
Jana SkiUingstead, so., pre-arts 
Mike Dennis, post bacc., music 
Michael Ganyo, so., pre-arts 
Mark Wilbert, fr., music 
Stuart McLeod, sr., music 
Ulia Pias, jr., music 

PIANO 
Matthew Goodrich, grd., music 
Mariliz Romano, grd., music 

STRING BASS 
Megan Cleary, post. bacc., music 

THE UNIVERSITY "OF WASMINGT{)N SYMPHONIC BAND 


PICCOLO 
Lori Iwasaki, 

FLUTE 
Diane Ash 
Tanya Bodien 
Wendi Bonds. 
Stacey Dixon 
Susan Ficca 
lisa Gane' , 
Lina Haniu 
Roxanne Kelly 
Jennifer Nelson' 
Shannon Yost 

OBOE 
Jena Arnteen 
David Oakley' 

CLARINET 
lindean Barnett 
Nathan Bramall 
Lori Colliander 
lisa Colton 
Ken Haniu 
Kevin Minsky 
Kim Nesland 

TRUMPET 
Chris Brown 
Mike Corcoran 
Robert Glancy 
Aaron Litwak 
Hilary Lyons' 
Todd Mahaffey 
Debbie Meyer 
Scott Milter 
Brian North 
Reggie Perry 
Sandy Seiber 
Greg Wiedemeier 

: ! HORN 
laura Withee 
Brian Graves 

f 	 Kim Arctander 

Aaron Parker 


. .~ Ron Nelson 

TROMBONE 
Jason Bartelheimer.. ~ Pat Handly 
Don Farwell" 
Ginna Pankey 
Edward Schermerhom 

Emily Richardson, 
Julie Wanke· 

BASS CLARINET 
William Barnes 
Gretchen Swanson 

SAXOPHONE 
Cindy Baquiran 
Christopher Chalci'aft 
Jana Hirata' 
Christopher long, . 
Chris Mitchell ' 
Paul Sherrodd 

BASSOON 
Jenny Rohona', " 
Robert Salazar 

Jeff Walker 

EUPHONIUM 
Brenda Larcom 

TUBA 
Tad Doviak 
Nathaniel Oxford 

PERCUSSION 
Ben Haullins 
Cory Peacock 
William Pickup 

, Principal 



Friends of Music 


LIFETIME FIIENDS 

Chester and Marion Beals 
The Boeing Com~!lY 
Brechemin Family. Foundation 
NaJl!lY A. Cleminshaw 
David and Jane Davis 
Meade and Deborah Emory
Richard and Judith Evans 
William and Ruth Gerberding
Demar Irvine 
Hans and Thelma Lehmann 
Edmund Utdefield 
Aura Bonell Morrison 
Arthur and Helen Ness 
Donald and Carolyn Rowland 
Ruth F. Waters 

.Ingrim 
eumann 

SUPPORTERSe!!!! 
Association of Major Symphony
Volunteers 

James and Jane Beale 
Kenneth Benshoof 
James and M'!'Y Carlsen 
Paul and Laurie Flint 
Arthur and Leah Grossman 
Margaret M. Jacoby
Fred and Constance Jarvis 
Sally Mann 
Damel and Arundhati Neuman 
Julian Patrick 
Tom and Lorraine Sakata 
Ruth L Sallerman 
Donald and Gloria Swisher 
CONTRIBUTORS.1!!2:!!1 
Christopher &Diane Angell
Gregory and Susan Balr 
Darce R. Barager
Lisa Bergman &David Fluharty 

Alastair and Julia Black 
Kalman and Amy Brauner 
Charles and Carol Canfield 
Mrs. N. Peter Canlis 
Mrs. Louis Caplan
Philip Carlsen 
Kathleen Conger
John and Eleanor Cowell 
Carl and Katherine Crosier 
Mrs. Clillon Crook 

V. Curtis-Vema 
and Helen Dahlberg
&Laurie Davenpon
ieGrasse 
JoAnne Deacon 

and Goodwin 
Frank and Norma 
Stuart and Renko 
Dwyla Donohue 
Roliert Duisberg
John S. Edwards 
Helen G. Eisenberg
John and Doroll)Y. Givens 
William O. Goodrich 
Neal D. Gordon 
KarenGottlieb-Bleaken 
Edward and Florence Gross 
Gina Marie Haines 
William and Mary Hallauer 
Peter and Diane Hardwick 
Dorthea C. Hawl9Y,
Ernest and Elaine Henley

Carl M. Hertz 

Marijean HBUlmaker 

Jacl(and Celestia Higano

David B. Hirsch 

Randolph and Dor!llhy Hokanson 
James and ~neHolland 
Nancy A. Holland 
Mrs. Clarence Howel 
Robert F. Jones 


DorothYKoon 

sicalClw 

P. Mahrt 

Frank and Sheila Marks 

Ronald Way.ne Mar 

David and Marcia McCracken 

Robin L McCabe 


:enate McVittie 
ail Mansher 

Michaelian 
Kenneth and Irene Morrison 
Peter and Anna Marie Morton 
Martin &Bernice Mossafer Rind 
Jon R. Nelson 
Anthony &Jean Novotny
James L. Odlin 
Otis Pease and 

Donna McCampbell
FevrelW. Pratt 
William and Jane Preston 
John and Suzanne Rahn 
Thomas &MargareUa Reid 
Juanita Richards 

and John Robinson 
ld Willa Jane Rockhill 
and Penny' Rosse 

Walter and Lida Roubik 
Sandra K Ruconich 
Ralph, and Pearl Schau 
SeaUle Opera Association 
Jack &Arlene Sellal 
In mem~ of Dr. Frank 

Goodman 

Alexander and JaneSlevens 

Jean P. Swanson 
Catherine B. Szeltel 

Turner 
Jamela Vokolek 

.Wanser 
arran 

ats 

lorWUson 

,.... 

0.. 'Friends 01 Muoiic'lisIing is tcm 5101191 m1/13192 Md Is vpdaled reoAwlY mr.n.c:! curnA..cblaioos. WI1Ie we appredalul WI Friends. 
dUll ~ limilalions we •• <Illy atI. mhi d<llOfs who have reachoG the level 01 Contri:Juta' Of above. Please milk .....ibu!OOII!ntmded lor 
IChoI • OIIyoI.I c:hed<. P",SllillllIoRCW 19,00. fl. UnIv'llsilyolWaalinglonillrep.red asa charitatleuganiza'oowiflll8 Secretary oISIaIe, 
Sfa'" 01 mngtoo. 

Upcoming Concerts 

Faculty Recital: Valerie Yockey, soprano; February 7, 8:00 PM,Brechemin 


Littlefield Organ Student Showcase; February 8, 8:00 PM; February 9,4:00 PM, 

Walker-Ames Room, Kane Hall 


Sax Nlght- Saxophone SOiree; February 12,8:00 PM, Brechemin Auditorium 


Keyboard Debut Series; February 13,8:00 PM, Brechemin Auditorium' 


Baroque Ensemble &Collegium Muslcum; February 19 &21, 8:00 PM, 

Brechemin Auditorium 


