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Program 

CA<;..s ~\l)6A (<;;-,.)'*' I Overture to OhernD " \. ~ .' u. .... CARL MARIA VON WEBER (1786 _1826) 

PA-.,- ~ D 2.. 

The University Symphony Orchestra 

C.AsS5.\~13 (,,, )
:::ts:2.;Prelude, Cborale, aDd Fugue .. .-..10.,.~k .................BACH I ABERT 

IM..:rJD't 

C4<;'7 slJ.?E:l3 f(.p' Z'1)
.::J.1='f Sympbooy No. 101 ("The Clockj \: ..'........ JOSEPH HAYDN (1732 -1809) 


Adagio ­ Presto . 1>..,.,., I D.3. 
Andante 
Minuet 
Finale: Vivace 

Garfield High School Orchestra 

Intermission· 

c.~ SlOe: A (2-2- :'1eo) 
~ SympbODY No. 9, Op. 70 .. . ......... DIMITR1 SHOSTAKOVICH (1906 - 1975) 

Allegro D",.;- JDE 
Moderato 
Presto 
Largo 
Allegretto 

The University Symphony Orchestra 

Program Notes 

Oberon, king of the fairies, has sworn not to reconcile with his wife 

Titania until he finds two lovers who can prove their true and pure love 

through coumge and self sacrifice. The chosen hero (who must show 

fidelity in the face ofdeath) is the knight Huon of Bordeaux whose task 

is to go to the Caliph of Bagdad's harem and rescue his beloved Rezia, 

the Caliph's daughter. Rezia is unhappy for she is compelled to marry 

a man of her father's choice. Assisted by his esquire Sherasmin and 

provided with a magic hom (given to him by Oberon), the knight 

successfully faces many challenges. Among them are the assassination 

of his rival, the rescue of Rezia from the Caliph's harem, a sea storm, 

and fmalty the abduction and subsequent rescue of Rezia and her 

handmaid Fatima from the palace of the pirate Elmir Almazanor. 


. Having proven fidelity, passionate love, and courage, Huon of Bor­

deaux rescues his beloved Rezia, and brings back peace and happiness 

to the supernatural world through the reconciliation of Titania and 

Oberon. 


The Overture to ObernD follows the French formal scheme (slow 

introduction-Allegro), and contains a selection of the most significant 

moments of the opera. The opening hom call genemtes the thematic 

material for the slow section (Adagio sostenuto), and is intended to 

symbolize Oberon and the allegorical connection between both super­

natural and human worlds. This leading three-note-motif recurs four 

times during the opem, and functions as a pivot to the development of 

the action as well. The musical material of the Allegro con fuoco that 

follows is based on a free juxtaposition of three other important themes 

contained in the opem . Remarkably heroic, passionate, and lyrical, 

these themes might connect us with an intrepid quartet sailing in a 

stormy sea, or evoke the romantic feelings of love and joy. emanating 

from the hero and his lover's heart 


OberoD, the last opemtic work by Carl Maria von Weber, was 

commissioned by the management of the English Covent Garden. The 

work was fU"St performed at that Concert Hall on April 12, 1826 under 

the direction of the composer, who died of tuberculosis a few weeks 

later. 


-Jose Nito Valle ( 
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The Bach I Abert Prelude, Chorale, and Fugue presents Baroque 
polyphony in a lush nineteenth-century setting. Johann Joseph Abert 
(1832 - 1915), a Bohemian-born musician and composer who worked 
mainly in Stuttgart, here transcribes for orchestra J. S. Bach's fourth 
Prelude from the Well-Tempered Clavier (transposed from the 
original C-sharp minor to D minor) and the Fugue from the great 
Fantasia and Fugue in G minor for Organ. Linking these two works 
is a centmI Chorale for brass, composed by Abert to hannonize with the 
Fugue. From the muted, mysterious opening of the Prelude to the 
powerful finale of the Fugue, this is a bold Romantic tribute to the 
genius of Bach. 

Haydn's Symphony No. 101 ("The Clock") is one of the twelve 
London Symphonies composed for public concerts in that city between 
1791 and 1795. Its nickname derives from the steady "ticking" motif 
of the second movemenL The first movement opens with a charac­
teristic slow introduction in D minor, followed by an effervescent and 
irrepressible Presto in D Major. Both of the fJISt two movements were 
encored at the symphony's premiere, and Haydn scholar H. C. Robbins 
Landon credits the London audience itself with much of Haydn's 
musical growth during these years: "The music reflects the atmosphere 
of fin-de silcle London: assured, disputatious, intriguing, eccentric, 
open-minded yet sensitive." 

-Joyce Brewster 

Ideologically, a symphony in the USSR "was a form expected to 
embody some identif18ble human content, ifnot a specific programme." 
This ideal aimed to prevent the practice of the Western formalism in 
such compositions, and to promote the nationalist aspect as well. } 
Despite his bitter feelings towards the Soviet Communist Party (which )
constandy kept his life and art under pressure), Dmitri Dmitriyevich 
Shostakovich (1906-75) seems to have followed the Russian ideology: 
the majority of his symphonic works show either programmatic or 
abstract and absolute connotations. Among his fifteen symphonies, 
eight are clearly programmatic (No.2, 3, 7, 8,11,12,13, and 14). From 
the remaining seven, one is considered neoclassical (No.1), foui are 

based on abstract and absolute music (No.4, 5, 6, and 9). and two are 
allegorical (No. 10 and 15). 

The Symphony No. 9 in Eb Major, Opus 70, was composed in 
1945, immediately after the end of World War ll. Together with the 
Seventh ("Leningrad") and the Eighth, it is part of the so called 
"Trilogy of War" (series ofsymphonies composed during the wartime). 
Contrasting with the two previous works in tenns ofprogramme content 
and instrumentation, the Ninth is characterized for its unpretentious 
thematic organization, clarity of texture, and lightness oforchestration. 
The overall structure of the work presents a concise three-movement 
plan. The opening Allegro, loosely based on sonata-fonn, is built upon 
two gay and grotesque themes respectively introduced by strings and 
piccolo. The repeated exposition generates a sho(t developmental sec­

. tion based on inversional augmentations, transpositions, and juxtaposi­
tions of the main ideas which, however, never lose their clear identity. 
This rhapsodic thematic treatment, so characleristic of Shostakovich' s 
language, culminates with a free recapitu1ation of the musical material. 
In contrast with the animated c.baracter of the fJISt, the meditative 
second movement (Moderato) evekes grief and nostalgic feelings. The 
woodwinds (especially clarinets, flute and piccolo), interpolated by 
horns and supported by a delicate string texture (mute and pizzicato 
strings), create a unison choral effect with their bucolic cantillno. 
(singsong, old tune). The last three movements (Presto, Largo, and 
Allegretto) are played without interruption. Regarding me structure of 
this movement group, the Presto is a cheerful scherzo, and the Allegret­
to, again loosely based on sonata form, concludes with a march-like 
section. These two main bodies of the final movement group are joined 
by a short Largo (played by trombones, lower strings and bassoon solo) 
which bears some similarity to material from the earlier "Leningrad" 

symphony. 

The refined and tarifled orchestral texture of the Symphony No.9 
with its chamber-like tendencies might help to explain the disappoint­
ment of Stalin and the Soviet Communist Party who desired a grander 
and more celebratory work to mark the end of the war. 

-Jos~Nilo Valle 

.F 



Garfield High School, located in the heart ofSeattle's Central Area, 
prides itself on its multi-ethnic student community, its strong Math­
Science magnet program, and its championship basketball teams. 
Again this year, Garfield produced more National Merit Semifinalists j(16) than any other school in the state, public or private. 

Garfield is also proud ofits orchestra. Membership has grown from 1 
12 to 70 since the arrival of conductor Marcus Tsutakawa in 1985, and 
last year the group took first place in orchestra festivals in Gresham, 
Oregon and Fullerton, California. The orchestra has also spun off a 
prize-winning chamber ensemble and a number of smaller chamber 
groups. In the vitality of its music program, Garfield offers hope that 
music may not disappear completely from the public schools. 

-Joyce Brewster 

Garfield High School Orchestra 

Marcus Tsutakawa, Director 


Vwlhll 
Katherine Winterstein 
Naseem Asif 
Suzy Sandstrom 
Eleanor Warfield 
Nathanael Crawford 

Vwlhlll 
Tekla Cunningham 
Eleanor Knopp 
Jim Chen 
Michael Snow 
Mishna Wolff 
Jennifer Louie 
Jon Mendoza 
Josh Isgur 
Jamie Chaijaroen 
Cetaree Amiri 

Vwla 
Leah Heard 

Eric Merrill 

Naomi Ishisaka 

Zoe Kashner 


Brianna Atwell 
Merideth Fort 
Charie Vathanaprida 
Chris Briden 
Jennifer Freeman 
Rachel Green 
MaiaFiebig 

. Cello 
Anne Brewster 
Erika Jacobs 
Laura Boyce 
Nick Fox 
ShantiRao 
Evan Gray 
Esther Blaurock 
Kristin Vitalich 
Damian Weaver 
Janna Fierst 
Tarina Yasmoothr 

Bass 
Nathaniel Barrelt 

Sean McDonald 


• r------------

HemyDoss 
KyrahWebb 

Flu" 
Eri~ Cauldwell 
Sophia Bell 
Amy A. Miller 
Amy Swanson 
Dana Hoshide 

Clarinet 
Sharon Sheffer 
Sharyl Hudson 
Ingrid Lundin 
Kim Davenport 
Sachiko Ham 

Oboe 
Caroline Cummins 
JamalAsif 
Erin Bradley 

Bassoon 1'ubtI Trumpet 
LisaRongren Amy Forstrom Jonathan Toews 
Sarah Green EliSemke 
Mark Longbrake Percaswn 

Hom Trombone Sam Rainwater 
Christy Kirchner David Marriolt Claire Matson 
Conrad Snover Tom Pruiksma 
MaxGrineli Duncan Goulding 

The University Symphony Orchestra 

Peter Eros, Conductor 


VwUnl 
Malthew Weiss 

Mary Clark 

Susie Kim 

Jonathan Graber 

Jeff Yang 

J. Robin Fulton 

Sunny Lee Kim 


VwUn11 
David Tobin 
TonyLo 
Christine Chen 
Rachel Alexander 
Anne-Marie Hoffman 

Vwla 
Scott Ligocki 
Greg Savage 
Angela Engebretsen 
PaulSusen 
Laura Landrum 
Monica Vuong 
Chris Boyd 

Cello 
Terry Cook 
Andrea Arnold 
Gretchen Yanover 
Kim Carter 

Chris Marcum 
NoraEngebr'etsen 
TIna Schiess 

Bass 
DavidEmSl 
OlavHekala 
Yas1lyuki Nakamura 

Flu" 
Andrea Mogil 
LaunaLube 

Piecolo 
Twi McDonell 

Oboe 
Chiun-Mei Huang 
Molly Sandvick 

Clarinet 
Sue Kelleher 
Jodi Orton 

Bassoon 
Katie Jackson 
Yaroslav Botamanenko 

Hom 
Jacqueline Faissal 

Tony Miller 


Jennifer Smith 
Jennifer J. Barrett 
TlRl Stewart 

Trumpet 
Michael Kane 
Malt Armstrong 

Trombone 
DanWolch 
MocEscobedo 
CbadKiiby 

TubtI· 
Michael Kantor 

Pereaswn 
Emily Niven 
Michel Gango 
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Friends of Music 

John M. PatetlOO David and Carol McCallum 
Melville and MarY Price Ann Olen McLaughlin 

uF'E'l1ME FRIENDS Mary and lohnRo\:linSOO William McQueen
Tom and lDrraineSakata lohn and Gail Meosher 

Olesterand Marion Beals I)ooa1d and Gloria swisher E\ainC and losc:{il Monsen 
The Boeing Compa!!Y coNl'R!~!!!£A'l Frank and MarYalyce Morrison _ _ Kenneth and '(rene Morrison
Brecbemin Family Foundatioo 

Nancy A. CJ.eminshaw Moouerrat A).aved.ra Mad; and Mariu Mod 
Meade and ~BmOI'Y Inmemory of Corrift.e Berg Peter and Anna Marie MOItOO 
R,icbatd and ludith Bvans Liu Bergman &. David Fluharty Mrs. Betbett Nelson 
William and Ruth Qetbetdini FayeW.'Bich ~ and Pead Nm:een 
Demar Irvine oo Lynn B. NowelsI{alman and AmY Brauner 

Bans and Tbelma Letunarm 
 Mrs. N. Peter Can1is lames 1... ()dtin
Edmund Liulefield PbiliP andMary 10 Cadsell CaICY GrantPeaoockSIf:WIIll. Co1linl Alan and MarY-LoWse Petersen 

Arthur and Helen Ness Kat}l1eeI1 Cooger GustaV and Claire Raaum 

1)ona1d and Carotyn Rowland John and meanor Cowell Elizabeth A. Raleigh 


Aura Bonell Morrison 

Richafds 

§!ONSOltS ($1,"",,1999) - Cad and ~Ctosier luanita
Mary V. Curtis-Venr& Randall andWilla lane Rockhill 

AnooymOOS Much ~se i\,rIJIIDd K.. JWssell 

Babb Foundatioo Mrs. CbaJieS B. ])eLoo& PelS' and Illva Scbmidt. 
Gotdon Fraser Belen G. Bisenbell Carol It. ScoURamesh and Shanta GangoDi John and DoroebY GiVens Ruth 1... SeIIefI118DNeal and Bar\laI'Il porter William o. Qoodridl leno1d K.. SberSClIl 
SeaUle Foundatioo KarenGoUlieb-BkaKen Mrs· 1.. It SolomOl1 
Dale and AliciaThomPIoo There1lll A. Qraha!il losc:{il and Bvelyn swne 
Frances A. Wright PelS' and 1)i-.e jjIrdwick 7nra F. S\II'IdbelJ 

1)Oi\heac. Ha1lllC1 . ~dO.~ . ­
!,YPpO(tTI.ltS$M"') ­

lack and CeJ.estia 1fi8,ano l~M. TQIIlef
lames and Jane Beale Randolph and ~BokansonRandallloDUyenoMrs. CJ,aJenc:e Howe1l Ion. and MarY Louise WaDi 

lames and Mary Cadsen AinU and l,.orI1Iine JolmSOO Mary BelenWdls 

Illwell and Belen Case LadieS Musical Qub Douglas Wiebo1dt 


KennethBeoshoo.f 

Marc and llliz8beth Cordova William and Qadode Mahtik Raymaod and1llean0l' Wilson 
Fred and~larvis Frank and Sheila MarltS SteVeI1 and Mary 10 wright 

MilIOIl and vi:ry,1nia Katiml Lilly Maxwell Gregory and BedJ::Y YoolZ 

'[becdore 1.. Madts 
 an
DanielandAJundhatiNeum.__..._--_........._....................-...:::-­.........~--...,.-."'..'''....--.-----­................--,..-_.""'..............""_.. ..­
..~wiIh_~~s_s_~V/'~ =­- fupcoming Concerts 

: . !'J .....,.;art New musiC by ywog com~ J)oCeIDber 6. 8:00 I'M.BJeCheIOiD 

, '.~Auditorium
University SyOlphony; December 7, 8:00 PM, Meany '!beater :,Studio Jazz _ble; J)eCe'Dber 10.8:00I'M. MeanY 1bOaI« 
_ioa_ble;{)eCeIDber 11.8:00I'M. MeanY studio '\beOIOI 

University Chorale; December 12,8:00 pM. Meany 'DJ.eaWf 

Ke,ooa Debut SerieS' J)oCeIDber 13.8:00I'M,Brechemin AuditOOUID 


nl 
ep...w..-__ I1.&IJI»'M.-ys ..... - ~_n1 rro'" r.toro«'" UW Ope'-" - J....,..y 16.8:00 pM; J....,..y 18.8:00 

pM; January 20,3:00 PM, Meany '!beater 

http:A).aved.ra

