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Program Notes

Oberon, king of the fairies, has sworn not to reconcile with his wife
Titania until he finds two lovers who can prove their true and pure love
through courage and self sacrifice. The chosen hero (who must show
fidelity in the face of death) is the knight Huon of Bordeaux whose task
is to go to the Caliph of Bagdad’s harem and rescue his beloved Rezia,
the Caliph’s daughter. Rezia is unhappy for she is compelled to marry
a man of her father’s choice. Assisted by his esquire Sherasmin and
provided with a magic horn (given to him by Oberon), the knight
successfully faces many challenges. Among them are the assassination
of his rival, the rescue of Rezia from the Caliph’s harem, a sea storm,
and finally the abduction and subsequent rescue of Rezia and her
handmaid Fatima from the palace of the pirate Elmir Almazanor.

.Having proven fidelity, passionate love, and courage, Huon of Bor-

deaux rescues his beloved Rezia, and brings back peace and happiness
to the supernatural world through the reconciliation of Titania and
Oberon.

The Overture to Oberon follows the French formal scheme (slow
introduction-Allegro), and contains a selection of the most significant
moments of the opera. The opening horn call generates the thematic
material for the slow section (Adagio sostenuto), and is intended to
symbolize Oberon and the allegorical connection between both super-

nataral and human worlds. This leading three-note-motif recurs four .

times during the opera, and functions as a pivot to the development of
the action as well. The musical material of the Allegro con fuoco that
follows is based on a free juxtaposition of three other important themes
contained in the opera . Remarkably heroic, passionate, and lyrical,
these themes might connect us with an intrepid quartet sailing in a
stormy sea, or evoke the romantic feelings of love and joy emanating
from the hero and his lover’s heart,

Oberon, the last operatic work by Carl Maria von Weber, was
commissioned by the management of the English Covent Garden. The
work was first performed at that Concert Hall on April 12, 1826 under
the direction of the composer, who died of tuberculosis a few weeks

later.
— José Nilo Valle
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The Bach / Abert Prelude, Chorale, and Fugue presents Baroque
polyphony in a lush nineteenth-century setting. Johann Joseph Abert
(1832 - 1915), a Bohemian-bom musician and composer who worked
mainly in Stuttgart, here transcribes for orchestra J. S. Bach’s fourth
Prelude from the Well-Tempered Clavier (transposed from the
original C-sharp minor to D minor) and the Fugue from the great
Fantasia and Fugue in G minor for Organ. Linking these two works
is a central Chorale for brass, composed by Abert to harmonize with the
Fugue. From the muted, mysterious opening of the Prelude to the
powerful finale of the Fugue, this is a bold Romantic tribute to the
genius of Bach. :

Haydn’s Symphony No. 101 ("The Clock") is one of the twelve
London Symphonies composed for public concerts in that city between
1791 and 1795. Its nickname derives from the steady “ticking” motif
of the second movement. The first movement opens with a charac-
teristic slow introduction in D minor, followed by an effervescent and
irrepressible Presto in D Major. Both of the first two movements were
encored at the symphony’s premiere, and Haydn scholar H. C. Robbins
Landon credits the London audience itself with much of Haydn's
musical growth during these years: “The music reflects the atmosphere
of fin-de siécle London: assured, disputatious, intriguing, eccentric,
open-minded yet sensitive.” ~
' — Joyce Brewster

Ideologically, a symphony - in the USSR “was a form expected to
embody some identifiable human content, if not a specific programme.”
This ideal aimed to prevent the practice of the Western formalism in
such compositions, and to promote the nationalist aspect as well,
Despite his bitter feelings towards the Soviet Communist Party (which
constantly kept his life and art under pressure), Dmitri Dmitriyevich
Shostakovich (1906-75) seems to have followed the Russian ideology:
the majority of his symphonic works show either programmatic or
abstract and absolute connotations. Among his fifteen symphonies,
eight are clearly programmatic (No. 2, 3,7, 8, 11, 12, 13, and 14). From
the remaining seven, one is considered neoclassical (No. 1), four are

based on abstract and absolute music (No. 4, 5, 6, and 9), and fwo are
allegorical (No. 10 and 15).

The Symphony No. 9 in Eb Major, Opus 70, was composed in
1945, immediately after the end of World War II. Together with the
Seventh ("Leningrad") and the Eighth, it is part of the so called
“Trilogy of War” (series of symphonies composed during the war time).
Contrasting with the two previous works in terms of programme content
and instrumentation, the Ninth is characterized for its unpretentious
thematic organization, clarity of texture, and lightness of orchestration.
The overall structure of the work presents a concise three-movement
plan. The opening Allegro, loosely based on sonata-form, is built upon
two gay and grotesque themes respectively introduced by strings and
piccolo. The repeated exposition generates a short developmental sec-

' tion based on inversional augmentations, transpositions, and juxtaposi-

tions of the main ideas which, however, never lose their clear identity,
This rhapsodic thematic treatment, so characteristic of Shostakovich’s
language, culminates with a free recapitulation of the musical material.
In contrast with the animated character of the first, the meditative
second movement (Moderato) evokes grief and nostalgic feelings. The
woodwinds (especially clarinets, flute and piccolo), interpolated by
homs and supported by a delicate string texture (mute and pizzicato
strings), create a unison choral effect with their bucolic cantiléna
(singsong, old tune). The last three movements (Presto, Largo, and
Allegretto) are played without interruption. Regarding the structure of -
this movement group, the Presto is a cheerful scherzo, and the Allegret-
to, again loosely based on sonata form, concludes with a march-like
section, These two main bodies of the final movement group are joined
by a short Largo (played by trombones, lower strings and bassoon solo)
which bears some similarity to material from the earlier “Leningrad”™

symphony.

The refined and rarified orchestral texture of the Symphony No. 9
with its chamber-like tendencies might help to explain the disappoint-
ment of Stalin and the Soviet Communist Party who desired a grander
and more celebratory work to mark the end of the war.

-—José Nilo Valle




Garfield High School, located in the heart of Seattle’s Central Area,
prides itself on its multi-ethnic student community, its strong Math-
Science magnet program, and its championship basketball tcams,
Again this year, Garfield produced more National Merit Semifinalists
(16) than any other school in the state, public or private.

Garfield is also proud of its orchestra. Membership has grown from
12 1o 70 since the arrival of conductor Marcus Tsutakawa in 1985, and
last year the group took first place in orchestra festivals in Gresham,
Oregon and Fullerton, California. The orchestra has also spun off a
prize-winning chamber ensemble and a number of smatler chamber
groups. In the vitality of its music program, Garfield offers hope that
music may not disappear completely from the public schools.
~— Joyce Brewster
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Upcoming Concerts : L

Proconart: New music by young composers; December 6, 8:00 PM, Brechemin
Auditorium ‘

_University Symphony: D&mber 7, 8:00 PM, Meany Theatet

Studio Jazz Ensemble; December 10, 8:00 PM, Meany Theater

Percussion Ensemble; December 1 1,8:00 PM, Meany Studio Theater

University Chorale; December 12, 4:00 PM, Meany Theater
Keyboard Debut Series; December 13, $:00 PM, Brech!
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ostcard from Moroccs: W Opera - January 16. 8:00 PM; January 18, 8:00
PM; January 0, 3:00 PM, Meany Theatet :
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