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- JACQUES CASTEREDE (b.1928) is a contemporary French
- oeapeser and teacher. A pweductief the Conservitoire
+duw Paris; he studied compesition with Aubin and ..
waaalysis with Messiaen, and rcooivﬁd the premier prix
‘i piano. Be has beom a protessor.at. the Conservatoire
since 1960, teachking aolte&e and antlyulz, In addition
to an active careér in composition.

The Fantasie Concértante Is scored for “Bass Trom-

bone, ‘6 Tuba in C, or Bb bass Saxhorn”, but its tes-
situra and light style make it esppclatly approprlate
~for the tenor-bass trombone. It begins Allegro ma non
~troppe with a lively theme and a more lyric second !
theme. The influences of jaxx can be felt fn the s;n**
- oepations of the middle soctien. The plece ‘closeés with
a rapid ceda with shifting meters.

*

4.S. BACH (16856-1760) was one of the most l-portant

composers of the Baroque period, and the six Suites **

for Unacoempanied 'Cello are arguably his greatest
contribution to the repert { re.for solo instruments.
The Suite No. 2 in D minor has six short movements.
The tirst,.the Prelude, is an expressive and medi-
tative iwtroduction te the Suite. The other movements

are based wpon the stylized forgg tnd rhythms of court ..
dn-con:‘tle Allemande, In a moderate duplo loten, the

Conrtnto, in a fast and driving two; the slow and
expressive Sarabande; the elegant Minuettos, tnd the
quick and aggressive Gigue. R

The Suites are musically and technically chal-
lonxlq{gfor any trombonist. Some difficulties arise
from t oxlg&ncles of playing a wind Instrument;
others come from the constant insinuvation of polyphony
in a monophonic texture. However, the Sultes are also
extremely rewarding for the trombonist -- and, it is
heped, for the amdience. . ., . .
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PRILIPPE GAUBERT (1873-1841) was another produtct of
the Conservatoire du Paris. Aftter winning a premier
prix tor his flute playing, he went on to a career ot
cemposing, teaching, and especially of conducting.

The MNorceau Synpbonlqne,gg in a rather tradltlonal
French contest-plece styly; with a slow introduction -
and a quicker middle sevtddi. Ft''is mirked by a

dramatic style nnd rich harqgn;ea te Mo g
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WALTER HARTLEY (b. 1927) is a contemporary American
composer and teacher, a product of the Eastman
Conservatory. He is known as much for his output of
solo and chamber music as for his larger works.

The Sonata Breve (1969) is indeed in an abbreviated
form, having only two movements instead of the trad-
ftional three. The first movement, Allegro Noderato,
begins with a rather ponderops motlive and-ig,marked by .
angular movement and quick chapges from stacatto to
legato. The second movément Is very fast, with sharp,
percussive articulations and dramatic changes in oA
dynamic, and includes a ;onggg;ln~qheek parody of g4 ..
waltz before the final frantlic codg, R
s

ANDREW INBRIE (b. 1821) Is aajgéérrésn”co-poser and .
long-time professor with the University of California,. 1.y
whose careffiily cratted Works have earned him wide ., .
recoghition and many awards. ° . »

The Three Sketches tor YiodBone dnd Piano wereé®
composed in 1967 for Stuart Dempster, and utilize many,
of the techniques which hé”exp{ored and popularized, . .,
In the composer's own worgd? °* ~vTUUYTT T

"The tirst Sketch Is really an IntFedatTion, yot It contains withla its, ..
drief span‘a strong contrast botveen 'tve thxbures: Ehe first Testloss with .. .
explosive energlos that are qaickly sappressod, the second reflective.

The secend Skelch provides for the release of the sablorraacaa eaergies
dlready saggosted: It moves at a luriens pace and allevs the soleist te
denonstrale the trombone as a virtness instrament. It alse featares the trill
in 2 wanber of forns, lnclading the trill-like offect of the beats created
whon the toradenist sings and slanlianeensly plays a note very close Lo the
eae he Is slaging. After the polll;gt‘gl(ioqi:Inienslt:, the timal collapse
of onergy lesves the troshose pr.‘acli{*ili? }g, slow) telll-11ke sonnd as he
Plays the same high A while changlug trom yhe $10do pesition te anether. The
strings of the piane sche this with a!ilﬁrfqikséii%i vhick dles eat slevly as
the last Skelch beglns. #oo, ek e
The trombene aew Doglins te play-a néledy, “using a slight slide vidrate, In
the Tonay Dersey manner, As this io!»if’lozolopz, the accenpanineat boconss
Increasingly active, and eventually the' a1l restlossiess retarns. but the two
needs, restless and contdiptative, wow séen‘nérged 1n€0"a nex conperative
nity. Ater 2 culnination, the teasinn fghsfovly'resolvéi, apd Uhe work
cones Lo a peacefnl clese, vith chords 1a Which the tremdonist again shags
and plays simultaneonsly. This time, hewever, be slags aotes vhich relalorce
the notes he plays, se as Lo enrich the enphesy.”

Ve
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INGOLF DAHL (18i2-1979) wai ap American composer,
conductor, pianidt, and teatber, whose austere music
has beon“iighly‘lnfluentlil&jn spite of a relatively
small outpet. - : o - R

The Nusic for Brass {nsgrﬁpgnts begins with a . .
Chorale Fantasy on Christ Lay in the Bonds of Death
using the archaic cantus firmus compositional tech-
nique. The second movement [3s & light and quick .
Interdezzo which |s interrupted by several trumpet

fanfares. The final movement is a driving fugue narkCanw

by strong, open harngg{es reminiscent of Copeland.

ARTHUR PRYOR (1879-1342) wai 4 self-taught American
trombonist and bandleader, famous tor his flair. and

technique, The Pyrotechnic Blue, Bells of Scotland, a -

set of varfations based on th
kis best-known work. iy
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