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Mozart, REQUIEM

Much mystique surrounds Mozart’s death and the circumstances surrounding the com-
position of this Requiem. Indeed, many articles conceming these subjects have been
written,

While engaged in the composition of The Magic Flute, Mozart received a commis-
sion to write a Requiem. This commission carried with it a condition that its compo-
sition should be carried out in secrecy. It is known that the man who requested this
was the Count Walsegg-Stuppach who intended to pass it off as his own work: it was
to be a requiem for his wife. Mozart continued to work on the requiem after the first
performances of The Magic Flute. However, his health went into a sharp decline. "He
died on December 5th, leaving the requiem unfinished. - His burial in a mass grave
took place two days later.

The completion of this work was first entrusted by Mozart’s widow Constanze tog
one of his pupils, Joseph Eybler. However, another pupil, Franz Xaver Silssmayr, %
later assumed responsibility for the completion. Although Siissmayr claimed that the
Sanctus, Benedictus and Agnus Dei were his own work, the evidence for this is scant
and will remain uncertain. Certainly he adapted some of Mozart’s music for the ‘Lux
aeterna’ and ‘Cum sanctis tuis’ sections and orchestrated some of the earlier sections

L

for which Mozart had written a figured bass and soprano line. Many musicians have
criticized Sdssmayr’s completion. Indeed, some composers, notably Benjamin
Britten, have attempted to complete this work. However, Mozart's intentions will
never be fully realized.

The Requiem is a decidedly somber work. The orchestration, lacking flutes and
oboes but including trumpets, timpani and trombones, possesses many of the darker
colors -of the orchestra. - Of special note are the colors, achieved by the clarinets
(originally basset horns) and the bassoons. However, in spite of what might be con-
sidered as a limited palette, Mozart does employ some vivid tone painting. One need
only look at the Dies irae, with its scurrying string passages against block chords in
the chorus for evidence of this. Another notable example is the Confutatis maledic-
tis where vigorous string writing, along with imitative line in the trombones and the
male voices, contrast with the female voices accompanied by a single violin line,
portraying the supplications of the text voca me. Mozart also treats the Tuba mirum
quite literally. This section opens with a trombone solo which introduces the stento-
rian declamation of the text by the bass soloist.

In‘many other places we hear Mozart's beautiful counterpoint. The Recordare is a

intertwining contrapuntal string figurations.

(}pcrfect example, in which the solo voices sing sustained imitative lines over the

C

One of Mozart’s (or Siissmayr’s) strokes of genius was to bring back the opening
section as the conclusion to the whole work. By doing this, a great unity of structure
is achieved, thus concluding one of the greatest choral works of all time.

Puccini, MESSA DI GLORIA

‘And Almighty God touched me with His little finger and said: “Write for
. the theater—mind well, only for the theater!” And 1 have obeyed the
supreme command.’

This quotation from Puccini shows how much importance he placed on his stage
works. It could be considered that he felt the need for a stimulating libretto to fire his
imagination. It is interesting, in this respect, to compare Puccini with Verdi. The
latter could work with an ecclesiastical text and almost turn it into liturgical opera,
especially in his Requiem. Obviously, Puccini felt differently. However, some of his
youthful works, including this Messa di Gloria, achieve a great sense of drama,
coupled with a depth of feeling, considering his age at the time of its composition.

It is a little known fact that Puccini’s early training was as an organist and choir-
master. It was as a final examination project for his graduation from the Istituto Mu-
sicale Pacini in Lucca that Puccini wrote this Mass at the age of 18. The manuscript
bears the title Messa a 4 voci con orchestra. After the first performance, which was
widely praised, the manuscript was put aside and eventually lost. It was only in 1951
that it was found by an American priest and published with the title Messa di Gloria.

This is an ambitious work, providing the listener with many foretastes of what was
to follow in his operas. The style may be considered as being ‘operatic’ in places,
and this was in line with Italian church music of the nineteenth century. One can find

traces of both Verdi and Bellini throughout this work. One need only examine the
pemng of the Credo, and the Qui tollis in the Gloria to find traces of the opera stage.

The work opens with a lyrical Kyrie which Puccini was to use later in his opera
Edgar. It is based on a legato melody heard at the opening. The Gloria opens with a
brisk march-like section which returns at other points in the movement. It is in this
section that we hear a soloist for the first time; it should be noted that Puccini uses



only male voices for the solos. The tenor solo Gratias agimus tibi is introduced by a
sweeping string figure which functions as the model for the vocal line. The operatic
nature of this is carried over into the Qui follis which appears as an extended march.
In moving to the final section of this movement we hear Puccini the contrapuntist.
He sets the text Cum sancto spiritu as an energetic fugue containing no less than three
expositions. A final presto brings this movement to a stirring conclusion.

The Credo opens with a strong unison statement of a theme which appears again at
the end of the movement. The development of this theme takes us to the heart of the
work which is a poetic setting of the text Et incarnatus est. - This beautiful section is a
very simple setting featuring the tenor singing with the unaccompanied chorus,
before the orchestra enters gently. Now we hear the bass soloist for the first time
singing a wide-ranging melody on the text Crucifixus etiam pro nobis. The rather
somber nature of this section gives way to the-ru‘shing_'of the strings heralding the
declamation of the text Etr resurrexit. A brief choral section takes us to the final Et
vitam venturi saeculi, amen in which we hear a lilting choral figure against swiftly-
moving orchestral parts.

The Sanctus is a simple setting of the text, leading to a heart~wanmng bass solo. A
brief outburst for the Hosanna brings this movement to a ¢close.

The final Agnus Dei is one of Puccini’s most beautiful settings. The strings set up
a gentle ostinato against which the soloists and chorus sing a block harmony setting
of the text. The ending is most lyrical and soft, bringing this work to its conclusion.

Notes by Robert Huw Morgan

During her studies at the University of Washington, CHRISTINE GRAHAM has sung
the roles of Pamina in The Magic Flute, Sandrina in La Finta Giardiniera and Miss
Wordsworth in Albert Herring. Additionally, she has performed in a number of orato-

rios, ranging from Carissimi’'s Jephthe to Bach’s B Minor Mass to the Fauré

Requiem. In song recitals, she has demonstrated her ability and interest in perform-
ing a wide range of twentieth century music, including excerpts from Amold Schon-
berg’s Pierrot Lunaire, and songs by Joseph Schwantner and Olivier Messiaen. This
year she won the Regional Metropolitan Opera National Council Auditions and repre-
sented the Northwest region in the finals in New York City last month. She will be
spending most of the upcoming Spring and Summer in Germany learning the lan-
guage and pursuing a European career. An Arizona native, she received a Bachelor's
Degree in Vocal Performance from Northern Arizona University and is in the Master
of Music program at the University of Washington.

Mezzo soprano JULIE JOHNSON is a native of Oregon. She received a Bachelor of
Music degree from Willamette University and a Master of Arts in voice performance
and pedagogy from the University of lowa. While in lowa she was a teaching assis-

tant in voice and opera production and an instructor in voice at Grinnell College. She .

continued her studies as a participant in the prestigious Summer Vocal Institute at the
American Institute of Musical Studies in Graz, Austria, and the Intenational Summer
Vocal School in Salt Lake City. Awards are many, and include state first place winner
and regional second place winner in the Metropolitan Opera Auditions, national
semi-finalist in the National Federation of Music Clubs Young Artist Awards, and
national finalist in the International Mozart Competition. She has performed as
soloist in Handel’s Messiah and Mozart’s Grand Mass in C Minor with the Utah Sym-
phony. In addition, her performances include Verdi's Requiem, Vivaldi’s Gloria, Per-

-~ burgh on their 1983 vis

golesi's Stabat Mater, Haydn's “Lord Nelson” Mass and Mass in Time of War,
Copland s In the Begmnmg. and Mozart’s Marriage of Figaro and The Magic Flute.
_ She is currently a private voice instructor in Seattle and a student of Julian Patrick.

HAROLD MORTIMER |s.c‘nmplen_ng;a Master of Music degree in vocal performance.
His most recent performance was “Tamino” in the UW Opera produchon of The Magic
Flute, and he will be heard as “Curly” in the University's upcoming production of
Oklahoma! He is the 1996-Alaskan: Metropolitan Opera Guild winner and a Northwest
regional finalist. Mortimer has performed in opera companies from Syracuse New

- York; to Anchorage. Alaska.

JAY McMANUS is a bass-banmne from the Seattle area currently studymg with-
Julian Patrick at the: University of Washington. His most recent performances
include Sarastro-in Mozart's The Magic Flute, bass soloist at Mercer Island Presby-

; tenan Church, and recltal and solo appearances in the Seattle area.

eadline]... “Thank you deeply and sincerely for your splendid work"-—-—!gor’--
winsky... “A _heaven-sent maestro”—Leonard Bernstein.
Abraham Kaplan received his early. trammg in Israel, followed by intensive gradu-
ate work at the Juilliard School of Music in New York. He has been Director of Choral
Studies at the University of Washington since 1977, and Associate Conductor for

ABRAHAM KAPLAN: “An evening of choral splendor”—The New York Times
( B

~ Choral Activities of the Seattle Symphony since 1995. He is Music Director and

Conductor of the Camerata Singers which he founded in New York City in 1960, and

Director of Choral Actw:hes at New York City’s Park Avenue Synagogue since 1968.

Kaplan has appeared as guest-conductor with such orchestras as Toscanini’s NRC
Symphony, the Israeli Philharmonic, the Saint Louis Symphony, the Calgary Phil-
harmonic, the Seattle’ Symphony, and many others. His past posts include Conductor

_of the l_ladn:! Chorus in JFr.usglcm Israel from 1953-54-and 1958-59, and Director of

ool, 1961-1977.
lude a l977 Command Performance in the Whtte-'_
kom:n ‘of Finland, a Command Performance in
1 Elizabeth: 1l and His Royal Highness The Duke of Edin-
.the:USA, preparation of the 1954 world prcmlere of
Darius Milhaud’s opera: ‘David in Jerusalem, preparation of the 1963 world premiere of
Leonard Bernstein’s 3rd Symphony Kaddish in Tel-Aviv, Isracl, preparation of The
Camerata Smgers for performances of most of the Igor Stravinsky Festival, and
preparation of the 1965 world premiere and subsequent recording of Leonard
Bemstein's Chichester Psalms. -
Kaplan’s college textbook: Choral Conducting, published by W.W. Norton in
1985, is now in its third printing.

honor of Her Majesty Que
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