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PROGRAM HNOTES

Der Herr ist Konig - Pachelbel

The Lord God reigns; the earth quakes;
The Lord God is great in Zion, and high above all the people;
Sing praises to his great and wonderful name; the Lord God is holy.

{totets, Opus 110 - Brahms

I. But I am afflicted and in great sorrow;
You who show mercy to thousands, have mercy on me.

II. 0, poor world, you mock me, but I cannot flee;
Poor world, your honor and gecodness shall fail in death;
Your wealth is but false treasure; God grant me peace.

II1. When we are in great need and find neither help nor advice,
Qur only comfort is that we may cry to you, 0 faithful God;
Free us from our misery, that we may praise you forever.

Lamentations of Jeremiah - Ginastera

I. 0 all you who pass by the vay, look and see if there is any
sorrow like my sorrow. My heart is full of bitterness. My
eyes are filled with tears because my consoler is far from me.
My children have been lost because the enemy has prevailed

.} over me. Pursue and strike them down, O Lord.

TSy poverty 7§ TR STATF 67 His “indighation. He has 1éd me *
into darkness and not into light. He has made me ancient and
has crushed my bones. He has placed me in darkness as if
eternally dead. He ignored my plea. I said "Hy hope has
perished.”

III. Remember us, Lord. Convert us and renew our days. You shall
remain for eternity.

Gloriana - Britten

The opera, Gloriana, written to honor the coronation of Elizabeth 1I,
had its first performance on June 8, 1953, at Covent Garden in
Her Majesty's presence. The story is set during the reign of Elizabeth I,
with the Queen and her court at the center of the plot. Act II, Scene I .
finds the Queen on a visit to the citizens of Morwich, who pay homage
with the presentation of a masque. \

The semichorus of the masque is grouped around a fanciful leafy
bower, with the spirit of the masque in the center. The spirit summons
. forth from the bower a sunburnt and heroic-looking young man representing
Time, as the chorus comments with song and dance. The spirit notes that
Time is unable to sow without a spouse to bless his work and give it life.
From the bower steps forth Concord, a young woman of placid beauty.
Again the chorus comments. Time and Concord dance amid rejoicing. A
troupe of girls steps 1ightly from the bower, bringing a tribute of
flowers, followed by rustic young men offering gifts. Led by Time and
’ Concord, the spirit of the masque joins the chorus in a final dance of
homage.
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Invention for Voices and Tape - John Biggs

The Invention for Voices and Tape is a dramatic duel between man
and machine. The chorus, representing the voices of the world, finds
itself "on the brink..." The choir attempts to control the work, but
the performers' optimism is always thwarted by the tape. Eventually
the choir finds itself a captive of the machine.

Funeral HMarch on the Death of a Parrot - Charles-Valentin Alkan

Charles-Valentin Alkan (1813-1888) was one of the great eccentrics
of the 19th Century. Wnhile the majority of his works were composed for
piano, he did turn his talents to the vocal idiom, on occasion. One
can only speculate on what event inspired his composition of The Funeral
March on the Death of a Parrot, but a penchant for birds seems to have

run in the Alkan family.  His illegitimate son, the pianist, Elie Delaborde,
arrived in London in 1870, a refugee from the Franco-Prussian War, with

121 cockatoos and parrots. The Funeral March is one of only three vocal
works which Alkan published and is his only effért at emulating Wagner by
being his own 1ibrettist. His poem reads as follows:

As tud dejeuner, Jaco? Have you eaten well, Jaco?
Et de quoi? And what?
Ah. Oh.

Mote: "As tu dejeuner, Jaco?" is the classical opening gambit to be
used in conversing with a French parrot...the eauivalent of "Polly, want
a cr-r-r-r-acker?"




