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IlLUMNI MEN'S CHORALE 

I Songs of Sweet Accord ...........................................~.?-:..;g.9.. ................................................................. Donald St. Pierre (1932·2016) 

I. Albion 
II. Innocent Sounds 
III. Captain Kidd 
IV. More love 
V. Soldier's Return 

VI. Interlude (Flower) 
VII. DistresslFlower 
VIII. a. Backslider (Ed Morris, tenor) 

b. Columbus (Chris McCafferty, tenor) 
IX. Contrite Heart (Justin Ferris, tenor / Christian Jaeger, baritone) 
X. Ninety·third Psalm 

... of love new, old, eternal 5" g
..3 ABoy and AGirl ...........................................................J ....................................................................................... Eric Whitacre (b. 1970) 
-t r ~I:W\ ~.7 

... of love and living
S From Behind the Caravan: Songs of Hatez ..........................!.2.:.?...'i............................................................... Abbie Betinis (b. 1980) 

The Women of the Chamber Singers 
Leann Conley·Holcom, conductor 
Vijay Chalasani, viola / Miriam Anderson, percussion 
Vocal Soloists (in order of appearance): Alice Carli, Sarah Riskind, Jocelyn Beausire, Yelena Bagdasarova, 
Erica Weisman, Christine Oshiki, Makaela Mautz Bragg, Denna Good-Mojab 
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... of love, loss} and memory 
Z It's The Morning ... (premiere performance) .....................L2...;.?..r............................................................... Kevin J.lsaacs (b. 1957) 

Abbie Naze, cello / Serena Chin, piano 

I 
...f 

At the close of this work the performers will slowly leave their places and begin reflecting personal remembrances of loss. The 
audience is invited to join the performers in your own remembrances, either silently or aloud. Numerous remembrances of the choir 
are shared here in the program as means ofprompting your own thoughts. 
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... of love and afterlife 
-t Song of Sky and Sea: ASong ofRealization (premiere performance) .................??::.!J2..9........................... Paul John Rudoi (b. 1985) 

I. At Every Instant 
II. The Infinite Dwelling 

III. Two Falling Stars 
IV. As One Sky 

The Men of the Chamber Singers 
Stephen O'Bent &Joel Bevington, tenors 
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... of love, hope, and going on... 9-' I 
f..o And So I Go On .............................................................:...8................................................................................ Jake Runestad (b. 1986) 

In memoriam, German Aguilar{1979- 2014) 

I 



Notes, Texts and Translations 

Good Evening. We are thankful that you are here to share with the Chamber Singers in our evening's program Song of Sky and 
Sea: Music of Love, Loss and Living. Tonight is aspecial evening as we present premiere performances of two works, and we 
welcome composers Kevin Jay Isaacs and Paul RudoL We also welcome our guest artists the IIlumni Men's Chorus, who will open our 
show and join ou rmen for the premiere of Paul Rudoi's Song ofSky and Sea. 

Donald St. Pierre's Songs ofSweetAccord, is set for men's voices and harp, was commissioned and premiered in 1996 as a 
counterpart for Britten's Ceremony ofCarols. St. Pierre provided these notes for the premiere performance: 

Songs ofSweet Accord is a cycle ofsettings ofAmerican folk·hymns. A'cycle' because it tells astory ofsort. 'Settings' because I 
prefer that word to one like 'arrangements.' I think it conjures up ajeweler's task: cutting and polishing something given and placing 
it where one hopes its inherent beauty is more readily apparent. The texts for Songs ofSweet Accord are in asequence moving from 
the establishment ofmusic as agood, through unreflecting enthusiasm, doubt, petition and grace. Iavoided seasonal texts, and 
hoped to avoidsectarian ones, looking for those it seemed to me anyone thoughtful might enjoy contemplating. 

Our Chamber Singers program tonight begins with Eric Whitacre's setting of Octavio Paz's poem ABoy and AGirl. Set in three verses, 
the text uses images, language and form, as the boy and the girl move in stages of life from lovers, to marriage, to death-and yet 
love continues. 

Stretched out on the grass, 

aboy and agirl. 

Savoring their oranges, 

giving their kisses like waves, exchanging foam. 


Stretched out on the beach, 

aboy and agirl. 

Savoring their limes, 

giving their kisses like clouds, exchanging foam. 


Stretched out underground, 
1 	 aboy and agirl. 

Saying nothing, never kissing, 
giving silence for silence. 

j 
Next, the women ofthe Chamber Singers will sing Abbie Betinis' settings of Hafets ecstatic poetry in From Behind the Caravan, 
written for women's choir, viola and percussion. 

Khwaja Hatez·e Shirazi was a14th century mystic poet from Shiraz, Persia (Iran). He wrote over 400 lyric poems, called ghazals, 
and his mastery of that form remains celebrated today. His writing is based on Sufism t amystical tradition of Islam which focuses on 
the personal journey of becoming nearer the Beloved through love, beauty, and ridding one's heart of material desires. Sufism is 
associated with many currents of Islam, including both the Sunni and Shi'a sects, and has been practiced since the ninth century, and 
perhaps much earlier. Rumi (13th c.) is anotherwell·known Sufi mystic poet. 

The composer, Abbie Betinis, reflects: I was particularly drawn to these four poems because of the elegant way they depict 
I' longing... longing for Truth, longing for Reason, longing for Kindness, love, and - always -longing for the Beloved. I also found that

I many ofH3fez's poems seem to have in common beautiful metaphors of transience: fire, breath, breeze. The music is not at all meant 
to be authentically Persian, but is my own interpretation ofan assortment ofinfluences, including my recent love ofPersian poetic1 
meter and form, Middle Eastern musical systems and modes, and perhaps even distant memories ofdancing barefoot with my Greek 
relatives, joyfully and tirelessly, to music that whirled feverishly around us, and - at four years oldt with my arms held up to clutch their 
hands on eitherside - feeling completely free. 
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I. we have come 

We, to this door, not seeking pride or glory... we have come. 

For shelterfrom ill-fortune, here... we have come. 


Traveling along love's journey, from the borders of nothingness, 

Now into states of being, all this way... we have come. 


oship of grace, where is thy anchor offorbearance? 

For in this ocean of generosity, immersed in sin ... we have come. 


Hafez, throw off you rwoolen kherqe [Sufi cloak], for we, 

from behind the caravan, with the fire of sighing "ah! "... we have come. 


II. suffer no grief 

Forsaken Joseph to Canaan shall return. 
Suffer no grief. 

Upon the thorny stalks offamily grief, arose shall bloom. 
Suffer no grief... 

If you desire the Way and plant your pilgrim foot in the desert, 

Then ifthe mighty Arabian thorn make reproofs, 

Suffer no grief... 


Suffer no grief, suffer no grief, 0 heart. 

Back to reason, comes this distraught head. 

Suffer no grief... 


oheart, despairing heart, 

O! O! Suffer no grief... 


There is no road that has no end. 

III. closer to the fire 

Last night I saw the angels beat at the door of the tavern, 
The clay of Adam, they shaped and into the mold, they cast. 

The churches war among themselves, forgive them; 
When they could not see the truth, they beat the door of fable. 

Fire, Fire! Oh! Oh! 

Thanks be to God, for between me and Him, peace chanced, 

The dancing Sufis cast the cup of thankfulness! 


Fire, Fire! Oh! Oh! 


IV. boatpeople 

My heart falls from grasp. For God's sake come to my cry, 0 pious ones; 
othe pain that Love's hidden mystery should be disclosed! 


Arise, arise 0 breeze 


To ease the pain of the world, live by these words: 

With friends, give kindness; with enemies, courtesy. 


We are the shipwrecked. 0 fair breeze, arise! 

So that, again, we may behold the face ofthe Beloved. 


Behold! 

--~ 



V. we have come (reprise) 

We, to this door, not seeking pride or glory... we have come. 

For shelterfrom ill-fortune, here... we have come. 

sighing "ah!"... 


We have come. 

It's the morning... is a heartbreaking poem written in the shadows of the Sandy Hook tragedy on December 14, 2012, in Newtown, 
Connecticut, where so many school child ren and their teachers were fatally shot. 

After that tragedy composer and poet Kevin Jay Isaacs became interested in the idea of "present absence," that is, that after loss, 
the absence felt and expectation to see a person no longer there, is a new kind of presence. This present absence over time allows us 
to heal and shape the memories we carry forward. 

Each instrument in the composition plays an important dramatic role in the narrative of the text. Like players on atheatrical 
stage, the instruments move in and out oftime, in and out of physical space. The piano depicts time going by, the cello is the voice of 
the one no longer with us, and the solo alto and soli female chorus are the voices of the parents. The chorus serves as a Turba Chorus, 
as in Bach's passions, wherein the choir speaks for the characters, and in the end, as the American folksong He's Gone Away is 
introduced, joins them in personal reflection and remembering. The audience is invited by the composer to join the performers in 
their own reflections (see invitation in the program). 

It's the morning when Isee him 
Reaching out to me, 
full of life and joy and play 
and last Isaw him, walking toward his... 

It's the morning when Isee him 
Reaching out to them, 
Full of sweat and heart and bone 
And last I saw him, walking toward his ... 

It's the morning when Ifeel him 
Reaching out to her, 
Full of love and soul and tears 
When last Isaw him, walking toward his ... 

It's the morning when Ilose him 
Reaching out to death, 
Full offear and pain, and how can 1last, 
When last 1saw him walking toward his 
End. 

He's gone away for to stay a little while, 

But he's comin' back ifhe goes ten thousand miles. 

owho will tie your shoes, who will glove your hand, 

And who will kiss your ruby lips when he is gone? 

Look away overyonder. 


Song ofSky and Sea: ASong of Realization is a new work by Minneapolis·based composer Paul RudoL This four-movement song 
cycle developed out of asingle shorter work by the same name that Rudoi composed forthe acclaimed male ensemble Cantus. As 
Rudoi and Ifirst discussed the piece, the texts and music seemed so visual thatwe immediately conceived of the concept of the work 
being a multimedia piece. Soon lynn lukkas, Chair of the Department of Art at the University of Minnesota, was commissioned to 
create.afilm reflecting the text and music of Song ofSky and Sea. 



Anote from the composer: 
Mystic poets Rumi, Kabir, and Hafiz were some of the most revered Indian and Iranian scholars, writers, and spiritual gurus of 

the 13th, 14th, and 15th centuries. They held an uninhibited view of the world, the spirit, and the unity of love. Songs of Realization, 
in contrast, are sung poetry forms of Hinduism and Buddhism dating back to the 5th century A.D. 

My SONG OF SKY AND SEA: ASong ofRealization combines these views and concepts into adynamic, narrative cycle that 
explores ahypothetical spiritual journey. Beginning at the point of death, we travel toward the Divine, where we grow accustomed to 
its presence, connect with it on atangible level, and in the end, become one with the Love we've known in our heart and soul all 
along. 

The whole choir joins together for one final work, And So I Go On ... awork for double choir by yet another Minneapolis-based 
composer, Jake Runestad. Written for Jonathan Talberg, conductor of the UCL8 Choral program, after his fiance German Aguilar 
suddenly passed away while on choir tour together. Abeloved person and teacher, German's death was ahuge loss for the choral 
community across our country, affecting many deeply, even within our UW community. The text is adialogue between alover and 
his beloved who has died. The text reflects back and forth, each speaking to the other. The composer asks for the choirs to be apart, 
but in keeping with the shape of tonight's concert, we feel that intermingling the choirs and texts creates adifferent message. 

My lovely one My lovely one 
Though you are gone I am gone 

Taken from me taken from you 
I cannot leave you mine in the suffering 

I am not free mine in your joy 
I burn in snow my snow will kiss you 

And thirst in rain pouring down my love 
There is no sea there is no sea 

That can drown my pain that can drown my pain 
But you would want me to live I want you to live 

And love again and love again 
And so Igo on and so I go on 

Always, wherever you are always, wherever you are 
My lovely one my lovely one 

Guest Biographies 

Lynn Lukkas' creative work spans film, video, photography, media installations, media performances, and collaborative projects with 
opera, theater and dance. She has also curated anumber of exhibitions focused primarily on media arts practices. Her most recent 
curatorial effort is, Covered in Time and History: The Films ofAna Mendieta. The touring exhibition opened at the Katherine E. Nash 
Gallery in September 2015 and travels to Nova Southeastern Art Museum and Berkley Art Museum and Pacific Film Archives in 2016. 
Her work has shown nationally in New York, Los Angeles, Minneapolis, Saint Louis and internationally; induding Beijing, China; 
Zagreb, Croatia; Capetown, South Africa. 

Kevin Jay Isaacs is Chair of the Department of Music and Pofessor of theory, composition, and choral studies at Western Connecticut 
University. His compositions have been commissioned and performed by leading profeSSional choirs and collegiate choral programs 
across the country. He is published by Mark Foster, Santa Barbara Music Publishing, and PelCel Music. In addition to his work as a 
composer, he is an acclaimed teacher and conductor. Winner of numerous teaching and conducting awards in the Northeastern 
United States, Isaacs is regarded for his passionate artistic vision and colorful sound. 

Paul John Rudoi is arising star in the Minneapolis choral scene as atenor and composer. He is amember of the acclaimed male 
vocal ensemble Cantus, which is one of two fulltime prfessional male choirs in the country. The American Prize committee called his 
music "indesputably unique, confident, and innovative." He has been commissioned and performed by vocal and instrumental 
ensem bles throug hout North America and Eu rope 
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