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One of the world's best-known bassists, THOMAS 
MARTIN studied in the United States under Harold 
Roberts, Oscar Zimmerman, and Roger Scott. He has 
held front desk positions with the Buffalo Philharmonic 
and Israel Philharmonic Orchestras and Principal posi­
tions with L'Orchestre Symphonique de Montreal, The 
Academy of St. Martin-in-the-Fields, the English Cham­
ber Orchestra, the City of Birmingham Symphony 
Orchestra, and the London Symphony Orchestra. 

In recent years, Martin has been pursuing an ever­
increasing interest in solo playing, appearing in recitals 
and concertos with Qrchestras around the globe. He has 
made a number of television and broadcast appearances, 
presenting a wide variety of repertoire ranging from the 
Baroque to the 20 th century, and has played and recorded 
most of the chamber music for his instrument. 

Martin recently completed a series of recordings of 
the music of Giovanni Bottesini, the great 19th century 
virtuoso, which have met with great critical acclaim. 
His recordings in the Bottesini series with Anthony Hal­
stead were awarded "Gramophone Magazine Record of 
the Year" and his recording with The English Chamber 
Orchestra was chosen as the "Sunday Times Record of 
the Year." 

He is Senior Professor of Double Bass at London's 
Guildhall School of Music, a position he has held for 
many Years, and is in constant demand to give master 
classes internationally. His students can be found all 
over the world. Martin is responsible for a large number 
of editions of music for double bass, notably for TIleo­
dore Presser and International Music Company in the 
U.S. and G. BiHaudot in France. 

Often asked to serve on international competition 
juries, Martin has recently appeared in Moscow, Geneva, 
Cremona, Bucharest, and Munich. He is also well 
known and educated as a Luthier and is often seen play­
ing his own double bass, one of the more than 120 
basses he has made to date. 

"An outstanding talent. .. intoxicating in its brilliance" 
raved the San Francisco Chronicle at MARIA 
LARIONOFF's solo debut. Since then, she has appeared 
with the Los Angeles Philharmonic, the Seattle Sym­
phony, and the Orquesta Sinfonica Carlos Chavez in 
Mexico City, the University of Washington Orchestra, 
the Yakima Symphony, the Port Angeles Symphony and 
the San Francisco Chamber Orchestra. 

A Loomis Scholarship Award winner at the prestig­
ious Juilliard School, Ms. Larionoff was a student of 
Dorothy DeLay, and, upon graduating, was invited by 
the esteemed Maestro Carlo Maria Giulini to join the 
violin section of the Los Angeles Philharmonic. Ms. 
Larionoff is currently serving as Concertmaster of the 
Seattle Symphony, where she has been featured as a 
soloist on numerous occasions . Her unusual versatility 
as a violist as well as a violinist has led to invitations at 
many chamber music festivals, including the Seattle 
Chamber Music Society, Chamber Music Northwest, 
The International Music Festival, the Marrowstone Fes­
tival and the Mostly Mozart Festival. 

Ms. Larionoff has collaborated in chamber music 
concerts with many distinguished artists including 
Emanuel Ax, Itzhak Perlman, Lynn Harrell, Steven 
Staryk, Dmitri Sitkovetsky, Glenn Dicterow and William 
Preu':",ii. She has worked \"ith some of the world's lead­
ing conductors, among them Sir Simon Rattle, Zubin 
Mehta, Pierre Boulez, Andre Previn, Kurt Sanderling 
and Erich Leinsdorf 

Ms. Larionoff has served on the faculty of the Uni­
versity of Washington, and maintains a busy private 
teaching studio in addition to her perfonning schedule. 
Her CD of the Barber concerto won praise from 
renowned critic Byron Belt of the Newhouse News: 
"Miss Larionoffs solo performance matches the recentiy 
deservedly accIaimed Sony Classical tccording by 
Hilary Hahn, with Hugh Wolff and the Saint Paul 
Chamber Orchestra." 

In November 2004 Ms. Larionoff performed the 
Goldmark Violin Concerto with the Seattle Symphony 
and Maestro Gerard Schwarz. These performances 
received the following remarks: "She performed this 
rarely heard work with sensitivity and aplomb, with 
plenty of style and easy mastery of the difficult mate­
rial." Seattle Post-Inteiligencer, November 2004. 
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