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The Acticn takes place in Rome in the 1890's

eel 1- W 9728 ACT |

~ Scene !: The gardens of the Villa Valerii.
Summer. Night.

11: An antechamber in the villa.
a few moments later.

ecl 2- # 7729 il

A terrace on the Pincio. Morning. A few days later.

ACT 111
Reel 3- #9730
Scene ]: An antechamber in the villa.
Afternoon of the same day.

11: The gardens. By the empty pedestal.
P few moments later.
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!""The Voice of Ariadne'" was commissioned by The Royal
Opera House with the help of The Calouste Gulbenkain
Foundation for the English Opera Group. The world
premiere was given by The English Opera Group conducted
by the composer on June 11, 1974 at the Aldeburgh Fes-
tival. The American premiere was given by the New York
City Opera conducted by the composer, September 30,
1977, at the New York State Theatre. This evening's
production is a West Coast Premiere and the first uni-
vergity performance of '"The Voice of Ariadne." It is
being p‘ented by arrangement with Novello Publ., Inc.

Notes on ''The Voice of Ariadne'

From the beginning of time the opera stage has
been crawling with Ariadnes. As early as 1608, at the
very dawn of operatic history, Monteverdi's Arianna
lamented the loss of her lover Theseus at the wedding
of the Prince of Mantua. There was a German Ariadne
by Johann Siegmund Kusser performed in Brunswick in
1692. There was Nicola Porpora whose Arianna e Teseo
pleased the Viennese in 1714 and appeared again twenty
years later at Lincoln's Inn Theatre in London, re-
christened Arianna in Nasso to spite Handel whose
Arianna in Crete was running at the Haymarket Theatre.
The much travelled girl was at home on both islands:
the daughter of Minos, King of Crete, she helped
Theseus slay the Minotaur by providing him with a
spool of thread to guide him through the labyrinth
and back, and then had herself abducted by mih to
Naxos, where he abandoned her, to her grief, to the
eagerly accepted advances of Bacchus and to further
treatments by Georg Benda (1775), Richard Strauss
(1912 and 1916), the Argentine composer Felipe Boero
(1920) and Darius Milhaud (1928). There had also been,
in 1688, an opera Theseus by Johann Kohler and, while
| can't swear to it and have no way to prove it, it
seems difficult to write three acts about the great
Greek warrior without Ariadne sticking her pretty
face into the proceedings somewhere between Crete and
Naxos.

And now we have an Ariadne opera without a vis-
ible Ariadne. In Thea Musgrave's ''The Voice of Ariadne'
she is never seen. Only her voice is heard, lamenting
her fate, alluring, seductive. And even the voice
is not real - it's a pre-recorded tape and it is heard,
an acoustical apparition, by only one of the eight
people on stage. The nearest we come to Ariadne is
by participating, in the garden of a Roman villa, at
the excavation of an ancient pedestal on which her
statue, allegedly, was once mounted. The statue it-
self is never found. Only Ariadne's taped lamentations,
recurring again and again throughout the opera, fill
the night:

Theseus, hear me

Theseus, return
Lost in the island, .



