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Allegro e moderato 
Andante 
Presto 
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Con moto 
Notturno 
Quattro variazioni 
Preludio e Fuga 
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Adagio: Allegro: Ada 
Allegro Giocoso 
Andante con moto 
Allegro molto 
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SONATA FOR TWO PIANOS (1963)* 
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PROGRAIc1 s 

I'-lu Phi Artist 3eries April 27, 1964 

:alheLj Friedema.nn Bc.ch I s concerto for two cembali is one of 
the fe", works for two kc:rcon.rds from this period. Throughout, the 
tone is conv8rs:-ti:Jnal, the thematic muteriul pe.ssing ba.c!{ and forth 
bet'<leel': the instrument.s ~Jith r":lgularity. The lest movement, \'lith its 
frequent concertino and ripieno sections, make!$ effective use of con­
certo-grosro prir.ciples. 

The Stro.vbsky Concerto for two solo pianos, \,lritt'3rJ in 19;5, 
is one of th~ g~eat tour de forces in the literature. The technical 
demcnds upon the players throuGhout are considera.ble. F~om a purely 
constructural point of v:"e\'l, the i'lOrk utilizes a fascinat:'n£; variety 
of motor devices t'ihich r.dd to the e::~ci tement. 

Puul Tuft I s Sonata fer t1l10 pio.nor. 1110.8 ~lri t te:1 expressly for 
Donald and Prttricia S:::Iith and "!LS cO'1J)leted in September, 196;. The 
ilTorI::: is neo-classical in style, utilizes extremely lerm textures o.nd 
is notable for D. clear, plastic cesi6n througho~t. The composer 
achieves with extremely f::i.ne-boned proportions unusual effects of 
delicacy and brillicnce. 

The fir!; )ovement opens and closes with t1 sustained secti{ .. )f 
I 

grent beauty.------rhe middle section is a sprightly allegro. The s€rl:rond 
,!10vement ::'8 2, f;lgue ,.lith a subject of extremely distinct ch::c.racter 
and overtones or high hUmor. :~vement three shows the composer cgm­
bining ~n inr ~ent underlying meter of seven with rhapsodic der~-
ures which ev't-.ttually for!!} the entire middle section. The tucVe­
ment is a brilliant perpetual motion with the sec~nd half being an 
exact inversion of the first. 

In M::tx Reger's Vo.ri'l.tions and fugue on a 'iheme by Beethoven, the 
Deetho'len theme is from 0. Bagatelle, opus 119. It has an enchanting 
simplicity 9.n r1 n men'orf1cle poignance. ;:lax Reger in his more reflective 
variations hal" _zed on the ?oi;nancy rather t!1an the Simplicity 
of tte ther:,e.. It~ tl:e ';irtuoDo variations, he builds the simple theme 
into grandiose ::>ro?ort:'ons bringing to it qualities that t;1(~ listener 
has not drea~ed it possessed. 

Tonight's program features three fugue movements. Fugue move­
ments are fou:nd in the Stravins'-:y, Tufts, and Regar ';Iorks; and they 
are 1':".11 '1ell-~·:rought btlt uniquely different from one another. 

Of the three, Strc.vins 1q i8 tile only one vlho introduces his 
fugue subject, with an accoI!:::~::u::Lnent fi[ure. He also inverts his 
subject near the end :lnG recalls mo~ents of the Prelude ~'rithin the 
body of his fugue. Tuftls fugue is etched in clearest lines t and 
he stcbmits hi:::: Sll bj ect to aU;:::E,e:1tation and d.iminu~tion as well as 
inversion. Reger's fusue is a stu;?ondous finale movement to his var­
iations. He uses ric'1, ever-thickening textures to build to his 
climax. 



Donald and Patricia Smith are graduates of the University 
of Washington. He now is associate professor of music at 
Central Washington State College and she is a private piano 
teacher. The duo pianists are well known throughout the state, 
having appeared frequently in two-piano and piano duet re­
citals. 

Paul D. Tufts was born in Washington and studied at Cornish 
School and the University of WaShington, here with Georg~, 

~ 

} 
McKay and John Verrall. He was a member of the Seattn! 
Symphony Orchestra for many years, and is now on the faculty 
of the School of Music at the University of Washington, His 
Sonata for two pianos will receive its premiere performance. 

Mu Phi Epsilon, an International Music Sorority in the pro­
fessional field, is celebrating its sixtieth year, Proceeds 
from the Artist Program Series assist in supporting the 
scholarship program of Seattle Slumnae Chapter of Mu Phi 
Epsilon. 
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