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Program 


Messa de Requiem (1874) 

cA-t:.s IIv/7 A 
Requiem - Kyrle 

Diesirae 

Dieslrae 
Tubamirum 
Liber scriptus 
Quid sum miser 
Rex tremendae 
Recordore 
Ingemisco 
ConjiUatis

---Lacrymosa 
C/t55

I f(JtlB 

Offertorio 

Sanctus 

AngnusDei 

Luxaetrna 

Uberame 

.................... GIUSEPPE VERDI (1813 - 1901) 


( 
Solo Qumtet and Chorus (<j~ 3'1) 

Chorus 
Bass and Chorus (31: IS) 

Mezzo-soprano and Chorus 
Soprano. mezzo-soprano. and Tenore 

Solo Qumtet and Chorus 
Soprano and Mezzo-soprano 

Tenor 
Bass and Chorus 

Solo Qumtet and Chorus 

Intermission 

Solo Qumtet " 

Choruses I and1/ 

Soprano. Mezzo-soprano. and Chorus 
itt L; 15)1 

Mezzo-soprano. Tenor. andBass 

Soprano and Chorus 

Program Note 

On May 22,1873, Allesandro Manzoni died. He wrote "I Promessi Sposi", 
a novel which helped to define the modern Italian language, and he was a patriot 
and senator when the independent Kingdom of Italy was proclaimed in 1870. 
Verdi, an ardent nationalist himself, venerated Manzoni, and was so grief 
stricken by his death that he was unable to attend the funeral. 

A few weeks later he proposed to his publisher that he compose a Requiem 
Mass to be perfonned on the flISt anniversary of Manzoni' s death. His proposal 
was accepted. The Libera me had been written and the Dies Irae sketched back 
in 1868-69 when Verdi worked on his part ofa collaborative Italian Requiem in 
memory of Rossini. Verdi had left off work on that Requiem becaUse, as he 
wrote to a colleague a few years after the Rossini project fell through, he didn't 
like "useless things." (He composed very little music without a commission or 
a specific perfonnance in mind.) 

Verdi worked on the Manroni Requiem through 1873 and early 1874. He 
finished the piece only five weeks before the flISt performance at the Church of 
San Marcos in Milan on May 22, 1874. The Requiem is grand and dramatic, in 
the style of his operatic music. Critics of the Requiem denounced its operatic 
sound as too secular, but the music expresses the emotional meaning of the text 
as well as any other music ever has. As his wife Giuseppina defended him in 
response to some criticism, ". . . a man like Verdi must write like Verdi. . . I 
would have disowned ... a mass by Verdi which had been made following model 
A, B, or C." 

Following an opening munnur of"Requiem aeternam," the hymn "Te decet 
hymnus" is sung by unaccompanied choir. After a repeat of the opening 
"Requiem" text a soaring plea for mercy in the Kyrie Eleison uses the full 
complement of chorus, soloists, and orchestra in the fJISt of several charac­
teristically 'operatic' sections. The next nine parts are all from the text of the 
Latin sequence Dies irae, which portrays the Day of Judgement. The music for 
the flISt part of this sequence vividly describes the words of the text, with 
thundering drums and fortissimo brass. Later a long brass fanfare introduces the 
Tuba mirum, where the text describes the the sound of the trumpet as it raises 
the dead. 

The chorus sings a reprise of the Dies irae at the end of the Liber scriptu.s, a 
virtuosic solo for mezzo-soprano. The Dies irae is heard a third time after the 
brass sings the Confutatis as well, and again in the Ubera me later in the piece. 
Verdi's continuing emphasis on this shattering setting of this text may clarify his 
attitude at that time toward death and the Day of Judgement. He was never a 
very religious man, but by 1873-74, when he was completing the Requiem, he 
had lost his frrst wife, his two Children, his parents, his father-like patron Barezzi, 
and his idol, Manzoni. He was looking into a bleak future. 

But not all of Verdi's Requiem is sad or threatening. Requiem masses are, 
after all, set to music for the living to hear and enjoy. The Of!ertorium, sung by 
the solo quartet, never approaches the fury of the earlier music. At its most 
insistent, on the text "Quam oUm Abrahae promisisti," the full orchestra joins 
the soloists homophonically. Otherwise, beautiful melodies, often presented 
contrapuntally, abound. 
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The Oratorio Chorus 

Abraham Kaplan, Conductor 


The Sanctus - an eight part double chorus in F Major that ends with an 
operatic flourish familiar to all - is, like the 0ffertorium, definitely music for 
the living. Its enthusiastic tone is followed by the Agnus Dei, which is comfort­
ing in its simplicity of statement, while, at the same time, compositionally daring 
in its employment of soprano and alto soloists singing in parallel octaves. 

The final movement, the Libera me, returns us to Verdi's images of the Day 
of Judgement. opening with a chanted prayer by the chorus, soon followed by 
the final performance of the Dies irae music from the second movement. Of the 
soloists, only the soprano sings in this final section. In a piece that uses such 
large forces of performers, her solo voice singing the original opening melodies I 
with the unaccompanied choir is a dramatic climax to the entire piece. After 
this, the soprano repeats the initial chant of the choir. and the final movement 
concludes with a magnificent fugue of legendary difficulty. The last words of 
the piece. "Libera me," may well summarize Verdi's whole statement with the 
Requiem. It is definitely music for the living. definitely operatic, and profound­
ly religious in its great drama. -Paula Creamer 

The University Symphony Orchestra 
Abraham Kaplan, Conductor 

Violin I Brian Schuldt Hom 
David Brubaker Nora Engebretsen Tony Miller 
Michelle Curtis Christina Hauwig Pete Hodges 
Sunny Lee Kim Jens-Uwe Gross Jennifer Smith 
Jennifer Hillaker Wendy Wilson Jackie Sue FaissaI 
Shirley Lee Kim Carter Trumpet 
David Tobin Gretchen Yanover Dennis Schreffler 
Susie Kim Bass Richard Kodama 
Matthew Weiss Todd Gowers Michael Kane 

VioUn11 Veronica Rudolph Matt Johnson 
Anne Marie Hoffman Paul Selvig Offstage Trumpets 
Jeff Yang Piccolo Jack Halsey 
Sharon Sandgathe Thea Reynolds AaronCoe 
Kyu NarnPark Flute Dale Potter 
Stephanie Chang Twi McDonell Chris Duenow 
Jonathan Graber LaunaLube Trombone 
Helen Lee Thea Reynolds Daniel Wolch 
Michael Henry Oboe Stephen Wampler 

Viola Laurie Bare Geoffrey D. Ogle 
Gregory Savage Kathryn Miskovsky Tuba 
Scott UgocIti Clarinet Bret Taylor 
Paul Susen Sue Kelleher Tympani 
Angela Engebretsen Anne Dickinson Mike Mercer 
Alicia Porter Bassoon Bass Drum J. 
Melanie Edwards Krista Lake Ian Dobson 
Phil Gainey Katie Jackson 

CeUo Jeff Eldridge 
Chris Marcum Kirsten Bergey 
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Daniel Aasheim 
Hope Abbott 
Leslie Creed 
Usa Marie da Quila 
Jennifer Devine 
Julie Drummond 
Kellie Erikmeyer 
Kelly Fedukowicz 
SIena Gleason 
Margaret Johnston 
Alice Kim 
Marta Lowe 
Gwyneth Marshall 
Janet McAuslan 
Susan Mirghanbari 

Kirk Andonian 
Jamie Armstrong 
Ann Marie Ault 
Renee Beaudry 
Lucretia Boissonou 
Robert Carlson 
HwaSukChai 
Jennifer Chen 
Karin Christensen 
Paige Crittenden 
Gabriel Dumitrescu 
Danniel Dunne 
Paul Ehlen 
Doug Esson 
Michael Filbin 
Regina Flatt 

Brenda Mix 
Karen Moller 
Heidi Mytinger 
Ruth Paulhamous 
Judy Rosenthal 
Jennifer Sanderson 
Bertha Rosa Schlapfer 
Chris Schubart 
Jessie Strauss 
Christopher Thomas 
John Wadlow 
Loom-Kit Yang 
Rick Asher 
Norbert Zander 
AntjeKock 

The University Chorale 

Randy Johnson, Conductor 


Nancy Gentemann 
Kristin Goodman 
Jennifer Graham 
Michael Hall 
Rich Hanson 
Scott Hysom 
Jun Imanishi 
Randy Johnson 
Krystal Kaald 
Tim Krivanek 
Brent Kroon 
Ana Lakovic 
Grace Lee 
Christinia Uu 
Susan Maughlin 
Kielb McKenzie 

Steve Klein 
Lill Thompson 
Brian Koreski 
Ciro Scotto 
Patricia Casey 
Paul Elgin 
Brad Fanta 
ShawpeiLoh 
Fredrick Lockken 
Patrick Patterson 
Alice Kathryn Wright 
Dan Hibbett 
Glenda Williams 
Dianne Vars 

Gerald McGee 
Joseph Mele 
AnnaLisa Morton 
Jim Peterson 
Doug Reis 
Joanie Robertson 
Eric Simon 
Jessica Stanton 
Tamara Vlasuk 
Mandy White 
Kathleen Whitson 
Dorsey Wyble 
Melissa York 
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Scott Babcock 
Michael Baker 
Linda BergvinsSOJl 
Nathaniel Blood 
])erekBos 
pamela Chen 
Jessica Chin 
y.oung Soon Choi 
Ann Lee cooper 
Michelle CorsiUes 
Christine d' Ambrosio 
Noel Danner 
Henrie Dierx 
Michael Dunigan 
Karl Fillipi 
David Frazier 
Cher1se Gaffney 
Robert Gant 
Paul Gear 
Kirstin Gerhold 
Laurie Gray 
Chrystal Green 
Gennie Gregg 
Helena GurerretOc 
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MUSic at the Universi 
For over 125 y..... asp;tmg musicians have come "' !be University of 

W.;ungton School of Music"' poliSh their skills as performers and broaden 
!beirknOwledge as students. It is • comprehensive music ",bOOI with _ial;sts 

on every in_~ and o~ "' sllldy every musical discipline from 

jazz to opera and from etbnomusicology to music edUcation. 


The uw School of MlISic sbateS aU !be _-- of. small college and • 
\aIge university. With .ppro....teIy 350 music majot~ !be SOM offers an 
intimate learning ....osphere: our faculty-IO-student ratio averages one teaCher 
for every seven music majo... At !be same time, the University of washington 
bas ov" 33.000 students and;S the largest university in the NorthwesL Students 
at UW have all the advantages of.....,.nng • great university located in a major 
city. while benefiting f_ highly personalized ....,rung in !beir major fields. 
Ment- of the SchOOl of Music faculty are IJIIenled artist-teaCherS who enjoy
national and in..,.,.uona1 reputatiOUS in performance. music ooucati<>n. com­
pOSitico and music academics. Students receive weeklY privatel"",,"S with atoor 
_her who may have recently returned from an in..,..uonal • a studio 
recording session. a world-wide conference of scholar~ or a weekend of per­
{onIling before live audiences. StudenlS come "' !be UW "' work and learn in 

a highly stimulating artistic environment. 

The University Singers 
Dianne Vars, Conductor 

Fum Gundefsell 

Anna Han 

Shelley Harman 

Lisa Hellie 

SherylIDas 
Paula JacksOn 
Gregory Jensen 
varun lhaveri 
Hisako Kikucki 
T()111oko Kim.Uf8. 
Elizabeth Koster 
Renuka Kotclawala 

Teresa Krueger 
yvonneKuo 
Pat LassweU 
Chungsing Lee 
KatbrynLee 
JerryUm
pascual Masullo 
Jill Me Mullen 
Vera Montgomery 
MargaretMorita 
DanyeUe Neumann 
Gail Niendorff 

In 

Sabrina Ott 
Melissa Page 
Veronica parnitski 
Jeannette Roden 
Kathleen RoeUich 

Tiffany scarvie 

Kim Shillcutl 

Andra Sjoberg 

Jessica Slagle 

JenniferStilson 

Kenneth Stuart 

susana Sung 
Emily Tatman 
David Tuengel 
Stephanie Vanderwel 
Eric Wahl 
Ann WilkinSOn 
Christopher Wirfs 
Myun&iOO Yang 
ShahrZad Za,rkoob 
Joan Giacomini 
Raphael Mustafa 
stephano Esposito 
Chris Skov 

I want to be one of the 

"Friends of Music" 

o Lifetime Friends .......................$25,000 and up 

o Patrons ........................... $10,000 10 $24,999 

o Sponsors .............................$1.000 10$9,999 

o Supporters ........ . ....................$25010 $999 

o Contributors ..............................$5010 $249 

o Donors .................................... $110 $49 


Name 

Address ___ 


Return this fonn, along with your tax deductible contribution 10: 

Friends of Music 
\ School of Music, DN-I0 

University of WashinglOnI Seattle, W A 98195 
Our "FriendI d. Millie'" listing is fa: the CIlIT\'ld fiscal and is ~ tegU1arly to n::f1ect 
aJIJIII1ative donations. While we . an our Fri::r. to Ihnilil:ations we lie ooly\ able to list daIOOI who have ~ d.Conm1u«a:~Pleuemadi: coottiuiQIII 

I ide:nded foI'scboIanhips 00 yoor cbedt. 

\ I Friends of Music (TM' - 2/1<190) 

1\ lJFETIME FRIENDS 

The Boeing ClXIlpany
Bn:chemin Family Foundalioo 
William and Ruth Gelberding 
Hans and Thehna Lel:unann\,Edmund and Carolyn Litdefield 
lAura BoneI1 Monism 

ATRONS ('181H18-$24,9lI!) 
- ! ­

I[eacie and Deborah Emory 
lther and Carol Jones 

and Linda Miller 
ONSORS ($1008-'9 999) _______1:,;,;;,;;.:;,:::.;;:;;,~___ 

},abbFoundatioo 
avid and Jane Davis 
win W. & Catherine M. Davis 
JUDdatiOll 
NCHO 
n. V.R. Sclteumann 
ttle Founclalioo 
PORTERS ($250-$999) 

100ymOlls 

~es and Jane Beale 


Kenneth B<:nshoof
CCNAAO m Seattle 
James and Mary Carlsat 
Digital Equil'Dlent <;orporalioo 
Riclwd andludilh Evans 
Ferdinand Ebentadt Foondalioo 
Ramesh and Shan ..9angolli
Monis and Evdyn Gonilidt 
Richard F. GrahIm . 
Ward and Mary In.snm 
Millon and Virgirua Katims 
Kathleen O. LOOa 
Theodore 1.. MatKS 
McCaw Foun~ooOtarles and Alice McGregor 
Daniel and Anmdbati Neuman 
Maynard and Ellen Pennell 
Andrew and Marianna Price 
Melville and Mary Price 
Alan T. Robensoo 
Gilbert J. Roth 
Tom and Lorraine Sakata 
CONTRIBUTORS ($50-$249) 

George and Lorna Aagurd
George H. Allison 

Marori.. Andrijic
Gwrys Haua Arntzen 
Renaldo A. Baggott 
HeDI}' and Helen Balisky
Niranjan and Shantha Senegal 
Carl and Corrine Berg 
Andrew Biles 
Karen Goulieb Bleaken 
Kelly and Mar&lIet Bonham 
Kalman and Amy Bnwner 
James and Donna Brudvik 
Otarles and Carol Canfield
!'hiliP and Mary Jo Carlsat 
Robert and Mary ClelandKathleen Conaer 
Parker and MIldred Cook 
Joim and Eleanor Cowell 
Mary V . Curtis-Vema 
Frank and Norma Del Giudice 
Helen G. Eisenberg
Keith and Karen Eisenbrey 
Leonard and Enid Eshom 
Marga!,!t V. Evans 
Fredenck PenSler 
Melvin and Margaret Figley
ComeliusGaddum-Rosse 
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More Friends 

John and Dorothy Givens JoAnn McManus lUlph and Pearl Schau 
William O. Goodrich Donald and Renate McVittie Seattle Civic Opera Assoc. 
Mary Ann Hagan Eva J. Mehaffey Ruth L. Settennan 
Eleanor R. Hall Jolm and Gail Mensher Felix Skowronek 
William and Mary Hallauer Howard and Audrey Morrill Kad E. Spell.man 
Dorothy L. Harwood Peter and Anna Marie Morton Joseph and Evelyn Sterne 
Dorthea C. Hawley Kathleen Munro Mn. Emmett Sullivan 
Randolph and ~ Hokansoo Jon R. Nelson Jean P. Swansoo 
James 8nd Jayne Holland Rose Marie Nelsoo Ronald O. Thompsoo 
Robert F. Jones James L. Odlin Frits and Elizabeth Van Oppen 
Jacqueline Karon Alan and Mary-Louise Petenon Lew and Nola Wallace 
Michael and Beret Kischner Gustav and Cfaire Raamn Christie Watsoo 
Ladies Musical Club Joyce Renfrow lUlph and Vi . . Wedawood 
Stan and Judy Lennard Juanita Richards Raymond an~orWilsoo 
David C. Long Martin and Bernice Rind Richard and Janet Wilkie 
Jolm and Barbara Long Mn. John S. Robinson Robert and Beulah Wood 
William E. Mahlik Randall and Willa Jane Rockhill Steven and Mary Jo Wright 
Sally Mann Frederick W. Root George and Amy YOWI&sUbm 
DaVId and Marcia McCracken !UlPh and Virginia Rosinbun 
Edward F. McCabe Irwin and Barbara Sarason 
Our ''!'rioada ofMalic"liotiD& io Car Ibo cam:Dt f_~ ..... io gpdotod rop1ad)' to ..._ ~~ WbIo - oppracim ... 
_PrIoado.daatoopoallimimlioao .., ....oa1)'_toliltdomn w........ roodIodlbo_IoCCmri>atarar..,.,... Jl\euo_~ 
;-..w Cor 1ChcUnbipo ...your c:bcck. I'unomd to RCW 19.Cl!l. Ibo um-.ity of WubiDatan it ro,;.rod u • cboriDl!Io orpIIizoIim wilh 
Ibo s--,.oCS_. S_oCWubiJJctoa. 

UpcomiOI Concerts 


Concert Band Festival; March 10, 8:00 PM, Meany Theater 


Opera SeeBes WaH_ap: Mareh 12, 8:00 PM, Meany StBtlie 'I'heatef cancelled 


Studio Jazz Ensemble; March 13, 8:00 PM, Meany Theater 


Jean-Paul Sevilla, Pianist; April 2, 8:00 PM, Brechemin Auditorium 


Steven Staryk, violin and Eric Sbumsky, viola; April 3, 8:00 PM, Meany Theater 


Brecbemin Scholarship Winners Recital; April 9, 8:00 PM, Meany Theater 


Harp Ensemble; April 10, 8:00 PM, Meany Theater, 


Music or Cambodia, Indonesia, and Nigeria; April 12, 8:00 PM, Meany Theater 


Keyboard Debut Series; April 12, 8:00 PM, Brechemin Auditorium 


Easter Concert or tbe Musical Poetical Club; April 15, 3:00 PM, Brechemin 
Auditorium, . 

Emilie Berendsen, soprano; Lisa Bergman, piano; April 18, 8:00 PM, Meany 
Theater 

Soni Ventorum Wind Quintet; April 20, 8:00 PM, Brechemin Auditorium 

Wind Ensemble and Sympbonic Band; April 24, 8:00 PM, Meany Theater 

Collegium Musicum; April 26 & 27, 8:00 PM, Brechemin Auditorium 

Contemporary Group; April 30, 8:00 PM, Meany Theater 

Baroque Ensemble; May 2, 8:00 PM, Brechemin Auditorium 

Keyboard Debut Series; May 10, 8:00 PM, Brechemin Auditorium 


