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Randolph and Dorothy Hokanson Patricia E. Michaelian Carol R. Scott 
James and Jayne Holland Elaine and Joseph Monsen Seattle Civic Opera Assoc. 
Mn. Clarence Howell Fnmk and Maryalyce Morrison Eleanor H. Seifert 
Ainar and Lorraine Johnson Kenneth and Irene Morrison Ruth L. Setterman 
Robert F. Jones Mark and Marisa Morel Jerrold K. Shenon 
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Maurice and Jeane Kutner Mrs. Helbert Nelson Steven S. Staryk 
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Stan and Judy Lennard Lois H. North Zora F. Sundberg 
Elon and Barbara Lundquist Lynn E. Nowels Jean P. Swanson 
William and OIarlotte Mahlik James L Odlin Carole R. Terry 
SallyMarm Casey Grant Peacock Diane Thome 
Fnmk and Sheila Marks Alan and Mary-Louise Petenon Ronald O. Thompson 
lilly Maxwell Gustav and Claire Raaum Jonathan M. Tumer 
David and Carol McCallum John and Suzanne RaIm Randall Jon Uyeno 
David and Marcia McCracken Juanita Richards Joris and Mary Louise Walli 
OIarles and Alice McGregor Martin and Bernice Rind Richard and Jean Weick 
Ann OIeri McLaughlin Randall and Willa Jane Rockhill Mary Helen Wells 
Michael Joe McPhail Walter and Lida Roubik Douglas Wieboldt 
William McQueen Armand K. Russell Raymond and Eleanor Wilson 
Donald and Renate McVittie Irwin and Barbara Sarason Steven and Mary Jo Wright 
John and Gail Mensher Peter and Elva Schmidt Gregory and Becky Youtz 
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Support "Friends of Opera" 

Please make checks payable to: 

"Friends of Opem" • School of Music, DN-IO 
University of Washington • Seattle, WA 98195 

Upcoming Concerts 

University Singers; May 20, 8:00 PM, Meany Theater 

Jazz Combos I & II; May 20 & 21, 8:00 PM,'Brechemin Auditorium 

CoUegium Musicum & Madrigal Singers; May 21, 8:00 PM, Meany Theater 

Tom Collier, Michael Brockman, Marc Seales, Dan Dean, & WiUiam O. Smith 
May 28, 8:00 PM, Meany Theater 

Wind Ensemble and Symphonic Band; May 29, 8:00 PM, Meany Theater 

PRoCoNART; May 30, 8:00 PM, Brechemin Auditorium 
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The Schools of Music and Dmma 

present the I11th program of the 1990-91 season 


and the 208th Opem Theater Production. 
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let"f

from the )--1,
Seraglio 

Music by 

Wolfgang Amadeus Mozart 


Libretto 

Gottlieb Stephanie the Younger 


Peter 'Eros, Corufuctor - IJ1ieotftm fJ)eaam, 'Director 
?(pnnScrivner, Sets - !l(ic/iart{ qc 9logk, Lign.tine 

9(aren Lufaer, Costumes 

May 15 :II: 14' iiQQ PM 
@y 19 - 3:00 PM") 

Meany Theater 
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"' Cast of Characters 
(in order ojappearance) 

Belmonte James Murphy • 

Paul C. Mueller 0 


Osmin *Leon Lishner 

[Robert Tangney - understudy] 


Pedrillo Kurt E. Alakulppi 


Pasha Selim Mel Ulrich 


Constanza Sandra Glover • 

Margaret Cleveland 0 


Blonde Nancy Williamson • 

Denise Devoe 0 


Osmin's Guard Jon Curry 

David Roach 


May 15 &'19 • 

May 17 0 

Supratltles made possible by • grant from the Seattle Jaycees. 

The appearance of Mr. Lishner and supratltles sHdes funded 
through the generosity of Friends of Opera. 

* Our guest artist. Professor Leon Lishner Is celebrating his 
50th anniversary In the role of Osmln. 

There will be two short intermissions 
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c..j)6'S. -4't ~ I \11' 14Synopsis 

\1\1\ Constanza, a gracious European lady, has been captured at sea by pirates 
\ \\. . along with her maid Blonde and Pedrillo, the servant of Constanza's 
. lover Belmonte. Slavery seems to be their lot when they are sold to the 

'~., 	 noble Pasha Selim. They are taken to the Pasha's palace where Pedrillo 
1~ ~ 	 is put to work as a gardener and Blonde is given as a gift to Osmin, the 

Pasha's rough overseer. The Pasha himself desires Constanza as a 
lover. but respectfully keeps his distance until he can win her affection. 

CeSS. M' 1\ ,$I'h_ 5/ DE..A f I ,,) 

S I De 8 Act I L 3Y l' 
DAT Searching for Constanza, Belmonte arrives at the Pasha's palace where 
:CD 2. his efforts are impeded by the watchful Osmin. Osmin's dislike of 

Westerners extends to Pedrillo as well and the poor gardener is 
maltreated by the irritable overseer. Fmally Pedrillo is reunited with 
his old master and a plan is devised to introduce Belmonte to the Pasha. 
The Pasha and Constanza arrive amid great praise from the Janissaries. 
Constanza's melancholia restrains Selim from consummating his pas­
sion for her but the Pasha's patience evidently is beginning to fade. 
After Constanza departs Pedrillo presents Belmonte to the Pasha as an 
architect seeking employment Selim extends the hospitality of his 
household to the newcomer but Belmonte finds his entry barred by the 
mistrustful Osmin. 

(l.-/2..' 0 	£ph)Actll 
Osmin would like to exert his rights as master over Blonde. but the maid lID3 is far too independent of mind to allow herself to be lorded over by so . 
dull a wit. The Pasha,too, would press his claim to Constanza's love, 
but her unwavering fidelity to Belmonte spurs her to a surprising display 
of defiance. At last, Pedrillo and Blonde devise a plan to bring their 
master and mistress together. Pedrillo proceeds to get Osmin drunk and 
out of the way so that the lovers can be ecstatically reunited. 

C-ASS. *n~m SIlJ6A. ActID (2~-' <:)-3.") 
Belmonte and Pedrillo attempt to rescue the women from the Seraglio 1:DY 
by means of a ladder. Their plan is foiled by the arrival of the barely 
sober Osmin who sounds the alarm. The lovers are brought before the 
Pasha where Belmonte pleads for their lives by offering a r.msom from 
his family. In hearing of Belmonte's true identity. the Pasha learns that 
his prisoner is the son of his most bitter enemy. Constanza and Bel­
monte prepare for what seems an inevitable sentence of death when 
Selim returns and brings about a gloriously unexpected conclusion • 

- Theodore Deacon 



Program Notes 

From its very inception in 1778, Mozart had known about Vienna's 
National Singspiel, an enterprise established by the higll-minded 
Emperor Joseph II. The Viennese court expressed immediate interest 
in seeing what Mozart could do for the German company when the 
composer arrived in March, 1781. It entrusted the task ofproviding him 
with a German libretto to one of the overseers of the National Singspiel, 
Gottlieb Stephanie the Younger, an actor-dramatist who was already on 
friendly terms with the Mozarts. Wolfgang at flISt offered Stephanie a 
German opera, already nearly fmished, that he had composed in 
Salzburg-the work now known as Zaide (K.344), its text by the 
Salzburg court ttumpeter Johann Andreas Schachtner. But Stephanie 
found it too serious for Vienna, 'where one prefers to see comic pieces.' 
as Mozart told Leopold in April. 

The oriental milieu ofZaide was very much in vogue, however: the two 
most popular operas with Burgtheater audiences at the time were both 
older pieces set in the Middle East, Gluck's La Rencontre imprevue 
(Vienna, 1764) and Gretry's celebrated Umire et Azor (Paris, 1771). 
By happy coincidence the fashionable Leipzig playwright-librettist 
Christoph Friedrich Bretzner had just published a new opera text with 
a plot laid in Turkey, Belmont und Constanze. That it had already been 
set by Johann Andre and produced at Berlin that May was of small 
consequence. Stephanie handed a copy of the printed libretto over to 
Mozart on 30 July. 

Stephanie hoped that Mozart's setting could be ready in little over a 
month, when it could be used as part of festivities honoring the visit of 
the Russian Grand Duke Paul Petrovich and his wife. Mozart began 
composing feverishly. All of Act I (as Bretzner had planned it) was 
finished in one week. Then news came that the grand duke's visit had 
been put off until November. Almost at once Mozart asked Stephanie 
to make some changes in the flISt act 

Eventually other musical plans were made for the Russian guests 
(revivals of several of Gluck's operas), and Mozart in turn sought 
further and more thorough-going changes in Bretzner's text In the end, 
Die Entfllhrung aus dem Serail-which was originally to have been a 
feat of compositional dispatch-took ten months to complete, the 
longest gestation of any of Mozart's operas. 

• 

The National Singspiel boasted some of the best German singers on any 
stage in Europe. For the part of Belmonte, Mozart was given the finest 
tenor in the company, Josef Valentin Adamberger (1743-1804). His 
stature with the enterprise is reflected in its pay records (his salary was 
nearly twice that of the other male singers) and in the number of arias 
assigned to him by Mozart and Stephanie-four, including one of 
Mozart's own favorite creations ('0 wie Ingstlich, 0 wie feurig') and a 
two-tempo rondo tailored to the sweet, lyric pliancy of Adamberger's 
voice ('Wenn der Freude ThrInen flie8en'). 

The part of Constanze was created by Caterina Cavalieri (1760-180 I), 
a native Viennese trained in the grand Italian bravura tradition by 
Salieri. The series of arias Mozart wrote for her beginning with the 
three in Die Entfllhrung and continuing through the insertion aria for 
Donna Elvira in the Viennese production of Don Giovanni ('Mi tradl,' 
K.54Oc) attests to her outstanding technical prowess and musicianship. 
Her two arias in Act II sketch the heroine's personality with a depth and 
precision rivalled only by her great recitative and duet with Belmonte 
in the final act. Never before had Mozart asked a singer to carry off 
two such demanding arias back to back, and he never did so again. 

-~ 

Mozart's greatest musical coup in Die Entfllhrung was the transforma­

tion of the surly old overseer Osmin into a central character. In 

Bretzner's original libretto the part is.a minor one: Osmin scarcely sings 

at all, and both his blustery sexual advances on Blonde and his swift 

recourse to violence in dealing with Belmonte and Pedrillo are more 

risible than dangerous. But with the duet of confrontation between 

Osmin and Belmonte, followed immediately by Osmin's vindictive 

'Solche hergelaufne Laffen', Mozart places him on an equal musical 

footing with Belmonte and Constanze. Both these numbers represent 

musical additions specifically ordered by the composer, as does the 

brilliant standoff between Osmin and Blonde near the beginning of the 

second act. Osmin' s final aria of triumph, malice, and retribution ('01 

wie will ich triumphiren') completes Mozart's musical portrait with all 

the verve of a brilliant symphonic finale (in fact, its theme was shortly 

to see use in the last movement of the 'Haffner' Symphony, K.385). 


The singer for whom the part was destined, Ludwig Fischer (1745· 

1825), possessed two qualities that figured prominently in Mozart's 

thinking-a magnificent basso profondo, as agile as it was rich, and 

high standing with the Viennese public. Die Entfllhrung was, as it 

turned out, Mozart's major trial by frre at Vienna. After his break with 
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the prince archbishop, his trip to Vienna was no longer a temporary visit 
Running Crew: Melinda Anderson, Steve Burney, Jon CUII)'. ClarissaMozart had cast his lot with the imperial city, and almost at once an 
Ellis. Corinne Leland, Linda Miyahira, Emily Nagel, Louis Parent. Michael anxiety to identify with Vienna and please Viennese ears took hold of 

Ripko. Walter Stanford, Justin Zimmerman 
him. Much rode on the opera's success. and that in tum rested squarely 


on the shoulders of the original cast. 

Set Construction Crew: Bob Boehler, Malcolm Brown, Edward Cage. 
Chris McBride, Hoy Robinson ~ Mozart had need of his singers' loyalty at the premi&e of Die 


Entfuhmng on 16 July 1782. A cabal organized against the composer Scenic Painters: Norm Scrivner, Lisa Bellaro, Leila Stewart 
J 
at the frrst performance redoubled its efforts at the second performance 
three days later. But the opera carried the day, frrst at the Burgtheater, Stichers: Jim Westerland, Maggie Woicek. Pauline Smith, Paula 
then in Prague that autumn, and soon on nearly every German operatic Tankersley. Wendy Oberlin 
stage. Mozart followed the opera' s fortunes closely, both at Vienna and 

Supratitles Staff: Theodore Deacon, Malcolm Brown, Laurent Philippe,elsewhere. He even returned to the keyboard to conduct a performance 
Stan Shockey, Nancy Hines, April Ryanin October of 1782 for the Russian grand duke (now on the return 


journey from Italy), who may well have learnt only then that he himself 

had been one of the frrst of the many and varied stimuli that had guided 

the opera's creation. Staff for the Schools of Music and Drama 


- Thomas Bauman 
Production Manager Anne Stewart 
Head, Design and Technical Production Robert A. Dahlsttom 
Technical Director Jay Glerurn 

Production Staff Lighting Advisor Rick Paulsen 
Costume Advisor Sarah Nash Gates 
Publicist Shantha Benegal 

Staff for Scene Shop Supervisor 	 Alan Weldin
The Abduction from the Seraglio 

Scene Shop Carpenter Malcom Brown 
Property Master Alex DanilchikStage Manager Jane E. Green 

Costume Shop Supervisor 
Chorus Master Randy Johnson Jim Wauford 
Wardrobe Supervisor Josie Gardner Opera Coach Lisa Bergman 

Poster Design
Technical Director Alan Weldin Skot O'Mahony 
Program Design David Wilcox Repititeurs Kevin Johnson, Laurent Philippe 

Director's Assistant Duk-Young Kim Program Printing UW Copy Duplicating Services I 

Assistant Stage Manager Craig Brooks 	 Tickets UW Arts Ticket Office 

Meany Hall StaffAssistant Lighting Designer William Spaulding ~ John Paulson, Dave Saxton 

Master Electrician Barrett Scott Pete Zink, Nancy Hautala-Balter, Liz Collier (GSA) 

Drop Construction 	 Xenia Mara Callahan 
Scenic Artist Jeanne Franz Acknowledgements: ACf, Seattle Repertory Theater, Intiman Playhouse, 
Cutter Laura Me Smith Empty Space Theater, Seattle Opera Association, Emmi Darth, Hans Wolf, 

Instructional Media Services 
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University Symphony Orchestra 
Peter Eros, Conductor 

loban Louwersheimer, 1086 Nilo Valle, Assistant Conductors 

Violinl 

SimonShiao 

Anne Marie Hoffman 

Andrew Yeung 

Matthew Weiss 

MaryClarlc 

Rebdalh Pou1soo 

letfYang 

TooyLo 

DavidTobin 


Violinll 

SUlUlY Lee Kim 

SusieKim 

RobinFuItm 

Hannah Kim 

Christine Olen 

Ra;haeI Alexan<b' 

Sharon Kim 

Lora Schuldt 

MandyTu 

Mannie Whipple 


Viola 

Scott Michael Ligocki 
Gregory Savage 
Alicia Elizabeth Garrison 
Angela Kay Engebretsen 
PaulSusen 
Laura Landrum 
Anna LUcia Moda 
Stella Newman 

Cello 

Nora Engebretsen 

Chris Marcum 

Gretchen Yanover 

Kim Carter 

Ben Brinkley 

Dan Rosner 


Bass 

David Ernst 
OlavHeka1a 
Anthony Wight 
Megan Cieary 

Piccolo 

LaunaLube 

Flu.te 

Andrea Mogil 

LaunaLube 


Oboe 

Chiun-Mei Huang 
Molly Sandvick 

Cltuinet 

loel Barbosa 

Susan Ediger 


Bassooll 

Katie lackson 
PennyBugni 

Hom 

Tony Miller 
Tim Stewart 

Tru.mpet 

Sam Mann 
Ron Cole 

Percussioll 

DanOie 
LiliaPias 
Mike Ganyon 

Timpalli 

Emily Niven 

University Opera Orchestra 
Randay Johnson, Conductor 

Ana LackovicSoprallo 
lennifer Sanderson 

Debora Batista 
TllIOrLucretia Fleury 


Kellie Eickmeyer KaiGruner 

Emily McGlocklin Peter Hodges 

Lynne Poritsky Chris Wilhnan 


Alto Bass 

Alice Bridgforth Phillip Gainey 

Nancy Gentemann Chad Rancourt 

Carolynn Gronlund Nate Mullen 


UFETIMEFRIENDS 

Oiestcrand Marion BeaIs 
The Boeing Company 
Brechemin Family Foundatim 
Nancy A. CIeminshaw 
David and Jane Davis 
Meade and Deborah Emory 
Richard and Judith Evans 
William and Ruth Gerberding 
DemarIrvine 
Hans and Thehna Lelunann 
Edmund Littlefield 
Donald and Linda Miller 
Aura 80nell Monism 
Anhur and Helen Ness 
Donald and Carolyn Rowland 

SPONSORS ($1....$9,9119) 

Anmymous 
Babb Foundatim 
James and Mal}' Carlsen 
Gordon Fraser 
Ramesh and Shanta Gangolli 
Otarles and Janet Griffes 
Mrs. Ward D. Ingrim 
Mrs. John F. Newland 
Neal and Barbara Porter 
Maty and Joim Robinsm 

Friends of MUsiC] 


Mrs. V.R. Scbeumam 
Seattle Foundatim 
Dale and Alicia Thompsm 
Frances A. Wright 

SUPPORTERS($3S"$9?!) 

James and Jane Beale 
Kenneth Benshoof 
Elwell and Helen Case 
Marc and Elizabeth Cordova 
Anhur and I.eah Grossman 
Laurence and Barbara Hatpel' 
Fred and Constance Jarvis 
Milton and Virginia Katims 
Thecdore L Maries 
Daniel and Arundhati Neuman 
Joim and Jessie Patersm 
Maynard and EIIen Pennell. 
Amhew and Manama Price 
Melville IIIId Mal}' Price 
Elizabeth A. Raleigh 
Alan T. Robcttsm 
Toby Saks and Martin Green 
Tom and LomUne Sakata 
Donald and Gloria Swisher 

CONTRIBUTORS($5!-$249) 

Montserrat Alavedra 
Niranjan and Shantha Benegal 

Inmemol}' of Corrine Berg 
Lisa Bergman &. David Fluharty 
Faye W. Biehm 
Kelly and Margaret Bonham 
Kahnan and Amy Brauner . 
James and Dmna Brudvik 
Mrs. N. PeIer CanIis 
Philip and Maty Jo Carlsen 
Robert and Mal}' Cleland 
StevenJ. Collins 
Kathleen Conger 
Jolm and Eleanor Cowell 
Carl and Katherine Crosier 
Maty V. Curtis-Vema 
Merdt DeGrasse 
Mrs. Charles E. Delong 
Bill and JoAnne Deacon 
Frank and Nwma Del Giudice 
JeanG.Doym 
Helen G. Eisenberg 
Robert Elwood 
Jolm and Dorothy Givens 
Jean Goodfellow 
William O. Goodrich 
Karen GottIieb-Bleaken 
Theresa A. Graham 
Peter and Diane Hardwick 
Dorthea C. Hawley 
Jack and Celestia Higano 


