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JP -z-SYMPHONY NO.3 (1991) .. ................ ..;.... ;.........··· .... ···· .. · David Maslanka 


I. Moderately Fast ' ,',: : 
! ;. , ~' , 

ID3CONCERTO FOR TRUMPET,uEMERALIX'....... l,;.~ ... ......... Allen Vizzutti 


I. Slowly with Intensity/Fast with Fi;t! ' .~ ' ~.' ,

II. Slowly with Expression ", ,: , 
III. Triumphantly ' 1:+ " 
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Allen Vizzutti, trumpet 
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J[) 1--/ SINFONIA VXII ......................... :....i...::::.. :".~.................... Timothy Broege 


I. Prelude 
II. Melancholy Dance 
III. Musette 	 -,-, 

' ...1.., ~ 	 s; If)~ +~.IV. Fantasia 
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Dave Hanson ' I 0& VARIATIONS FOR SOLO PERCDSSIO~, r" ........................ .. 


AND WIND ENSEMBLE - .. , .,' , 
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Steve Houghton, percussiOI1r. r ' 
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UPCOMING UNIVERSITY OF WASHINGTON BAND CONCERTS 

Tuesday, March 9, 8:00 pm, Meany Theater, UW Wind Ensemble & Symphonic 
Band, Winter Quarter Concert. "Symphony #3", David Maslanka. 

Tuesday, April 27, 8:00 pm, Meany ~fheaJer , UW Wind Ensemble & Symphonic 
Band, Pops Concert featuri[l~ , fa~·u1ty ·:piao!st! Robin McCabe in a performance of 
George Gershwin's "Rhapsody in Blue','.. .,," ' 

6 J J H ;· 

Wednesday, May 26, 8:00 pill: Mea~Y 'rb~~t~r, UW Wind Ensemble & Symphonic 
Band, ~pring Quarter Concert feattiri\ig fjitultytlarinetist William McColl in a 
performance of JiID Curnow's "Concerfi!1o tOr ~ Claj-jnet and Band" . . 

, " ' :"1 ~ :"'id ~c: 

PROGRAM NOTES 

Symphony No. 3 was commissioned by the University of Connecticut 
Wind Ensemble, Gary Green, Conductor. J was asked to write a "major" piece, 
yet not necessarily one as big as tbis. It is hard to say why a given music ' 
emerges at a given time. In my composing life there have been "signpost" 
pieces - large works that have erupted at fairly regular, though unpredictable, 
intervals. The impetus for this piece was in part my leaving university life a 
year ago, and moving from N ew York City to the Rocky Mountains of western 
Montana. 111e mountains and the sky are a living presence. Animal and Indian 
spirits still echo strongly in this land, and these elements have found their way 
into my music. 

The work is in five movements and runs approximately 50 minutes. The 
first movement is in a moderate tempo and follows one of my favorite schemes. 
It starts with the simplest of scale materials and evolves in a steady unbroken 
line from start to finish . It is in sonata form, tightly woven in character, giving 
it something of a Baroque feel. The movement is forceful and unrelenting for 
most of its duration, but ends quietly . 

David Maslanka 

Sinfonia XVII: "The Four Winds" was commissioned by the 
Charles D. Evans Junior High School Band and Orchestra Boosters of Ottumwa, 
Iowa for the Evans Junior High School Wind Symphony, Phillip C. Wise and 
Jena S. Hawk, directors. The piece was composed during June and July of 1989 
and is derived from the musical materialsi(1 movements one, four, five and seven 
of the composer's Suite on the First Tone for organ solo. 

The four winds blow variously from north, south, east, and west, causing 
clouds to race across the sky, fires to blaze higpin the great forests, melancholy 
to penneate the souls of dreamers, and promises of adventure to perfume the air 
with excitement In the great organs of baroque cathedrals, the four winds bring 
to musical life the pipes of the main wind chests: grand organ, positive organ, 
solo organ and pedal. 

The instruments of the wind ensemble are characterized by their sounds ­
flutes, single reeds, brasses - and it is the four-fold richness of timbre in the band 
to which the composer pays tribute. From the world of natural wonders, the 
great pipe organs, and the timbral diversi ty of wind instruments Sinjonia XVII 
draws its inspiration. 

i· . 	 Timothy Broege~ ;1 
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GUEST ARTISTS 

Allen Vizzutti has been daizlingsympMJiiC; community and university 
audiences around the world with his fla\'vleSs ltecbnique and captivating style of 
classical as well as jazz trumpet perfonnances. As a classical musician, he has 
perfonned in 29 countries. He h;l,S don~ r~citals throughout Japan, Sweden, at 
the Banff Center for the Performing AW, In'(emationa, Trumpet Guild Confer­
ence, as well as solo performanc;ys at , t,heJ,~rael Music Festival, Aspen Music 
Festival, Charles Ives Center, Teton Music Festival and the Hollywood BowL 



He has performed major works with the Tokyo Pbilharmonic, Tokyo 
Chamber Orchestra, and the Rochester (NY) Philharmonic. He has premiered his 
original compositions with the Los ' Angeles Philharmonic, the Rochester 
Philharmonic and the Phoenix Symphony. His works have been recorded by the 
London Symphony Orchestra, the Royal Philharmonic of London and the 
Summit Brass Ensemble. As a jazz musician Vi~zutti has performed with 
Chuck Mangione, Woody Herman, Chick Corea and the NBC Tonight Show 
Orchestra. As one of Hollywood's most sought after studio musicians, he has 
performed on 100 motion picture soundtracks including Back 10 the Future, Star 
Trek, The Black Stallion, Rocky 1/, 1941, and The Electric Horseman. He has 
been heard on countless television shows, commercials and record albums with 
such stars as Frank Sinatra, Barbara Streisand, Prince, Neil Diamond, the 
Crusaders, four albums with Woody Herman and three albums with Chick 
Corea. He and fellow trumpet artist Jeff Tyzik co-produced The Tonight Show 
Band Album featuring Doc Severinsen, which won the Grammy Award for the 
Best Big Band recording of 1986. 

Allen Vizzutti performs exclusively on Yamaha trumpets. His one hour 
educational video, Steps to Excellence, is available at band instrument dealers 
and from the Yamaha Corporation. ' . 

With a background in traditional pop" fusion and jazz music forms Steve · 
Houghton is an impressively well~roullded percussionist His career in those 
disciplines has included stints as a sideman for Woody Herman, Gary Burton, 
Freddie Hubbard and Scott Henderson to name a few, as well as ongoing studio 
work, Drawing on this experience, tI,ou gbton has now begun to focus on a rela­
tively unpopulated specialty. By , fusing traditional percussion instruments 
(mallet and timpani) and the drumset, ne I).as ventured into an unusual form of 
percussion expression which alIQW$ ,hi,n to,communicate in a truly innovative 
way: solo symphonic percussion. Steve is currently performing symphonic 
pieces with orchestras, brass choirs, percussion ensembles, concert bands, cham- . 
ber orchestras and wind ensemt>l~s.aqpss .lbe,Y.S. and Canada as well as interna­
tionally. These innovative compositipns, ,commissioned for Houghton and writ­
ten by composers such as Fisher TuU •. Biny Childs, Dave Hanson, Les Hooper, 
John Serry and Peter Matz, bring dO;Nn traditional barriers and have caused a 
sense of excitement within the symphonic wqr,ld, 

.' Houghton has authored four defi'1itive , ~exts for drurruners: A Guide for the 
Modern Jazz Rhythm Section; ,StudiO, and Big Band Drumming; and Essential 
Styles for the Drummer and Bassist" [jooks i &: II. His newest project is a series 
of percussion solos with tape accompaniment published by c.P.P. Belwin. He 
is on the Board of Directors for the, PercussiveArts Society, serves as the Per­
cussion Chairman for the International 'Association of Jazz Educators, and is a 
visiting faculty member at P.I.T.in HollywQOd, CA, as well as maintaining a 
busy studio schedule recording for television, movies and commercials. 

Steve Houghton endorses Yamaba percussion, Zildjian cymbals, Vic Firth 
mallets and sticks and Remo drumheads. . , 

HIGH SCHOOL DIVISION CLINICIANS 

Dr. Richard Strange, Director of Bands at Arizona Stale University, 
holds degrees from the University of Wichita, the University of Colorado and 
Boston University. He is the fonner Director of Bands at West Virginia Univer­
sity and Carnegie-Mellon UniverSity. He is also Music Director of the Tempe 
S ympbony Orchestra. in 1968 he was elected to the American Bandmasters 
Association and is past presidenl of the ABA as weU as the College Band Direc­
tors National Association , 

Gordon Henderson has served as the Associate Director of Bands at 
UCLA since 1982. In addition to his duties as Director of Ole UCLA Bruin 
Marching Band he directs the Jazz Ensembles I & II, the Symphonic Band and 
the Varsity Band. He has studied conducting with Frederick Fennell, John Payn­
ter and Byron Hanson. He is active as an arranger, adjudicator and clinician 
throughout the United States and Japan. 

James CampbeJl, Professor of Pt~rcussion/Acting Director of Bands, 
University of Kentucky, is a highly respected performer and clinician in the 
development of the contemporary percussion ensemble. Having traveled exten­
sively throughout the United States, Canada, Japan and Singapore, he has 
received wide recognition as a performer, teacher, arranger and adjudicator. Jim 
has performed at the Oregon Bach Festival, the International Society of Music 
Education World Conference, the MENC National In-Service Conference, the 
SFA International Percussion SymposiUm, the Yamaha Percussion Symposium, 
and at several Percussive Arts Society"II'llerriational Conventions. He is princi­
pal percussionist with the Lexington Philhanhonic and has also appeared with 
the Louisville Orchestra. Jim is a clinician-for the Avedis Zildjian Cymbal 
Company and is a performing artist (or Yamilha Corporation of America, Band 
& Orchestral Instruments Division. . 

.. 
Dr. Glen D. Price is Principal -Conductor of Wind Ensembles at the 

University of Calgary where he also ieaches conducting and percussion. In addi­
tion, he is the Artistic Director an<1 Principal Conductor of the Calgary Wind 
Orchestra, an ensemble of profesSional players that performs a subscription 
series of concerts. A native of tOronto, Dr. Price completed a Bachelor of 
Music degree in Music Education at the University of Toronto before developing 
a successful career as a percussionist and music specialist for several school 
boards in the Toronto area. This was foliowedby a Master of Music Education 
and Doctoral degrees in Performance an:il Literature at the Eastman School of 
Music where he worked with the Easunariwind Ensemble and studied conduct­
ing with Donal Hunsberger and David Effron. ' Dr. Price has completed post-doc­
toral studies in Saito conducting technique and contemporary marimba literature 
at the Tobo Gakuen School of Music hi Tokyo, Japan as well as conducting 
study at the Tanglewood Music Center in' Lenox, Massachusetts, summer home 
of the Boston Symphony Orchestra. His'wide-ranging background bas led to 
numerous appearances as a guest conductor, adjudicator and clinician in the U.S. 
and Canada 

http:P.I.T.in


JUNIOR HIGH SCHOOL DIVISJON CLINICIANS Scott Ketron received his BM in 1989 from Eastern Washington Univer­

Andrew Spencer has been Associate Director of Bands and Director of 
Percussion Studies at Central Washington University since 1988. Prior to that 
he was Director of Bands at Moorheaq State University . As a conductor be is 
sought after as a clinician and adjudicator throughout the Northwest His credits 
include the WMEA North Central Large Group Festival, the WMEA Yakima 
Valley Large Group Festival, the Pierce County Honor Band, the Cavalcade of 
Bands and the Puget Sound Marching Band Festival. Spencer has toured as a 
solo marimbist in the United States, Japan and Costa Rica, toured Canada with 
the Moorhead State University Wind Ens~mble and performed with the Concor­
dia College Symphonic Band. Dr. Spencer received his Bacbelor of Music and 
Master of Music in Performance (Percussion) where he studied with Dr. Terry 
Applebaum at Northwestern University in Evanston, Illinois. He earned his 
Doctor of Musical Arts in Performance and Literature (Percussion) from the 
Eastman School of Music in Rochester, New York where he studied with John 
Beck. In addition, Eastman granted Dr, Spencer the coveted Performers Certifi­
cate as a percussion soloist. He has ~tudied conducting with John Paynter. 
David Effron and Fred Ockwell and is an active clinician for the Yamaha Corpo­
ration. 

Raydell C. Bradley serves as Director of Concert Bands at Pacific 
Lutheran University where he conductS both the Wind Ensemble and the Sym­
phonic Band. He also teaches music education courses. Before accepting his 
post at PLU, Mr. Bradley was Director of Bands at Fort Hays State University in 
Hays, Kansas where his Symphonic COfl<;el1 Band was invited to perform for the 
Kansas Music Educators Workshop in 1989. Prior to that appointment, Mr. 
Bradley served as Assistant Director of Bands at Northeast Missouri State Uni­
versity in Kirksville. He has also served on the music faculty of the Omaha 
(NE) public schools. Mr. Bradley received the Bachelor of Music Education and 
Master of Arts degrees from Northeast Missouri State University in 1981 and 
1986 respectively. He is the recipient ()f the D,orothy Danforth-Compton Foun­
dation Fellowship at the University .of \ya~ington and is completing the Doctor 
of Musical Arts degree in InS\nlmental; Co,nducting at that institution. Mr. 
Bradley has served as guest clinician', conquctor, and adjudicator in over 12 states 
including Washington, Oregon;: ,MisSf)JJri, Ka,nsas, Nebraska, Iowa, Texas. 
Michigan. Illinois and Oklahoma.! .- '.': 

Bernie Ackerman retired in 1982 after a long and distinguished career as 
one of the most prominent members of the music education community in 
Washington state. In addition to his distinguished tenure as the Director of 
Bands at Bothell High School he served as Music Coordinator for the Nortbshore 
School District, one of WaShington state's exemplary public school music pro­
grams. He served for many years on the Washington Music Educators Associa­
tion state board in a variety of capacities including the presidency of the associa­
tion. He is a member of WMEA, MENC and the National Band Association and 
has received the NBA Citation of Ex.cellence. He is much in demand in the 
Northwest as a conductor, clinician and apjudicator" 

sity studying with Martin Zyskowski, and his MM from Central Washington 
University in 1991 where be studied with Dr. Andrew Spencer. Since moving 
to the Seattle area in 1991, Scott bas developed a strong reputation as a leacher 
and clinician through the Imperials Mosic .md Youth Organization's SeaUle Out­
reach program. Though this program he visits area schools where he conducts 
sectional rehearsals and presents clinics for developing percussionists. He co­
directs the Seattle Imperials Middle School Jazz Ensemble. is on staff for the 
Imperials Summer Marching Band and also teaches in their private instruction 
program. Scolt played in the Spokane Symphony from 1981-89 and is a mem­
ber of Happy Hammers, the oldest professional percussion ensemble in the 
Pacific Northwest. . i 
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T HE IMPERIALS MUSIC AND YOUTH ORGANIZATION 

In 1966, a small group of individuals dedicated to music and youth fonned 
the Imperials Drum and Bugle C orps, a Washington Sta te nonprofit 
organization. The "Seattle Imperials" dominated the drum corps scene in the 
Pacific Northwest for twenty years. In keeping with their heritage of dedication 
to music and youth, a major change of course was plotted in 1986 which has 
enabled the Imperials Music and Youth Organization to reach a greater number of 
area youth through a variety of music education and performance opportunities. 
Those opportunities include subsidized private lessons. jazz ensemble programs, 
string programs, choral, a youth symphony orchestra, surruner marching band. 
fes tivals, concerts and music workshops. Over 8,000 youth in the Puget Sound 
participate in these programs each year. : .. 

AC KNOWLEDGMENTS . 1 

The University of Washington Seh~l ofMusic is deeply grateful to the 
Imperials Music and Youth OrganiziltiOIf and their Executive Director, Greg 
Murray, for their generous support in making this Festival possible. The UW 
School of Music is also grateful to the Yamaha Corporation of America for addi­
tional financial support provided for Steve Houghton's appearance at the Festi­
val. Mr. Salzman would also like to thank Richard Clary, Tom Goolsby, Joan 
Ashcraft, the School of Music office staff, all of the UW student helpers and the 
outstanding panel of clinicians for their ~ork during the course of this event. 

THE UNIVERSITY OF WASHINGTON SCHOOL OF M USIC 

On any given day the University :'0/ Washington resembles a medium­
sized city where some 50,000 people cbriverge to study. teach and work at an 
institution considered to be one of Uie It~ading centers of American Ihigher 
education. Within the framework oC.- this major research university. the 
University of Washington School 'of Music · offers a vibrant learning 
atmosphere dedicated to individual artistic growth and academic exploration. 



With approximately 400 music majors the SOM offers an intimate learning 
environment; the faculty-to-student ratio averages one teacher for every seven 
music majors. Located in Seattle, an exciting urban area frequently named 
"America's most livable city," the UW enjoys close proximity to outstanding 
cultural and recreational opportunities. The 55 member School of Music faculty 
are talenled artist-teachers who enjoy national and international reputations in 
performance, music education, composition and music academics. Students 
receive weekly private lessons and classroom instruction from teachers who may 
have recently returned from an international concert tour, a studio recording ses­
sion, or a world-wide conference of scholars. If you have questions concerning 
music study at the UW, please contact: 

Music Advising Office, DN-I0 

University of Washington 

Seattle, W A 98195 

phone: (206) 543-1239 


The University of Washington Wind Ensemble is the select wind 
ensemble at the UW. Membership, based on audition, is open to the entire stu­
dent body regardless of major field of study. Other student opportunities for 
wind perfonnance include the Symphonic Band, two jazz ensembles, the Univer­
sity Symphony, numerous chamber groups and !lIe Husky Marching Band. The 
Wind Ensemble and Symphonic Band present concerts regularly on the Univer­
sity of Washington campus and have appeared throughout the region on tOUf. In 
the past four years the Wind Ensemble has performed at the Washington Music 
Educators Convention, the College Band Directors combined Western/ North­
western Division Convention and the Northwest MENC Convention. In mid­
March the UW Wind Ensemble will be performing on tour in high schools in 
Spokane, Washington and Kalispell, Montana, as well as the University of 
Lethbridge and the University of Calgary and the Banff Center. 

Timothy Salzman is Associate Professor of music at the University of 
Washington School of Music where he serves as conductor of the Wind Ensem­
ble and Symphonic Band and teaches students enrolled in the graduate instrumen­
tal conducting program. Prior to this appointment he served as Director of 
Bands at Montana State University where he founded the MSU Wind Ensemble. 
From 1978 to 1983 he was band director in the Herscher, lIIinois, public school 
system. During his tenure at Herscher the band program received several re­
gional and national awards in solo/ensemble, concert and marching band compe­
tition. Mr. Salzman holds degrees from Wheaton College (Bachelor of Music 
Education), and Northern Illinois University (Master of Music in low brass per­
fonnance), and has studied privately with Arnold Jacobs of the Chicago Sym­
phony Orchestra. He has numerous publications for bands with the C. L. Barn­
house, Arranger's Publications, Columbia Pictures and Hal Leonard Publishing 
companies, and has served on the new music review staff for the Instrumentalist 
magazine. Mr. Salzman is a national artist/clinician for the Yamaha Corpora­
tion of America and bas been a conductor, adjudicator or arranger for bands in 
over thirty states, Canada, England and Ja:)an. ." . 


