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OTTORINO RESPIGHI explained that he composed his symphonic poem FONTANE
DI RoMA (THE FOUNTAINS OF ROME), “to reproduce by means of tone an expres—
sion of nature,” and to impart a feeling for the “principal events of Roman life.”
Based upon the sentiments and visions suggested to him by four of Rome's
fountains, he noted in the score that each moverment was “‘contemplated at the
hour in which their character is most in harmony with the surrounding landscape
or in which their beauty appears most impressive to the observer.” The poem is
remembered as his most creative turning point, as it constituted his first great
success as an orchestral composer and has become his best known work.

Respighi arrived in Rome in 1913, when it was becoming [taly’s most vigor—
ous center of orchestral concert-giving, thus providing stimulation for Fontane
di Roma. Prior to his arrival there, he taught at the Bologna Liceo Musicale.
While in Bologna, he associated with the lega dei Cinque, an anti-establishment
pressure-group, whose members included Pizzetti, Malipiero, Bastianelli, and
Renzo Bossi. Although he had studied violin as a child, during this time he was
more active as a piano accompanist than as a string player. When he was denied
a permanent post in Bologna, he applied elsewhere, gaining a position as
professor of composition at the Liceo Musicale di S Cecilia, Rome. He flour—
ished there as a teacher. His students included Elsa Olivieri, whom he married
in 1919. Rome, in its positive stage of musical development, provided Respighi
with the perfect opportunity to present Fontane di Roma, which, although not
immediately accepted, eventually brought him enormous success, wealth, and
reputation.

In Rome, where the water has been good since ancient times, fountains
carrying public water are an attraction in nearly every square. The fountains
about which Respighi wrote, as well as many others in the area, were actually
created in the Baroque style in the seventeenth century by the sculptor Bernini.
The first part of the poem is inspired by the “Fountain of Valle Giulia” and
depicts its peaceful pastoral landscape, where cattle pass at dawn. Blasts of
homs and trills from the orchestra conjure up the image of joyful tritons and
water-nymphs mingling and splashing at the “Triton Fountain.” The “Fountain
of Trevi” at midday, with a solemn theme, assumes a triumphal character
depicting Neptune’s chariot passing across the water, drawn by seahorses,
followed by tritons and sirens. Finally, birds sing and bells toll to close the day
at the “Villa Medici Fountain.”

The work had its first performance in Rome on March 11, 1917, and in the
United States on February 13, 1919. Shortly thereafter, Respighi was appointed
director of the now state-funded Conservatorio di S Cecilia. Fontane di Roma
has become inseparably linked with two additional symphonic poems, Pini di
Roma (1923-1924) and Feste romane (1929), which were intentionally written
as sequels. These works continue to have international success.
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ALEXANDER BORODIN, who was born in St. Petersburg on November 12, 1834,
and died there on February 27, 1887, was one of the most characteristic repre—

sentatives of the “young Russian” school. His principal composition, the opera
Prince Igor, remained unfinished. Composers Nicolai Rimsky-Korsakov and
Alexander Glazunov completed it after Borodin’s death, and the first production
occurred in 1890. The second and third acts of the opera take place in the field-
camp of the Polovetsians and offer an opportunity for brilliant dance music.
These “POLOVETSIAN DANCES,” parts of which are given to the chorus in the
opera, the composer arranged in the form of an orchestral Suite.
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TCHAIKOVSKY’S VIOLIN CONCERTO was written in 1878 in Clarens, a Swiss
resort on the shores of Lake Geneva where Tchaikovsky had gone to recover
from the depression brought on by his disastrous marriage to Antonina Milyu—
kova. Tchaikovsky was accompanied there by his composition pupil, the vio—
linist Yosif Kotek, and the two played works for violin and piano together,
which may have been the catalyst for the composition of the concerto. Tchai—
kovsky was not a violinist, and he sought the advice of Kotek on the completion
of the solo part. Swift progress was made, and the work was completed within a
month despite the middle movement getting a complete rewrite.

Kotek did not have a strong enough reputation to premiere the work, so
Tchaikovsky instead intended the first performance to be given by Leopold
Auer, and accordingly dedicated the work to him. Auer refused, however,
saying the work was unplayable — though he did play the work later in his life —
meaning that the planned premiere for March 1879 had to be cancelled and a
new soloist found. The first performance was eventually given by Adolph
Brodsky on December 4, 1881 in Vienna, under the baton of Hans Richter.
Tchaikovsky changed the dedication to Brodsky.
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LAUREN RUSTAD ROTH is 20 years old and a graduate of Lakeside School in
Seattle. Shortly before her third birthday, she informed her parents that she
wanted a violin and private lessons. They complied, and her musical career
began. She studied the Suzuki method until she began working with Ron
Patterson five years ago. She is now in her third year at the University of
Washington majoring in violin performance and Italian. Lauren has performed
as soloist with the Bremerton Symphony and the UW Symphony Orchestra as a
winner of the University’s annual concerto competition. She is also concert—
master for both the UW Symphony and the Seattle Philharmonic Orchestra and
teaches violin as an adjunct faculty member at Holy Names Academy in Seattle.
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