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CAST
Maurya (an old woman) . . . . . . . Lynn Dupin
Bartley (her son) . . .« . . . . .Douglas Miller
Cathleen (her daughter) .« « . . . . Ann Erickson
Nora (her younger daughter) . . . . . . Jan Curtis
AWoman . . . . . . . . . . . Judith Peterson
Mourners . . .. Catherine Carlson,

Kippy Lou Brml\man ]odv Johnston lL.eaAnna Longley,
Muriel Collins, Judith Peterson, Kathy Thornton,
Teresa Allen.

ScENE: A cottage kitchen on an island off the West Coast
of Ireland.
Time: Late afternoon.

THE STORY . .

Maurya, an old woman, mourns the loss of her son Michael who
has been recently lost at sea. The body has not yet been found,
but as the opera opens, Nora, the youngest daughter, enters the
cottage with a bundle containing the clothing of a drowned man
who may have been Michael. Before they can open the bundle,
Maurya enters. Not wishing to distress her further, they hide
the bundle, intending to examine it later.

Bartley, Maurya’s only remaining son, enters and tells Maurya
that he must go to the fair at Connemara to sell a horse. Maurya,
sensing further disaster, tries to dissuade him. Bartley takes no
heed of her warnings, and as he turns to go, Maurya refuses to
give him her blessing. After he has gone Maurya repents her
actions and the girls prevail upon her to go after him and give
him her blessing. When she is gone, the girls open the bundle
and discover Michael’s clothes.

Maurya returns lamenting, and tells of having seen Bartley
riding on his horse, followed by Michael on the other horse.
When Cathleen gives her Michael’s clothes, Maurya is sure that
Bartley has gone to his death.,

Mourning women enter and tell of Bartey’s drowning in the
sea. Bartley’s body is brought in and the opera closes with
Maurya’s prayer over the body.

INTERMISSION
* Staged by Karl Fuss
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CAST o oL IE R
(in order of appearance) o o " P R .ge L

Monica (daughter of Madame Flora) . . . Joyce Berger - '

Toby (a Mute) . . . . . . . . . . Niles Brewster o ;

Madame Flora (Baba) . . . . . . . . .Dorothy Cole R B

Mrs. Gobineau . . . . . . . . . Mary Lee Martin ‘ :

Mr. Gobinean . . . . . . . . . . . ., Alan Scott K

Mrs.Nolan . . . . . . . . . . . . Lois White :

The action takes place in Madame Flora’s parlor, a squalid room
somewhere in a great city.

ACT I  Madame Flora's parlor. Morning.
ACT 1I  Madame Flora's parlor. Evening, a few days later.

Despite its eerie setting and gruesome conclusion, The Medium L
is actually a play of ideas. It describes the tragedy of a woman '
caught between two worlds, a world of reality which she cannot !
wholly comprehend, and a supernatural world in which she can-
not believe. Baba, the Medium, has no scruples in cheating her
clients, tricking them with fraudulent apparitions and contrived
phenomena, until something happens which she herself has not
prepared. This insignificant incident, which she is not able to
explain, shatters her self-assurance, and drives her almost insane
with fear. From this moment on, she rages impotently against
her still incredulous clients, who are serene in their naive and
unshakable faith, and against Toby, the enigmatic mute boy
whom she has adopted, who seems to hide within his silence
the answer to her unanswerable question. Baba's daughter, o
Monica, in the simplicity of her love both for Toby and Baba, S
tries to mediate between them. But Baba, in her anxiety and o
insecurity, is finally driven to kill Toby, “the ghost,” the symbol
of her metaphysical anguish, who will aways haunt her with the
riddle of his immutable silence.

Gian-CARLO MENOTTI
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