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ABO{}T THE MusIC

HE/SHE/IT

The title HE/SHE/T is,a Tesult. of 3 tendency .I had to
want to call whatever T wrote GO]? Com(:ldy ntally, the
title ‘aiso refers to my unbdrm_ baby, whqse gender is
unknown. It’will probably- be born around late June.
,‘I’h‘ls piece is an exploratm’n of a row of 12 intervals,
‘which are éxpandea 12 times; many times throughaut
the piece. ” Similarly, the concept of expansion and
contraqmn is apphed to all of the rhythms.

o

PAPAY ;

PAPAYI bler ds two mam elements of Brazilian musxc

rthythmjc invéntion and the long melodic, lines.of the
popular songs, Through the’ interaction of these con-
trasting €lements the piece unfolds, creating waves of
happiness and ever-new joy.

[Naotes by Dzmtm Cerva]

STU BONES
Stuart Dempster, a soon- -to-retire faculty member of
the University of Washington , Schocl of Music and
world-acclaimed trombone performer and mnovator.
was the primary inspiration for composing a piece for
- six trombones. The idea of taking six bones, throwing
them into a pot with a lot of seasoning to make some-
thing good appeals to me. The titl¢ STU BONES there-
fore seemed both apprppnate and mevxtqble
A variety of contemporary performance techniques
~#nd a wide assortment of composmonal constructs are
empioyed throughout SiU BUNES in order to create a
ctmstantly changing sound even though it is per-
formed ‘on a consort of identical instruments. I did
not want to cieate a soujnd piece, but rather a work that
could stand on its owrn, by virtue of|its structure and
musical content. I hope to have incorporated the new

performance techniques in ways which are not dis-
tracting, but rather enriching .to the palette of colors.

available to the trombong ensemble, , e an
h [Nates by Brad Sherman?

ABOUT THE COMPOSERS

Donaid D: Craig is an undergraduate student in com-

position _ at, the Umversny of Washington.,, _He has‘,

studied compowil(on with Joel Durand and is currently
- studying with Kenneth Benshoof.
recently begun to study computer music and intends

to explore it much further. He is also a guitarist and is

studymg gultar with Steven Novacek

Erick Borlmg has toured with a vanety 6f'rii;téfﬁatloﬁ:’ j
ally renowned ensembles C1"’cludmg the NATO band

ahd the North Texas One Clock Lab Band. He has

studied composition at the University of North Texas

and the Unmiversity of Washmgton Currently he is

under the tutelage of John Rahn and he has also,

studiquwith Ken Benshoof.

[No;es by Erzck Barlmg} '

He has “only.

Dimitri Cervo (Brazil, 1968) is a Visiting Graduate
Student at the UW. He has studied composition at the

" Accademia Chigiana of Sienna (1991) with Donatoni,
_ Universidade Federal da Bahia (Master Degree in

Composition, 1994), with Jamary Oliveira, and at the
University of Washington with Joel Durand. His out-
put includes works for chamber ensemble, piano and
orchestra, orchestra, and choir.. Currently he is pur- -
suing a doctoral degreg,at Universidade Federal do
Rio Grande do Sul, and is working on his doctoral dis-
sertation, “Chronomtervalhc Relatwn A Theory. for .
Structunng the Musical Tempg

ga rad Sherman has taught music in, various capacmes at
stern Washington State University, University- ‘of
Washington and Comnish School of the Arts. He also

~ served as composer in residence at Big Bend Com

nity..College under sponsorship of the Washmgton
State Arts Commission. He has had several recent per-
formances of his music both locally and in Europe
and Israel /including a performance of “Jeffrey s
Suate’) by, ghﬂharmoma Northwest and a recording of

~“In Death s Place” by Emilie Berendsen for the

American Music Project in Isracl. He has studied with
Diane,, .Thome and William. Bergsma, and is"currently
studying. with Richard Karpen at the University of
Washington while completing his Doctor of Musical
Arts degree in composition.

Lmda, Antas (b 1972) received her Bachelor of Music
(1994) ;and Master of Music (1996) degrees in com-
posltlon from the University of Illinois, Urbana-
Champaign. Her primary composition teachers there
were Salvalore Martinaro and Morgan Powell. During
h@,;,graguate work at the Umversny of Illinois, Linda
was a teachmg assistant, course instructor, a class a,ssm-

“tant in; CAMIL (Computer-Assisted Music Instruction

Lab) and  studied electronic music with James
Beauchamp, Sever Tipei and Scott Wyatt. Antas is
currently a .Graduate Staff Assistant at CARTAH
(Center for Advanced Research Technology in .the
Arts and Humanities) at the University of Washington
where she is. pursuing a Doctor of Musical Arts. She
has studied composition with Richard Karpen and
Diane Thome. Antas is a flutist who especially enjoys -
playing her colleagues’ music. She has studied flute
with Janet Scott and ‘Alex Murray, and is currently
Vice Presulent of the Seatt],e Flute Society.
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