
University of Washington g, ,,0 

THE SCHOOL OF MUSIC ~ ",0

(tt, 
presents ( L. -{i-

THE WIND ENSEMBLE 
Timothy Salzman, Conductor 

Scott G. Higbee, Assistant Conductor 

Steve Clickard, Student Conductor 


peiforming 

THE MUSIC FOR THE 

ROYAL FIREWORKS 


by 
George Frederic Handel 

with 

Rebecca Henderson, oboe 

William McColl, basset hom 


and a consort ofoboists and bassoonists 

8:00 PM 
December 4, 1996 

Meany Theater 

Iii 

~ 

I, 



))..4-1 1L. I d'J I g 

(fiy'7 ,z-/qi ~ 	 PROGRAM 

DA-1 . . . ( ;i. ',,2. 3) 	 " d ,
II)z.Fanfare for a,New Era (l996) .............~ ............................ Jack Stamp, 


II):' Trauersinfonie.' Funeral Music on Themes frop.) , . . 
"Euryanthe" b'y:;C.M.-Von Weber (1844) ...... ~~U).) ..Richard Wagner 

',:g;! 

)t) if Golden Light:(1990) .. : ... L~;g:r)..........................David Masla~,a, 
Steve'CHckard. conductor :;, 

!It,;' Symphony No. 6 (Symphony for Band) (1956) ..... Vincent Persichetti 
if ~., . 

I. Ad9g~o; A,llegro . (;E :;J..G' ) " 
II. AdagIO sostenuto' .' .;, .'" .. '" -' 

1I1.. AlI~gretto 	 ,1;1 :':",'::"::1,: -. 
IV. . Viv~ce 	 . ." ,,,. <, ••• ' • 

. ,'. ~~ 
, 

~ 	 .. d;: i .. :;.. J~ 	 .', "t' 

., 	 •• : "Ii ~')"1iNtEkMY§'SIOfl"'" Ck4:"~;'~\C1A(;:";~! 
.'J :J:?T::JrT~·;;.1~·.fl !~:~:tt )'JH I) !t:m---;:ff~ . "''''~t.-''-J;.;::r;.::.-,,;..;.Ir.:.;.''' ;:..,;' ~~'~~','-~' 

, '''''t7l..:' 
F:'..~" ,..",,: q~. ;';1"-' ';t'l ~l'. t' ;f~. . ~ ~ 'l~~f;" '¥ $~r if.J 

IDr..;~~ '~he'Jnotlnt'ains riSi~g no~here (l977Y.~.:~.~\osePh sc~:~~:~~ 
:· .il. ,ill) "Le C I d V . (~~ l(g) J B . Arbanallons, on amava e emse ................. ean apttste an
17)9 V 

i, , 	 arr. Jean-Jean and'NiI::!COll 
:,r'~'~'~ 	 ':;L·}·:~}':.'~t:'1.'~,~i;j"I • 

.,. 	 William McColl. basset hom, .,.'.' '" t: ' ' i: "~ ~ • "" ~ .' ':l. •. " 
i; ~Jl .\,: it.f. 	 ,,~"'.' i: ,. I',! • 

M~~icfod~~:ilciyaiItireworks (1749(.~~.::~.?George Frederic Handel lPI\ 
. " ,Rebecca Henderson. oboe. 

" 

':;''8I1d a'consort of oboists and bassoonists 
t",·,' 

I.' Ouwmure 

ll. Bourrret ," 


,Ill. ' La Paix 

,IV. La Rejouissanc:e 


V., Minuet 


'm 

Jack Stamp is Conductor of the Wind Ensemble, Symphony Band and Concert 
Band at Indiana University of Pennsylvania. He holds a Doctor of Musical Arts 
degree from Michigan State University, and his principal composition teachers 
were Robert Washburn and Fisher Tull. Recent studies have been with David 
Diamond and Joan Tower. Fanfare for a New Era was written in celebra­
tion of the appointment of Lt. Col. Lowell E. Graham as commander of the 
United States Air Force Band. Composed specifically for the feature concert of 
last year's Air Force Band Midwest Band and Orchestra Clinic, the work derives 
its framework from the opening trumpet motif, which is 'expanded and developed 
through a variety of musical dimensions that include chorale, fugue, augmenta­
tion, polychordal techniques, and minimalism. The composer has stated, "As I 
envisioned the piece, I knew that I heard something energetic andlVibrant, high­
lighting the talents of this fine ensemble and serVing as a fitting opening for this 
concert." 

Eighteen years after Carl Maria von Weber died in London, a popular movement 
in Gennany resulted in the transference of his remains for reinterment in Dres­
den. A grand ceremony was planned for the return of this forefathe~ of Gennan 
Romanticism to his native land, and Richard Wagner was asked t<)"compose a 
march for what would be a solemn, torch light procession. Wagn~r therefore 
wrote the Trauersiufoule for military band, and the piece has become an 
important part of the wind repertoire, although one of the least known of his 
works. The funeral music is based on two themes from Weber's opera Euryan­, the: the first. from the overture. js .beard at. the Qutset; the second. an aria from 
the third act of the opera, is the '(liSt truly march-like theme to be heard. Yet the 
piece is still Wagner, and is full of chromaticism and tremendous, sweeping 
lines that are the hallmark of his music. And just as he later accompanied his 
opera heroes with grand fanfares, Wagner bestowed abrief"di~tan!.trumpet call 
on the Gennan hero Weber to bring this homage to its conclusion. , 

Scott G. Higbee 
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David Maslanka, now residing in Missoula, Montana, was born in 1943 in New 
Bedford, Massachusetts. He studied at the New England Conservatory, the Ober­
lin Conservatory, the Mozarteum in Salzburg, Austria, and received his Ph. D: 
in music theory and composition from Michigan State University. His principal 
composition teachers were Joseph Wood and H. Owen Reed.~oJdeu Lightis 
a composition unified by its driving rhythmic nature. It iS'in a'minimalist style 
where intricacy is achieved through splashes of color superimposed over recurrent 
rhythmic fragments. Maslanka has described this piece as "an energetic and joy­
ous piece which evolved out of brisk walks in the woods of upper Manhattan ... 
The title was inspired by the play of sunlight in the trees, especially in the late 
afternoons. The mildly hypnotic state induced by walking,~t,a rapid pace 
brought about a music of short. repetitive melodic fragments and interweaving 
polyrhythms." The piece is influenced by traditional African music, where many 
voices arise out of stable tonality to weave and blend togethe[~ The work was 
commissioned by the South Shore Conservatory of Hingham, Massachusetts to 
honor its twentieth anniversary. It was premiered on August 3, 1990. 

Steve Clicbrd 
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When Vincent Persichetti was commissioned by Washington University of St. 
Louis, music for band was almost entirely limited to marches and transcriptions 
of orchestral repertoire. Knowing that the wind band was an important compo­
nent of serious music, Persichetti decided to title his composition the Sym. 
pbony No.6, giving weight to the form of the music rather than the genre, 
wind music at the time often considered synonymous with a lower quality of 
music. He subsequently subtitled the work Sympbony for Band. Composed 
with the traditional four movements, Max Tromblee of Phillips University 
describes the piece in this way: The opening horn call and a following scale­
wise passage ofthe slow introduction become, in reverse order, the two principal 
themes in the subsequent Allegro, which includes the standard exposition and 
recapitulation of sonata form, yet with out the traditional key relationships of 
tonic and dominant. The slow movement is based on "Round Me Falls the 
Night" from P~rsichetti's Hymns and Responses for the Church Year. The third 
movement, in trio form, serves as the traditional dance movement, and is fol­
lowed by a finale in free rondo form, drawing its thematic material from the pre­
ceding movements. 

Vincent Persichetti was born in 1915 in Philadelphia. A graduate of Combs 
College, the Philadelphia Conservatory and the Curtis Institute, he later became 
the head of the composition department at the Philadelphia Conservat()ry,~dthe: 
Juilliard School of Music. He died in 1987, having composed throughoattlls' 
life, his works en(:ompassing varied forms and media. 

Steve Clickard 

S~''in';Chi~agcin'1~43;jii1eph~ sc:i·";a.,t.'1tr ~fuGioo .:oinposititin cti Ai~f 
ConstrVatory iri:Chicago';'and'later at'Northwestern University in Evanston. He 
spent one year (1968-69) as an associate professor at Pacific Lutheran.UniYersity" 
and the following year at Ball State University in Indiana before joining the fac­
ulty of the Eastman School of Music in 1970. He won the 1979 Pulitzer Prize 
for composition for his work Aftertones of Infinity. Through the Meet the 
Composer program, he was composer-in-residence of the Saint Louis Symphony 
from 1982-84. His works have been performed by the New York Philharmonic, 
the Los Angeles Philharmonic, the American Composers Orchestra, and the 
Chicago Symphony Orchestra. 

•••and tbe mountains rising nowbere was commissioned for the 
Eastman Wind Ensemble through a grant from the National Endowment for the 
Arts. The work was inspired by the poem "Arioso" by Carol Adler: 

arioso bells 
sepia 
moon-beams 
an afternoon sun blanked by rain 
and the mountains rising nowhere 
the sound returns 
the sound and the silence chimes 

While not a programmatic work, the composer has drawn on the formal and 

have become staples of his compositional style: amplified piano, at times 
played by pressing the keys with the entire length of the performer's forearms; 
gongs lowered into water as they are struck; and "singing" crystal glasses tuned 
to specific pitches. 

SGH 

~ 
Vanadons on ttLe Carnaval de Veniseft is a setting of a popular Vene­I 	 tian folk tune, the variations composed by Jean Baptiste Arban, considered to be 
the fIrSt virtuoso cornet soloist. Tonight's performance is of an arrangement that 
features basset horn, a nearly-forgotten member of the clarinet 'f~mily that has 
another major third at the bottom of its range. Accompanying the basset horn 
tonight are all the other members of the family: the E-flat clarinet, the conven­
tional B-flat clarinet, the alto clarinet, the bass clarinet, and the contrabass 
clarinet. 

SGH 

In October of 1748 the Peace of Aix-Ia-Chapelle ended the War of Austrian Suc­
cession, and King George n of England wanted a public celebratioQ,of it the fol­
lowing year. Two Italian pyrotechnics experts were "hired to put on' ahuge fire­
works display over the Thames, and a French architect was hired t~ design an 
outdoor stage and amphitheater on the river's banks near London Bridge. The 
stage was adorned with figures of Mars and Neptune, above which in bas-relief 
was George, handing peace to Britannia. Handel was commissioned to compose 
tl.'.mwi~.fl}f·;' ~~aitQ pr1'S~~e,tb.I:l!Jjr~work!l~Given the . concert was to be. 
outdoors, Handel initially proposed .to write ,only for wind instruments, .an~ id~ 
that appealed to the king as he was very fond of martial music. But as he set to 
work and found himself drawing themes from earlier, abandoned oratorios, 
Handel wanted to add strings. The ensuing machinations indigenous of palace 
life were recorded in a letter from the Duke of Montague to another court advisor 
(here reproduced in the language of the day): tIl think Hendel now proposes to 
have but 12 trumpets and twelve French horns; at first there were to have been 
J60f each, and J remember / told the King so, who, at one time, objected to 
their being any musick; but. when / told him the quantity and nomber ofmartial 
musick there was to be, he was better satisfied, and said he hoped their would be 
no fiddles. Now Hendel proposes to lessen the nomber oftrumpets, etc., and to 
have violeens. J don't at all doubt but when the King hears it he will be very 
much displeased." Told of the King's preferences, Handel acquiesced and scored 
the music for oboes, bassoons, horns, trumpets and timpani. 

The performance of the Music for the Royal Fireworks was afforded 
much acclaim--the rehearsal alone drew a crowd of 10,000 and tied up carriage 
traffic on London Bridge for three hours! But while the music was successful, 

v 	 the fireworks were not, proving to be fitful and erratic. In what was supposed to 
be the grand finale, the stage caught fire and burned to the ground, enraging the 
King, whose bas-relief image crumbled and fell in flames (he was not amused). ] 	 However, Handel's image survived the flames and the composer was awarded a 

textual suggestions of the poem, painting colors with an orchestration style that 
is distinctively Schwantner. The instrumentalists are sometimes required to sing 
and, at other times, whistle. Schwantner also employs some unusual effects that 

governorship. 
Tonight, the Wind Ensemble presents the Music for the Royal Fireworks in 

its original instrumentation, with guests from throughout the state, as we 

..u--~~~~~~~~~ 



welcome Rebecca Henderson to the faculty of the University of Washington as 
our new professor of oboe. Ms. Henderson will appear with the Wind Ensemble 
again on March II, 1997, for a performance of Lukas Foss' Oboe Concerto. 

SGH 

A native of EI Paso, Texas, Rebecca Henderson began studying the oboe at the 
age of eleven with her father and continued her musical education at the Oberlin 
Conservatory and the Eastman School of Music. Prior to her appointment as 
Artist in Residence at .the University of Washington and oboist with the Soof 
Ventorum Quintet, Ms. Henderson performed as assistant principal oboist with 
the Colorado.SymphopyOrcQestra an~ oboistlEnglish hornist with the Santa Fe 
Qp,e~chestri,ShehaS8Jso performed .a~ principal oboist with the.AJa,bama 
Chamber Orchestra" the Chicago CivicOrcliestl1t; the Lake Placid'Sihforti6tta:" 
and served an tile faculties of the University of Alabama and the UniversitY. of 
Mootana. Ms. Henderson was a prize winner in the 1995 New York Interna­
tional Competition for Solo Oboists and in the 1988 Lucarelli International 
Solo Oboe Competition. She has toured throughout Asia and South America on 
several occasions, presenting solo recitals, concertos and master classes. She has 
been a featured soloist throughout the U.S. as wen, including performances at 
Weill Recital Hall and Lincoln Center in New York, and as a concerto soloist 
with the Colorado Symphony Orchestra. Ms. Henderson has been involved in' 
the commission of several works by American composers, including four duets 
for flute and oboe, a song cycle for oboe, mezzo soprano and string quartet, and a 
concerto for oboe and orchestra by Frederic Goosen, which she premiered in 
1991. In 1992 she was a featured soloist at the Society of Composers (SCI) 
National Conference, performing Harold Schiffman's "Concerto for Oboe 
d'Amore." 

William McColl is Professor of Clarinet at the University of Washington and a 
founding member of the Soni Ventorum Wind Quintet. A graduate of the 
Academy of Music in Vienna, Austria, he has performed with the Emerson, 
Muir and Philadelphia String Quartets, among others, and with many orchestras, 
including the Casals Festival Orchestra under Pablo Casals, and, on early 
instruments, the Handel and Haydn Society (Boston) and The Phil harmonia 
Baroque (San Francisco). He has built several replicas of early clarinets and 

- basset horns and a modem basset clarinet in A. His recordings are on the Crys­
tal, Musical Heritage Society, Decca and Harmonia Mundi labels. 

i Timothy Salzman is an Associate Professor of Music at the University of Wash­
ington, where he conducts the Wind Ensemble and teaches students enroJIed in . : the graduate instrumental conducting program. Under his direction the Wind 
Ensemble has performed at several prestigious music cOnventions, accompanied 
a number of internationally renowned guest artists, and presented world premiere 

-+ 	 performances of outstanding new music for the wind band. Prior to this 
appointment he served as Director of Bands at Montana State University where 
he founded the MSU Wind Ensemble. From 1978 to 1983 he was band director 

~ in the Herscher, Illinois public schools. During his tenure in Herscher, the band 
program received several regional and national awards in solo, ensemble, concert 
and marching band competition. Salzman holds degrees from Wheaton CoJIege 
(Bachelor of Music Education) and Northern Illinois University (Master of Music 
in low brass performance), and has studied privately with Arnold Jacobs, former 
tubist of the Chicago Symphony Orchestra. He has numerous publications for 
bands with C. L. Barnhouse, Arranger's Publications, Columbia Pictures and 
Hal Leonard Publishing companies, and has served on the staff of new music 
reviews for the Instrumentalist magazine. A national artist/clinician for the 
Yamaha Corporation of America, Salzman has been a conductor. adjudicator or 
arrangerfor,banlis.in over thirty states, Canada, England, Japan and Russia. 

A,seaitle native, Scott G. Higbee received his bachelor's degree in music educa­
tion from Saint Olaf College in, Minnesota, where he studied trombone with 
Paul Niemisto and condll~ting with Miles Johnson and ~~ven Amundson. He 
i~,Hl!r~~i~g ,.gr~uate. ~~g~es..at ,the .~,,~v~~ity ,of ~~~!~g~9n, stu~yi~g, ins~~ • 
mental conc;ructmg, W1Ul. Ilmomy Sal~.tn ,and Peter Erps ,~d: trcPltxSr:elp~lT:. 
mance with Stuart Dempster. As a trombonist, Higbee has supported Dempster 
on the,campact disc "Underground Overlays from the Cistern Chapel," and has. 
appeared on the recording "New Prague Trombones" and the soundtrack for "Die 
Hard m". He conducted the premiere of James McKeel's one-act opera The Con­
stant Cannibal Maiden, and is currently Director of Music at Trinity Presbyterian 
Church in Shoreline. 

Steve Clickard is a doctoral student in instrumental conducting at the University 
of Washington, studying with Timothy Salzman and Peter Eros. He holds a 
Bachelor of Music Performance degree from San Jose State University and Mas­
ters degree in conducting from the University of Northern Dlinois. Before com­
ing to the University of Washington, he was Director of Music at Pacific Grove 
(California) High School and an Instructor of Music at Monterey Peninsula Col­
lege. He has studied composition with Don Schamber and has had his music 
performed by professional and school bands throughout California. 

http:arrangerfor,banlis.in
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