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Eaa v Evin Lambert, director
L 2ok THE MUSIC QF AFRICA
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(0] PRAISE THE LORD..... % L leieiresssincnnsninns arr. Ralph Johnson Kody An Benefiel Sophic Alm Robert Albornoz, Ir.
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“Praise, Praise, Praise the Lord” is a processional song used by women in
Cameroon, West Africa. The song was collected by Elaine Hanson, a mission—
ary of the Evangelical Lutheran Church in America who spent eleven years in
Cameroon, and was a member of Femmes Pour Christ (Women for Christ).
This particular group used French as their common language, hence the French
verse. Traditionally it was used as a processional for communion Sunday.

b 7 4 s ”
7 VAMUDARA ......... Bty e S B ol arr. Dumisani Maraire

The folk music of Africa compares to Western Music’s Medieval and Renais—
sance secular music in that the lyric often describes the daily activities of the
people. Topics of inspiration would include hunting, love, warfare, legends and
recreation, as in this setting of “Vamudara”, a traditional recreational song of the
Shona tribe from Zimbabwe. -

MEDA WA WA ASE............ A0 2’ ................ arr. Adzinyah/Maraire/Tucker *

This traditional folk song originates from Ghana and is set in the Akan
language. The text is secular and speaks of sitting under the Wa Wa tree.

e 3 O3 S
NATU Ul"UKAl'll Oll\U YA LEU-........‘:’...‘ ...... sonssrevessrrese .arr. Boniface 1V!gdl'!gd

“Let us rejoice this day!” Boniface Mganga founder and director of the

Muungano National Choir and native Kenyan, created this arrangement of a*

traditional folk tune from the Taita tribe of Kenya. The translation reads: “Let
us rejoice this day! Let us praise the name of the Lord! In David’s city he was
born, Jesus Christ, the Son of God. Let us remember the love of Jesus that he
hath brought unto us”.

THE MUSIC OF SLAVERY
LISTEN TO THE LAMBS ...... ’1?/ .......................... ed. R Nathaniel Dett
Jennifer Trimboli, soprano

Nathaniel Dett served on the faculty of Hampton Institute, Virginia in 1926,
during which he edited the fourth printing of Religious Folk Songs of the Negro
as Sung at Hampton Institute (originally printed as Cabin and Plantation Songs
as Sung by the Hampton Students). This arrangement, as well as Oh, Freedom!,
has been kept unchanged and is as it is still sung at Hampton Institute where the
singing of these songs has been traditional since 1868.
8 T
SWING LOW, SWEET CHARIOT..... =~ 2. oo traditional
Julian Patrick, baritone

“Swing Low, Sweet Chariot” established a popularity that has resulted in
hundreds of recordings and several vocal and choral arrangements. The desire to
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Evin Lambert, director
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INSTRUMENTALISTS

Roger Treece, piano
Clipper Anderson, bass
Nathaniel Fackler, guitar
Vince Brown, drums
Steve Korn, auxiliary percussion
Jere Knudtsen, saxophone

This concert was given in partial fulfillment of the degree of Doctor of Musical
Arts in Choral Conducting. .

Evin Lambert is a student of Abraham Kaplan, Geoffrey Boers and formerly of
Joan Conlon.

Evin Lambert wishes to thank (in no order of importance): Toni Neal, Vince
Brown, Joan Conlon, Claude Heller, Jesus Christ, Linda and Kerrick Lambert,
Juni Nelson, Julian Patrick, Marna Larson, Roger Treece, Morrie Pedersen and
Pierce College, Jere Knudtsen, Jeffrey Cooper, Abraham Kaplan, John Paulsen,
Mgany Staff, Rick Asher, all soloists (you are incredible at what you do), The
Umvgrsity Singers (I congratulate each of you - to date, you are my most
favonte class to teach), Geoffrey Boers, and all of my friends. (please forgive me
if I've forgotten anyone)

leave a life so torn by slavery is clearly portrayed by the texts “comin’ for to
carry me home... band of angels, comin’ after me,” and is sung in a traditional
style of one solo voice.

>
{~ SOMETIMES I FEEL LIKE A MOTHERLESS CHILD.....7... Y... traditional

Toni Neal, soprano

The poigniancy of this text is overwhelming, while the haunting melody
justifies the agony of persecution. “Sometimes I feel like a motherless child... a
long way from home.” This song expresses the feeling of separation from one’s
home and one’s God. Also sung in a traditional style of one solo voice, this
spiritual conveys a painful introspection into one’s own suffering.

% THEREIS A BALM IN GILEAD.... ©.%5 .. atr. William Levi Dawson

Jennifer Trimboli, soprano
Perhaps one of the most beloved spirituals performed, “Balm in Gilead” serves as
a blessed assurance that there truly exists a healing to all political as well as
spiritual enslavement. The power of its beauty has seen its way into the lives of
such greats as Mahalia Jackson and Jessye Norman.

) OH, FREEDOML................... . ed. R Nathaniel Dett

The transforming power of “Oh, Freedom,” composed around the time of the
official announcement of “emancipation,” carried it into African American
community gatherings in the 1880’s, into the collection of Hampton Institute
songs in 1909. into the African American freedom movement of the 1960’s, and
into justice and freedom movements around the world, in places the original

composer could not have imagined.
- The Music of Black Americans (INFO)

THE MUSIC OF SALVATION

DJOPRECIOUS LORD......2. 33, K st isabisnsasasis Thomas A. Dorsey

Toni Neal, soloist
“Precious Lord, take my hand... I am tired, I am weak, I am worn.” After being
kicked out of the Pentecostal church for wanting to use instruments with chorus,
Dr. Thomas A. Dorsey was travelling with family when a fatal automobile
accident took the life of his wife and child. It was this most unfortunate event
that, in his grief, caused him to compose “Precious Lord.” This most famous
spiritual is an amazing testimony of humility, reverence and trusting faith.

HIS EYE IS ON THE SPARROW....C?..;..(.":.Q ............................... C. Gabriel
Pat Wright, soloist

AMAZING GRACE.......... o $ R L traditional folk
Brettina Robinson, soloist

Amazing Grace is one of the most frequently performed hymn tunes. Its origins

are from Appalacia and contain Welsh, Irish and Scottish influences. The text

comes from Olney and was written in 1779. (information gathered from research
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on Hymnology, Chaplain Lisa Hansen-Tice) Melodically, its tune is moving,
and one might argue (especially if from Scotland) that it is most appropriately
set to bagpipes. Lyrically, its strophes signify salvation, for we are all human
and sinful, yet through grace all can be saved.
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b THE MUSIC OF SOUL
7 X RESPECT (recorded by Aretha Franklin) ...« 1777 oo, Otis Redding
Marna Larsen, soloist
/95 LOVE THE ONE YOU'RE WITH ... 3.0 2.2 oo, Stephen Stills
(recorded by Rufus and Chaka Khan)
Chantel Mower, soloist ‘
o 5
. v
ID' Y|  PROUD MARY (recorded by Tina Turner)...... 7001 oo, John Fogerty -
Pat Wright, soloist P
IV 5 EVERYDAY PEOPLE (recorded by Sly and the Family Stone) ........ - Sly Stone 2
“Shades of Purple” O
M
. THE GOSPEL OF MUSIC '\
l D t T e S S n:‘-!»
Telgee f F THE TOTAL EXPERIENCE GOSPEL CHOIR ""
¥~ 400 directed by Pat Wright
\D9 6, 2% (selections to be announced)
17| IDIDN'T THINK IT COULD BE.......... TR S RTINS R Sl Andre Crouch
! Danae Jones, soloist
D11 JESUS IS GOOD TOME.... X028 i, music by Evin Lambert '~
words by Toni Neal and Evin Lambert ly
Toni Neal, soloist =
(D12 HALLELUJAH...... 0035 .. George F. Handel/arr. Mervyn Warren
Michael O. Jackson and Mark Kibble T
(®)
1012 “DIFFERENT STROKES, FOR DIFFERENT FOLKS"................. Sly Stone ™
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