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- Persian Dances.............. Modest Petrovich Mussorgsky

from “Khovanshchina” » (1839-1881)
" orchestrated by Rimsky-Korsakov
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D ZViolin CONCEMO - ovvernnrriinr Aram 1I'yich Khachaturian
(i) Allegro con fermezza (1903-1978)
Y (ii) Andante sostenuto
g~ (iii) Allegro vivace ;
Kyung Sun Chee, violin

(i) Andante sostenuto-Allegro vivo
(ii) Andantino marziale, quasi moderato
(iii) Allegro molto vivace :

(iv) Moderato assai-Allegro vivo

in C Minor, Op. 17 (“Little Russian”) (1840-1893) “
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4~ Symphony No. 20.............. Pyotr I'yich Tchaikovsky




Mussorgsky stands as one of the most individual: voices among Russian’

composers of the Jate [9th century. - Following a general education at the Cadet.
School in St. Petersburg he joined the Preobrazhensky Regiment of Guards in
1854 During this early period of his life, he had shown great promise as a
pianist; at the age of nihe, he was able to perform a piano concerto by John
Field for an audience in the house of his parents. However, he received no for-
mal training in hiarmony. or composition. After his time in the military he
enterad the civil service.. ‘Music remained his great passion, however..: His life
was punctaated with bouts of severe alcoholism and he died on 28 March, 1881.

» ‘One-ofi the major criticisms leveled at Mussorgsky was his very clumsy
orchestrations. -Indeed, following his death, many of his werks were edited and
resorchestrated, mainly by Rimsky-Korsakov,:who was responsible for the com-
pletion and orchestration of the opera Khovanshchina. i

The ‘Persian Dances’ from this opera are an orchestral showpiece. A sinuous:
melody heard on the cor anglais at the opening, and later expanded by the strings,
leads to a quicker section based on a theme introduced by the clarinet. A recapit-
ulation of the opening melody takes us to a-brisk coda.

Armenian composer Aram Khachaturian was educated at the Music Academy in
Gnesin and later at the Moscow Conservatory where he studied composition .
under Myaskovsky. In 1948 he joined the ranks of many other compasers who
were censured under the cultural purges of Stalin. However, emerging retatively
unscathed from this attack, he became a faculty member of the conservatones of
beth-Gnesin.and Moseow. . O Rt LIRH SR TIER

«His Yiolin Concerto was. ﬁrst pr,rformed in 1940 by the great Rubsmn virtu-
080 Davnd ;Oistrakh to whom the work is dedicated. The first movement opens
with a vigorous allegro. We are immediately presented with a theme hammered
out by the full orchestra. This theme is taken up by the soloist, accompanied by
a somewhat plaintive melody in the flute and bassoon. Later, a secondary theme
appears which is more lyrical in its mood. A development of this second theme
leads us onward to a cadenza of virtuosic proportions. Reappearances of the two
main themes herald the almost brusque conclusion of this movement.

The second movement emerges from the darkness of a low theme in the bas-
soons and cellos. After being taken up by other instruments it develops into a
series of marcato chords before settling into the main body of the movement.
Here, the soloist presents us with a melancholic but passionate melody. A sec-
ondary theme, based on anidea first heard at the opening, tries to take over, but
is suppressed by the main theme. The music fades back into the darkness before
we are thrust into the bnghtness of the final movement.

’I.'tns final movement is a lively rondo featuring much virtuosic wntmg for

the,so,lonst. Here, Khachaturian manages to create a sense of unity in the con-
certo by brmgmg back:the second theme of the first movement as the second
theme of this finale. However, the character of this melody is changed owing to
“the nature of the rhythmic accompaniment beneath it. The tension builds and,
after an extended passage of scurrying scales, the work comes to a breathless
conclusion.

The 2nd Symphony of Tchaikovsky is perhaps the most ‘nationalistic’ of his-
works. The nickname “Little Russian” was given to it after the death of the
composer and refers to the large number of Ukrainian folk melodies incorporated
into it. It is surely a pity that this symphony has been'overshadowed by the'
fourth, fifth and sixth symphomes for here we are ableito see many' pomter&
towards Tchalkovsky s growing stature as a symphonic:composer. - o K

At the: opening a solo horn plays a rather mournful folk melody. lems
melody undergoes a huge range.of developments before settling and acting as-the-
sngnal for'the allegro to commence: A seemingly jaunty figure in the woodwind:
is repeated by the strings, this time in a more dramatic ‘manner, for this is the
true mood of this movement. It isa turbulent structure which seems:to-possess
very. few real points of repose.. At a couple of places a more legato meledy tries -
to take over but is only swept away by the tempest of the opening allegro fig-;
ure. The only point of complete rest comes at the end when, "after a Huge cli-
max, we hear once again the opening horn melody. R g

The second movement is a charming march which is a series of variations on
the rhythmic melody heard at the outset. This movement begins quietly. with a
solo in the timpani and, having reached a climax in the middle, ends as it began.

Now we reach the scherzo which is almost as turbulent as the first move-
ment. Here Tchaikovsky tests the orchestra with writing which requires very
sound technique. A contrasnng trio section is based on a repeated figure heard in
the woodwind. '

+i"The: finale opens with a maestoso, folk-like melody. played by the full orches—

tra. This melody then;acts as the basis for the rest of the movement which is a
frenzied allegro vivo featuring some virtuoso string writing.:- A secondary. syn-.
copated themé'appears, but its ‘appearance is short:lived as the fervor of the dpen-
ing sweeps it away and drives the movcmen( on (6 its triumphant conclusion, *

Notes by Robert Huw Morgan
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