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CANDIDE Program Notes

Welcome to our storehouse! The random objects vou see around vou are all part of the telling
of the story of CANDIDE. But why have we chosen to plav CANDIDE in this warehouse atmo-

sphere? Perhaps some background information on this musical version of CANDIDE will an-
swer the question best.

We begin with Voltaire’s original storv, a bitter satire on optimism. For all his cynicism, how-
ever, he couched the storv of CANDIDE in terms of vouth so that by the end of the tale, we find
the resilience and adaptibility of vouth has led Candide to a realistic vet still positive outlook.

Through all of this, it is Voltaire’s abilitv to make us laugh when we should crv that holds our

interest to the end.

It is the humor in Candide that inspired Leonard Bernstein (along with Lillian Hellman,
Richard Wilbur, John Latouche, and Dorothy Parker) to adapt the story for the musical stage
in 1956. Because of the conservative attitude of the musical theater in this period, the authors
chose to draw attention away from the satire as Voltaire wrote it and shift the emphasis to a
parody of operetta and its conventions, creating a more gentle satire. Although the music has
had a constant popularity, the show was not a success.

In 1973, Harold Prince and the staff of the Chelsea Theater Company decided to re-examine
the work. With the help of a new libretto by Hugh Wheeler (Miss Hellman was not interested
in having her book altered or even reused,) some additional lvrics by Stephen Sondheim, and
Voltaire’s sense of satire (for inspiration,) thev embarked on a new version of CANDIDE re-
taining only Bernstein’s music and some of Wilbur’s original lvrics. (Several numbers from the
1956 version were cut and others were shifted to new positions in the play.) While workingon
this new version, the one point that stood out most clearly to Prince and his team was the
emphasis on vouth. It became important that the production not onlv be about the ebullience
of vouth but also that the actors be voung themselves. This allowed the authors to retain the
comic elements of the story which had originally atiracted Bernstein and vet enabled CAN-
DIDE to return to the satiric mood of Voltaire’s tale albeit without the bitterness.

When we decided to do CANDIDE, we felt it was necessary to go one step further and forsake
the traditional use of scenerv and costumes in the hope of keeping the emphasis not only on
youth but also its ability to imagine and to grow through that experience. Therefore, we gave
the cast a warehouse full of objects, clothing, carts, rugs and what-vou-will in order to set
them imagining and plaving in the most literal sense of the word. It is this spirit of plav that
emphasizes the trulv comic quality of the story of Candide and, in the final analvsis, empha-
sizes that the lessons Candide learns are firmlv grounded in reality and humanity. It is
through play that one acheives maturity.

We invite vou to enter into the imagination of our companv tonight. The happv result which
vou will share with us is the true collaboration of us all -- a collaboration of ideas, shared
experiences, and hard work. And, as Candide will learn, it is only through this sharing and
hard work that we can ever hope to “make our garden grow.”
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