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University of Washington
Abstract

Two Chamber Operas:
A Girl’s Body At Crepuscule, and The Open Curtain

by Christian Asplund
Chairperson of the Supervisory Committee

Professor John Rahn
School of Music

A Girl’s Body at Crepuscule and The Open Curtain are chamber operas
composed for the first two productions of Seattle Experimental Opera in 1994.
A Girl’s Body is scored for soprano, mezzo-soprano, and flute and is a setting
of a libretto by poet Lara Candland. The opera is texture-driven rather than
plot-driven, although a somewhat non-linear plot does exist. Set in the early
1960s, the plot includes the early evening musings of an unnamed woman in
front of a bedroom window, her methodical application of makeup, and her
visit to her authoritarian female psychiatrist. The Open Curtain is a setting of
a text written by Brian Evenson. It is in the form of a dramatic meditation on
the martyrdom of Joseph Smith. It is scored for male voices, viola,
harmonium, piano, string bass and percussion. The use of structured
improvisation is explored on several levels in each number and the
instrumental parts themselves are highly theatrical. Both pieces challenge

traditional definitions of the opera genre.
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Chapter I
A GirP’s Body at Crepuscule
A chamber opera in two scenes
for scpyrano, mezzo-soprano and flute.
Libretto by Lara Candland
Music by Christian Asplund
Premiere: 27-29 April 1994
Seattle Experimental Opera
Theater Babylon

Seattle



Performance Notes

There are two characters: Woman should be performed by a soprano
and Psychiatrist should be performed by a mezzo-soprano.
Much of the piece should have an ethereal/dreamlike quality--gernerally
soft and rhythmically very gently rubato but in a "drifting” rather than
expressive way.
The Psychiatrist sings in several songs offstage where she and the flute
will literally be the "orchestra.” The flute and Psychiatrist should
probably be in the pit if there is one or on stage behind a screen or a
small, light curtain so that they are near the Woman and their sound is
not muffled or muted.

means quarter sharp, halfway between § and #.

means quarter flat, halfway between § and b.
Accidentals, including quarter sharps and quarter flats, apply only to
notes they immediately precede.
In #1, "nv" means no vibrato; "v" means vibrato. An arrow between

them means a gradual shift from one to the other.
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(The set is late 50’s/early 60’s vintage: a bed, a phone on a small table and a
dressing screen. The edge of the bed is parallel with the edge of the stage. It
is about one or two inches from the edge. The woman is on the bed. She is
whispering. The woman is lying on her side facing the audience. She is
surrounded by covers but is wearing a black sleeveless evening gown and

rhinestones.)

Woman: (whispered) Through the window I see arms of a woman moving. I
see a child, or is it a man, with a bib. [ see the arms of the woman and the
hands holding scissors. I see the pieces of hair falling away from the head of
the child and wafting. This is all through the trees that I am seeing. It is first
through glass and then through trees. It is almost that time when trees branch
darkly across the sky and fragment the color of sky with their blackness. It is
the time that has an odor. This odor is the one of chimney. It is the time that
men are returning from work and women are preparing the supper and
children are putting their faces against the mother’s skirt, are washing their
hands. It is the time when darkness is moving over us all--the 6:10 is arriving
at the platform, the women are having martinis, the children are sometimes
screaming or sometimes in the nursery having their pudding. (The woman
reaches out as if to grab something. With her arm still extended she opens her

fist. There is a lock of hair inside. She sings "#2: After Dark:")



#22Aler Dack

Sad and Mysterio us
95550}321‘ 3 f t = wf_
> ~+ m — ? ;?;
p Teche Tees AdA Tork—ness 4
3 N ss——

3 & _ .3'3 D £ 3 —3 &

) | l 1 T 1 l‘ ; 4 u‘ ]‘
gwst e Sy A- geestThe  Sky

5 =g : M B - S S E

Ard Tert Gl deon Wi Sy Sem Al
rmF

1 -+ — T 4o~ —
Tere s An Hour OF Te-cmse Ad Re £ AT Leaneg oF

3-‘
10 ﬁfhf'&\'—"-bp’?; Lo PP /’\2" =’.:J < H!!Eé:. F
Lij\n\' Ad A u:d:\'““'go; Pcoplle_ N 0:\

3 e
Gt b e e S t
T sheets. Mamm— T

/‘.—-——-T’f‘ \

lz n v 1 1 1 t Y 1 n .

<1 = ﬁ] ,
’ Ahim‘\’o—FAS‘\!vf
%¢C .
23 3 ,"_Pl“_ —~— _”;F

—F

‘F‘MK"L ?\‘h\h\; O'Fft;?), Tu.ab; OFM,



10

PO T o IO e B S fm
B —1— ;i-t!zi — —— o —g
Hovc..;:s LJkLS\“P: BQL“S Aﬂ‘lﬁew N;::“ ‘T‘l—K/ Ad m
9T'?F§
o AU e — P — .~ .
32 et ? e —x
Wk And Wik, ik AW A TedeangT
35 i S 2 e =
T e === i
' Sd-nes;—, lls T Tundy - spelied, Is ol
‘k
f'_\
79 A f e R S
r— Uh&;~5?e“¢A A ' Loss OP Hour, /\' -
45 —
g | 1 <  im— —
F S=====
Carﬂ’\'\j On,
e s
. :f"P ¥ —— P .
— -
% I
s &S ~—— 1 [
= — = A
—= e P
—
5?' PPB \’\+- _—— — : —————— /0.\
3 /A 1 2 ! ﬁ f ;’l II
\ﬁ‘ — 7 ¢ 1 — t ty—+
An Ob= du— vote  Mo— tion Ri — ses.



11

Mg el | o [ mp
FoEEE A S uE i s e E e e 7
1°4 1 T “ t — \e ree s t
So Hel-— pless, So Hel plesss The
ﬁ\§
F o ——
58 ——t - — l |
¥ ¥ i{ . = ;ﬁ ;
L | Rer Stemy € Eattn 1% 143 Demtays
VAN Q) 5 5
el T oo P )
k' = T —— = > = > L,_%
(ay) o The Im-wutable
> 3
bl Jor—T } 1 ~ .
—F > — - - t & 1 J‘
Distil- la= tion OFf  Fegh A g urs jt@p.-
. wn— -y T - :_i ﬁ_’i—,f jﬁ
e 1 = :
clrc___-/ Toe De-cli-vi- +7 I = 4o Whids You
st
¥ 4t 1 ,
2 X
R\T_.___’ How ;.«i. i‘ Be Your Enn- do_/

=z |
- Sare .



12

[Flute: Throughout the following passage (from "This is the
child’s hair,” until you begin "Interlude A", make a very
quiet, short sound simultaneously with each time Woman
speaks the word "is".]

(The woman shows the lock of hair she caught:) This is the child’s hair which
came to me through the trees. Through those trees it came, a silly golden lock
of baby hair cut by the arms of 2 woman holding scissors and moving, moving
through those trees. The silhouette of trees, the high stool upon which he sits
wearing bib--the branchiness of trees darkening-—-it is that time of darkening.

It is the time for women waiting. It is the time for women curling and curling
as snails on their beds. It is the time for weeping and waiting. Curling like
snails. It is the time for dressing and powdering, the body and the hair curled
so tightly against itself. For watching the emptying of the platform--is there
one man left upon it? This is the piece of darling hair from the child over
there with his cut. The arms of the woman cutting are big and soft. They are
moving and their motion is soft and slow—-moving, moving, the darkness
slowly covering us. Watch: the cutting woman is climbing and climbing
through trees--she is on the ladder which rests against my window. Now the
woman is rapping. She brings darkness like a cloak-—-oh, she is rapping and
rapping. (The woman sits up with her legs dangling off the edge of the bed.)

She is bringing her cloak to cover me. I believe she will swirl it over me-
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blanket me with her dark. This woman is dark and the child is her tiny moon.
The child is a tiny moon. She is rapping, she would like to say something and
this is what she would like to say: (The woman uses a new voice from what
she has been using) "If, therefore, the light that is in thee be darkness, how
great is that darkness! Yea, how long will ye choose darkness rather than
light?" (Blackout, the woman is sleeping for a time—-"#3: Interlude A"

followed by "#4: Black Rock”, both in darkness.)
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A short period of silence before the lights go up. The woman is asleep. Her
arm dangles from the bed and in her hand is the rhinestone necklace from the
night before. She awakens and leaves the bed on the upstage side. She moves
behind the dressing screen and changes into day dress: grey sweater and skirt,
pearl choker and earrings, pumps. She goes back to her bed and sits on the
edge downstage. Her legs are in front of the bed and she puts on her make-up
in a slow dance-like way. The audience is where she is seeming to look into a
mirror. She has no actual make-up but is using her fingers in slow, repetitive
motions. Very gracefully, very, very slowly and stylized. She is moving her
face and touching it as if she has a mirror before her. She does make-up base,
squeezes a blemish, eyeshadow, eyebrows, rouge, face powder and last and
most slowly, the lipstick. She has one line and it could be repeated an infinite

number of times or only once:)

"A Toilette.” (She exits off stage. Set is being changed but lights do not
necessarily need to be off. An interlude is whispered to the audience <maybe
best if lights are down>:)
[Flute: During the next section, from "You must be quiet" to
"Hear them coming!" play pitchless but intense

sounds.]
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"You must be quiet, quiet please be quiet, quiet, you must listen, listen, please
please listen and be quiet, quiet, hear them moving, moving, moving please be
quiet, quiet, quiet. Hear them coming!” (Footsteps are projected. Both
women are wearing high-heeled pumps, period clothes. Lights go up. They

are in an office with two chairs and a desk upstage from the doctor’s chair.)

Psychoanalyst: You are well?

Woman: [ am not well.

Psych: When will you be well?

Woman: I do not know.

Psych: Are you ill?

Woman: [ may be ill.

Psych: I will check.

(She stands and walks to the woman. She bends and presses her ear to the
woman’s chest.)

Psych: I will listen. (Projected heartbeat.)

Psych: You are not well, you are not ill. (She moves to her chair and sits.)
Woman: (Places left hand over heart.) What is the tempo? (The women
stand and walk in a circle, heart-beat tempo. A girl’s face is projected largely

behind them. They sing "#6: Bountiful” as they walk:)
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Psych: Are you sad?

Woman: [ am sad?

Psych: Why are you sad, tell me now.

Woman: I do not know.

Psych: Your sadness tires me.

Woman: I am tired.

Psych: That bores me.

Woman: Why must you tire?

Psych: Why must you bore? You must give me more.
Woman: I am alone.

Psych: You are not alone. You are here with me.
Woman: My mother is gone.

Psych: You have me.

Woman: You make me alone.

Psych: Where is your daughter? Where is your mother?

Woman: ("#8: She will be laid in her box. . .", following page)
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[Flute: Quietly play a trill between the lowest B and middle C a

half-step above continuously until "#9: She Has Long
Fingers. . ." which you should seamlessly segue into.]

Psych: This grief is not enough. Why?

Woman: I grieve.

Psych: Are you a girl?

Woman: [ am a woman in a girl’s body.

Psych: What does your body know?

Woman: That it has been surrounded.

Psych: What does your body grieve?

Woman: For it’s surroundings.

Psych: This is not enough. You weep?

Woman: It is not nothing.

Psych: It is nothing. Your story is worth less than my excrement.

Woman: Apres Maman! I am alone. This is nothing?

Psych: This is normal. That tires me. Your grief is mundane, your angst

petty. You no longer interest me.

Woman: ("#9: She Has Long Fingers. . .", following page.)
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#9: "She Has Long Fingers. . ."

(Whispered loudly and disjointedly with plenty of space.]
She has long fingers, thin nails
smells lovely, hair on top with
strands that fall (I can wrap in them)

Breathy, mostly unpitched sounds; disjointed, fast, fairly loud.
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$.| [Whispered loudly and disjointedly with plenty of space. Some half-
| voice and some outbreaks of voice. Not synchronized.]
-s| My passion for thee is undying,
¢ | hold thy ankle and use thy foot
!‘ for my stool, thy soft thigh
< is my pillow--

Fiute

Breathy, mostly unpitched sounds. Some pitches break through.
Disjointed, fast, fairly loud.
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Psych: Your displays do not convince. The mother is a shell. You have
issued from her and now you are alone. This is normal. Your story cannot
possibly hold my interest. I must ask you to leave.

Woman: [ have grief!

Psych: You employ histrionics.

Woman: My daughter has gone from me. [ am a shell.

Psych: Our session is up. (Lights come down. The woman exits first and
then the doctor. While the set is changed back to the first set, There is an
interlude:)
"SHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH
HHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH
HHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHHH
HHHHHHHHHHHHHHH."

(The lights are very dim. The woman is again sleeping on her bed. We
watch her sleep. The woman stands. She is sleeping. While she sleeps she

sings "10: Pavlova")
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Chapter II
The Open Curtain
for male voices, harmonium, piano, viola, bass and percussion
Libretto by Brian Evenson
Music by Christian Asplund
Premiere: 17-19 November 1994
Seattle Experimental Opera
Windowlight Theater

Seattle
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Composers Note

The genesis of this piece came unbidden in the middle of the night in the

spring of 1985 during the last weeks of a mission for the LDS church in

Turlock, California. The image of an opera based on the martyrdom of Joseph

Smith was so vivid that I could not sleep. I later realized that in addition to its

great pathos this historical event, without any embellishment, has a nearly

perfect dramatic structure. In the years that followed I sketched out and

composed many songs and texts which were discarded or unused. Finally, in

1994, Brian Evenson wrote the Open Curtain texts on which this opera is

based.

Performance Notes

o The minimum number of performers required is three: one individual
to play keyboards and viola, one bass player, one drummer, and one
solo vocalist from one of these three. In the premiere, the solo vocals,
viola, piano, and harmonium were played by one player. It is also
possible to have separate performers play each of these parts, including
the solo vocal parts. A separate narrator also performed in the
premiere.

o All performers, including instrumentalists, should be in period
(American, 1840s) costume.

. There is a series of slides, one for each musical number, which should
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be displayed somewhere for the duration of each number.

Texts of each number may also be projected.

The narration is optional and may be spoken by a narrator or projected,
or both. In the premiere, the narrator (Brian Evenson) stood within a
translucent curtain throughout the piece.

With two exceptions, all of the pieces involving texts are spoken/sung
from the prophet Joseph Smith’s point of view. The two exceptions are
"John Taylor: Bloody," and "Oh Give Me Back My Prophet Dear.” In
the premiere, all solo vocals were performed by a single performer, but
the 2 John Taylor songs could also be sung by a different solo vocalist.
Where there are no barlines or stems, hollow (white or "whole") notes
are of "longer" duration (say, more than a second) while filled (black)
notes are of "shorter” duration.

Two unusual clefs are used. One is a treble clef with an "8" on top of
it. This means "an octave higher than treble clef.” The other is a bass
clef with an "8" underneath it. This means "an octave lower than bass
clef.”

When an "X" is used in place of a notehead, it indicates a rhythm but
the pitch is determined by the performer. In the vocal part, X’s usually
indicate rhythmic speech. These X’s may move around the staff,

indicating melodic contours which may or may not be followed at
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performers’ discretion. If the X’s stay on one line or space, the
performer should certainly not assume this means to stay on the same
pitch all the time.

Square brackets around a unit of music indicate that the performer(s)
should loop or vamp the music within the brackets until it is time to go
on.

Sometimes a segment within repeat signs will be performed more than
twice. In these cases there will be an indication next to the right repeat
sign. e.g. 3x would indicate "play the segment within the repeat signs
three times." If there is no such indication near the right repeat sign,
the segment should be performed twice.

All metronome markings are suggestions, but the tempi should
nonetheless be chosen very carefully.

String bass must have an E string extension (tuned to C1).

String bass may need to be lightly amplified at times, perhaps using a
volume pedal.

Vocals may also be amplified.

Percussion (drum set) will necessarily have to very careful not to
overpower the other instruments and voice.

The harmonium used in the premiere was a Bilhorn Telescoping

collapsible reed organ (variously called a field organ, chaplain’s organ,
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pump organ, etc.) from the turn of the century with a range from F2 to
GS. Another model of reed organ may be used, providing it is a foot
pump (not electric motor) model. It does not necessarily have to be a
portable type. A more common and similarly collapsible model is the
Estey, which has a wider range (C2 to C6).

In the harmonium part, square noteheads indicate the use of weights to
hold down keys. A hollow square note means "place a weight on the
indicated key" and a filled or black square note indicates "remove the
weight from the indicated key.” The use of weights was necessary in
the premiere because the viola and harmonium (and solo vocal) parts
were played by a single player.

The percussionist/drummer must generally create and/or improvise
parts based on the bass and other parts, much as in a jazz context.

In viola and bass, bowed tremolo involving 3 or 4 notes should involve
both a fast tremolo up/dow= bow motion and rapid motion between or
across the 3 or 4 strings. In other words, a tremolo marking above or
below a three or four note chord indicates a simultaneous arpeggiation
and tremolo.

"n." means niente or nothing. It is used most often at the end of a
diminuendo, essentially a fade to silence.

The order of the movements was somewhat different in the premiere
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from the way it is presented here. The current presentation is slightly
off in the historical sequence but is musically and dramatically more
satisfying than the original order. The order in the premiere was:
Overture, Prophet’s Dream, the Letter, 3 Boats, Generals...,
Address..., Open Curtain, Wheelock’s..., Dream of the Farm, Seal,

Bloody, and Finale.

#1: Overture

For bass, drums, piano and viola.

Drums and bass should play only during mm 1-4.
Violist should cue the beginning and end of each chord. Chords should
not all be of the same length. Also, there can be some varying of

dynamics with each chord and even within each chord.
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#2: The Prophet’s Dream

For voices, piano, bass and drums

There should be no break between the prologue and the main portion of
this movement.

In the premiere, the drummer spoke the mumbled text: "The character
of Chauncey..." while the bassist spoke the outbursts "Brother Joseph,
come save me!" and "Oh, Brother Joseph, Brother Joseph!"” while the
narrator spoke the guardian angel’s "Joseph, what are you doing there?
Come out of the pit." These texts could also be prerecorded or spoken
by separate vocalists placed around the theater or auditorium.

In mm 77-78 all available voices, including instrumentalists should
sing/intone the text three times on the notated D# in their own, not fast,
free rhythm. As soon as all voices have finished (they should all end at

different times) the instruments begin a gradual fade.
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#3: The Letter

For voice and viola

This should be performed in a very emotionally intense manner.

The voice and viola perform this piece in heterophonic unison. That is,
they should employ various passionate slides, grace notes, and vibrati
usually of a semitone or less in and around each notated pitch. Each
note will probably be fairly long which will result in the breaking down
of the syntax of the text. In this context it is totally appropriate to
breathe in unusual places (even occasionally in the middle of a note).

It should build to a climax of intensity on "else I Am."

In the premiere, the movement was performed by a single performer
doing both the viola and voice parts. This can be very effective. It
can also be effective to have a separate vocalist and violist, in which

case the vocalist should probably lead.
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#4: The Three Boats, I

For voices, viola, bass and drums

o The drummer should improvise a simple part based on what the other
instruments are playing.

o mm 48-50 should be repeated four times and all available male voices

should sing the vocal part (in addition to playing their instruments).

88
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#5: Three Boats, II

For voice and viola

This piece should convey a sense of ecstatic motion, of leaping into a
vortex.

The four note bowed tremolo chords should involve both a fast tremolo
up/down bow motion and rapid motion across the 4 strings, at times
chaotic, and at times regular. There should be no break in the sound
from the viola.

In the premiere, the movement was performed by a single performer
doing both the viola and voice parts. This is the preferable
performance situation. It can also be effective to have a separate
vocalist and violist, in which case the vocalist should probably lead.
The vocal should be an animated speech/shouting. There should also
be an element of exhilaration.

The quote (God speaking) "you must swim the breaststroke" should be
in a somewhat different or more intense voice from the rest of the
vocal, perhaps by adding vibrato to the speech.

In m. 8 the bass and drums should gradually drown out the viola even

though the viola may be playing at full volume and intensity.
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#6: Three Boats, II1

For voice, harmonium and viola

The harmonium part requires a somewhat sophisticated use of the
pedals to achieve a rowing effect. There should be a sensation of fairly
slow, deliberate rowing and exertion, followed by a gliding sensation.
The gradual insertion of long tones should suggest leaking both of
water and of life (blood).

In the harmonium part, square noteheads indicate the use of weights to
hold down keys. A hollow square note means "place a weight on the
indicated key" and a filled or black square note indicates "remove the
weight from the indicated key.” The use of weights was necessary in
the premiere because the viola and harmonium (and vocal) parts were
played by a single player.

The text is spoken until m. 53 when the text begins to be intoned on
C4.

The last note in the voice, "Bail" should last a long time, at least a full
breath and should contain a very slow unfolding of an exaggerated

diphthong, including the LLLL sound at the end.
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#7: Generals Joseph and Hyrum... ("Burnished Shouts...")

For voice, piano, bass and drums

The descending glissandi on "shouts” (m. 1) and "swords” (m. 2) and
"theatre" are very important and should be very dramatic sweeps of
about a minor third.

In the score, in the prologue, the bass part is written normally, i.e. an
octave higher than it actually sounds. In the rest of the movement the
bass parts are written at the sounding pitch, not an octave higher. Note
that through most of the movement, the bass doubles the left hand of

the piano.
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#8: Address to the Soldiers in the Hotel

For voice and piano

. This should have the character of a Mormon sacrament hymn that goes
awry. The vocal delivery at m. 31-35 should be powerful, rebuking,

somewhat contemptuous yet controlled, majestic, authoritative.
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#9: Dream of the Farm

For voice, bass, drums and viola

At m. 39, the bass should finger the indicate triple stops and play the
eighth notes off the string and alternating between double stops on the
indicated notes.

In mm 46, 49, 53, 54, 57, 58, 61, 63, the bass player and drummer
should join in on the vocals. Others may also join in.

At mm 59, 62, etc., the "violent/fast” improvisation should be strictly
within the duration of the 4/4 measure.

In mm 71-74, the bassist should play any pitches in any order from the

6 pitch selections in the box.
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#10: Wheelock’s Gift

For voice and piano

o The piano part is very important in this number. Beginning at m. 27,
the pianist begins to insert improvisation of a certain texture in the
midst of notated pitches. The musical texture evoked should be
something like a very gradual morphing from a 1970s/80s era Morton
Feldman texture to a Cecil Tayloresque texture.

. In m. 32, the words "of", "the", and "world" should be coordinated

with the notated chords in the piano.
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#11: The Open Curtain

For voice and harmonium
° At m. 36-37, the long tones on "chests", "(wi)thin", "pure”, and
"light", the vowels should be sung as exaggerated continuously and

gradually changing diphthongs.
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#12: The Seal

For voices, bass, drums, viola (possibly piano)

. The bass part may also be played or doubled on piano, especially in
mm 29-68. In the premiere the viola part in mm 1-32 was played by
piano and the bass part in mm 29-68 was also played by piano, while
the bass played the viola part in mm 33-68.

o In mm 9-10, the upper vocal line should gradually slide from Cb to Bb

while maintaining the notated rhythm.

o Each bass note in mm 1-8 should have a downward gliss.
o The accelerando beginning in m. 29 should continue until m. 68.
. In this movement, where there are 3-note chords in the vocal part, two

other voices should join in. When there is only one line in the vocal

part, the solo singer should be the only one singing.
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#13: John Taylor, Bloody

For voice, piano, bass and drums

. This song is from the perspective of John Taylor. According to Dr.
Willard Richards, after Joseph Smith had leaped out of the prison
window, he (the Doctor, or Richards) rushed out of the room. Before
he exited Taylor begged the Doctor to take him out with him. Brian
Evenson imagined that John Taylor thought Richards (the Dim Doctor)

was actually Death.
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#14: O Give Me Back My Prophet Dear

For voice, bass and harmonium and/or viola
. Also from Taylor’s perspective. This text was actually written by
Taylor. This song was not performed in the premiere, but was

composed later.
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#15: Finale

For voice and viola

The opening of this movement should be both confusing and arresting
to the audience. The violist begins pantomiming a very intense
improvisation with the bow just far enough above the strings so that it
does not make a sound. He or she simultaneously performs the
breathing piece as notated. The breathing begins almost inaudibly (so
that the audience cannot distinguish it from the violists natural
breathing) the first time through mm 1-4. Then, during the second and
third repetitions of mm 1-4, the breathing increases in volume so that at
some point during the second or third repetition the audience begins to
realize that the breathing is the music.

Violist may take either Ending A or Ending B.

There should be no breaks between mm 42 and 43, or between mm 43
and 44, or between mm 44 and 45, or between m 45 and Ending B (if
taken). In other words, there should be smooth transitions from

measure to measure in this section.
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Ending B

Duration: About 2 minutes. Could be longer or a bit shorter.

Intense improvisation mainly on the C string and a little on the G string using
contimuous long bow strokes and fingered tremolos, moving up the fingerboard,
including, especiaily, tremolos between notes in higher positions on the C string
and the open C string so that various distortions take place. Build this texmure to
climax and then begin detuning the C string bit by bit and doing bowed (sul pont.) -
- tremolos on it, as well as double stops with the C and G strings. You may also
wish to begin detuning the G string as well. As the intensity winds down, so does
the tension on the C string until it is quite a bit lower (an octave or more) than its
normal pitch. The winding down should actually take longer than the buildup of
intensity and the peak intensity should be maintained for quite awhile. The
movement ends with bowed and/or fingered tremolos fading to nothing.

TheEwd
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Optional Narrator’s Part

Note: The narration may be performed or left out at the performers’

discretion.

Music:
#1: Overture
Narrator:
The Prophet’s Dream
In early June of 1844, the Prophet Joseph Smith dreamt of several men
who had tried to kill him several months before. In the dream, Richard Foster
and Chauncy Higbee were twisted together as snakes poisoning one another.
Two other men, Brothers William and Wilson Law, cast Joseph into a pit, but
were soon thereafter set upon by wild beasts. They cried out for Joseph’s
help. "You have tied me and put me in this pit, and I am powerless to help
you," said Joseph. The men were consumed.
Music:
#2: The Prophet’s Dream
Narrator:
The Letter
On June 22nd, 1844, Joseph Smith received a letter from Governor

Ford declaring he must give himself up to the authorities. "There is no



168

mercy--no mercy here,” said Joseph when he read it. A few hours later, a
note scrawled in Joseph’s hand, as he contemplates flight: "if I an Hyrum were
ever taken again we should be massacred, or I was not a prophet of God."
The Letter
We have read the letter.
There is no mercy—-
no mercy here.
The arm of the flesh
can only kill.
Our spirits are torn
free of our bodies,
Our bodies of light
unfurled.
We shall be massacred
else I am no prophet.
Music:
#3: The Letter
Narrator:
The Three Boats
Two boats came to Joseph Smith in dreams, as he struggled with the

troubles of the Church. The third boat represents Joseph’s abortive flight on
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June 22, his attempt to escape West in a skiff. The skiff was leaky, and

Joseph and his brother Hyrum were kept busy bailing out the water with their
boots.

They waited on the other side of the Mississippi for horses and
supplies. Before they could depart, Joseph Smith’s wife sent a letter urging
him to give himself up. "If my life is of no value to my friends it is of none
to myself,” Joseph stated, and rowed back to be killed.

The Three Boats, Number I
I dived into the hurricane.
God came beneath me as [ struggled and said,
"You must swim the breaststroke,"
and pressed my breast to his, lifting me.
His face cascaded over with water,
and [ was taught, and could swim it.
I was rising from the water.
I was swimming athwart the waves.
I was running and could not be drowned.
Music:
#4-6: Three Boats, Parts I-IIl
Narrator:

[Burnished, Brandished]
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The following day Joseph went to Carthage. Governor Ford invited

him and his brother Hyrum to review the troops of the Carthage Grays, who
were hostile toward the Mormons. "The Carthage Grays refused to receive
them, and some of the officers threw up their hats, drew their swords, and
said they would introduce themselves to the damned Mormons in a different
style.”
Music:

#7: Generals Joseph and Hyrum’s Review of the Carthage Grays ("Burnished,
Brandished”)

Narrator:
[Address to the Soldiers]

Several of the officers of the Carthage Grays made an appearance at
Joseph’s hotel. "Is there anything in my appearance to indicate I am the
desperate character my enemies represent me to be?” Joseph asked.

"No, sir," they replied, "your appearance would indicate the very
contrary... but we cannot see what are your intentions. "

"Very true, gentlemen, you cannot see what is in my heart, but I can
see what is in yours: I see you thirst for blood, and nothing but my blood will
satisfy you."

Months earlier, Joseph Smith had stated: "Before I will bear this

unhallowed persecution any longer, I will spill my Blood. I will spill the last
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drop of Blood I have."

Music:
#8: Address to the Soldiers in the Hotel
Narrator:
[The Dream of the Farm]

He is jailed, with his brother, supposedly for their own protection.
While there, Joseph recounts a dream.

It seems that Joseph found himself at his old farm in Kirtland, Ohio.
He went into the barn, and found it without floor and without doors, in
collapse.

There came rushing into the barn a furious company, eager to quarrel,
demanding he surrender the farm. More rabble rushed in and began to fight
the others with knives. In the confusion, Joseph slipped out, walking away,
listening as the men slew one another.

The Dream of the Farm

The knives fix on each other,

and I slip free. Knives

must carve flesh--if not mine,
whose? From within the old barn
blades flash.

What, are you screaming?
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You should not be surprised:
you have chosen violence
and violence has chosen you.
You had killed yourself
before you began.
Music:

#9: Dream of the Farm

Narrator:
[Wheelock’s Gift]

June 27. The morning of the day Joseph Smith is to be murdered, it is
raining. Wheelock arrives at the jail, and manages to smuggle a six-shooter
past the guard. He passes the gun to Joseph, who gives a pistol to his brother
Hyrum. "I hate to use such things or to see them used," says Hyrum, but in
the end takes what is given him.

Music:
#10: Wheelock’s Gift
Narrator:
[The Open Curtain]

"Our lives,” he says, "have already become jeopardized by revealing

the wicked and bloodthirsty purposes of our enemies; and for the future we

must cease to do so. We must draw a curtain over their deeds."”
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Music:
#11: The Open Curtain
Narrator:
[The Seal]

The mob rushes the jail and the guards let them pass. The prisoners
try to hold the door shut and the mob begins to fire through it. Before being
killed, Joseph sees his brother shot through the head. Hyrum cries out, "I am
a dead man," and falls, other balls passing through his body. Elder John
Taylor tries to jump from the window and is shot twice, other bullets glancing
off the pocket watch placed over his heart. He falls to the floor and is shot
twice more. As the mob threatens to enter, Joseph Smith springs to the
window and is shot three times. He falls outward shouting, "O Lord My
God", and is dead.

Music:
#12: The Seal
Narrator:
[John Taylor, Bloody]

Taylor, bleeding and alone, drags himself under a bed. Willard
Richards, the fourth prisoner, has survived untouched. Richards is prepared to
flee when he hears John Taylor call out, "Stop, Doctor, and Take Me Along."

Richards drags him into a back cell, where he lies contorted in pain. When he
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knows for certain Joseph Smith is dead, Taylor wishes himself dead. "It
seemed as though there was a void or vacuum in the great field of human
existence and that we were left alone. I am surrounded by assassins and
murderers; witness your deeds. Don’t talk to me of kindness or comfort; look
at your murdered victims. There may be some safety here; I can be assured
of none anywhere."
John Taylor--Bloody
This watch has stolen away my death,
its glint casing seducing the bullets of my heart.
[ am alive and hid.
[ see only the rush
of the Prophet’s shoes.
Then, these too are gone.
He has leaped the window.
Stop, dim Doctor,
Drag me along.
Music:
#13: John Taylor, Bloody
#14: O Give Me Back My Prophet Dear

#15: Finale
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