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P ROGRAM 

Quintet in g minor, Op. 56, No.2 
Allegretto 

Andante 

Menuett: Allegro 

AUegr>o 


Cassat i on for Wind Qui ntet (1954) (!f-( /-Zb- ~ 
Pre e : V1-vace 
Fugue: Allegro moderato~ molto leggi ero 
Chaconne: Andante con mot u 
Burl esque: AUe gr>o 
Adagio 
Rondo: Allegro moderato 

INTERMISSION 

Divertissement, f or oboe, clarinet, 

and bassoon (1947) 


Pre lude: Moderato 

Allegr>etto assai 

El~gie 
Scherzo 

Quintet for Winds ("Kleine Kammermusik" ) , 
Op.24, No.2 (1922) 

Play fu l J moderately fast 
Waltz, very so ft t hroughout 
Placid and simp le 
Rapid, 
Very lively 



Franz Danzi's presence on today's concert programs is due a lmost 
entirely to his set of 9 wind quinte t s, written dur i ng the final decade 
of his lif e . While Danzi wrote in al l forms, and i ndeed was of grea t 

. :' ,

i mportance in estab l ishing the early romantic German Opera, his aff inity 
for the wind instruments is of more than passing interest. The wind 
quintet ensemble was only of r e cent origin in his t ime, and his 
compos i t ions for it were a substantial contri bution to i t s early 
r epertoir e. 

Paul Tufts, Northwest composer and f aculty member of the Univers i ty 
of Washington School of Music, wrote his Wind Quin tet in r esponse to 
a commission f rom the First Annual 42nd Street Arts Fes t i val (since 
expanded and now known as the Uni versity Di s t ric t Street Fai r) . In 
keeping with the spirit of the event , he cast t he work i nto t he f orm of a 
"cassation": i.e. an occasional work of lively yet sonorous charac ter 
intended for outdoor perfor mance . (His t ory records however tha t the 
f irs t performance actual l y took pl a ce i n t he basement of stately We s ley 
Hous e , which f ormer l y occupied the si t e at 42nd and 15t h N. E .-- t o~ay a 
parking l ot). The performing group ~·7as composed of member s from the 
Seattle Symphony Orches tra. 

Fr ench composer-pianis t J ean Fran~aix ha~ wri tten a number of 
engaging chamber works for winds. Al l a r e characterized by a certain 
breez i ness and rel axed approach t hat usually belie t he f act tha t t hey 
a r e very deftly writ t en for the instruments and prov i de a chal l enging 
experience f or the performers. Fran~aix's sense of musical wit and 
humor has no t gone without i t s just deserts--but even the composer wa s 
somewhat surprised i n 1971 to find himself e lec ted by t he Mark Twain 
J ournal as "A Grand Knight of Mark Twain, in recogn i t ion of his artistic 
contri bution to modern world music". 

Pau l Hindemith 's "Kleine Kammermusik" is undoub tedl y his best 
known and most f requently performed work for gmal l ens emble . The pie ce 
became an almos t ins t ant classic, and Stravinsky once re f erred t o i t as 
one of his f avorite compositions. St ory has it tha t Hi ndemith, a t that 
t ime a fr ee l ance v iolist in Frankfurt/Mai n, wro t e much of the wo rk 
dur ing time spent on commut er trains--true enough perhaps, considering 
the i nsistent rhythmic vita l ity of the quinte t 's opening movement . 


